HamionanbHuil TeXHIYHUN YHIBEPCUTET Y KpaiHu
“KuiBCbKU MOMITEXHIYHUN IHCTUTYT 1MeH1 [ropst Cikopcbkoro”
MiHICTEpCTBO OCBITH 1 HayKH YKpaiHH
HamionanbHuil TeXHIYHUN YHIBEPCUTET Y KpaiHu
“KuiBCbKU MOMITEXHIYHUN IHCTUTYT 1MeH1 Iropst Cikopcbkoro”

MiHICTEpCTBO OCBITH 1 HayKH YKpaiHu

KgBanidikamiitna HaykoBa

Mpars Ha MMpaBax PyKOIHUCY

3AMYEHKO IOJIISI OJIETIBHA

YAK 811.111°38:821.111

JUCEPTALIA
KAHPOBO-CTUJIICTUYHA JOMIHAHTA B AHI'VIOMOBHHUX
TEKCTAX ®EHTE3I: JIHTBOKYJIBTYPOJOI'TYHU ACIIEKT
(na marepiaui TBopiB P. /l'kopaana, /lk.P.P. Maptina Ta [:x.K. PoJiinr)

035 dinomnoris
03 I'ymaHiTapHi HAYKH

[lonaeThcs Ha 3700y TTS HAYKOBOTO CTyNEHs TOKTopa (inocodii.
JucepTailis MICTUTh pe3yJIbTaTH BJIACHUX JOCHIIKEHb. BHKOpHUCTaHHS 111€H,

pPE3yIBbTATIB 1 TEKCTIB IHIIKUX aBTOPIB MAlOTh MOCHUIJIAHHS Ha BIAMOBIAHE JXKEPEIO.

10.0. 3aituenko

HaykoBuii kepiBHUK Haranis BiktopiBHa ['nminka
KaHIUJAT (QUIOJIOTIYHUX HAYK,
JOLICHT

Kwuis 2023



AHOTALIS

3atiuenxo FO.O. )KaHpOBO-CTUIIICTUYHA JOMIHAHTA B aHTJIOMOBHUX TEKCTax
(deHTe3l: JIHTBOKYJIBTYPOJIOTIYHUM acrekT (Ha matepiami TBopiB P. JI)kopnaHa,
JIx.P.P. Maprina ta J[>x. K. Pominr). — KBanmidikariilina HaykoBa mpartisi Ha mpaBax
pYKOIHUCY.

Huceptanis Ha 3700yTTS HayKOBOTO CTymHeHs JokTtopa ¢utocodii 3a
cnetianbHicTio 035 ®inonorist. — HamionanbHUM TEXHIYHUM yHIBEpCUTET YKpaiHu
“KuiBcbkuii noniTexHiyHui iIHCTUTYT iMeH1 [rops Cikopebkoro”, Kuis, 2023.

Y nmmceptamii  mpeACTaBICHO  JOCTIIKCHHS  KaHPOBO-CTHIIICTHYHOT
JIOMIHAHTU aHTJIOMOBHHMX TEKCTIB (peHTE31 Ha MaTepiaiai pOMaHIB aMEPUKAHCHKUX 1
OpUTaHCHKUX aBTOPiB ocTaHHBOI Aekaau XX cromtts (P. [lxxopaan “The Eye of the
World”, I:xx.P.P. Maprin “A Game of Thrones”, [{x. K. Poninr “Harry Potter and
the Philosopher’s Stone” Ta “Harry Potter and the Chamber of Secrets™) y
JIHTBOKYJIBTYPOJIOTTYHOMY BUMIPI.

IcTopisi BUHMKHEHHS 1 T€HE3W TEKCTIB KaHpy (DEeHTe31 Hajiuye Mailbke CTO
POKIB, YTIM JIMIIE OCTaHHI JECATUIITTS L1 TEKCTU TOCHTIIKYIOThCS HAYKOBLSIMHU SIK
JTIHTBOKYJIbTYPHE SBUIIIE 1 METaXaHp, [0 OXOIUIIOE TEKCT, My3UKY, KiHemaTorpad,
0o0pa3oTBOpYE MHUCTEUTBO ¥ IHINI MPOSBH KYJbTYpU. AHIIIOMOBHE (peHTe31
BUPI3HSETHCSI BUCOKUM CTyHEHEM pedepeHIliiHOCTI, JEMOHCTPYIOUYH YSIBICHHS
AQHTJIOMOBHOT'O CEPEJOBHIIA PO JT00pe 1 MoraHe, BTUTIOIYN 00pa3u i 17€0JI0T19H1
KOHCTPYKTH, XapaKTEPHI JJIsl aHTJIOMOBHOI KYJIbTYPH.

KaHpoBo-CcTUIICTUYHA AOMIHAHTA MOCTA€ y JOCHIUKEHHI K CYKYNHICTb
MOBHHX, KOMIIO3UI[IMHUX 1 MparMaTUYHUX O3HAK, MPUTAMAHHUX TEKCTY MEBHOIO
XKaHpPy, a J0 1ii KOMIIOHEHTIB HaJjeXaTb KOMIIO3MIlis, XPOHOTOI, CHUCTEMa
MEePCOHAXIB, MOBHI 3acO0M BHUPaXEHHS AaBTOPCHKOI TMO3HIIIiI, IO MAarOTh
€KCIIPECUBHY, EMOTHUBHY 1 OI[IHHY KOHOTALIO.

Ha 0a3i ananizy TeOpeTUYHUX JHKEPEII, TPUCBIYECHUX KAHPOBUM 1 MOBHUM
0COOJIMBOCTSAM TEKCTIB (PEHTE31, KAHPOBO-CTHIIICTUYHY JOMIHAHTY aHIJIOMOBHHUX

TEKCTIB (heHTe31 BUBHAYAEMO Y (DOPMI TPUETHOCTI KOHOTATUBHOCTI SIK BUSIBY MOBHO-
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CTHWJIICTUYHOI crnenudiku TBOPIB, XPOHOTOIY SIK TEKCTOBOI KaTeropii, IIo
peanizyeTbesl y mepeMillieHHI Teposi B HOBOMY, BUT'aJIaHOMY aBTOPOM BTOPUHHOMY
CBITI, 1 JIIHIBOKYJIbTYPHUX THUIAXIB K CINEUU(PIYHOI CUCTEMHU MNEPCOHAXKIB, IO
MaroTh BIOMBAIOTh OCOOIMBOCTI AHIJIOMOBHOI JIHI'BOKYJIBTYPH.

VY Mexax AOCIHIJKEHHSI *KAHPOBO-CTWJIICTUYHOI JOMIHAHTH AHTIIOMOBHHX
TEeKCTIB (heHTEe31 KOHOTATHBHICTh BH3HAYAEMO SK BIACTHBICTh, IO MPUTaMaHHA
XpOHOTOIlYy 1 JIHIBOKYJBTYPHMM THO@XaM, HOPOJKYIOUM  BIANOBIIHUUI
nparmMaTuyHuil edekT. KOHOTAaTUBHICTh peasli3oBaHO y TEKCTaX 3a PaXyHOK
KOHOTAllli SIK MOBHOT'O SBHINA, IO BU3HAYAETHCS SK JIOJATKOBHM KOMIIOHEHT
3HAYEHHs MOBHOI OJHMHHUIN (POHETHYHOTO, MOP(POIOTIYHOTO, JEKCHUYHOTO Ta/abo
CUHTAaKCUYHOTO pIBHS, Y SIKOMY 3aKjaJIecHe €MOTHUBHE, EKCIIPECMBHE U OIlIHHE
CTaBJIEHHS Cy0’€KTa JI0 OMUCYBAHOTO 00’ €KTa peajbHOi abo ippealibHOi 11MCHOCTI,
a TAKOX ii CTUIIICTUYHE 3a0apBICHHS.

BTopuHHI CBITH SIK BUSIB XpOHOTOITY MOXKYTh OyTH OKPEMHMHU aBTOHOMHHUMU
BCECBITAMM, @ TAKOX MOXXYTh ICHYBaTHU MapajesbHO JI0 YMOBHO pPEaJbHOrO CBITY
XYJI0)HBOTO TEKCTY a00 y foro mexxax. [Ho1 aBTOpU CTBOPIOIOTH MCEBI0ICTOPUYHI
CBITH, O€pyud 3a OCHOBY IIE€BHY ICTOPUYHY €Moxy (peajibHy abo JereHaapHy).
['o0BHOIO 0O3HaKOK BTOPUHHUX CBITIB (DeHTE31 € IXHS apXaidyHiCTh, IO
peanizyeTbesl IUIIXOM 300pa)K€HHsI aBTOpAaMM BIJTMOBIIHUX peaiidl 1 KBazipeasii
BUTaJIaHUX CBITIB, @ TAKOX 32 JIOMIOMOI'OI0 BXKMBAHHS apXaidHOl JIEKCUKH, 30KpeMa
BJIACHE apXai3MiB, ICTOPU3MIB 1 HOETU3MIB.

Bia 3apoJikeHHs 10 CTaHOBIICHHS (PeHTE31 SIK JKaHpy NPOUIIOB TPUBAIHI yac.
[lepuni TexcTu xaHpy (eHTe3l y Horo cy4acHOMY pO3yMiHHI OyJiM CTBOpEHI y
Benukiii bputanii CIJA i naroBani 1930-mu pokamu, xoua Jesiki O3HAKHU KaHPY
3’SIBUINCS BX€ B OpuTaHchkux Tekctax KiHisg XIX cromitrs. Kepyrouuck
31CTaBJIEHHSAM IIKIB MOMYJSIPHOCTI (eHTe31 3 ICTOPUYHUMH ToAisiMHu y Benukiit
bpuranii ta CIIIA, Ha T1 AKUX BOHU BiAOYBalIHUCs, BUOKPEMIIOEMO TPHU MEPIOIU
ctanoBieHHs (pentesi: nepuuid (1930-1940 pp.), npyruit (1960-1970 pp.) 1 TpeTiit
(3 1980-x pp.). TekcTu mepuioro mepiogy XapaKTepU3yrTbCsl BiAA3E€pPKATICHHIM

po3mauy B CyCHUIbCTBI, ciupuunHeHoro llepmioro i1 JIpyrowo CBITOBUMHU BiHAMH,
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Benukoro nenpeciero, 1 CTPIMKUM €KOHOMIYHHUM MporpecoM. Jpyruii nepioj BTUTIOE
peaxiiro Ha xaxu B’eTHamMChKOi BiliHH, Yy siKid Opanu y4yacTts rpomagsau CIIA, i
CTaB 3JIJAaMHUM MOMEHTOM Yy CTBEpKEHH1 (PeHTE31 sIK caMOCTIHHOTrO xaHpy. TpeTiit
Nepioj] MPUIANAE€ HA CYYaCHICTh 1 MiJHIMAE MHUTAHHS PIBHOCTI, TOJIEPAHTHOCTI,
CBOOO/IM CAMOBHMPAKECHHSI 1 IPUUHATTS BIACHOI 1IeHTUYHOCTI. He3Baxarouu Ha Te,
110 (heHTe31 € BIIHOCHO MOJIOJANM >KaHPOM, Ha HOTO PO3BUTOK BIUTMHYJIM CTApPOJIaBH1
1 cepenHbOBIUHI (OpPMHU HapaTUBY, 30KpeMa Mi(, Ka3ka, JTUIAPCHKUN poMaH 1
TOTUYHUN POMaH.

OcCoONMBICTIO AHTIOMOBHUX TEKCTIB (peHTE31 € MpUTamMaHHa iM cHCTeMa
nepcoHaxiB. Crerudika MOBTOPIOBAaHUX 00pasiB, sKi BIATBOPIOIOTh MEHTaIbHI
YCTAaHOBKM CYYacHOTO AaHIJIOMOBHOIO CYCHUIBCTBA, 1 3B’A30K LHMX O0pa3iB 3
OpUTAHCHKOIO  KYJBTYpOI  JIO3BOJISIIOTH ~ BHOKPEMHUTH  YOTUPH  OCHOBHI
NiHTBOKYIBTYpHI THNAXi, sKi peami3yloThci B Tekcrtax ¢entesi: ['EPOM,
CYIIYTHUK, BOPOI' i BEJIMKU YAPIBHUK. BuokpemieHHS
JIHIBOKYJIbTYPHUX THUNAXIB BIJOYBAa€ThCS HAa OCHOBI TAaKUX AaCHEKTIB: aHaTI3
CJIOBHMKOBOT'O BU3HAUYEHHS TUMAXKY 3 ypaXyBaHHSM MOT0 OL[IHHUX XapaKTEPUCTHUK;
30BHINIHICTh, BIK 1 CTaTh NEPCOHAXIB, M0 HAJEXaTh JO IEBHOTO THUIIAXKY;
MOXOJIPKEHHS 1 COLIAJIbBHUI CTaTyc; CiM’sl; OCOOUCTICHI XapaKTEPUCTUKH; OIIHHI
MOBHI 3ac00H; MIPEICTABHUKU. Y MPOAHATI30BaHUX TEKCTaX OCTAHHBLOI JeKaau XX
cromitrs tunax ['EPOS peanizyeTbcs 3A€0UIBIIOTO K MIATHIAX MaJIEHBKOTO
I'EPOS, mo no3Bossie yntadyesl OuiblIe criBnepexxuBaTy iiomy. Tunax BOPOT'A
posnanaerbes Ha miarunaxi TEMHOI'O JIOPJIA, mio BTII0€ prcu TUKTATOpiB XX
cT., 1 JIUXOMISA, sikoMy mpuTaMaHHi HHUIICTh 1 KOpUCIUBICTh. TpaHncdopmarii y
TeKcTax TpeTboro mnepioAy 3aszHae Ttunax BEJIMKOI'O YAPIBHUKA, skuii
TpaauliiHo y (heHTe31 Hacaiaye 00pa3 yapiBHuka Mepnina. Y pomani P. [opnana
“The Eye of the World” y pom BEJIMKOI'O YAPIBHUKA Bucrynae xiHka-
yapiBHUIlS, a y pomani J[>x.P.P. Maptina npeicTaBHUKH I[bOTO TUIIAXKY BiICYTHI.

Ockinbku 1151 PeHTe31 KIF0Y0BOI0 € nuxoToMmis “/[o6po” — “310” 1 moB’sa3aHi1

3 HEI0 aKCIOJIOTIYHICTh 1 €MOTHBHICTh, ¥ pOOOTI MpOaHANI30BaHO aKTyasi3alliio



€KCIIPECUBHOI, €MOTUBHOI M OLIIHHOI KOHOTalli B aHIJIOMOBHUX TEKCTax XaHpPy
(heHTe31 Ha pI3HUX MOBHUX PIBHSIX.

V¥ tekcrax P. Jlxxopaana “The Eye of the World”, [I:x.P.P. Maprina “A Game
of Thrones” 1 Ixx. K. Poninr “Harry Potter and the Philosopher’s Stone” Ta “Harry
Potter and the Chamber of Secrets” moMiHaHTHMM KOMIIOHEHTOM KOHOTAIll €
€KCIIPECUBHICTh, MPU LOMY HAHOUIBII MPOAYKTHUBHUMHU € CHHTAaKCHYHI MOBHI
3aco0u 1i BUpaKeHHS. 3a JIOMOMOTOK0 MOBHHMX 3aCO0IB BUPAXKEHHS €KCIPECUBHOI
KOHOTAIlli aBTOpPU I1HTEHCU(DIKYIOTh OCOOJMBOCTI XPOHOTOMY, a TaKoX o0pasw,
eMomii ¥ il OKpeMuX JIHIBOKYJIBTYpPHUX TUNaxiB. HalimommpeHimmmu
EKCIPECUBHUMHU 3aC00aMU y MTpOaHaTI30BaHUX TEKCTaX € MOBTOP 1 3aCO0U, B OCHOBI
SKUX HasiBHA PEIYKI[iSl CHHTAKCHYHUX CTPYKTYp (EJIICHC, arnociorne3a, HOMiHATUBHI
W OMHOCIIBHI pedeHHs). Jlo HaWMOIIMPEHIMMUX JEKCUYHUX 3ac001B, HAILICHHX
KOHOTAlli€l0, HajexaTh emitetd 1 Mmetadopu, 10 ¢GoHOrpadiyHUX — KYpPCHUB 1
rpadiyHe BIATBOPEHHS May3, a 10 JIEKCUKO-CUHTAKCUYHUX — 00Opa3He MOPIBHSHHS.

EMOTHBHICTh BIJIrpae BaXKJIWBY pPOJb MHPU CTBOPEHHI TEKCTIB (heHTesl,
OCKLJIbKH IXHSI aHTPOIOIEHTPUYHICTh MOKJIMKAHA arelloBaTH 0 €MOI[il uhTada i
JIEMOHCTPYBaTH €MOIlii mnepcoHaxiB. HalOuibl NPOIYKTUBHUMH MOBHHMU
3aco0aMM  BHpPa)XEHHS ©MOTHBHOCTI € JIGKCMYHI 1 cuHTakcuuHi. [lo
HaWMOIMIMPEHIMNX JEKCHYHUX 3aco0iB Halexarh emiteTd 1 MeTadopu, 10
CUHTAaKCUYHUX — amociomne3a, emincuc 1 moBTop. CyTT€BO MEHIIIE €MOTHBHA
KOHOTAIlisl peai3yeThcsl Ha JTEKCUYHO-CUHTAKCUYHOMY 1 OHETHYHO-rpadiuHOMY
PIBHSIX.

3a JOMOMOT 010 OLIIHKH aBTOP BIJIJI3EPKATIOE CTABICHHS — SIK Cy0’ €KTHUBHE, TaK
HEPIAKO W 3araJIbHONPUUHATE B CYCHUIBCTBI BIAMOBIIHOIO BHUTaJIaHOTO CBITY /O
MEBHUX acneKkTiB OyTTs. Y TekcTax (heHTe3l HasiBHI TpU Cy0’€KTH OIIHKHU: aBTOP,
npeactaBuuku [{oOpa 1 npencraBHuku 31a. Yacto nepiri aBa cy0’€KTH B TEKCTaxX
MOXYTh 30iraTucs. ¥ BCIX MPOAaHAII30BaHUX TEKCTaX HAMOUIbII MPOJAYKTUBHOKO Y
BUPA)XEHHS OIIIHKH € JICKCUKA, a TOMIHAHTHUMH 3ac00aMM — emiTeTH 1 MmeTtadopu.
Ha neKCMKO-CHHTaKCMYHOMY PIiBHI y IUIaHI OIIHHOCTI TMEpeBa)xarTh 00pa3Hi

MOPIBHSAHHS, HA CUHTAKCUYHOMY — MOBTOp, €JINCHUC 1 HOMIHATUBHI PEUYCHHS, a Ha
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(doHeTHKO-rpadyHOMY HAMIIHUPIITY aKTyali3alilo OLIHHA KOHOTAallsl 3HAXOJIUTh Y
rpadgiyHOMY MapKyBaHHI Nay3HU.

MoBHi 3ac00M BUpaKEHHSI HETATUBHUX EMOTHUBHUX 1 OI[IHHUX KOHOTAIlIH Mpu
BTUJIEHHI ~XPOHOTOMY 1 JIIHTBOKYJBTYPHHUX THUIAXIB THEPEBaXXKAIOTh  HaJ
MO3UTUBHUMHM, OCKUIBKM aBTOPU TEKCTIB CTaBIATH 3a METy 300pa3uTH CBIT,
CIIOBHEHHIA 3arpo3 i HeGe3Iek, Takwuii, 1o nepedyBae Ha Mesxi katactpopu. TEPOI,
mo parye uei cBit, 1 oro CYIIYTHUKMU, sax mnpaBuno, 300pakyrOThCs
HelJIealIbHUMU 0c00aMu, MOXYTh MaTH CIIA0KOCTI 1 HEJIOJIKH, K1 JOJIAOTh ]l Yac
npoxo keHHs1 kBecTy. BOPOI' moxe OyTHM HaauleHUWH SK HETaTUBHUMH, Tak 1
MO3UTUBHUMH PUCAMH, YTIM y TEKCTaX MEPEBaKatOTh CaMe€ HEraTUBHI KOHOTaTUBHI
3aco0u, mo migkpecaoTs HanexHIcTh BOPOI'A no cun 3na. €auHuil BUNIaI0K
nepeBakaHHsl MO3UTUBHOI €MOTHBHOI KOHOTaulli 3a(iKCOBaHW Yy BTIIEHHI
miHrBokyneTypHoro  tunaxy BEJIMKOI'O  YAPIBHUKA B pomanax
JIx. K. Pominr. IIpodecop Jlam6agop BTUIIOE prcH yapiBHOTO TTomiuauka ['EPOS,
MyApPOTr0 HaCTaBHUKA HA MO0 HUIAXY.

CyKynHICTh KaHPOBO-CTWJIICTUYHUX JOMIHAHT Yy Tekctax P. J[xopnaHa,
Jlx. P.P. Maprina 1 /Ix. K. PomHr mnociyryBana OCHOBOKO JUIsl BiATBOPEHHS
CTUJIICTUYHUX TOPTPETIB IUX TEKCTIB, J€ BIIA3EPKAJICHO CIEKTP CTUIICTUYHHUX
MOBHHMX  3aco0iB, 110 BHUKOPUCTOBYIOThCA  aBTOpaMu  JUIsl  BTUICHHS

JIHTBOKYJIbTYPHUX TUIAXIB 1 XPOHOTOILY.

KarwouoBi cjioBa: >XaHpPOBO-CTHJIICTMYHA JIOMiHAHTa, (heHTEe31, XPOHOTOTI,
KOHOTATUBHICTb, JIIHTBOKYJBTYPHI THUIIa)XKi, BTOPUHHHUU CBIT, €KCIPECHUBHICTb,
€MOTHBHICTD, eMOIIii, OIlIHKa, XYJOKHIN TEKCT, MOBHI 3aco0u,

IHTEPTEKCTYaJbHICTb.



ABSTRACT

Zaichenko Yu.O. Genre and Stylistic Dominant in English Fantasy Texts:
A Linguistic and Cultural Aspect (A Study of R. Jordan’s, G.R.R. Martin’s, and
J.K. Rowling’s Novels). — Manuscript.

Thesis for obtaining the scientific degree of Doctor of Philosophy in the
specialty 035 Philology. — National Technical University of Ukraine “Igor Sikorsky
Kyiv Polytechnic Institute”, Kyiv, 2023.

This thesis is a study of genre and stylistic dominant of English fantasy texts
based on the novels by American and British authors of the late 20th century
(R. Jordan “The Eye of the World”, G.R.R.Martin “A Game of Thrones”,
J.K. Rowling “Harry Potter and the Philosopher's Stone” and “Harry Potter and the
Chamber of Secrets”) in the linguistic and cultural dimension.

The history of the development of fantasy texts traces back nearly a hundred
years to its emergence. However, only within the last decades have these texts been
studied by scholars as a linguistic and cultural phenomenon and a meta-genre
encompassing the text, music, cinematography, visual arts, and other cultural
manifestations. English fantasy literature is characterized by a high degree of
referentiality, demonstrating to a reader the English-speaking community’s ideas of
good and evil embodying distinctive images and ideological constructs of Anglo-
Saxon culture.

The genre and stylistic dominant appears in the study as a set of linguistic,
compositional, and pragmatic features inherent in the text of a particular genre. Its
components include the composition, chronotope, the system of characters, and
linguistic means of expressing the author’s attitude, all of which have expressive,
emotive, and evaluative connotations being actualized at different textual levels.

Against this theoretical background concerning the genre and linguistic
features of fantasy texts, we elaborated the definitions of the genre and stylistic
dominant in English fantasy texts. Perceived as a structural trinity, it contains

connotativeness as a manifestation of the genre linguistic and stylistic specificities;
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the chronotope as a text category realized in the characters motions within an
imaginary world; and cultural types of characters as a specific system whose
components pertain to Anglo-Saxon linguoculture.

Within the above framework, we define connotativeness as a property
inherent in the fantasy chronotope and its cultural character types that might create
the pragmatic effect. The linguistic phenomenon of connotativeness is actualized in
the texts under study by means of connotation deemed to be an additional component
of the meaning of a linguistic unit on the phonetic, morphological, lexical, and
syntactic textual levels, which express the author’s/personage’s emotive, expressive,
and evaluative attitude to the object of reality or irreality and its embedded stylistic
coloring.

Secondary worlds, as a manifestation of the fantasy chronotope, view separate
autonomous universes or those that exist parallel to the relatively real world or
within its limits. Sometimes authors create pseudohistorical worlds based on the
events of some historical era (real or legendary). The main feature of secondary
fantasy worlds is their archaic character, implemented through the authors' depiction
of particular realia and quasirealia of fictional worlds, as well as through archaic
vocabulary, archaic, historical, and poetic words.

A long time has passed since the emergence of fantasy as a genre. In its
modern sense, the fantasy genre was created in Great Britain and the United States
in the 1930s; however, the traces of the genre appeared in Britain even earlier, at the
end of the nineteenth century. Bringing together the peaks of fantasy popularity with
the historical events in Great Britain and the USA, we distinguish three periods of
the fantasy genre formation and establishment: the first (1930-1940s), the second
(1960-1970s) and the third (since the 1980s). The texts of the first period reflect the
despair in society caused by the First and Second World Wars, the Great Depression,
along with a rapid economic progress. The second period embodies the society’s
reaction to the horrors of the Vietnam War, in which US citizens participated, and
became a turning point in the assertion of fantasy as an independent literary genre.

The third period corresponds to modernity and raises the issues of equality,
8



tolerance, freedom of expression, and acceptance of one's identity. Although fantasy
is a relatively young genre, ancient and medieval narrative forms, including myth,
fairy tale, chivalric romance, and gothic novel have influenced its development.

English fantasy texts possess an idiosyncratic system of characters. The
specificity of recurrent images, which reproduce the worldview of modern English-
speaking society, and the relation of these images to British culture allow us to
distinguish four main linguocultural character types: HERO, COMPANION,
ENEMY, and GREAT WIZARD. The identification of such character types
envisaged: the analysis of their dictionary definition with an emphasis on their
evaluative characteristics; the description of particular characters’ appearance, age,
and gender; of their background and social status; family; personal characteristics;
defining evaluative linguistic means; representatives. The analyzed texts that belong
to the late 20th century feature the HERO through the subtype of SMALL HERO,
allowing the reader a wider spectrum for empathy. The ENEMY comprises the
subtypes of DARK LORD, embodying the features of the 20th century dictators, and
VILLAIN, characterized by meanness and self-interest. In the texts of the third
period, the GREAT WIZARD, who traditionally imitates the wizard Merlin,
undergoes a significant transformation. Thus, R. Jordan's “The Eye of the World”
features a female sorceress as the GREAT WIZARD and there are no such characters
in G.R.R. Martin’s novel.

Since the dichotomy “Good” — “Evil” as well as the respective axiological and
emotive features are crucial for the genre of fantasy, we particularly addressed
expressive, emotive and evaluative connotations of various textual ranks in the
English fantasy texts under analysis.

R. Jordan’s “The Eye of the World”, G.R.R. Martin’s “A Game of Thrones",
J.K. Rowling’s “Harry Potter and the Philosopher's Stone” and “Harry Potter and
the Chamber of Secrets” highlight expressivity as the dominant connotative
component of the genre, with syntactical units being foregrounded. Expressiveness
of linguistic units engaged intensifies the representation of the chronotope, as well

as specific imagery, emotions, and actions of characters’ cultural types. The
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prevailing expressive means in the analyzed texts are repetitions and the use of
syntactic structure reduction (ellipsis, aposiopesis, nominative and one-word
sentences). The most common lexical stylistic devices are epithets and metaphors,
among phonetic and graphical ones we distinguish italics and graphic reproduction
of pauses, and among lexical and syntactical ones — similes.

Emotivity plays an essential part in fantasy texts since their anthropocentricity
is designed to appeal to the reader’s emotions. The most productive linguistic units
involved in realizing emotive connotations are lexical and syntactic ones, and the
most commonly used stylistic devices include epithets and metaphors. Among
syntactic stylistic means aposiopesis, ellipsis, and repetitions prevail. Significantly
less emotional are connotations realized by lexical and syntactic, as well as phonetic
and graphical means.

Through evaluation, the author depicts the correlation, both subjective and
generally accepted, of the described world to certain aspects of real life. In fantasy
texts, there are three subjects of evaluation: the author, the representatives of Good,
and the representatives of Evil. Often the first two subjects may coincide. In all the
texts under analysis, the most productive linguistic means of evaluation are lexical
ones, and the dominant stylistic ones are epithets and metaphors. On the lexical and
syntactic textual levels, similes prevail; on the syntactic level, repetition, elliptical
sentences, and nominative sentences; and on the phonetic and graphic level, the
evaluative connotation finds its widest actualization via the graphical imitation of a
pause.

Linguistic units with negative emotive and evaluative connotations prevail
over positive ones with regard to the chronotope and character types, since the
authors aim to depict a world full of threats and dangers, as if on the verge of disaster.
The HERO that saves this world and their COMPANIONS are usually portrayed as
imperfect individuals that have weaknesses and flaws, which they overcome during
the quest. The ENEMY can be endowed with negative and positive features;
however, negatively charged linguistic units prevail, which emphasizes the

ENEMY’s belonging to the forces of Evil. J.K. Rowling traced the only exception
10



as to the character of the GREAT WIZARD in the novels, where Professor
Dumbledore possesses the traits of the HERO’s magical assistant, a wise mentor.
Having identified the genre and stylistic dominant in R. Jordan’s,
G.R.R. Martin’s and J.K. Rowling’s novels, we managed to create stylistic portraits
of these texts, which comprised a wide range of stylistic means and devices used to

embody cultural character types and chronotope of the genre.
Keywords: genre and stylistic dominant, fantasy, chronotope,

connotativeness, linguocultural character types, secondary world, expressiveness,

emotivity, emotions, evaluation, literary text, language means, intertextuality.
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BCTYII

AHrnomoBHe (heHTe31 TICHO MOB’si3aHe 3 KyJIbTYporo 1 Mmidonoriero Benukoi
Bpurtanii, 1110 3yMOBIIO€ BaXKJIUBICTh OUIbII AETATBHOTO HOTO PO3IIISAY 3 MO3UIIN
JIHTBOKYJIBTYpOJIOrii. JIIHTBOKYJbTYpOJOTril0 BH3HAYalOTh SIK JIIHIBICTUYHY
JUCLUIUTIHY, 1[0 BUBYA€E MOBY SIK (D€HOMEH KYJbTYpH 1 KyJIbTYpy SIK (PEHOMEH, 10
3HAYHOIO MIPOI0 CTBOPIOETHCS MOBOIO, Yy iX TICHOMY B3a€EMO3B’SI3KY 3
IHIWBIIYadbHOIO 1  KOJIEKTUBHOIO  cBijoMicTio. Jlo  0a30BUX  TNOHSATH
JIHTBOKYJIBTYPOJIOTIi HajleXaTh KyJIbTypa, MOBA 1 CBIJOMICTb, SIK1, IEPETUHAIOUYNCH
MIXK c00010, (hOPMYIOTH OUTBII PO3raldy’KEHy CHUCTEMY IMOHSTh, 10 SIKUX HaJeKaTb
KyJIbTYPHUI NPOCTIP, KyJIbTYpHA CIIUIbHICTb, JJIHTBOKYJIBTYPa, KyJbTYpHI LIHHOCTI,
KyJIbTypHa 1JI€HTHYHICTb, MOBHA CBIJOMICTh, MOBHAa KapTHHa  CBITY,
JIHTBOKYJIbTYPHA 1A€HTHUYHICTb, JIIHTBOKYJBTYPHUM KOJ, JIIHTBOKYJIbTYpPHUMI
koHuenT Toio (Maty3koBa, 2014, c. 174-175).

IcTopist BUHMKHEHHS 1 PO3BUTKY TEKCTIB KaHpy (heHTE31 Halluye Maile CTO
POKIB, YTIM JIMIIE OCTaHHI JECATUIITTS L1 TEKCTU JTOCHTIIKYIOThCS HAYKOBLSIMHU SIK
METa)KaHp, 110 OXOIUTIOE TEKCT, My3HKY, KiHeMaTtorpad, o0pa30TBOpUYE MUCTEITBO
M IHIOI MPOSIBU KYyJBTYpH. 30KpeMa 3HAUHYy yBary JOCIJIJIHUKH OPHUAUISAIOTH caMe
HOro MOBHUM OCOOJIMBOCTAM, IO MPOSIBISIOTHCS B JIEKCUKO-CEMaHTUYHOMY
(Jlekapesa, 2020; Mapuyk, 2018; Pyaina, & Topoauceka, 2018),
nmiHrBokorHiTuBHOMYy (Anekcanapyk, 2011; Konecuuk, 2003; Komsca, 2015;
INaBkin, 2002; Vkpainceka, 2021; Babelyuk, Koliasa, Matsevko-Bekerska,
Matuzkova, & Pavlenko, 2021), HapaTOJIOriYHOMY 1 CTUJIICTUYHOMY acHEeKTax
(Kmumenko, 2019; Kyu, 2020; Mandala, 2010; Mendlesohn, 2014). Oxkpemum, He
MEHII Ba)XJIMBUM AaCIEKTOM JOCIIJKEHHS AHIJIOMOBHHUX TEKCTIB (PEHTE31 € iXHsA
AHTPOIOLIEHTPUYHICTh, TICHUM 3B’SI30K 3 JIHICBOKYIbTyporo. lleil acmekt
Bi/3epKamtoeThest y mpansx A. ['opmikosoi (2020), O.B. anomuuk (2013) 1
A.C. llIkotoBoi (2014).
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Jlo mnuTaHb KaHPOBO-CTHJIICTUYHOI JOMIHAHTH $IK 1HBapiaHTy >KaHPY
3gepranucs J1.0. BorinoBa (2018), O.I. Makapenko (1989), A.O.Pari (2013),
O.b. Cxasapenko (2014), O.M. Hlanomuuk (2014) 1 1.€. [lapraii (1998).

Texkct  QeHTe31 BUPIBHAIOTHCA  CHEUU(PIYHUM  XPOHOTONOM,  SIKUI
peanizyeTbcsi 4epe3 BUTaJaHUM aBTOPOM BTOPHUHHMI CBIT, IO MOXE ICHYBaTH
napajgeibHO 13 peaJbHUM, IEPBHHHHM, CBITOM abo0 aBToHOMHO. KoHIemniis
XpoHOTONy (heHTe31 TICHO TOB’s3aHA 3 KOHIIEMIIEID MOXJIMBUX CBITIB, IO
3HaXoAMTh BIATYK y pobotax O.A. babemok (Babelyuk, Koliasa, Matsevko-
Bekerska, Matuzkova, & Pavlenko, 2021), JIx. [aitBepca (Divers, 2005),
JI. Jonexenst (Dolezel, 1998a; Dolezel, 1998b), O.B. XKypascbkoi (2018),
C.A. Kpinke (Kripke, 1972), J1.K. JIstoica (Lewis, 1986), A.M. Maptunens (2019),
T.JI. Maprina (Martin, 2019), B.I'. Onena (Auden, 1956), M.JI. Pasu (Ryan, 2019),
P. Pouen (Ronen, 1994) ta iH.

AKTYQJbHICTh  JIOCHIJKEHHS  KAHPOBO-CTWJIICTUYHOI ~ JOMIHAaHTH B
AHTJIOMOBHHMX TEKCTax (peHTe31 KiHI XX CTOMITTS y JIIHTBOKYJIBTYPOJOTTYHOMY
aCIeKTI 3yMOBJIEHA 3pPOCTaHHSIM IHTEPECY JIIHIBICTUYHOI HAYKU J0 OCOOJIMBOCTEMN
*KaHpy (eHre3l i moTpedor B KOMIIEKCHOMY BHCBITJIEHHI (DYHKI1OHYBaHHS
KOHOTAaTUBHUX KOMIOHEHTIB 3HAUYE€HHSI MOBHUX OJIMHUI[b B TEKCTaX I[bOTO JKAHPY 1
iX 3B’SI3KYy 3 XapaKTePHUM JJI1 HUX XPOHOTOIOM 1 JIIHFBOKYJbTYPHUMHU TUITAXKAMHU.

3B’6130K po00TH 3 HAYKOBUMH NporpaMamm i temamu. Tema gucepranii
BIIMOBI1a€ TIPODTIO TOCIIIKEHbB, K1 MPOBOAATHLCS Ha Kadeapi Teopii, MpaKTUKH Ta
nepekIialy aHrmiiicbkoi MoBU HalliloHAIbHOTO TEXHIYHOTO YHIBEPCUTETY YKpaiHu
“KuiBcbkuil monmiTexHiyHUM 1HCTUTYT 1MeHi Iropst Cikopcbhkoro” i 00’e€HaH1 B
Me’Kax 1HIIIaTUBHOI HAYKOBOI TeMH ““TeopeTHKO-IPUKIIaIHI aCTIEKTH TOCTIKEHHS
MoBo3HaBcTBa’(12.05.2019 p. — 12.05.2029 p. HOMEp HAep>KaBHOI peecTparii
YkpIHTEI 0119U102047). Temy HaykoBoi poOOTH 3aTBEpIKEHO Ha 3acilaHHI
BUEHOI paau (PakyJbTETy JIHIBICTUKU HallloHaTBbHOrO TEXHIYHOTO YHIBEPCHUTETY
Vkpainn “KuiBchkuil mnomiTexHiyHUM 1HCTUTYT iMeHi Irops Cikopcbkoro”

npotokosioM Ne 2 Bix 15 BepecHst 2022 poky.
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Meta nucepraliii oJiSira€ y BUSBICHHI KaHPOBO-CTUIICTUYHOI JOMIHAHTH B
aHTJIOMOBHMX  TeKCTax (peHTe31 OCTaHHbOI Jekaau XX  CTOMITTS B
JTIHTBOKYJBTYPHOMY PaKypCi.

JlocsirHEHHS METH Tiepe0avyae BUKOHAHHS TaKUX 3aBJAHb:

— BU3HAYUTHU MOHATTS KaHPOBO-CTHIIICTUYHOT JIOMIHAHTH aHTJIOMOBHHUX
TEKCTIB (heHTe31, BUSBUTH KIIOYOBI KaHPOTBOPYI ¥ MOBHI KOMIIOHEHTH B TBOpax
P. Jlxopnana, JIx.P.P. Maptina i J[>.K. Poinr;

— MpEACTAaBUTH TEPIOAU3aIlil0 aHTJIOMOBHMX TEKCTIB (eHTe3l 'y
KOHTEKCTI ICTOPUYHUX TO/11H, Ha Yac SIKUX MPUIAJAI0Th CIJIECKH PO3BUTKY JKaHPY;

— BUSBUTH OCOOJMBOCTI XPOHOTONY 1 JIHTBOKYJBTYPHHX THIAXIB B
aHTJIOMOBHOMY (DeHTE31 OCTaHHbBOI JeKaau XX CTOMITTS;

— PO3pPOOUTH METOAMKY aHali3y >KaHPOBO-CTHJIICTUYHOI JIOMIHAHTH B
AHTJIOMOBHHX TEKCTax (heHTe3l;

— PO3KPUTH IIISAXH aKTyasli3alii KOHOTAIii 1 BA3HAYUTH MPOLYKTHUBHICTh
JIHTBaJIbHUX 3aC001B ii BUPAXKEHHS B aHTJIOMOBHHUX TEKCTaX >KaHpy (heHTe3l.

006’€KTOM TOCTIKEHHS € )KaHPOBO-CTUJIICTUYHA JOMIHAHTA B @HTJIOMOBHUX
TeKkcTax (heHTe3l OCTaHHbOI JeKaaun XX CTOMITTS Y JIHIBOKYJbTYpPOJIOTIYHOMY
ACIEKTI.

IIpeameT nociimkeHHS — MOBHI 3acO0U peaii3allii »KaHPOBO-CTUIICTUYHOT
JIOMIHAHTH B @aHTJIOMOBHHX TeKCTaX (heHTE31 OCTAaHHBOI AeKaau XX CTOIITTA.

Marepianom gocmimkenHss € 13756 ¢parmeHTiB 3 TeKCTiB (eHTesl
aMEPHKAaHCBKUX 1 OpUTAaHCHKMX aBTOPIB OCTaHHBOI JeKagd XX CTONITTA
(P. I>xopnan “The Eye of the World”, [lxx.P.P. Maptin “A Game of Thrones”,
JIx. K. Pominr “Harry Potter and the Philosopher’s Stone” 1 “Harry Potter and the
Chamber of Secrets”). 3aranbHuil 0OcSr ImpOaHAII30BAaHOIO0 MaTepialy CKJajae
1853 cTopiHkwu.

Merta 1 3aBOaHHS JUCEPTAIIMHOTO MOCIIKEHHS BU3HAUYMIM HEOOXITHICTH
3aCTOCYBAHHS KOMIUIEKCY 3arajbHOHAyKOBUX 1 CHEIIaJbHUX JIHTBICTUYHUX
MeTOoiB JociiKeHb. JlJ11 cucreMarn3aiii 1 y3arajJbHEHHs HasBHMX HAyKOBUX

3HaHb MPO KOHOTAIllI0 B aHIJIHCHKIA MOBI ¥ mpo (heHTe3l SIK JIIHTBOKYJIbTYpPHE
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SBHILE 3aCTOCOBAHO Memoo0 aHanisy Ta cunme3y TEOPETUYHUX JKepen. TekcToBl
dparMeHTH 3 HasgBHUMH B HHUX KOHOTATUBHUMH MOBHHUMH 3aco0amu,
BUKOPUCTAaHUMU  aBTOpaMHM  TEKCTIB  JUIsl  BTUIEHHS  XpoOHOTOmy  abo
JIHTBOKYJIBTYPHUX  THUHAXIB  BHUSBIECHO  MemMOOOM  CYYIIbHOI  GUOIPKU.
Komnonenmuuti ananiz 103BOJIMB BHOKPEMHUTH KOHOTATHBHI KOMIIOHEHTH B
3HAYEHHSAX MOBHUX OJHMHHIb. AHam3 (DyHKI[IOHYBaHHS MOBHHMX 3aC001B peai3arii
KOHOTAaTUBHUX KOMIIOHEHTIB 3HAYEHHS B AaHTJIOMOBHUX TeKCTaX ()eHTE31 MPOBEICHO
3a JOTIOMOT OO KOHMEKCMYalbHO-IHMepnpemayitino2o Memooy.
Jlineeocmunicmuynuil ananiz 3aly4eHo JJisl BUSIBIICHHSI HAWOUIbII MPOTYKTUBHUX
MOBHHX 3ac001B peajizaiii KOHOTalii B XpOHOTOII i JJIHIBOKYJIbTYPHUX THIAXaX,
a 3aBISIKU Memody KiNbKICHUX NiOpAxyHKié HAOYHO MPEJCTaBIC€HO KOHOTAaTHUBHI
JOMIHAHTH y CTUJIICTUYHOMY HOPTpPeTi TeKCTy. i y3araJbHEHHsI pe3yibTaTiB
JOCIIUKEHHST 32 JONOMOIOK ONUCO8020 Memoody PO3TIYMAdY€HO KaHPOBO-
CTWIICTUYHY  JIOMIHAHTy, BHSBIEHO TpU 11 KOMIOHEHTH W  ONHUCAHO
HaWMPOAYKTUBHIII MOBHI 3acO0M peani3allli KOHOTaTUBHOCTI y B3a€MO3B’SI3KY 3
XPOHOTOIIOM 1 JIIHTBOKYJIbTYPHUMH THUITaKAMH.

HaykoBa HOBHM3HA pe3yJbTaTiB IOCTIKEHHS MOJIATa€ B TOMY, IO B HBOMY
BIIEpIIIE:

- YTOUYHEHO TOHATTS ‘“KaHPOBO-CTUJIICTMYHA JOMIHAHTAa B KOHTEKCTI
AQHTJIOMOBHHX TE€KCTIB (DeHTE31 OCTaHHBOI AeKaau XX CT. 1 BUSBJICHO 11 KOMIIOHEHTH
(KOHOTaTUBHICTh, XPOHOTOT, JIIHTBOKYJIBTYPHI TUIIAX1);

- MOAU(DIKOBAHO ICTOPUYHY TMEPIOU3AIII0 AHIJIOMOBHUX TEKCTIB
(deHTe3l i BUOKPEMIICHO TPU MEPioau, NMepiiuid 3 akux npunagae Ha 1930-1940-1
pp-, Apyruit —1960-1970-11 pp. Ta TpeTiid, 1m0 po3noyascs B 1980-x pp. 1 TpuBae a0
CHOT'OJIHI;

- JIOBEJICHO, 1110 1HBAaplaHTHUMH JIIHTBOKYJBTYPHUMH THUIAXXaMU B
AHIJIOMOBHHX TeKcTaXx (eHTe3i ocTaHHbOI nekagm XX cromitts € ['EPOM,
CYIIYTHUK, BOPOI i BEJIMKU YAPIBHUK;

- YBEJIEHO TEPMIH ‘“‘CTHIICTUYHUN MNOPTPET TEKCTY , SIKUM MO3HAyYae

VHIKQJIbHY JIHTB&JIbHY CHCTEMY OOpa3sHUX [Pyl Yy XyJIO0XHbOMY TBOpl, WIO
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MPEJICTaBICHI EKCIPECUBHUMHU 3ac00aMM 1 CTHWIICTUYHMMHU TPUHAOMaMH, SKi
BKa3YIOTh HAa CTaBJICHHS JJO OMHCYBaHUX aBTOPOM SIBUI] Y KOHKPETHOMY TEKCTI 1
JIOMIHAHTHI 3 KUX BUPI3HAIOTH 1IeW TEKCT 3-TIOM1XK MOA10HMX;

- MPOJIEMOHCTPOBAHO 1 y3araJibHEHO YaCTOTHICTh BXXMBAHHS 3ac00iB
BUPAXXEHHS EKCIPECUBHOCTI, €MOTHBHOCTI W OIIIHKM B aHTJIOMOBHHUX TEKCTaX
dhenTesi.

IHon0eHHs, 1110 BUHOCATHCS HA 3aXUCT:

1. ITlim XaHPOBO-CTUIICTUYHOIO JOMIHAHTOI AaHTJIOMOBHHUX TEKCTIB
(dbeHre3l po3yMieEMO TPUEAHICTh KOHOTATHUBHOCTI, IO TMPOSIBISETHCS B MOBHO-
CTUWJIICTUYHINA creuudili TBOPIB, XPOHOTOINMY SK TEKCTOBOi KaTeropii, ska
IIPEICTaBIEHa BTOPUHHUM XYAOKHIM CBITOM, 1 JIHIBOKYJBTYPHUX THUIAXIB SIK
crienuiyHOI CUCTEMU MEPCOHAXKIB, sIKA BIII3EPKATIOE aHTJTIOMOBHHM JT1aXpOHIYHUN
KynpTypHui nianor. Cporoani (eHTe3i € KaHpOM, 10 XapaKTePUCTHK SIKOTO
HaJeXUTh OOOB’SI3KOBA HASIBHICTh BTOPHUHHOIO CBITY, CIIOBHEHOTO Marii,
MOEHAHHS 1ppeIbHUX MOTHUBIB 3 PEAICTUYHOI0 Hapaili€lo. B 0CHOBI KOMITO3UITI|
(deHTe3l JeKUTh CTPYKTypa MOHOMIQY, sika TOJIArae y BUKOHAHHI T€POEM KBECTY.
['eneTnuHO kaHp (QeHTe31 NOB’SI3aHUN 3 TAKUMH KyJIbTYPHUMHU 1 JIITEpaTypHUMU
SABUIIAMU K Mi(], Ka3Ka, JIUIAPCbKUN pOMaH 1 TOTUHYHUIA pOMaH.

2. Kanp denresi npencraBieHuil TpboMa NeP1oaMu PO3BUTKY: MEPIINA
(1930-1940 pp.), apyruit (1960-1970 pp.) 1 Tpetiit (3 1980-x pp.) BIANOBIIHO 110
MIKIB MOMYJSpHOCTI (peHTe3i il icropuunux noii y Benukiit bpuranii 1 CHIA.
[lepmmit nepion mpunas Ha vyacu Mix I[lepmioto 1 Jpyrotwo cBiTOBUMH BiifHaMu 1
Benuxkoi genpecii sax y CIIA, Tak i B €Bpori, 30kpema Benukiit bpuranii. [pyruii,
noyatok sikoro 30iraetbcsi 3 ywacTio CIIJA y B’erHamchkidl BiiiHI, cTaB
BHU3HAYAJIBHUM JJI PO3BUTKY (eHTtesl, 30kpeMa y Crnonyuenux Illtatax Amepuku,
7ie BiIOyJiocs MepeBUJIaHHS “‘MOkKaHPOBOTO” (eHTe3l — K aMEepUKAHChKHUX, TakK 1
OpUTAHCHKUX aBTOPIB — 1 O€3MOCEePEIHHO YTBEPIKEHHS PeHTe31 K KaHpy. TpeTii
nepioj TICHO MOB’s3aHUM 3 TpollecaMu riodanizalii i BiI3HAYUBCS PO3TIISIOM Y

TEKCTaX HOBUX MpOOJEeM, HE OXOIUIEHUX MOBHOIO MIpOK 10 Iboro tem. Koro
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MOYaTOK 301raeThCsi 13 3arocTpeHHsM xonoaHoi BiitHu Mmix CPCP ta CHIA 1
BCTAHOBJIEHHS O1MOJIIPHOI r€ONOITUYHOT CUCTEMU CBITY.

3. Cnemudika NOBTOPOBaHMX O0pa3iB, SKI BIATBOPIOIOTH MEHTAJIbHI
HAaCTaHOBM CYYacCHOTO aHIVIOMOBHOI'O CYCHUIBCTBA, 1 3B’A30K LHUX O0pa3iB 3
OpUTaHCHKOIO KYJIBTYPOIO PEaji3ylOThCsl Y HOTUPHbOX OCHOBHUX JIIHTBOKYJIBTYPHUX
THIAXaX, AKi PYHKIIOHYIOTh y TekcTax (entesi: TEPOM, CYITYTHUK, BOPOT i
BEJIMKUI1 YAPIBHUK. T'EPOM i BOPOI' € yocOGIeHHSAM AaKciomoriunoi
auxotomii “Jlo0po” — “3m0”, 1 iX NPOTUCTOSHHS CTAHOBUTH OCHOBY JIJISl OIBIIOCTI
crokeTiB aHrimoMoBHHX TekcTiB (ente3l. CYIIYTHUK e nepconaxkem, sxuit
cynpoBokye 'EPOSI, 3a3Buuaii miarpuMye Horo, BUKOHY€E MiCii, HEMOXJIIUBI JJIs
camoro ['EPOSI, komneHcye BIACYTHICTh JEAKUX BaXJIMBUX 3aranbHuX puc 'EPOSI.
OcrtanniMm € Tunaxx BEJIMKOI'O YAPIBHUKA, sxuii BUKOHY€ QYHKI[II0O MEHTOpA
a0o paJIHMKA 1 32 IOMOMOTOI0 MYIPOCTI Ta MOTaEMHUX 3HaHb Jonomarae [ EPOEBI
y MOro CTaHOBJIEHHI SIK OCOOMCTOCTI U MOJO0JIaHH] MEPEIIKO/I, a TAKOXK HaIpaBIIse
Horo Ha nusAx go0pa 1 HUITXETHOCTI.

4. VYV Tekctax (QeHTe3l KIHYoBa akclojoriyHa aumxotoMmis “Iloopo” —
“3510” peani3yeThCs 3a JIOMOMOTOI 3aC001B BUPAXKEHHS €KCIIPECUBHOI, €MOTHUBHOT
i omiHHOi KoHOTaulid. [lepeBara HEraTUBHMX €MOTHMBHOCTI M OI[IHKM 3yMOBJIE€HA
TUM, II0 MEPCOHAXI B aHIJIOMOBHOMY (DE€HTE31 OCTAaHHBOI Aekaau XX CTOJITTA,
3a3BUYaM, HaJJICH]I HEJOJIKaMH 1 CIIAOKOCTSAMH, ITOA0JaHHS SKUX € OJJHUM 3 KBECTIB
I'EPOSI, a BTOpuHHI CBITH 300paxeHi fAK Taki, 10 MNepeOyBarOTh Ha MeEXi
KaTacTpou.

5. ’KaHpoBO-CTHIICTUYHA JOMIHAHTA Y KOXKHOMY TEKCTI (peHTe31 BTIIeHa
K MOro CTUJIICTUYHUNA MOPTPET, MO MPEACTABICHUN YHIKAIBHOI JIIHTBAJILHOIO
CUCTEMOIO 00pa3HUX TPyl Y XyA0KHbOMY TBOPI, IO MTPEACTABIICHI EKCIIPECUBHUMU
3aco0aMu 1 CTHIIICTUYHUMU IPUIOMaMH, TOMIHAHTHI 3 IKUX Y KOHKPETHOMY TEKCTI
BKa3yIOTh HA CTABJICHHS /10 ONMCYBaHUX aBTOPOM SIBUILI 1 BUPI3HSIOTH LM TEKCT 3-
MOMDXK MOAI0HUX.

TeopernuHe 3HAYeHHsl JUCEpTaliiiHOI pOOOTH MOISTaE B MOTIMOJICHHI

TEOPETUYHUX 3acajl JOCHIPKEHHS »XAHPOBUX 1 CTUJICTUYHHUX OCOOJUBOCTEH
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AQHTJIOMOBHHMX TEKCTIB (eHTe31 1 CcHucTeMaTh3allisl JOCIIDKEHHS KOHOTAIlll sK
MOBHOI'O sIBHINIA 1 ii peasi3alii B aHIJIOMOBHUX TEKCTax >XaHpy (¢eHTe3l, 10 €
BHECKOM B JIIHTBOCTWJIICTUKY Ta JIIHTBONOETHKY. JIJsl JIHIBOKYJIBTYpOJIOLii,
KOTHITUBHO1 ~ JIIHTBICTUKM 1 KOMYHIKATUBHOI  JIIHIBICTUKM CYTTEBUM €
OOIpYHTYBaHHS KOHOTAaTUBHOCTI, XPOHOTOIY 1 JIHIBOKYJBTYPHUX THUIIAXIB SK
OCHOBHUX KOMIIOHEHTIB KaHPOBO-CTHJIICTUYHOI JOMIHAHTU (peHTEe31, pO3POOICHHS
nepioau3anii (eHTe3l B MeEXKaxX AaHIJIOMOBHOI JIIHIBOKYJBTYpPH, a TaKOX
CUCTEeMaTH3allisi KOHOTAaTUBHO 3a0apBI€HMX MOBHHUX 3acO0IB BIAMOBITHO J10
iXHBOT'O 3B 43Ky 3 I03HAYyBAaHUM 00’ €KTOM 1 CYy0’ €EKTOM.

IlpakTuyHe 3HAYEHHS TOJATAE Yy JOLUIBHOCTI BUKOPUCTAHHS OTPUMAHUX
pEe3yIbTaTIB JOCHIIKEHHS B HAaBYAIBHUX OUcHMILTIHAX “TIopiBHSIBHA THUIOJOTIS.
[lopiBHsibHa cTumictuka” (y posauviax “JIEKCHKO-CEMaHTU4HI CTHJIICTUYHI
npuiiomu” 1 “CtunicTuyHui cuHTakcuc”), “OCHOBU KOMYHIKATUBHOI JIHTBICTHKHU.
JlinrBokpaino3naBcTBO”  (y  posauiax  “Xapakrepuctuka  OpUTaHCHKOIi
JTIHTBOKYJBTYpH 1 “XapakTepucTuka aMepUKaHCHKOT JIHTBOKYIbTYpH ), “OCHOBH
XYJIOXKHBOTO Tiepeksiany” (y po3aun “CTHIICTUYHI XapaKTePUCTUKU XYJI0KHBOTO
TEKCTY 3 MO3UIIil epeKaay’’), a TaKoXK IpHu po3poOIll BUOIPKOBUX JUCHUILIIH, PH
HamucaHHl MoHorpadiii, HAyKOBMX CTaTe Ta IHIIUX HAYKOBUX poOOIT 13
JOCJIII)KYBaHOI TEMaTUKH.

Anpooauist pe3yJibTaTiB JOCJI’KEeHHS. OcHoBHI MHOJIOKEHHS
JUCEPTALIMHOIO JOCIIIKEHHS BUCBITJIEHO Yy JOMOBIAAX Ha 60CbMU HAYKOBHX
KOH(EpEeHIIsAX, cepell HUX cimM MiXHApoJHUX: MiXHapoJIHa HAYKOBO-IPAKTUYHA
KoH(pepeHUiss “AKTyallbHI NUTaHHS Ta MPOOJEMH PO3BUTKY Cy4acHOI MOBHU Ta
mitepatypu” (Oneca, 18-19 cepnnst 2017 p.); V MixkHapoiHa HAyKOBO-TTPAKTUYHO1
koH(epeHiii ‘“B3aemopis OAUMHUIIL MOBU Ta MOBJEHHSA: KOMYHIKATUBHO-
KOTHITUBHUM, COLIOKYJIbTYPHHUI, NEPEKIaJ03HABYUN 1 METOJUYHUI aCHEeKTH
(Kuis, 20 xBiTHs 2017 p.); MixkHapo/iHa HAyKOBO-IIpakTHUYHAa KOHPepeHia “MoBa
Ta JiTeparypa y HOJiKyabTypHOMY mnpoctopt” (JIeBiB, 9-10 mrororo 2018 p.);
MixHapoaHa HayKOBO-TIpakTHYHa KoH(pepeHIis “MoBu npodeciiiHoi KoOMyHIKaIlii:

JIHTBOKYJIBTYPHHUIA, KOTHITUBHO-IUCKY PCUBHHM, [epeKIag03HaBYNU Ta
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Metonuunui acnektu” (KuiB, 28 mrororo 2018 p.); Il MixHapogHa HayKoBO-
npakTudHa KoHdepeHuis “MoBu mnpodeciiiHOi KOMyHIKallli: JIHTBOKYJbTYPHUH,
KOTHITUBHO-IUCKYPCUBHUM, Mepekiiao3HaBunid Ta metoanunuii acnexktu” (Kuis,
25 xBiTHs 2019 p.); MixkHapoiHa HAyKOBO-MIpakTHUYHA KOH(epeHis “Dijaooris:
Cy4YacCHHUH MOTJISA] Ha BUBUYECHHS aKTyaJIbHUX MpobseM” (3anopixoks, 15-16 mrotoro
2019 p.); I Mixnapoana HaykoBo-TeopeTuuHa kKoHpepeniis “Theory and practice
of modern science” (Kpakis, Ilonbina, 23 kBitHa 2021 p.); ooua 3apy0Oixua: XV
crtynentcbka koHdpepeniisa 3 ainreictuku “T.W.LS.T. Conference 2021 (Jlelinen,
Hinepmangu, 9 xBiTHsa 2021).

Iy6aikanii. TeopeTuyH1 Ta MPaKTUYHI pe3yJIbTaTH AUCEPTAIlli BUKIIAJIEHO Y
7 nmyOmikanisnx, 3 Skux 4 — y (axoBux BHAAHHIX YKpaiHu, | — y 3apyOLKHOMY
BUJIaHHI, 10 1HJEKCYEThCSl B HaykoMmeTpuuHiil 6a3i Web of Science, 1 2 HaykoBi
mpani, 00 J0JAaTKOBO BHUCBITIIOIOTH MOJOXKEHHS, BHUKJIAJEHI y JUCEpTaIlli.
3arayibHUil 00csT My OiKaliii CTaHOBUTH 5,19 IpyKOBaHUX apKyIIIiB.

OcoOuctnii BHecok aBTOpa. 1 CTaTTs HanucaHa Yy CIIBaBTOPCTBI.
OcoOucTuii BHECOK JUCEPTAaHTKH B ITyOIiKallii, HAMCaHIl y CHiBaBTOPCTBI, MOJISTa€e
B I1100pi Ta aHaJ31 MaTepiany JOCIiIXKEeHHS 1 CTaHOBUTH 60%.

Crtpykrypa i o0csar quceprauii. Po6oTa ckinagaeTsbes 31 BCTYIy, YOTUPhOX
O3B, 3arajJbHUX BUCHOBKIB, CHMCKY BUKOPUCTAHUX JxKepel (226 mo3ulliid, 3 HUX
81 aHrmCHEKOI0 MOBOIO) Ta JOAATKIB. 3arajibHUil 00cAT poO0oTH — 297 CTOPIHOK, 13
HUX OCHOBHOTO TEKCTY — 214 CTOPIHOK.

VY Beryni 00rpyHTOBaHO TEMY M aKTyaJIbHICTh HAYKOBOI poOOTH, BU3HAYEHO
MeTy W 3aBAaHHs, MNPOAEMOHCTPOBAHO MpPEAMET, O0’€KT, MaTepiall, KOMIUIEKC
METO/IIB, HAayKOBY HOBU3HY, CTPYKTypy H 00cCsSr poOOTH, HABEJEHO HayKOBI
myOJTiKarii 3a TEMOIO JOCIIIKEHHS.

Y nepmomy posain “Teoperuuni 3acagm JOCJTII:KEHHSI KAHPOBO-
CTHUJIICTUYHOI JOMIHAHTH B TeKCTax (peHTe3i y JIHrBOKYJIbTYPOJOIiYHOMY
KOHTEKCTIi” MMOJIaHO BU3HAYCHHS KOMITIOHECHTIB )KaHPOBO-CTUIIICTUYHOI IOMIHAHTH,

OINMCAHO TeHE3y W NMepion3alliio Ta KOMIIO3UIIIIHI O3HAKH, CHEHU(IKY KyJIbTYpPHUX
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KOHOTAIllil 1 XpOHOTOIY AHIJIOMOBHUX TEKCTIB ()eHTe3l, a TaKOX OOIPYHTOBAHO
JTIHTBOKYJIbTIPHI TUMNAX1, TPUTAMaHHI TEKCTaM I[bOTO KaHPY, Ta IXHIO TUIIOJIOTIIO.

VY apyromy po3auii “MeToa0s10riuHi NepeyMOBH JOCTiIKEHHS :KAHPOBO-
CTHJIICTUYHOI JOMIHAHTH AHTJIOMOBHMX TEKCTIiB (eHTEe3i” MpOJIEeMOHCTPOBAHO
MIIXOAW JO0 JOCTIKEHHS aHIJIOMOBHUX TEKCTIB >KaHpy (eHTe3l, Ha SKHUX
IPYHTY€ETbCSI METOJOJIOTIYHUI amapaT poOOTH, MOJaHO Kiacu]ikallli TEKCTIB
(denrte3l, a TakoX OOIPYHTOBAHO METOJOJIOTIIO aHaNi3y KOMIIOHEHTIB >KaHPOBO-
CTUJIICTUYHOI JOMIHAHTU aHTJIOMOBHUX TEKCTIB (peHTE31 OCTaHHBOT Aekaan XX CT.

Tpetiit po3ain “3acodu akryaJsizanil KOHOTALIN B AHIVIOMOBHHUX TEKCTaX
sKaHpy (eHTe3i” MpucBIUeHO crienudili peanizalii eKCIPEeCUBHOI, eMOTUBHOI M
OIL[IHHOT KOHOTAIllll y MpoaHalTi30BaHUX TeKcTax (¢eHTe3l, MPOAEMOHCTPOBAHO
KUIbKICHE CHIiBBIJHOIICHHS! KOXKHOI'O 3 KOMIIOHEHTIB y TEKCTaX Ta HAaW4aCTOTHIIII
3aco0u 1X BUPAKEHHS.

VY getBepTOoMy po3nuii “B3aemMois KOMIOHEHTIB *KAaHPOBO-CTUJIICTHYHON
AOMIHAHTH B AHIVIOMOBHHX TeKCTaxX (eHTe3i” MpOAEMOHCTPOBAHO BHSIBU
KOHOTATHUBHOCTI Y XPOHOTOIII Ta JIHIBOKYJIbTYPHHUX THUIAXaX y IMpOaHaII30BaHUX
TEKCTax (peHTE31, ONMHUCAHO JIIHIBAJIbHY CIEUU(]IKY BTIJIEHb XPOHOTOIY Ta TUIAXIB
I'EPOS, CYIIYTHUKA, BOPOT'A 1 BEJIMKOI'O YAPIBHUKA B koxHOMY
TEKCTI, @ TAKOX CKJIaJIECHO CTUJIICTUYHI HOPTPETHU LIUX TEKCTIB.

Y BucHoBKax HaBEJIEHO pPE3yJbTATU JOCTIKEHHS Ta OKPECIEHO HOro
MEePCIEKTUBHU.

VYV Jomarkax NOJaHO CHHCOK ITyOJiKamid, TaOdMIl Ta PUCYHKH, SKI

B1100pakaloTh pe3yJIbTaTH aHaTI3y.
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PO3/I1LI 1
TEOPETHYHI 3ACAJIM JTOCJI/UKEHHS JKAHPOBO-
CTAJICTUYHOI JOMIHAHTH Y TEKCTAX ®EHTE3I ¥
JIHIBOKYJbTYPOJOITYHOMY KOHTEKCTI

’KaHpOBO-CTUIICTUYHY JOMIHAHTY BHU3HAYAIOTh Yy IIMPOKOMY CEHCl SIK
CYKYIHICTh MOBHUX, KOMIIO3UIIIMHUX 1 MparMaTUYHUX O3HAK, MPUTAMAaHHUX TEKCTY
neBHoro >xaHpy (Iapraii, 1998, c. 3; Borinona, 2018, c. 54), a y By3bKOMY SIK
“CyKyINHICTh MAapKOBAaHHUX CTHJIICTUYHUX CKJIAJOBUX, 10 BHUPIZHIIOTHCS Y
XYJI0)KHBOMY TEKCTI Ha >KaHPOBOMY (MaKpOCTWJIICTUYHOMY) Ta CTHJIICTHYHOMY
(MIKpOCTUIIICTUYHOMY) PIBHSX 1 BU3HAYAIOTh CHEUU]IKY 1AI0CTHIIO OyAb-SKOTO
aBTopa B Mexax oOpanHoro Hum xaHpy (Cxmspenko, 2014, c. 254). Jlo ii
KOMIIOHEHTIB BIJIHOCATH XPOHOTOII, KOMIIO3UIlil0, CUCTEMY IEPCOHaXIB, CIOCOOU
BUPXEHHS aBTOPCHKOI TMO3HIII, 00pa3HO-EKCIPECHBHI 3aco0u, (HOHETHUYHUH,
nekcuuHuil 1 Mopdosoriuynuit acnexkt (Makapenko, 1989), cepen sIKUX KITIOYOBUMHU
€ caMme XpoHotoI Ta kommo3sutiis (Pari, 2013, c¢. 333).

[ToHATTS XaHPOBO-CTHIIICTUYHOI JOMIHAHTH TICHO TIOB’S3aHE 3 TOHSATTIM
CTUJIICTHYHOT IOMiHAHTH. [0 MUTaHHS CTHIICTUYHOI JOMIHAHTHU 5K MAaHIBHOI PUCH
TEKCTIB PpI3HUX JKaHPIB B OCTaHHI JECATHIITTS BCE 4YaCTIillle 3BEPTAIOTHCSA
JOCJI THUKU-(D1I0TI0TH, 30KpeMa 3 MO3uIliH JiTeparypo3nascTBa (Kosanenko, 2010)
nepekinano3HaBcTBa (CokomoBcbka, & I'peumna, 2007; Koamenko, 2013;
Bennuenko, & Menbauk, 2020) Tta ctumictuku (Pikko, 2010; TI'yk 2015;
Honrymesa, 2021). VYTiM, BaXJIUMBO BIJIMEKOBYBaTH KaHPOBO-CTHIIICTHUHY
JIOMIHAHTY B1J1 ’)KaHPOBO-CTHIIHOBOI. JKaHPOBO-CTUILOBY JOMIHAHTY BU3ZHAUAIOTb SIK
1HBapiaHT, a00 SAPO, KWW peali3yeThCsl B CTHIII KOHKPETHUX TEKCTIB MEBHOTO
XKaHPY, >KAaHPOTBOpPYI OCOOJMBOCTI IMX TEKCTIB, MaHIBHI PHUCH, NpUTAMaHHI
Oesnocepenubo TeBHoMy (QyHkuiHoMy ctwio (Komomiens, 2007, c. 214;
Cxnsipenko, 2014, c. 254; JluntBap, 2015, c. 61; Konomienp, & Kynesnbosa, 2016,

c.213), y Toil yac SIK UAPUHOIO >XAHPOBO-CTHJIICTUYHOI JOMIHAHTHU € came
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CTWJIICTUYHO MapKOBaHI MOBHI OJMHHUII Ta iXHE (YHKLUIOHYBAaHHA B TEKCTI Yy

B3a€MO3B’SI3KY 3 KAHPOTBOPUUMH XAPAKTEPUCTUKAMU TEKCTIB.

1.1 7KaHpoBoO-CTHJIICTUYHA JOMIHAHTA B TEKCTI (peHTE3i: BU3HAYCHHHA Ta
KOMIIOHEHTH

’KaHpOBO-CTUIICTUYHY JOMIHAHTY aHIJIOMOBHUX TEKCTIB (DeHTE31 MH
BU3HAYAEMO SIK TPUEJHICTh TAKUX €JIEMEHTIB: KOHOTATUBHOCTI SIK MPOSIBY MOBHO-
CTUWJIICTUYHOI crnenudiku TBOPIB, XPOHOTOIY SIK TEKCTOBOI KaTeropii, IIo
peanizyeTbes SIK IEPEMILIEHHS Feposl Yy HOBOMY, BUTaIaHOMY aBTOPOM BTOPUHHOMY
CBITI, Ta JIIHTBOKYJIbTYPHUX THUIIAXIB SIK COEU(IYHOI CHCTEMH IEPCOHAXIB, 110
HaJUUIEH] CIUIBHUMH pUCcaMH 3 00pa3aMH aHIJIOMOBHO1 JIIHTBOKYJIBTYPH.

JIs1 BUSIBJIGHHS JKaHPOBO-CTUJIICTUYHOT JOMIHAHTH aHTJIIOMOBHOTO (peHTe3l
BOXKJIIMBUM € BHU3HAUEHHS TEKCTIB ILOTO >KaHPy Ta BCTAHOBJIICHHS iXHIX
KOMIO3UIIMHUX Ta MOBHUX OCOOJIMBOCTEH.

Cnoso “fantasy” (cdanTazisi) B aHIJIINACHKIM MOBI BUKOPUCTOBYIOTH Ha
MO3HAYEHHS AUBOBMXKHOI CHUTYyaIlll, Ika BUHUKAE B YSBl JIIOJUHU, MIPOTE HE Mae
CTOCYHKY JIO pE€aJIbHOCTI, a TaKOX 171ei a00 BIpyBaHHsI, 1110 0a3yI0ThCS BUHITKOBO Ha
ysB1 (LDOCE). [Ipote y 60-x pokax XX cT. 11€ CI0BO YBIUIIIO SIK TEPMIH JI0 LIAPUHU
JiTepaTypO3HaBCTBA Ha O3HaueHHs HOBoro kaupy (Williamson, 2015, p. 191-198),
SAKAW TPOTUCTABISETHCS, 3 OJHOTO OOKYy, TBOpaM pPEaJiCTUYHOrO HAmpsMy, a 3
1HIIIOr0 — HAYKOBIM (DaHTACTHULII.

[lepBunHHe Bu3HaueHHs (DEHTE31 K KaHPY HAJaB OpUTAHCHKUH JIiITepaTypHU
kputuk K.H. Mennas, onucasiiuy oro sk “nirepaTypy, B OCHOBI SIKOi JIC)KUTh €PEKT
JTWBOBMIKHOTO 1 SKa MICTUTh HEOAMIHHI €JIeMEHTH HaJANpPHUPOIHOCTI abo
HEMOXJIMBOCTI, 3 SKUMHU OUIBII YA MEHII TICHO CTHKAIOTHCS CMEPTHI MEPCOHANKI,
3ajisiHI B icTopii, Ta untaul” (Manlove, 1975, p. vii — nepekiaj Hai). Y nogaiabIInx
JTITEpaTypO3HABUMX JIOCHIPKEHHSAX 1€ BU3HAUCHHS 3a3HAJIO MEBHUX YTOYHEHb.
3okpema, €IeMEHT HAJIMPUPOJHOCTI Ta HEMOXJIMBOCTI 3BYXKYETbCS 10 MOHSTTS
Marii Ta yapiBauiTBa (Armitt 2005; JIE 2, c. 529; Vkpainceka, 2020, c. 178;

Khalimova, 2021, p. 217) Ta akueHTyeTbCsi yBara Ha KOHULEMNUIi ‘“BTOPUHHOTO”
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CBITY, OCHOBOIO SIKOTO MOXYTb CIIYT'YBaTH Ka3KH, JIETCHIHU Ta Mi(pu pi3HUX HAPOIIB
(Manaxos, 2018, c. 275; Ynosiuenko, & 3inuenko, 2020, c. 525). Kpim Toro,
BXKJIMBUM JIJIs1 ChOTOJHIITHBOTO PO3YMIHHSI )KaHPY € aKIEHTYBaHHS Ha MO€IHAHHI
IppallioHAILHUX MOTHUBIB Marii 3 peajiCTUYHOI0 Hapalli€lo, a TAKOXK CepeIHbOBIYHI
peadnii sk HeBi eMHa yacTuHa cBITIB (heHtesi (JIE 2, ¢. 529-530).

VY K0’KHOMY TEKCTI )KaHPOBO-CTUJIICTUYHA JOMIHAHTA 3HAXOUTh BIIOUTTS K
CTWIICTUYHUI MOPTPeT TeKcTy. BBoAsSUYM MOHATTA “CTHIICTUYHOTO MOPTPETY
TEeKCTy (eHTe31” Uil MOAAIBIIOr0 PO3TISay HOro CTUIICTUYHUX OCOOJIUBOCTEH,
OpIEHTYEMOCS Ha PO3YMIHHS JOTUYHOTO TEPMIHY “‘CTHIIICTUYHUIN MOPTPET MIiCH1”,
BBegieHOro B.A. [TanueHKo B MexKax JOCIII)KEHHS TEKCTIB miceHb. CTHUIICTUYHUN
MOPTPET MICHI AOCTIAHUI BU3HAYA€ SK “KOMIIIEKC MOBHHMX Ta MOBJICHHEBHUX
3aco0iB CTBOpEHHSI (DOPCOBAHO EKCIPECUBHOIO TEKCTY IMICHI”, 10 CXEMH SIKOTO
HaJjexaTh KOHIenTocdepa MiCHI SIK TEKCTY, TpaMaTH4Hi, JEKCHUYHI 1 CTHJIICTUYHI
3ac00M CTBOPEHHsSI E€KCIIPECMBHOCTI; CTPYKTypa IIiCHi; 3BYKOmHC Ta/abo
KoJpopomnuc; kpeodizaiis Tekcty ([lanuenko, 2019, c. 63). IIpoTe Taka cTpykTypa
CTOCY€ThCSl JIUIIE OJHOTO BHAY TEKCTy, a CaMe€ TEKCTy IMiCHI. Y Haliomy
JOOCIIKEHH] MIJ CTHJIICTUYHUM IOPTPETOM PO3YyMIEMO YHIKaJIbHY JIHTBAJIbHY
cUcTeMy OOpa3HUX Irpyl y XyJ0KHBOMY TBOPI, IO MPECTABICHI €KCIIPECUBHUMU
3aco0aMu Ta CTWJIICTUYHUMHU NPUMOMaMH, JOMIHAHTHI 3 SKMX y KOHKPETHOMY
TEKCTI BKa3yIOThb Ha CTABJICHHS J0 OMUCYBAHUX aBTOPOM SIBUIL Ta BUPIZHAIOTH LU
TEKCT 3-MOMDK MO10HUX. JIJis1 CKIIaJIeHHs] CTUJTICTUYHOTO MOPTPETY aHTIIOMOBHOTO
TEKCTY (peHTEe31 MU BUOKPEMIIIOEMO TPHU 3HAUYII1 ACTIEKTH, JO SIKUX HaJEeXKaTh:

1)  oOpasni rpymnu, 00’€/IHaHI COUIBHUMU KPUTEPISIMHU Ta CEMAHTUKOIO;

2) EKCIIPECHUBHI 3aC00M Ta CTHIICTHYHI TMPUHOMH, 3a JIOTIOMOTOI0 SIKHX
peanizoBaHi 00pa3Hi rpyIiu;

3)  KOHOTATUBHI JOMIHAHTHU B MeXkaxX OOpa3HUX IPyI.

[Tigxonu 10 po3pi3HEeHHs 00pa3Hux rpyn 0ynu po3pooieni I.B. Anexcannpyk
(2011) Tta O.M. llanomuuk (2014). 1B. Anexcannpyk (2011) onucana
koHnentyanbHi kareropii OCOBA, MICHE, UAC, APTE®AKT, I[IPUPOJA,

CYCIIJIBCTBO, KVYJIBTYPA 1 Oinbln AeTanbHI MiKaTEropii, BKIIOYAIOYU
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MATTIO 1 HAAITPUPOAHY CUIIY, a O.M. lanomuuk (2014), mocaigusiiu
crocoOM mepexnaay >KaHPOBUX OCOOJUBOCTEM TEKCTIB (eHTe3l, OoOMexuia ix
MEPCOHAKAMU Ta XPOHOTOIIOM.

VY Hamomy AOCIHIJPKEHHI MPONOHYEMO THIOJOTI3allil0 TMEPCOHAXKIB JKAHPY
(eHTe31 Ha OCHOBI CMUIBHUX O3HAK Ta JIIHTBOKYJIBTYPHUX KPUTEPIIB.

Takum urHOM, (peHTEe31 — 1€ KaHp JITepaTypH, sl IKOTO 000B’SI3KOBOIO €
HasBHICTh JBOX BU3HAYAIBLHUX KOMIIOHEHTIB, IEPIIUM 3 SIKMX € MOTUB YCB1JOMJICHO
HEMOXJIMBOrO (Marii), a JOpyruM — BUTQJaHUM BTOPUHHHMM CBIT, y SKOMY
po3ropraetbesi ctoxkeT. CyTTeBa 0cOOJMBICTh (DEHTE31 MONATAE B PEaiCTUYHOCTI
300paXeHHs IppealbHUX eleMeHTIB. [lami Mu po3TiIsTHEeMO KOXXEH KOMITOHEHT

AKAHPOBO-CTHJIICTUYHOI IOMIHAHTHU JE€TaJIbHO.

1.1.1 BuHuKHeHHs, reHe3a Ta nepioau3auis :xkaHpy ¢enresi

JInst  JochipKeHHS — aHTJIOMOBHMX — TEKCTIB  ()eHTe31 'y  KOHTEKCTI
JTIHTBOKYJBTYPH, JO SIKOi BOHM HaJIeKaThb, Ta BU3HAUECHHS iXHIX KIIOUYOBHX
KAHPOBUX Ta CTWIICTUYHUX O3HAK BAXJIUBUM € PO3IIS] GUHUKHEHHA ma
PO36UmKY XKaHPY Yy 3B’S3KY 3 ICTOPUYHUMHU MOISIMHU, 1110 BinOyBanucs y Benukiit
Bbpuranii Ta CIIIA Ha yac HanurcaHHSI BU3HAYHHUX TBOPIB IILOTO KaHPY.

Ha choroani cepej HayKOBI[IB HEMa€ €IUHOI JTyMKH IIOJJ0 MOMEHTY
BUHUKHEHHS (peHTe3i sk xkaHpy. [louatkom ¢dopmyBaHHS ¢eHTe31 BHU3HAUAIOTh
nepury TpetuHy XIX cr. (KoBtyH, 1999, c. 6) a6o kinenp XIX — nepury moJioBUHY
XX cr. (Williamson, 2015, p. 5). YTiM ogHUMHU 3 TEpHIMX MNPOsSIBIB (peHTe3l Y
CBITOBIM KYJIbTypl Ha3MBAaIOTh JaBHbOETUIIETCHKI Ka3ku Il Thc. 10 H.e., y SKHX
MpeCTaBIEHI €JIEMEHTH, TPUTAMaHH1 CydyacHOMY (peHTe31: mepexil J0 MPUMAPHOTO
CBITY, CIIOBHEHOTO JUB Ta YYJIOBUCHK; YapIBHUKH, 11O 32 JOMOMOTOI MUCTELTBA
Marii MOTJIM MiJKOPIOBATU CUJIM MPUPOAM, 3HUIILYBATH BOPOTIB Ta MOBEPTATU IO
KUTTA kuBHUX 1cTOT (Matthews, 2016, p. 6-7). Husky xapaktepuHux nis (eHtesi
€JIEMEHTIB, 30KpeMa o0pa3 MaHJIpIBHOrO JuIaps abo KOpoJis, IO MOJO0POKYE 3
JMBOBM)KHUM CYIYTHHUKOM, JI0Ja€ MEPEIIKOIN Ta 3a3HA€ PI3HOMAHITHUX IPUTO/I,

30KpEMa CTUKAETHCS 3 BOTHECAUIIIHUM MOHCTPOM, Ta IIIyKaA€E 663CMCpT$I, BiI[HaXOI[HTB
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i B enoci npo [Naeramema XVIII—XVII cT. 10 H.e. (Tam camo, p. 8). 3HauHuUiA
BIUTMB Ha (DOPMYBaHHS Ta yCTaJdeHHs (DEHTE31 K SIBUIA COPUYUHIIN aHTUYHI M1
Ta YapiBHI Ka3KH, 3 SKHX 3all03MYCHO €JIEMEHTH KOMIIO3HIIli, KIOYOBI MOTHBH
HAJA3BUYAWHOI0, HAANPUPOLHOIO, €BPOIEUCHKAN JIMLAPCHKUM POMAaH, IO
0a3yeThCs Ha JIETeHIaX PO KopoJia ApTypa Ta nuinapiB Kpyrioro croiy, roTuyHi
poMaHu Ta JiTeparypa poMaHTuzMmy Ta HeopoMmanTtusmy (Kostyn, 1999, c. 13;
Konecnuk, 2013; Williamson, 2015, p. 12; Matthews, 2016, p. 5-15).

Jlo KIIIOUOBHX €TamiB y PO3BUTKY (DAHTACTUYHOI JITEPATYpH, SIKI 3PEUITOIO
MOCIPUSIIIM BUHUKHEHHIO (DEHTE31 SIK JTITEpaTypHOTO XKaHPY, HAJIEkKATh: 3aXOIJICHHS
HAJIPUPOJIHUM, TIpUTaAMaHHe rOTHYHOMY pomany KiHis X VII — mouatky XIX cr.
Ta POMaHTUYHIN JITEpaTypi; BIAPOJIKEHHS IHTEPECY 0 Ka30K 3a 4aciB MPABIIHHS
kopoisieBu Bikropii Ta koponst Exyapna VII y Benukit bpurtanii; nonyisipHiCTh
xypHaniB “Weird Tales” ta “Unknown” y nepmiii nosoBuHi XX cT. B AMepHIli;
HecrnoaiBaHui komepuiiHuil ycmix pomany [[x.P.P. Tonkina “The Lord of the
Rings” y 60-x pokax XX cT. Ta peakilis Ha LEl yCHiX BUAABILIB KHUT Yy M AKI{
OOKIaAWHIN, SIKI sSKpa3 HAOyBaJM TMOMYJSPHOCTI y TOW mepiod. Taki CIUIECKU
JUSJIBHOCTI BIAOMBAIM MEBHI ICTOPUYHI MOAIl, 3HAXOAWIM BIATYK Yy CepIsiX
ayIUTOpli, CTaBaJM pPEakili€l0 Ha MEBHI COILalbHI Ta IHTEJIEKTyalbHI MPOIECU
(Attebery, 2014, p. 45-46).

Jlemo iHII eTanmu y cTaHOBIEHHI (eHTe3l BHOkpemitoe J[k. BiibsmcoH.
MomMmeHnToM ycrtaneHHs ¢eHTe3l SK CaMOCTIMHOTO JIITepaTypHOTO KaHPYy BIH
BU3HA4Ya€ JIpyry nosioBuHy XX CT., YTIM IIbOMY I€peAyBaB JOBIOTPUBAIUI €Tall
“noxxanpoBoro” (peHTes1, 10 SIKOro HajaexaTh TBOPH aBTOPIB KiHI XIX — mepuioi
noyioBUHU XX CT., Kl MalOTh O3HAKHU Cy4acHOTO ()eHTe31, MPOTe I1I€ HE HaJekKaTh
0 HBOrO TOBHOKW Mipor. Ha 1mpomy erami HasiBHI JBI 3arajbHl TeYii:
“miTepatypHa”’, MpelcTaBieHa 31eOUIBIIOI0 TEKCTaMH OpUTAHCHKUX aBTOPIB
(B. Moppic, [Hx. Credpenc, E. danceitni, E.P. Ennmicon, J[x.P.P. Tonkin), Ta
“momynspHa”’, TNpeJCTaBHUKAMH  SIKOi  MEpPEBAXXHO OyJlIM  aMEepHUKaHCHKI
nucbMeHHuku (I'. JlaBkpadt, K.E. Cmit, P.I. I'oBapa, ®. Jleitbep, JI. Cnper ne

Kemm) (Williamson, 2015, p. 13-14).
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Bin 3acHyBaHHS 10 pO3KBITY MOIYISIPHOCTI KaHpPy (EeHTE31 BUOKPEMITIOIOTh
TpH KJIt040Bi niepiogu: 1960-1i pp., sSIKi 0xapakTepu3yBalucs IEPEBUIAHHIM TBOPIB
aMepUKaHChKUX aBTOPIB, 1[0 HAJIEkKAJU 10 “NOMYJIAPHOI” Tedil, Ha 0a3l SIKUX BUHUK
nipkadp ‘“meda ta marii” (Sword and Sorcery), Ta BHUOyXOM 1HTEpecy 10 TBOPiB
JIx.P.P. Tonkina B CIIA, 1110 3pemiTor CTano NPpUYNHOI0 BIAOKpEMIIEHHS (eHTe31
B1Jl HAYKOBOI (DAHTACTUKH Ta MICTHUKU Ta BUOKPEMJICHHS Oro B cienudiuHUi KaHp
13 BJIACHOIO CHCTEMOIO XapakTepucTuk; 1969-1974 pp. — nepioa Ballantine Adult
Fantasy Series (BAFS), mo o3HameHyBaBcsi NEpPEeBUIAHHSIM ‘‘IOXKAHPOBOTO”
(heHTe31 Ta MOBHOLIIHHUM yTBEpKEHH (DeHTe31 K kaHpy. Bumani B Toi yac TBOpu
yBiMILIM 10 ocobnuBoro kaHoHy dentesi (BAFS Canon); ta 1975-1980 pp., Tak
3BaHui mepioa post-BAFS, y sikomy TeHIeHIisl 10 nepeBUiaHHs Oyiia 3aMiHEHa
nosieoro HoBoro matepiany (Williamson, 2015, p. 191-198). Came Ha ocTaHHBOMY
etarni (peHTe31 cTaJIo OAHUM 3 HAUMOMYJIAPHININX KaHPIB JIITEPaTypH.

[IpoTe Taky mepioau3allil0 HE MOKHA HA3BaTH MOBHOIO, OCKUIBKU Yy HIll HE
NpUAUISETECS yBara TBopaMm, HamucanuMm y 1930-40-1 pp. (dx. Binbsimcon
BIJIHOCTUTH TBOPH IILOTO MEPIOAY A0 “M0KaHPOBOro” (heHTe31), a came B LieH mepioa
cTBOpIo€ cBOi kaHOHIuHI TBopu [[x.P.P. TonkiH. A Takox, HE BU3HAUYE€HO POJIb
¢dente3i kiHug XX — noyatky XXI cT., X04a Ha ChOro/AHI came 1l TBOpH HAOyIu
3HAYHOI HOIYJISIPHOCTI.

bazyrounch Ha chanaxax I[IKaBOCTI YUTayiB, JITEPaTypHUX KPUTHKIB Ta
JTepaTypO3HAaBIIIB 10 TBOPIB KaHPY (HEeHTEe31, 110 MPUTAJaIU Ha YaCc BU3HAYAIBHUX
ICTOpUYHHUX TOAIN (30Kpema, mpuxoay 10 Biaau y HimeuuwHi peBaHIIUCTCHKU
HaJAIITOBAHOI MapTii HAIMCTIB) 1 MOYMHAIOUM BIJIIK BiJ TekcTiB P.I. 'oBapna ta
JIx.P.P. TonkiHa, sKi BIOPOJOBXK Mailke CTOJITTA aCOLIaTUBHO 3aKpiIICH] Y
CBIJIOMOCTI YMTaya K BJIACHE TBOPU (DEHTE31, MU BHOKPEMIIIOEMO TPHU MEPIOIU Y

pO3BUTKY (heHTe31, y3arajlibHeHl HaMu Ha puc. 1.1.
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* Peakiiis Ha sxaxu [lepmioi ta [[pyroi cBiToBUX BIiiH, \
Benukoi nenpecii Ta TEXHIYHOTO TIPOrpecy

* [losBa TepMminy "dentesi" y napuni miteparypu (Kosanis,
2007b, c. 529)

(RCRIOENMECIANOE:TE « [Ty6mikanis omosinans PI. Toapna y sxypHani Weird Tales

(1929-1936) Ta noeicti Jx.P.P. Tonkina “The Hobbit, or

PP. There and Back Again” (1937) j

* [Touyarok 30iraerscs 3 yuactio CIIJA y B’eTHamchbKil Biﬁh

* [lepeBunanus "noxxanpoBoro" gpeHTesi — sk
aMEPHUKAaHChKHX, TaK 1 OpuTaHchkuX aBTopiB —y CLIA;
YTBEP/UKEHHS (DEHTE31 SIK JKaHPY

» * Bunanns tBopis V. Jle I'yin “Earthsea” (1968-2001),

SIS0V M. Myproka “Elric of Melniboné” (1961-1977 pp.),

T. Bpykca “The Sword of Shannara Trilogy” (1977-1985)

PP. ta P. Kenszuu “The Chronicles of Amber” (nepia

nenranoris, 1970-1978 pp.)

* [loyarok 30iraeTbcs 13 3aroCTPEHHAM XOJIOAHOI BITHU
(neperonu 030poensn, 1979-1980).

* TicHuii 3B'SI30K 3 MpoiiecaMu ro0atizallii, po3rsa y
TEKCTaX HOBUX MPOOJIEM, HE OXOIUIEHUX B MOBHIN MIp1 A0
LBOT'O TEM, TAKUX SIK TEHJIEpHA PIBHICTb, IIpaBa
HalllOHAJIbHUX, CEKCYyaJIbHUX, COLIAJIbHUX MEHIINH, MICIIe

/

3 1980-nx JIOIVHHU y CYyCHUIBCTBI Ta CBOOOAA CAMOBHPAKEHHS
0COOMCTOCTI, MPUIHATTS BJIACHOI 1IEHTUYHOCTI TOIIIO
PP. * Bunanus tBopiB P. [Ixxopnana, [x.K. Pominr Ta
JIx.P.P. Maprina, B SIKUX BTUIEHO BiTOOpaKeHHS
COLIIAJIBHO-NIPOTPECUBHUX 1/1€M CYy4acHOCTI. /

Puc. 1.1 Ilepioau3ariist aHTJIOMOBHOTO ()e€HTE31

Ak BUOHO 3 PUCYHKY, YClI QaHIJIOMOBHI TEKCTH (eHTe31 MOKHa
CUCTEMATU3yBaTU BIANOBIAHO JO IiXHBbOI HPHUHAIEKHOCTI JO TAKUX MEPIOIB:
nepmui, mo npunagae Ha 1930-1940-Bi pp. 1 3HaAMEHye 3apOJKEHHS KaHPY;
apyruit (1960-1979-11 pp.), y Mexkax sSKOro BiIOYyJIOCS YTBEPIKEHHs (DEeHTe31 K

CaMOCTIMHOrO KaHpy JiTeparypu; Ta TpeTiil (3 1980-x pp.), sikuii TpuBae TOHUHI U
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OXapaKTepU30BaHUIN MIAHATTSAM Yy TEKCTax (EHTe31 HOBUX TE€M Ta MpodIemM
CYy4acHOCTI.

TakuM 4YKMHOM, KOHCTAaTy€MO, IO CIUIECKA IHTEpEeCy M0 >KaHpy (QeHTe3l
30iranucst 3 TEBHUMHU OypXJIMBUMHU mOJisiMH XX CT., 30KpeMa BIMCHKOBHUMU
KOH(JIIKTaMH perioHaIbHOTO Ta MJIaHETapHOI0 MaciTady, 1 3pEIITO0 came IIi Mo/Iii
3HAYHOIO MIPOI0 BIIA3EPKAIOIOTHCS Y TEKCTaX B €KCIUIIUTHIA a00 IMILTIIUTHIN
aneropuyHii Qopmax. 3Bijicu, poOMMO NTPUMYIICHHS, 1[0 MOAI0HA TEHACHINS

30epiratuMeThes 1 B XXI CTOMITTI.

1.1.2 KomMno3uuiiHi 03HAKM TeKCTiB (peHTe3i

®denTe31 TiCHO MOB’s3aHe 3 KoHuemniieto MoHoMidy (EoF, p. 654; CurtHuk,
2011, c. 310; Cracrok, 2010, c. 230), 3amouatkoBanoio J[x. Kemnoemmom
(Campbell, 2008). Ha 6a3i 1i€i KOHIENIIi MH IEMOHCTPYEMO IXHIO KOMHRO3UUIIO K
BUSIB JKQaHPOBO-CTWJIICTUYHOI JTOMIHAHTH B QHTJIOMOBHHMX TEKCTax. Y MOHOMIi(]1
MOAOPOXK, SIKY Tepoil 3M1MCHIOE 3apajiu JOCATHEHHS IEBHOI METH (repeMoru Jo0pa
HaJ[ 3JI0M, TOBEPHEHHS YOroCh BTPAYEHOTO, 3I00yTTSI CIIOKOIO TOIIO), Ha3UBAIOTh
kBectoM (EoF, p. 796). B ocHoBI komIo3uIiii TBOpiB (eHTe31 i HAIBHUN TaKUU
KBECT: MOCIIJOBHUM, TpUBAIUHN y Yaci, HACUYCHUHN MOAISIMU. SIK TPaBUIIO, Y KBECTI
HasBHUM 4YITKO BHU3HAYEHHMH TOJIOBHUU TIepoid Ta MOro CyHOyTHHUKH, SIKI
(YHKLIOHYIOTH JIJISl IOCUJIEHHS Ta YCKJIaJHEHHS /11, 8 TAKOK aHTAaroHICT, (PyHKLIEIO
SIKOTO € TIEPEIIKOKAaHHS BUKOHAHHIO KBECTY T€POEM.

BuokpeMot0Th 1Ba OCHOBHI TUITH KBECTIB: 30BHIIIHINM Ta BHYTpiiHii (EoF,
p. 796). Jlo 30BHIIIHIX KBECTIB HajeXkaTh TakKi, B OCHOBI SIKMX JIC)KHUTh IMOUIYK
MEBHOTO 00’ €KTY, BAXJIMBOTO JJISL )KUTTS Teposi a00 MOro CBITY, MOJIOPOXK 32 MEXKi
BIJIOMOTO JI0 MICIlsl BUIIPOOYBaHb, MOJIOJAHHS MEPEINIKOJ, IOCATHEHHS METH Ta
MMOBEPHEHHSI /10 MOBCSIKICHHOCTI 3 HA0YTUM 00’ €KTOM moilyKy. Takuii 00’ €KT MOxke
OyTu yapiBHUM apTedakToM, *KUBOIO, 3a3BUYall, MAariYHOI 1CTOTOIO a00 3HAHHSIM.
MeToro BHYTPIIIHBOTO KBECTY € CaMOITI3HAHHS Ta camoijeHTU(IKallisl, BIH 4acTO

MOXxe OyTH TOB’SI3aHMM 3  MPOIECOM JOPOCHTIlIaHHS, 3MYXHIHHS Ta
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CaMOBJIOCKOHaJIeHHs reposi. YacTto y TBopax (peHTe3l MOeAHYIOThCS OOUJIBa TUIU
KBECTY.

Kpim Toro, y macimtabHUX TBOpax Ta enomnesix (eHTe31 MU MOKEMO Y MEKax
3arajilbHOr0 MaKpOKBECTY BHUOKPEMHUTH JEKUIbKa MIKPOKBECTIB, 3aBEpIICHHS
KOYKHOTO 3 IKMX MPUBOAUTH JI0 3arajibHO1 po3B’s13KU. [[0Ka30BUM MPUKIIAZIOM TaKO1
ctpyktypu € centosorisi [[x.K. Pominr npo I'appi Ilorrepa, koxkeH poMaH SIKOi
ONHCY€E OJUH HABYAIBHUWA PIK y ['OIBOpTCi, y XOA1 SKOTO I'epOd CTHKAETHCS 3
OKpPEMHUM KBECTOM (TOMIYKH (p110COPCHKOTO KaMeHI0, MOMIYKU Bxoay A0 TaeMHOi
KimMHatu Ta mepemora Haj BacuiiickoMm, mopatyHok Cupiyca breka Ttomo), i
3peIITOI0 PATYE CBIT, mepemaratoun Temuoro Jlopaa Bongemopra y 1Bo00i B X011
OouTBU 3a ['OrBOPTC, 10 € MAKPOKBECTOM Teposl.

[Togopox repost gentesi, sk 1 MOHOMI]Y, CKIIAa€ThCsl 3 TPHOX 3aralibHUX
CTaJii: cTajlisl ycaMiTHEHHS ab0 BUXOJY 3a MEXI1 pealibHOCTI, CTajlisl 1HIIaIil Ta,
3peIIToro, cTaais 3aBepuieHHs nmogopoxi (Campbell, 2008, p. 31-40). Koxna 3 riux
CTajiii Mae MeBHUHN HAO1p XapaKTEPHUX CIOKETHHUX €JIEMEHTIB, iK1 pa3oM (OpPMYIOTh
3a4MH, OCHOBHY YaCTHHY Ta 3aBEPIUEHHS TBOPY (peHTe31.

3aunHOM 1J11 MOHOMIidY Ta (eHTe31 € MOKIHUK T'epos 10 MaHJAPIBKU. Takuit
MOKJIMK € MEBHOIO CUTYAIlI€l0, sIKa MOPYIIY€e 3BUYHUUN JJISI Teposi CTaH peuen Ta
CIIOHYKA€ HOro BUPYLIUTH Y MaHIpH, aOU MOBEPHYTH BTpaueHe ado BIAHANTH HOBE.
Jlns npuxwibHUKa AoMaliHboro 3aTuiiky bins6o Topouna (“The Hobbit, or There
and Back Again”, JIx.P.P. Tonkin, 1937) — nie HecnoaiBaHa mosiBa THOMIB Ha
noABip’1 oro OyauHKy; Ayt mojoaoro gepmepa Panna an’Topa (“The Eye of the
World”, P. Jlxxopaan, 1990) — nosia wapiBauUIll Mopeitn Cenail Ta Hamaj TPOJIOKiB
Ha WOro cemnuiie; Iy Bojodaps MiBHIYHUX 3eMenb Enmapna Crapka (“A Game of
Thrones”, JIx.P.P. Maprtin, 1996) — npuiza craporo apyra Pobepra baparteona,
SAKUWA CTaB KOPOJEM Ta 3alpoIllOHYyBaB MOMY CTAaTH JIECHUICI0, Ta 3BICTKA MPO
3araJIkoBy CMEpPTh IMOIMEPEIHhOr0 JECHUIIl;, JJIsi MpUHIeCH y BUTHaHHI [leliHepic
Taprapien (“A Game of Thrones™, J[>x.P.P. Maprtin, 1996) — BumyIieHe oapyxeHHs
31 CTETIOBUM BapBapoM kxayioM Jlporo; Jjisi 3BHKJIOTO 10 pealibHOro cBiTy ['appi

[lorrepa “Harry Potter and the Philosopher’s Stone”, [x.K. Pominr, 1997) —
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3araJIkoBl JINCTH 31 IIKOJU YapiBHUKIB ['OrBOpTCY Ta 3ycTpiu 3 HamiBBEJIETHEM
[erpimom; asisg 3BUKJIOrO A0 po3MipeHoro xuTTsa B’s3Hd Tini MyHna (“American
Gods”, H. I'eiiman, 2001) — 3BicTKa Opo CMEPTh APYKUHH Ta 3yCTPid 3 MaHOM
Cepenoro. ToOTo, Haituacrimie 3auuH icTopii PpeHTe31 MOB’sA3aHUN 13 3yCTPIUUIO
repos 3 MeBHOI0, YaCTO HAJA3BUYANHOI0 OCOOUCTICTIO a0 3araAKOBUMM (haKTaMHU.
Takox moYaTKy KBECTY MOX€E CIPUSATU [Ie€BHA BTPATa y KUTTI repost (BTpaTa TPOHY,
KOXaHO1 JIFOJMHH, TAPMOHIi, CTIOKOIO).

[Tommupenum, ane HE0OOB SI3KOBUM 11Ji (DEHTE31 CIOKETHUM E€JIEMEHTOM Ha
CTajli BUXOAY Tepos 3a MEXI PealbHOCTI € MOYaTKOBA BIIMOBA BiJ MOKIHKY 10
MaHJIpiBKU. be3 BTpyuyaHHsI 30BHINIHIX, SK MOPaBUIO, HAA3BUYAMHUX CHII, SIKi
3MYLIYIOTh T€POS IPUUHATH MTOKIUK, LEN CIO)KETHUMN €JIEMEHT MOXKE IPU3BECTH 10
Tpariudoi po3B’si3ku (Campbell, 2008, p. 54). V dentesi BigMoBa BiJl TOKIUKY J0
MaHJIPIBKM MO€E BUPAXKATUCS HE JIMIIEe BHYTPIIIHIM HeOaxkaHHsAM repos ([lelinepic
Taprapien Ta bine6o TopOuH BHUCIOBIIOIOTH YITKE HeOaxkaHHS OpaTH y4yacTh y
noAanbux noaisx), uoro cymuiBamu (Egnapn Crapk ta Tine MyH npuiiMaroTh
MOKJIUK Heoxoue, Panyg an’Top mparHe 3ajUIIATUCH 13 TOPAHEHUM OaTHKOM Ta HE
BiJIUyBa€ MOBIpHU 10 yapiBHUII A3 Cenail mij BIUTMBOM CTPaxXIiTIMBUX JEreHN), a i
30BHIIIHIMU OoOcTaBMHaMu (Ha mouatky emnomnei rnpo ["appi Ilorrepa Horo poamndi-
Marnu [ypcii nepemkoakaii 3HaloMCTBY reposi 3 4apiBHUM cBiTOM). [Ipu npbomy
CIOKeT (DeHTE31 HE Jja€ Teporo MpaBa BIIMOBHUTHCS BiJl KBECTY Ta MOBEPHYTHUCS 0
PYTHHHOI'O ICHYBaHHS, 1 HaBITh 3a YMOBHM KAaT€rOpPUYHOI BIJIMOBH, 30BHILIHI
00CTaBUHU 3PEIITOI0 3MYIIYIOTh TepOsi MPUUHITH KBECT. TakuM YMHOM, €JIEMEHT
BIIMOBU BiJl MOKIMKY Y MOAIOHMX BHMAJKaX HEPETBOPIOETHCS HA EJIIEMEHT
BIJICYTHOCTI BHOODY.

BaxuuBy poiib y croxkeTax TBOpiB peHTe31 BiAIrpae MipoJIOTIYHUN €IEMEHT
HAJIPUPOJHOr0 (MariyHoro) 3acTynmHUITBAa. @DYHKIS YapiBHOIO 3aXHMCHHKA
(HaltyacTimie 1e cTapuil 4oJIOBIK abo cTapa kiHKa) y Mi(i monsirae y Tomy, o0
HaJaTH TeporO-MaHAPIBHUKY IE€BHI aMyJieTH, SIKI JIONOMOXYTb KWOMY IOJ0JIaTH
BUINIPOOYBaHHS Ha NUIAXY. Takuil 3aXUCHUK — NEPIINN, 3 KUM T'€pO€EB] T0BEIETHCA

syctpitucs Ha uuiaxy (Campbell, 2008, p. 63). ¥V denTe3l Leil enemMeHT Mae
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MOABIMHY peaini3ailito. 3 0JHOTO OOKY, YapiBHHUI 3aXUCHUK CIIOHYKA€ BUXIJ Tepos
3a MEXI1 3BUYHOI peajgbHOCTI, CYIIPOBOJIKY€E TepOsi B HOro KBECTI, AOIIOMAarae Homy
nopajgaMu abo Mari€ro. 3 IHIIOT0, TAKUH 3aXMCHUK HAJA€ MICLE JJI IEPENIOYNHKY,
e Tepod oTpuMye HeoOXiTHI 3HaHHA Ta apredaktu. Tak, y TpuiIorii
JUx.P.P. Tonkina “The Lord of the Rings”, xoua y poii 4apiBHOrO 3acCTYyIHHKA
BIPOJOBXK icTopii BHCTymae uapiBHuk Ienpgansd, came y PiBemmemni, y 3emisx
kopouist enbdiB Enponna, npuiiMmaerbes pitieHHs 3Humutu llepctens Braau, as
yoro 10 Mopnopa cnopsgxaersca bparctBo Ilepcus. Tyr ®pono orpumye
HEOOX1HY 1H(OpMALI0, a TaKoX 4YapiBHY eNb(IACBKY KOJIbYYry Ta Med, SKI
PATYIOTH MOTO KUTTSI BIPOJOBXK BCi€T iCTOPI].

3aBeplIyeThCsl MOYATKOBUM €Tanm MOJO0POXKi reposi MOHOMI(yY MO0IaHHSIM
MEPIIOro MOPOTry Ta BUXOAOM 3a MEX1 peaabHOCT1 a00 BXOJIOM JI0 LIapCTBA MITHMHU.
Lleli mepexin Mo CyTi € MepUIMM BUIPOOYBAHHSIM Teposi HA KOro HUISAXY, SIKEe
3HAMEHY€ MEpPEBTUICHHSI reposi, MOro po3CTaBaHHS 13 CBITCBKUM 1 MEpeXia A0
CakpallbHOT'0, TOBEPHEHHsI J10 1IeHTpy cBiToOya0BU (Campbell, 2008, p. 71-83). Tyt
repoii Mipy ctukaetbes 31 CTpaxkeM nopory. Y TBopax (heHTe31 eJIeMEHT MO I0IaHHs
MEepHIOro Mopory mpeacTaBieHuit 3 aABox mnosuiid. [lo-mepmie, sax Qizuune
MEePEMIILICHHS] Tepos 31 CBITY PEalbHOCTI JO CBITY IppealibHOCTI (K MpPaBUIIO, Y
TaKOMY BUIIAJIKy BIJICYTHIM cTpaxk mopory: ['appi [loTrtep nonae mopir y BUTIIsAI
yapiBHOi miatrgopmu 9 i), 31 3BUYHOTO HOMY CBITY JOMAIIIHHOTO BOTHHINA JO
HE3HAHOMOTO, MPUBAOIMBOrO 4M cTpamHoro, cBity npuroa (bink6o ta dpomo
TopOuHM MOMUINAIOTH PIAHUN Kpail, CTUKAIOYUCh HA BUXOJ1 3 UyJOBUCHKaAMU —
TpoJisimMu Ta Ha3ryinamu; Paun an’ Top pa3zom 3 apy3smu ta Mopeitn Cenaii Tikae Bif
TPOJIOKIB Ta JAparkapiB o4oyieHUX mypaapaanamu). [lo-apyre, sk BiacHe o0psia
CaMOBJIOCKOHAJICHHSI, BUXOJIy 3a M€Xi1 CBOix MoxknuBocten (leitnepic Taprapien
CXOJIUTh HA MOXOBaJbHE 0araTTs CBOr0 YOJOBIKA 1 MEPEPOIKY€EThCs ik Heonanuma
Martu [pakoniB; Kopsin npoxoguts Jlabipunt y PeMOi1 17151 moBepHEHHS BIACHOI
1IEHTUYIHOCTI).

o apyroi cranii, inimamii repos, Jx. KemnOenn BiTHOCUB Taki €J1eMEHTH

MiQy: HUIAX BUMNPOOYBaHb Ta MEPEMOT, 3yCTpid 3 OOrMHEI0, 3yCTpid 13 JKIHKOIO-
37



CIIOKYCHUIICIO, MPUMHUPEHHS 3 0aTbkoM, amodeo3 Ta BUHAropoja HAMPUKIHIN
ManuapiBku (Campbell, 2008, p. 89-179).

[lepmmit 3 HUX, e€JeMEHT BUIPOOYBaHb Ta MEPEMOr € HEOJAMIHHUM
CTPYKTYPHUM CKJIAJIHUKOM OyJb- KOO TBOPY (PE€HTE31, OCKUIBKH BIH MIJCUIIOE
JIMHAMIYHICTh CIOKETY Ta BUKJIMKAae OUIbIlIEe MEpPEKHWBaHb y 4yUTaya, 110, Y CBOIO
4yepry, MiATPUMY€E Ta TMOCUIIIOE IIKaBICTh 0 TBOpY. Haifuacrimie Taki mpuroau
MOB’s13aH1 3 OJIOJAHHAM Pi13HUX MEPENIKO/I, OB’ A3aHUX 13 3arPO30I0 KUTTIO Tepost
a00 HOro CymyTHUKIB.

Takoxx 1HiLiaIis repost MOB’s3aHa 3 I0MOMOIr0I0 TPETIM 0co0aM, 3 MOIIYKaMH
aptedakTiB abo oci0, sAKi MOrJIM O BKa3aTh reporo BIpHUHN HUISX Ta JOMOMOTITH Y
rioro kBecti (I"appi [lotTep y pomani [x.K. Poninr “Harry Potter and the Deathly
Hallows” (2007) BiaBigye pi3Hi Mmicug Ta ocid y mnomiykax iHdopmarnii mpo
ropokpakcu). Taki nepenKoau MOKyTh OYTH BCTAHOBJIEHI aHTAarOHICTOM 3 METOIO
3alIKOJAUTH TEepPOol0, MOXKYTh OYTH MOPOJKEHHSIM HEUTPAIbHOI CHUJIM, YacTo
HEe3al[lKaBJIEHO1 y MepeMo3l aHl repos, aHl aHTAaroHICTa, MOXYTh MaTH XapakTep
BUIMAAKOBOCTI. ['epoii MOXKe TaKOK OMUHUTHUCS Tepes] BUOOPOM MIX CIIiTyBaHHSIM
000B’A3Ky Ta BIIACHUMU MOPaJIbHUMHU MPUHITUTIAMHU.

3ycTpiu 3 OOTMHEIO aCOIIIOETHhCS Yy TBOpax (eHTe3l 3 MEePEernouYUuHKOM Y
MaHJIpax, MOB’SI3aHUM 13 JIOMAIIIHIM 3aTHIIKOM Ta MaT€PUHCHKUM MiKIIyBAHHSIM.
O0pa3 KiIHKHU-TIpaMatepl, 3a03U4YeHHUI 3 M1y, 4acTo HaOyBae y (eHTe31 BUTIIALY
BIIBMU — JKIHKH, sIKa BOJIOJI€ HAI3BUYAMHUMH CHJIAMH, SKIH MIAKOPSIOTHCS
0e3nocepeIHbO CUIIN MPUPOAH, CHIIH KUTTS Ta cMmepTi. [lokazoBuMH npukiagamu
Moro peamnizamii € nepenounHok bpatctBa IlepcHst y uapiBHoMy Jici JlopieHi B
tpuorii J[x.P.P. Tonkina “The Lord of the Rings”, 3yctpiu Tini Ta Cepenu 3 binioro
Borunero nepes BUpIIaTbHOKO OUTBOIO MiXK CTapUMH Ta HOBUMH OOraMu y poMaHi
H. I'eiimana “American Gods” Tta Buminas wmarepi Panma an’Topa y pomani
P. ixopaana “The Eye of the World” y ¢inanbniii 6utsi. [anaapiens — Bonogapka
Jlopiena ta koposneBa einb(hiB — 3ycTpivaeThes 3 wieHaMu bparcTBa y ckiianauil s
iXHBOI MOJOPOKI MOMEHT, KOJIM BOHHM 30€HTEKEHI Ta JEeMOpPai30BaHi 3aru0esito

yapiBauKa [enpanb(a, 0 OYONIOBAB IXHiM mepexig i BUKOHYBaB (PYHKIiIO
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yapiBHOIo 3acTynHuka. bina boruns, mo ototoxHioeTbes 3 Imrap Ta Eocteporo-
[lacxoro, moBeptae TiHb 1O CBITY UBHUX MijJ 4ac MOXOBAJIBHOTO OOpsay Hal
OninoM. Panny BuainHs wMatepi Hamae cun i nporunii BOPOTI'Y. lleit
CTPYKTYpHHUM elleMeHT y (QenTe3i, sk 1 B Mii, CUMBOII3y€ BIJIPOJKECHHS Ta
OHOBJICHHS T€POs Ta HAJIa€ HOMY CHUJIU JIJIsl TPOJIOBKEHHS IUISXY.

Enement cnokycu 'y (QeHTe31 peani3yeTbCs JIBOMA  CIIOCOOAMHM:
0€3M0oCepeIHbO SIK 3YCTPIU 13 JKIHKOIO-CIIOKYCHHUIIEIO Ta SIK CHOKYIIAHHS Tepost
BOpPOroM. Y MepIloMy BHUIMAJAKY CIOKYCHHUIISI MOXE€ (PYHKIIOHYBATU SIK CITYKHUIIS
aHTaroHiCTa, MPU3HAYECHHS AKOI MOJSArae y TOMY, 1100 3JlaMaTH BOJIIO reposi Ta
3MYCHUTHU MOT0 BIACTYNUTHCA a00 3a0yTH npo Horo npusHayeHHs (Menis 3 pomaHy
H. I'eiimana “American Gods”, 2001), a MOXe BHCTYIAaTH SK OKPEMa CIOXKETHA
OJIMHUIL, HeWTpanbHa cwia (mpuHileca-Bammip AkiBama 3 pomany P.I. T'oBapaa
“The Hour of the Dragon”, 1935). [IpoTe uacriimie y poJii CIOKyCHUKA Y TBOpPax
(denrte3l BUCTymnae 0e3mocepeHbO aHTArOHICT, SIKUM MPOIMOHYE TEPOr0 BUOIP MIXK
ySIBHUM OJlaroM JUIsi HbOTO Ta MHOro OJM3BKMX Ta 3aruOeiuIro, IO Haraaye
CHOKyIIaHHs XPUCTa Y XPUCTUAHCHKIN Mi(oIOrii.

batbko y mii Buctynae sax bor — 3gaTHuit kapatu ta muiyBatu (Campbell,
2008, p. 113). Ilpumupenns 3 OaTbkoM Yy (QeHTe31 BKa3ye Ha CHUMBOJIIYHE
MPUMUPEHHS T€POos 3 caMUM COOO0I0, BITHAWIEHHS CBOrO ‘s, MPUUHATTS HOro,
oudilleHHs Bif OpexHi Ta ¢anbmi. [lell cTpykTypHHIl elleMEeHT Mae JAeKUIbKa
BaplaHTIB peajizallii y TeKcTax. SIKIo repoil 70 moyaTky KBECTY HE 3HAaB BIACHOIO
MOXO/P)KEHHSI, 4aCTO CaM€ Ha LIbOMY €Tall BIH JI3HAETHCS MPO OCOOUCTICTH CBOTO
0aThka — MpU 1IOMY OATbKO MOXE BUSIBUTUCS AaHTAroOHICTOM IiCTOpIi (HAIPUKIAJ,
Piuapp Caiidep niznaerbcs, mo Jlapken Pan — iioro 6athko). YacTo TekeT denresi
0a3yeThCcs Ha BTpATi TepoeM 0aTbka, 1 B TAKUX BUIAJKaX camMe B 1€ MOMEHT repoi
a00 3HaXOJUTh HOTO, a00 3yCTPIYAETHCA 3 HOTO aCTPaIbHOIO MPOEKITIEI0 Y BUAIHHAX
yn 3a gonomoroto apredaxti (I'appi [loTTrep nepen Tum, ik TPUINHATA CMEPTH Bijl
pyku Bongemopra, oTpuMy€ TakuM YUHOM MiATPUMKY BIJl MOMEpPIAUX OAaTbKiB,

XPEILEHOT0 Ta APY3iB).
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OOGOB’SI3KOBUMH i1 CIOXKETHOI CKJIAJ0BOI TEKCTIB (PEHTE31 € €JIeMEHTH
anodeo3y Ta, SIK IpaBuiIo, BUHaropoau. Anodeo3 maixe 3apxau HaOyBae hopmu
(diHaIBHOTO ABOOOIO Teposi 3 BOPOrOM IIij] 4aC OCTAaHHbOI OUTBH Mk cuUiIaMu J00pa
Ta cuiamu 371a. J[BoOiil Moxe HaOyBaTH pi3HUX GOPM — SK MPSIMOTO BIHCHKOBOTO
IIPOTUCTOSIHHS MDXK JBOMa BOiHaMu a0o0 JBoMa yakiyHamu (y (eHTe3l MipKaHpy
Meuya Ta Marii MOUIMPEHUM € MPOTUCTOSIHHA MK BOTHOM Ta YaKIyHOM), Tak 1 3
BUKOPHUCTAHHSIM €JEMEHTIB PO3yMOBOTO UM TICUXOJOTIYHOTO MPOTUCTOSHHS.
Hanpuknan, y pomani E. Kyminep “Swordspoint” (1987) — 1ie cyioBe 3acijianHsl HaJl
repoeEM-BOTHOM, Yy XOJ1 SIKOTO JOBEJEHO HOro HEBUHHICTH Ta BIJHOBJIEHO YECHE
M1

I, 3pemToro, ocTaHHs, TPETS CTajlisl KBECTY I'eposl € 3aBEpIICHHSM 1CTOPIi,
MOBEPHEHHSAM Tepos 710 3BU4YHOI peanbHOCTI (Campbell, 2008, p. 179). g cTamis
MOXe puiMaTH pi3Hi GopMHU: BIIMOBY BiJ HOBEPHEHHS, TUBOBMKHUN MOPSATYHOK,
MOBEPHEHHS 0 CBITY MOBCAKIAECHHOCTI, 3JaTHICTh reposi epedyBaTH y JBOX CBITaX
OJIHOYACHO, ‘“cBoOoxy »xutu’. Tak camo 1 B TBOpax (QeHTe3l Tepoil MOoxke
3aMIIATUCS 'y 4apiBHOMY cBiTi (Panpg 3anumaerscst y ®an Jlapa Ta He miaHye
MOBEPTATHUCS I0JIOMY ), MOXKE TOBEPHYTHCS 0 CBITY MOBCIKIEHHOCTI (ro0it binkoo
MOBEPTAETHCS JI0 CBOET 3aTUIIHOI OCEJi), TePOH OTPUMYE 3MIaTHICTH 10 BUIBHOIO
MEePEMIIIICHHS Mk CBITaMU (HAMIPUKIHII KOKHOTO HaBualibHOTO poky ['appi [lotTep
MOBEPTAETHCA /IO CBOIX POAMYIB-MAINIB Ta PEaJbHOTO CBITY, MNPOTE€ 3 HUM
3aJIMIIAI0THCA MOro MariyHi aTpulyTH), a Moxke oopaTtu noBHy cBoooay (Tinp MyH
MOKKUJIa€ AMEPUKY 1 BUPYIIAE B MOJAOPOXK 10 €BPOIHU y MOIIYKaX HOBOT'O KHUTTHA).
Sk mpaBuiio, y 3aBepiieHH1 (peHTe31 BIACYTHs pealizallisi eIeMEeHTY JUBOBUKHOTO
MOPSITYHKY, OCKUIBKY MEPEMIIIEHHS 10 BTOPUHHOTO CBITY BBa)Ka€ThCs Oarom adbo
HaBITh TMOPSATYHKOM [l Te€posi BIJ BTpaT Ta HerapasliB, fKi BIH 3a3Ha€ y
NEPBUHHOMY CBITI.

CucTtemaTu3alliio peanizaiii [uX eJIeMEHTIB B aHTJIOMOBHHX TeKCTaxX (peHTe31

y 31CTaBJE€HHI 3 IX pealizaliero 3 MOHOMI(1 MU IEMOHCTPY€EMO Ha puc. 1.2.
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[Tonopox repos

MoHoMmid) N

dentesi |

[Toxnuk 10 MaHAPIBKH

BigMoBa BiJ MOKIUKY

Hannpuponue
3aCTYIHULITBO

IlomomanHs nepmoro
opory

[nsx BunpoOyBaHb Ta
EPEMOT

3ycTpiy 3 OOTUHEIO

3ycTpiy 3 XKIHKOIO-
CIIOKYCHHMIIEIO

[IpumupeHHs 3 6aTbKoM

Anodeos

Bunaropona

IloBepHEHHS repos

3ycTpid repost 3 HaI3BUYAWHOIO OCOOHMCTICTIO

a00 3aragkoBUMHU (aKTaMu; BTpaTa y >KHUTTI
repost

['epolii mpuiiMae BUKIIMK HEOX0YE, MIEPEILIKOA0I0
CTa€ K BHYTpIIIHE HeOakaHHS ab0 CyMHIBU

repos, TaKk 1 30BHIIIHI OOCTaBUHH; Tepoil
3MYLICHUN BIATIPABUTHCS Y MTOI0POXK

UapiBHUM 3aXUCHUK CIIOHYKa€ BUX1I Iepos 3a
MeX1 3BUMHOI peanbHOCTI, CYIPOBOIKYE Tepost

B Oro KBECTI, Aonomarae iomy nopajgamu ado
Mari€ro; Micle JUis IEperounHKY, /e Tepoi
OTpUMY€E HEOOXiIHI 3HAHHS Ta apTeaKTH.

[lepemimieHHs: repost 31 CBITY peaqbHOCTI JI0

CBITY IppeaJlbHOCTi, 31 3BHUYHOTO  CBITY
JIOMalTHBOTO  BOTHUINA JO  HE3HAWOMOro,

MPUBAOIMBOIO YU CTPAIIHOTO, CBITY MPHUTOI;
JyXOBHHUI 0Ops CaMOBIIOCKOHAJICHHS, BUXOIY
332 MEX1 MOKJIUBOCTEN

[ToonanHs Mepemko], OB’ A3aHUX 13 3arP03010
JKUTTIO reposi a00 WOro CymyTHHKIB; JOIOMOTa

TpeTiM ocobam; morryk apredakxriB abo ocio, sSKi
MOrIM © BKa3aTH Tepol0 BIpHMHA HUIAX Ta
JIOTIOMOTTH Yy KBECT1

[lepennounHOk y MaHzapaX, MOB'SI3aHUN 3

JNOMallHIM  3aTHIIKOM Ta  MaTepUHCHKUM
MIKJIyBaHHSAM; 3yCTpiu 3 MaTepUHCHKOIO (Piryporo

CrnokyImanHsi Teposi BOPOrom, BUOIp MK YIBHUM
OmaroM a7 HBOTO Ta Horo ONM3BKUX Ta

3aru0eIIio; JKIHKa-CIIOKYCHHUISI - TepEeBasKHO
CITY>)KHUIISI BOPOTa

[IpumupeHHss repos 3 caMuM  co0olo,
b e 9

BIIHAMJEHHA CBOrO ‘4, NPUUHATTA MOro,
OYMILEHH Bil OpexHi Ta (abiii

dinanbHa OuTBa Mik cuwiamu J[oOpa Ta cumamu

31a

JIOCSTHEHHST ~ METH  KBECTY,  BiJHAWJIEHHS

yapiBHOTO apTredakTy, mepemora HaJl BOPOTOM

Jlis  QeHTe3sl HE € XapaKTepHUM EJIEMEHT

TUBOBIDKHOTO  TMOPSATYHKY, dacTilie Tepoi
3aJIMIIAETHCS Y HOBOMY CBITI IICIISL IEPEMOTH

Puc. 1.2 CuctemaTtu3zailiss KOMIO3UIIMHUX €JI€MEHTIB MOHOMIdY Ta (eHTe3l
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KoxeH 3 elleMEeHTIB KBECTy MOXE 3a3HaBaTH 3MIH y peanizamii ado
omyckatucsa aBTopoM. Tak, Hampukian, y pomani J[x.P.P. Maptina “A Game of
Thrones” y croxerHid mHii Ennapma Crapka BIACYTHI €J1€MEHTH YapiBHOTO
3aCTYNHULTBA, BUHArOPOAM Ta MOBEPHEHHS.

[IpoTe kBecT HE € enuHOIO MOJE/I0 ¢GeHrte3i. Hampukian, croxker emomei
JIx.P.P. Maprina “A Song of Ice and Fire” € moegHaHHSIM IEKITBKOX KBECTIB IepoOiB
Ha TJI1 TJI00aIbHOT KaTacTpo(du, 1110 HACYBAETHCS HA KOPOJIIBCTBA.

Maiixe 3aBX&AM y TEKCTI (PeHTE31 IPUCYTHS JiHIS KOXaHHA, IPOTE BOHA YaCTO
BIJIICPA€ BTOPUHHY pOJIb, CTAlOYM JOJATKOBUM, aj€ HE €IUHUM CTUMYJIOM JUJIs
reposi. ¥ tekcrax [[x.P.P. Tonkina “The Hobbit, or There and Back Again” ta
K.C. JIstoica “The Chronicles of Narnia” mniHis KOXaHHSA BIACYTHSA, Y TEKCTax
JUx.P.P. Tonkina “The Lord of the Rings” Ta P. XKenssuu “The Chronicles of
Amber” € ApyropsiHO0, X0Y 1 Ma€ JEAKUN BILUTUB HA PO3BUTOK MO/IIM.

Kpim Toro, croxker deHTesi, sik nmpaBuiio, MoOyI0BaHUHN Tak, 110 TBIP MOXKE
MaTHl MPOJOBKEHHS, y SKOMY a00 3 SBISThCS HOBI CHJIM 3714, a00 MOBCTaHYTh
Ha4yeOTO mepemMorkeHi, abo OyAyTh (PYHKI[IOHYBATH B)K€ HAIlaJIKU TrepoiB Ta/ado

BOPOTIB.

1.2 InTepreKkcTyaJbHICTh Y TEKCTAaX (peHTe3l K peastizalis KyJbTypPHHUX
KOHOTaNIi

[TOHATTS KOHOTATUBHOCTI BKUBAIOTH JUIsl ONUCY €KCIPECUBHUX, EMOTHBHUX
Ta OIL[IHHUX MapaMeTpiB CTHJIICTUYHO 3a0apBICHUX MOBHUX OJIMHUIIL (3aBalbHIOK,
2009, c. 200; Pomanuk, 2011, c. 115; ITaBmrok, 2016, c. 103; bynuk-Bepxona,
1O. TerniBeup, & O. Termens, 2019, c. 132). YT1iM, Ha Hamy OyMKy, y MexXax
JIOCJIIIKEHHST JKaHPOBO-CTUJIICTUYHOI JOMIHAHTH AHTJIOMOBHUX TEKCTIB (heHTe3l
BXJIMBO BIJMEXYBaTH KOHOTATHBHICTh SK BJIACTUBICTh, sKa IpUTaMaHHA
XpOHOTOIly Ta JIHICBOKYJbTYpPHUM THUIIa)KaM, HaJalO4d iM  BIJIOBIJIHOTO
parMaTHyHOro eQeKTy, Ta KOHOTAalll SK $BHILA, 3a JOMOMOrOI SKOro U

BJIACTUBICTh PEAI3yEThCS B TEKCTAX.
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KoHoTariist € 0araToacnekTHUM SIBUIIEM, K€ YBIAIUIO 10 JIHTBICTUKH Yy X VI
CT. 3aBAsku rpamaTuill [lop-Posutb sk i1ed ciiB3Ha4eHHsI MOBHUX OJUHUILL (ApHO,
& Jlancno, 1990, c. 93-97), a B XIX cT. HaOy10 3Ha4€HHS XapaKTEPUCTUKH Cy0’ €KTa
Ha MPOTHUBAry JIEHOTallli, onucaniil sk 6e3nocepenanno cyo’ext (Mill, 2011,p. 39).
[IpoTe OuIbII AeTaNbHUI PO3MJISLA KOHOTAIlsl oTpuMalia Bxke y XX CT., KOJIM cTajia
npeaMeToM BUBYEHHs ceMaHTuku (Lewis, 1943,p. 238-239; IN'oBepaoBckuid, 1979,
c. 83; Tenusa, 1986; Komnes, 2006, c. 108), cemiotuku (DoS, p. 81-82; Chandler,
2005,p. 137-140; CJITE, c. 249; Nergaard, Montoro, & Busse, 2010, p. 79-80),
ctunictuku (CJIT, c. 198; Apuoasa, 2002, c. 80) Tomo. KonotatuBHe 3Ha4YCHHS
MPOTUCTABISAIOTh JICHOTATUBHOMY, TOOTO TMPEIMETHOMY, 3HAYEHHIO MOBHOI
omuuuii (Hielmslev, 1969, p. 114; Leech, 1985, p. 12-13). Skmio neHoTaTUBHE
3HAYEHHSI MOBHOI OJIMHHMIII € O0OB’SI3KOBUM, TO KOHOTAaTUBHE € (DaKyJbTaTUBHUM 1
MICTUTh €KCIPECUBHHUM, €MOIIIMHMM, OIIIHHUN Ta CTWIICTHYHUM KOMIOHEHTH
(Apnonwa, 2002, c. 80; CJITE, c. 249).

Konorariiro posrnsgarots sk Tun 3HadeHHs (Palmer, 1976, p. 34-37),
kommnoHeHT 3HadyeHHs (Bloomfield, 1933, p. 151-157; Lewis 1943,p. 238-239;
Kreidler, 1998, p. 44), cemantnuny monudikanito (Komies, 2006, c. 108), nporec
(Bonfantini, 1987, p. 149), 3nakoBy cuctemy (bapt, 2001) Ta MUCIIEHHEBO-MOBHUMN
MexaHi3M (Pes3una, 2001, c. 436). JIlyMKH HayKOBIIIB PO3XOJATHCS CTOCOBHO MEXK
akTyamizamii KoHotamii — Tak, Ha aymky JI. baymdinsaa (Bloomfield, 1933),
M.T. Komnesa (Kommes, 2006), 1.B. Apuoapa (2002), B.I. I'oBepmoBcbKoro
(I'oBepmorckuit, 1979), Y. Kpeiinnepa (Kreidler, 1998), €.M. Ctopoxeoi (2007),
O.B. Mapuyk (2018) xoHOTaIlis1 TPOABISIETHCA OE3MOCEPETHBO Y CIIOBI SIK YaCTHHA
JEeKCUYHOro 3HaueHHs, y To dac sk O.C. Axmanosa (CJIT), B.M. Temnis (Tenus,
1986), O.0. CeniBanoBa (CJITE), po3mmpuin Mexi akTyamizaiii KOHOTamii a0
MOBHUX OJIMHHUIIb, TTiJ] SKUMU MAIOThCS Ha YBa31 sIK BIIACHE CJIOBA, TaK 1 OUTbII BY3bKI
(Mmopdemu) abo mmpoki TOHATTA (BUCIHOBM Tomio). Ha nHamy nymky, Take
PO3LIMPEHHS € MPABOMIPHUM, SIKIIO BUUTH 3a MEXI CEMaHTUKH Ta PO3TIIAIATH
KOHOTAIlII0 Y KOHTEKCTI CTHJIICTUKH, OCKUIBKU JOJIaTKOBI KOMIIOHEHTH 3HA4YE€HHS

MOXYTh MICTUTHUCS SIK y JIEKCEMI, TaK 1 B OJMHUIX HIXKYOrO Ta BUIIOTO PIBHIB
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MOBH, 30KpeMa y eKclnpecuBHUX Mopdemax adbo em(paTUUYHUX CHUHTAKCHUYHUX
KOHCTPYKIIISIX.

IcHYIOTBH 1B1 OCHOBHI MO3MIII MO0 PO3MISIAY KOHOTATUBHOTO KOMIIOHEHTY
CEMaHTUKHA MOBHOI OJIMHHULI B JIHIBICTUYHIN Hayll. 3 OAHOrO OOKY, BIH MOCTAaE K
(akyIbTaTUBHUM, TOOTO TaKWii, 110 HAKJIAJAa€TbCsI HA OCHOBHUM — MpPEIMETHO-
JOTTYHUN — 1HQOpMAIIMHUN KOMIIOHEHT 3HAYE€HHS, 3 1HIIOTO, KOHOTATHBHHM
KOMIIOHEHT € PIBHONPABHUM KOMIIOHEHTOM CEMAaHTHYHOI CTPYKTYpH OIWHHUIIL.
OO6uaBa KOMIIOHEHTH MPUCYTHI B MOBHHUX OJMHUIISIX Y PI3HUX MPOIMOPIIIX, TOMY
OJIMH 3 HUX MO’KE MEpPEeBa)kaTH 1 yTBOPIOBATHU JIOTIYHY a00 €MOLIMHY JOMIHAHTY.
SlckpaBuM mpukiIagoM € (Ppa3eosoriyHl OJUHUII, Y SKUX €KCIPECUBHE 3HAYCHHS
nepeBakae HajJ HOMIHATUBHUM. KpiM TOTO, KOHOTATUBHUM KOMIIOHEHT OJTHOYACHO
BUCTYIIA€ SIK CEMaHTUYHA KaTeropis 1 K CTUJICTUYHA KaTeropis, 110 BKa3ye Ha
PIBHO3HAYHY HAJIEKHICTh KOHOTAIlll 0 CHUCTEM MOBHU Ta MOBIEHHA. [Ipu mpomy
H.I'. [lmenko HarojomryBajia, IO 3aJ€XHO BIJl HAJEKHOCTI KOHOTAIli JO LHX
CUCTEM, PI3HUTHCS 1i CTpyKTypa. Tak, MOBHA KOHOTAIlisl CKJIAIA€ThCS 3 TPHhOX
KOMIIOHEHTIB: €KCIPECUBHOTO, €MOIIMHOTrO W OI[IHHOrO, a MOBJICHHEBA — 3
YOTUPHOX: €KCIPECUBHOI0, EMOIIMHOI0, OIIHHOTO Ta ()YHKI[IHHO-CTUIICTUYHOTO
(Imenxko, 2010, c. 47-48; Imenko, 2014).

Ha 0a3i Bumie3asHaueHoro Mu po3risiJlaEMo MOBHY, CEMAaHTUYHY KOHOTAI[I}O
K KOMIIOHEHT JIEKCUYHOIO 3HA4Y€HHS Ta MOBJIEHHEBY, CTHIICTHUYHY, SIKa
MOIIMPIOETHCA HA MOBHI OJMHUII OYyAb-SIKOTO PIBHS Ta MPOSIBISETHCS B MEXKaX
(yHKLIOHYBaHHS MOBHUX OJMHMIb. 3BIACH, Yy Halliii poOOTI MM BHU3HAYAEMO
KOHOTAIliI0 K JOJAATKOBUM KOMIIOHEHT 3HAYEHHS MOBHOI OJMHUII ()OHETUYHOTO,
MOP(OJIOTIYHOr0, JEKCUYHOTO Ta CHHTAKCUYHOIO PIBHS, y SKOMY IMIUTILIUTHO
3aKJ1a/IeHe EMOTHBHE, EKCIIPECHBHE Ta OLIHHE CTABJIEHHS Cy0’€KTa /10 ONMCYBaHOTO
00’€eKTa peaibHO1 a00 ippeaslbHOT AIMCHOCTI, a TAKOXK 11 CTHIIICTHYHE 3a0apBIICHHS.
OCKUIbKM €MOTHUBHUH Ta OIIHHUM KOMIOHEHTH KOHOTATUBHOI'O 3HAYEHHS MOBHUX
OJIMHUITh KIACU(]PIKYIOThCS SIK MO3UTHUBHI Ta HEraTHUBHI, MOLIIBHUM € PO3MOALI 1

KOHOTAIlii Ha JIBa 3arajibHi TUMH: TO3UTUBHY Ta HETaTUBHY.
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CucreMHa IyalbHICTh KOHOTALli 3yMOBIIOE IYaJbHICTh il BIACTHBOCTEW,
TOOTO KOHOTAIliI OJHOYACHO MOXKE PO3TIISAaTUCS SK CHCTEMHa, 3adiKCcOoBaHa,
3aKjiajicHa B 3HAYEHHS MOBHOI OJHMHHIII MEXaHI3MaMH BTOPHMHHOI HOMIiHAIlll B
MeXax MEBHOTO CyCHUIBHOIO CBITOTJISALY, Ta CyO’€KTUBHA, (paKylIbTaTHBHA, Taka,
[0 Ma€ TMEBHOIO MIPOK aCOLIATUBHUX XapaKTep Ta pealizyeTbcsl IiJ Yac
(yHKLIOHYBaHHS MOBHUX OJMHUIb Yy KOHTEKCTi. KpiM TOro, KoHoTarii Bi1acTuBa
MIHJIUBICTh — TOOTO 3AaTHICTh 3MIHIOBATUCS 32 AKCIOJIOTTYHOO IIKAJIOK0 3 IJIMHOM
ICTOPUYHOIO Yacy Ta 3aJ€KHO BlJl T€OMOIITUYHUX YMOB.

KoHoTamiss Sk J0JAaTKOBHM KOMIIOHEHT 3HA4Y€HHS HEOAMIHHO Mae
nparMaTUYHUM BIUTKB. 3aJ€KHO Bijl BIpyBaHb, JOCBIAY Ta yHEpeIKEeHb aipecara Ha
aJpecaHTa MOBHI OJMHMIII HaOyBalOTh JOJATKOBUX OI[IHHMX 3HAYEHb Y HOBHX
KOHTEKCTax, 1110 JIS)KUTh B OCHOB1 YTBOpeHHs eBpemizmiB Ta quchemizmip (Allan,
2007, p. 1057). B ocTtaHHe AECATUIITTA yBara HayKOBI[IB 3HAYHOI MIPOIO
chokycoBaHa Ha JOCHIIPKEHHI KyJIbTYpHOI KOHOTAIlli 3 MO3UIIN MNPUKIATHOT
JIHTBICTUKM  Ta  COLIOJIHIBICTUKHM,  JIHIBOKYJBTYpOJOTii  Ta  CTyIId
myabTUMoOnanbHoCcTi (Kuppens, 2010; Sun, 2011; Baratta, 2014; Yu, 2019;
Arboleda-Guirao 2020; Safarova, 2021). KynbTypHa KoHOTaIlisi OCTa€e sIK 3acid
BTIJICHHS KYJIbTYPH Y MOBHOMY 3HAKY, a CTYMIHb 1i peaii3alii € pe3yJbTaToM MOBHO1
Ta KyJIbTYPHOI IHTEpIIpETallii TEKCTY B MEKaX IIUPIIOTO KOHTEKCTY COIlaJbHUX Ta
ICTOpUYHHMX MPOLECiB, MO MpoTikawTh Yy cycninbeTBl (Gach, Trykashna,
& Zahrebelnyi, 2021, p. 2).

[IposiBoM KyJIbTYpHUX KOHOTAIlli € peani3allis B TEKCTax Kateropii
IHTEPTEKCTYAJBHOCTI SIK “pI3HOOIYHOrO 3B’SI3KY TEKCTy 3 IHIIMMH TEKCTaMH Ha
piBHI 3MICTY, >KaHPOBO-CTUJIICTUYHHUX OCOOJMBOCTEH, CTPYKTypH, (GOpMaIbHO-
3HakoBoro BupaxeHHus” (Ctpyk, 2021, c. 149).

[HTEepTEKCTYaNbHICTh PO3MISAAIOTE SIK KOHOTALIKD y IIMPOKOMY CEHCl, SIK
CEMaHTHYHY acoIliallifo, J0JAaTKOBUIM €JIEMEHT 3HAY€HHS MOBHOI OJWHUII, ii
JIOJTATKOB1 CEMAaHTHYHI YM CTHWJIICTHYHI KOHOTAIlli, IIT0 HAKJIaJal0ThCd Ha OCHOBHE
3HAYEHHS 1 BTUTIOIOTH PI3HOMAHITHI €KCIIPECUBHI, EMOTHBHI Ta OI[IHHI OO€PTOHH, a

TAaKOX CTUJIICTUYHO MAPKOBAHE CTaBJIEHHS KOMYHIKaHTa /10 JIMCHOCTI B MpPOLECI
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BepOanizamii (Glinka, 2019, p. 148). ¥ mexax 1HTEPTEKCTYyaJbHOCTI BUSBISAIOTH
peKypcuBHUH (MOB’A3aHUM 3 TMONEpPEAHIMH TEKCTaMU) Ta MPOKYpCUBHUM (3
MOAANBIINM TEKCTOTBOPEHHsIM) Tul 3B’ 513Ky (CeniBanosa, 2008, c. 514).

I pexypcuBHHMii, 1 TPOKYPCUBHUI TUIHU 3B'SI3KIB SICKPABO MPOCTEXKYIOTHCSA Y
(denrte3l oJpa3y Ha JBOX PIBHAX: Ha PIBHI cepii pOMaHIB OKpPEMOro aBTopa Ta Ha
PiBHI «BTOPUHHOTO CBITY», IO CTBOPEHHS SIKOTO JOJNy4YaroThes iHII aBTopu. Ha
Cy4acHOMY eTari Maif>ke BIJICYTHI OJJUHUYHI poMaHU (PEeHTe31, OCKIILKU caMe cepii
Ha0yBalOTh 3HAYHOI MOMYISPHOCTI cepen unTadiB. [IpukinagamMu Takux TEKCTIB €
cepii P. Jlbxopnana “The Wheel of Time”, Ix.P.P. Maprina “A Song of Ice and
Fire”, T. T'yakaitnga “Sword of Truth”, [Ixx.K. Poninr “Harry Potter”, T. IIparuerTa
“Discworld”, C. Maep “Twilight Saga”, mo Hani4yrTh BIJ TPbOX 10 OUIbLIE HIXK
nBaausatd Kaur (no cepii T. T'yakaitnga “Sword of Truth” manexarts 23 poMann),
MOEHAHUX CHUIBHUM BTOPUHHHUM CBITOM Ta MEPCOHAXKAMMU.

VY cepisix poMaHiB KOXKHUN TEKCT 3aiiMae MeBHUN MPOMI>KOK TEKCTOBOTO 4acy,
1 ONKMCYBaH1 B HBOMY MOJI1i MalOTh O€3MOCEePEIHIM 3B'SA30K SIK 3 MOIIMU MOMIEPETHIX,
Tak 1 3 MOAISIMH TMOJANbIIUX TEKCTiB. [Ipu 1mpomMy B cepisix HE 3aBXIH
MPOCIIIKOBYEThCA IUIICHUM JHIMHUN CIOKET (SIK, Hampukiag, y poOMaHax
JIx.K. Poninr Ta [Ix.P.P. Maprtina), 4acTo HacTyIHI KHUTH Cepii JIUIIIEe CIIHUPAIOTHCS
Ha MOTEePeIHI B MeXax JeTajizallii CBITy Ta XapaKTepiB OCHOBHUX a00 APYTOpsIAHUX
nepconaxiB. Tak, Hanpukiaj, moAll TpeTboro pomany cepii JI. dnesemminr “The
Nightrunner Series” He noB's3anHi 0e3M0CEPEAHBO 3 MOISIMU MEPUINX JIBOX POMaHIB,
X0ua roJOBHUMH TepOsIMH 3aiIHIIaI0OThes AJiek Ta Ceperi, siki 3100y IepeMory
HaJ reproroM Mapaycom, 1o nparuyB Bigpoautu [lopoxHboro bora ta 3axonutu
CBIT.

Ha piBHI BTOPMHHOrO CBITY IHTEPTEKCTYAJIbHICTh 3HAXOAUTh BIIOUTTS Yy
TEKCTaX IMOCTIJOBHUKIB, fKI TBOPSTH MAESIKUM Yac MOCHUIL Micis myOmikarii
OCHOBHO1 cepii 3a yMOBU HaOyTTS HEH 3HAYHOI MOMYJSPHOCTI CepeJl YUTadiB.
SlckpaBuM mpukiIagoM Takoi cepii € Hu3zka onosiganb P.I. 'oBapga npo Konana-
BapBapa. CtBopeHa y 1930-x pp., BOHa OTpuMasia IPOJOBXKEHHS 3 HOBUM BUTKOM

3aIliKaBJICHHS YUTAYIB ABAIISATH POKIB Micist cMepTi aBTopa. 3 1950-x pp. mo 2000-
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HI Oynu omyOJiKOBaHI JECSITKA HOBHUX TEKCTIB, HAMHUCAHUX aMEPUKAHCHKUMU
NMUCbMEHHUKAMU JI. Coper ne Kemnom, JI. Kaprepowm, P. I>xxopnanowm,
K.E. Baraepom, II. Aunepconom, C. Ileppl Ta iH., MO0 OMOBIJAIM MPO MHPHUTOIU
Konana y cgirti [aitbopei. [nmum npuxnagom € “Forgotten Realms” — irpoBuit
BCECBIT, SKMM HaOyB 3Ha4yHOi momyisipHocTi 1990-t1i ta 2000-H1 pp. 3aBASKH
poMaHaM aMepHKaHChbKkoro nucbmMeHHuka P. CanpBatope. Ha choromsi TekcTH i€l
cepii HamuytoTh Ou1biie 200 poMaHiB, 00'€IHAHUX CMUIBHUM XPOHOTOIOM, MPOTE
HanucaHux pisHumu  aBTtopamu  (P. CanbBatope, Jl. Haitnz, E. Kanninrewm,
E. I'piaByn Ta iH.). OKpeMUM MPOSIBOM MOJ[1I0HOT IHTEPTEKCTYAILHOCT1 € MOIIUPEHE
ChOTOJHI siBUIE (PaH(DIKIIHY, TOOTO CTBOPEHHS NPUXWIBHUKAMHU MOMYJISIPHUX
TBOPIB CBOIX BJIACHUX TEKCTIB, IEPEBAXKHO HA HEKOMEPIIIHII OCHOBI.

[HmIMM THIIOM pearnizalii IHTepTEKCTYaIbHOCTI € BIJTUB HAa TBOPYICTh AaBTOPIB
HaMKUCAaHUX paHillle TEKCTIB, 1[0 HAJIEXKATh JO MEBHOI JIHIBOKYJIbTYpU. CyuyacHe
(eHTe31 CIUpaeThbcsl HA HU3KY TPaAUIIMHUX HApaTUBHHUX >KAHPIB — CBSIIECHHE
MUCAHHS 1 CBITCHKI JITEH/IM, HAPOAHI Ka3KH, €Mocy Ta Oallay, a TaKOX IIUPOKUM
CHEKTp KYJIbTYpPHUX CKJIAJHUKIB, BKJIIOYAIOUU JOXPUCTHUSHCHKI €BPOMEHCHKI,
1H/IIaHCHK1, KOPIHHI aBCTpaTiiChKi Ta a3iichKi peniriitai Tpaauiii (Attebery, 2014,
p. 11). YTim, anriaomoBHe (heHTE31 TEHETHYHO OB’ A3aHO O0€3MOCEPEaHBO 3 TAKUMH
KyJIbTYPHUMU Ta JITEPATypHUMHU SBUILAMH, SK aHTUYHUA MiJ, €Bpomnenchka
yapiBHA Ka3ka, OpUTAHCHKUU JTUIAPCHKUNA poMaH Ta rotuuHuid poman (Jackson,
2008, p. 16-24; Stableford, 2009, p. xxxvii; Rogers, & Stevens, 2017; Armitt, 2020).

OcHoBo1O 1 3apojikeHHs Ta reHe3u Qentesi € mid (Laetz, & Johnston,
2008, p. 165), mo OyB HainaBHIIOW (POPMOIO HAPOJAHOTO CKA3aHHS, MI3HAHHS JIJIs
nepBicHOI rpomaau. Ha Biaminy Big MiQy, (peHTe31 HE BUKOHYE (DYHKIIIH MI3HAHHS
Ta MOSICHEHHS HAaBKOJMIIHBOI MIMCHOCTI 1 HE HAJAUIEHUH MariyHO-pUTYyaJbHUM
3MiCTOM, caMe Mi¢) 6arato B 4oMy CTaB OCHOBOIO JUIsi BUHUKHEHHS IIbOTO KaHPY.
BaxuuBoto st denTesi € ifes XpUCTUSHCHKOro Miy MpO CaMOIMOXEPTBY Ta
BOCKPECIHHS 3apajid IEPEMOTHy CHJI J0Opa Hal CUJIaMHM 3J1a Ta CIIaCiHHS HeBUHHUX,

mo mnpocrexyerbcsi y TBopax K.C.JIswoica “The Chronicles of Narnia”,
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JIx.P.P. Tonkina “The Lord of the Rings”, H.Ieiimanma “American Gods”,
JIx. K. Poninr “Harry Potter”, Ix.P.P. Maprina “A Song of Ice and Fire”.

TBopu eHTe31 yacTo CIOBHEH1 aHTUYHOTO (haTaii3My, y HUX BaXKIUBY POJIb
BIJIIrPalOTh MOTHUBHU TMPOPOLTB Ta OOPAHOCTI, MPOTE T'EePOM HAIIICHUN BIACHOIO
BOJICIO 1 3JJaTHUN MPOTHUCTOSITH CHJIL JOJIi, SKIIO CHPABIXKEHHSI MPOPOLITBA MOXKE
3alIKOAUTH HOT0 OIM3bKKUM a00 HapoAay. Tak camo, siK 1 B Mi(i, y peHTe31 3HUKAI0Th
MEXI MDK OPUPOJHUM Ta  HAAOPUPOAHHUM, (PAHTACTUYHUNA  E€JIEMEHT
PENpPE3EHTYETHCS SIK IOCh 3BUYANHE, IOBCAKIEHHE JIJIi CTBOPEHOTO aBTOPOM CBITY.
He ocrannto pons s ¢geHtesl Biairpae 1 Meradopwusalis Ta mnepcoHidikaiis
MpUTAMaHHUX KapTUHI BUTAJ@HOTO CBITY HAANPUPOAHUX SIBUIL, MAriyHUX CHII,
yapiBHUX MpeaMmeTiB, ctuxi. Hampuknan, MididHi CTBOPIHHS €HTH Yy TPHWIOTIi
JUx.P.P. Tonkina “The Lord of the Rings” mo cyTi € oxyXOTBOpeHi, HaJalIEHI
JIIOJICBKOI0 MOBOIO Ta MHCJIEHHSIM JIEPEBa 3 BIACHOIO ICTOPIEIO Ta KYJIbTYpOIO, 3
JOJICBKUMH eMOIIIMHU. Tak caMo MpOSIBISIOTH JIOJICHKI PUCH XapakTepy apredakt
@paxkip, mariyanii mexanizm Koneco-Ilpusun ta cunu I[opsanky ta Xaocy y cepii
pomaniB P. XKenszau “The Chronicles of Amber”. [Hmmm sickpaBuMm mpukiIagoM
nepcoHidikaiii y TBopax xaHpy (eHresi ciyrye oopaz CMmepTi 3 HUKIY pOMaHiB
T. Ilpatuerta “Discworld”.

Po3po6nennst aBropamu denrte3i Miosioriii BUuragaHux HapoiB BTOPUHHUX
CBITIB CJIYT'Y€ Ha PIBHI 3 PEATICTUYHOIO HAPAIIIEI OJHHUM 13 CIIOCOOIB JOCSITHEHHS
npaBaonoaioHocTi cTBoproBanux ictopiid. Tak, [Ix.P.P. Tonkin po3poOuB noBHUM
KOCMOTOHIYHUMN LUKJ CTBOpEeHHS cBiTY Apau, y JIx.P.P. Maprina HasiBHI peniriiiHi
KyJbTHU Ta MOB’s3aH1 3 HUMHU Midu Ta nereHau HapoiB Bectepocy Ta Ecocy. UacTo
aBTOPU PO3MIILYIOTh ¥ CBOiX CBITax Mi()IYHHUX ICTOT Ta 4apiBHI apTePakTH 3 Mi]iB
pI3HUX HapO/IIB CBITY, HAMPUKIAJA, APAKOHIB, KEHTaBpiB, TpU(OHIB, CPIHKCIB, 11O
(YHKLIOHYIOTh SIK IIEBHOIO MIPOIO MICTOK MK BIAOMHM Ta HeBimomuM. Came 3
JTaBHbOTpENbKUX MidiB, 30kpema 3 Midy npo SIcoHa Ta MOIIYKH 30JI0TOTO pYyHA,
3amo3uYeHa 17ies BKJIaJeHHs Ayl ado CWIM reposl y MeBHUM apTedakt, 1o Japye
siieHHst abo 6e3cmepts (Yerosa, 2021, c. 171). [IpukiagoM Takoro 3ano3ndyeHHs

€ ropokpakcu 3 cepii pomaniB J[xx.K. Pominr “Harry Potter”.
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CyuacHi HayKOBIIl CXOJSIThCSL HA TOMY, 1110 3HAYHUN BIUIMB HA BUHUKHEHHS
mitepaTypu (eHTe31 CIpaBWIM Ka3KM — SIK HapoOJHI, Tak 1 jiteparypHi. ['eHesa
(denrte3l K PI3HOBHUIY JITEpaTypu Oepe MoYaToK came BiJl HAPOJHOI Ka3KH, siKa
HUISIXOM TpaHcdopMarlii y JiTepaTypHy Ka3Ky 3 IUIMHOM BIKiB O(OPMITIOETHCS Y
xaHp (eHre3l 3 npuraMmaHHUMHU oMy crieriudiuanmu o3nakamu (Komsica, 2015).

Ka3ku TpaauuiiHO 3a CEMAHTHKOI PO3MEKOBYIOTh Ha TPH YMOBHI I'PYIIU:
moOyTOB1, YapiBHI Ta Ka3ku Mpo TBapuUH. OCKUIbKU 3a TBEPIKCHHSIMU TEOPETUKIB
¢denrest (Ix.P.P. Tonkin, O.M. KoBtyH, /[’k. BinbsiMcOH) came 4YapiBHI Ka3Ku €
0a3or0 mns (eHre3l, MU BBAKAEMO 3a HEOOXiAHE OLIbII JETalbHO PO3TJISHYTH
O0COOJIMBOCTI KaHPY YapiBHOI Ka3KH Ta MpOaHaTI3yBaTH CHUIBHI Ta BIIMIHHI PUCH
IIUX JKaHPIB.

BusHauanbHOIO 03HAKOI 4YapiBHOI KAa3KM € T€, M0 B ii OCHOBI JICKUTH
HEBIJ €EMHHMH elleMeHT nuBa. HeBia’ €MHOIO BIACTHUBICTIO 4YapiBHOI Ka3KHh €
HasBHICTh (PAHTACTUUYHMX MOTHUBIB Ta TPEAMETIB, PEIIKTIB aHIMICTUYHOTO
CBITOCHIPUUHATTSA, €IeMEHTIB Marii, JUBOBMKHUX TEpeBTiIeHb ToIo. KpiMm Toro,
JUISL Ka3Ku € BaXJIMBUM KOHIENT 3a00pOHU, MOPYIIEHHS SKOi O00epTaeThes
HEMHHYUYOIO Kaporo, CTPYKTYpH1 IOBTOPEHHS, MOTPIHICTh, CTYIIEHEBE HAPOCTAHHS
yn petapaaiis noxaiit (JIE 2, c. 573).

Jemo cnenudiyHUi NOTsA Ha YapiBHI Ka3KU MPEACTaBUB y CBOEMY ece “On
Fairy Stories” (1947) onmuH 3 3acHOBHUKIB kaHpy ¢eHTe31 mpodecop
Oxkcdopacekoro yHiBepcutety Jx.P.P. Tonkin. Ha loro nymky, yapiBHa Ka3ka —
1€ TakKa, 1110 IEBHUM YHHOM cTocyeThesi Deepii (Faerie), He3alle:kHO BiJI ii TOJIOBHOI
METHU: caTupu, npuroau, mopaini, danrasii. [lin deepieto Jx.P.P. Tonkin MaB Ha
yBa3l yapiBHE ILAPCTBO, Y SIKOMY TapMOHIMHO CHIBMENIKAIOTh YapiBHI 1CTOTH
(enbdu, ¢ei, rHoMHU, BIALMH, TPOJTi, BEJIETHI, IPAKOHHU TOIIO0) Ta SIKE “MICTUTHh MOPS,
COHIIE, Micsllb, HE0O; 1 3eMJII0, 1 BCE, 1110 Ha Hill €: JepeBo, MTaxa, BOAY U KaMiHb,
BHHO Ta XJIO Ta HAc, CMEPTHUX JIOJICH, KOJIM MU OMHHSAEMOCS IiJ M€K0 YapiB”
(Tolkien, 2014, p. 2 — mepekian Hami). Maris y 4dapiBHIM Ka3ll € HE IPOCTO
HEBIJI'EMHOIO BJIACTHUBICTIO, a a0COJIOTHOIO MpaBIOK OyTTs, BOHA HE MiJJIsIrae

MOSICHEHHSIM a00 IIy3yBaHHIO HaBITh 32 HAsBHOCTI CAaTUPUYHOI'O 3aCHOBKY (Tam
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caMmo, p. 3). [leBHOIO MIpOI0 OMUCYIOUU OCOOIUBOCTI YaPIBHOI Ka3KU, MUCHbMEHHUK
CTBOPHUB CBOEpiNHUI MaHidecT xkaHpy (eHTe3l, mpuHaliMHI “BHCOKOT0” (eHTe3l.
Kpim Toro, came oMy HanexuTh 3alPOBAKEHHS] TEPMIHY ‘“BTOPUHHUMN CBIT”, IO
MPOTUCTABJIECHUN “NIEPBUHHOMY~ B HAyKOBUX IMpalsiX, NPUCBIYEHUX TEKCTaM
¢denresi (quB, Hanpukiana, Pavkin, 2020, p. 42).

Croxet ¢eHrtesl, K 1 Ka3Kd, NEPEBAXXKHO 0a3yeTbcsl HA MPOTUCTOSHHI CHJI
no0pa Ta cuIi 371a, Y LIEHTP1 SIKOTO HaJ3BUYAWHUN TepoH J1071a€ CBiM NUISX, TOBHUMN
BUMPOOYBaHb, 1 3pelITO0 3100yBae nepemory. CydyacHoMmy (peHTe31 mpuramaHHe
ciaigyBanHs 3anponoHoBaHid B.A. [Iponmom cTpykTypi dapiBHoi ka3ku (IIpomm,
2021), Ouibll TOro, BOHA MIJKPECIIOETHCA TAKUMHU MNpPUMOMAMU HapaTUBY SIK
MPOPONTBO Ta MPOBUJIHHS. [IpopolTBO B ICTOPIi Aa€ ySIBICHHS MPO MOJATBITUN
PO3BUTOK MOAIN Ta MIAMOPSIKOBYE MEPCOHAXKIB POJSM, SIKI Ti TOBUHHI TpaTd B
crokeTi TBOpY. lIpoBuainHsg, abo AOJA, MPOSBISETHCA B TEKCTax (EeHTe31 Mif
BUTJISIIOM 301riB, 4acTo AMBOBMKHUX (Attebery, 2012, p. 82). [Ipote, Ha Hamry
IOYMKY, BapTO 3ayBaXKMTH, 1110 OCKUIBKH (DEHTE31 HE € MOPOKEHHAM (POJIBKIIOPY, a
oT)Ke aBTOp (eHTe31 BOJIOJIE OUIBIIOK CBOOOMOIO 1, MOBHE BIATBOPEHHS
CTPYKTYpHU 4YapiBHOI Ka3KM BCE X He € 0e33almepedyHor0 BIACTUBICTIO TEKCTIB
¢denresi. butbin Toro, K MU BXKE 3a3HAuYalid 1 3a3HAYUMO Jaji, OLIBLIO MipOrO
(heHTe31 Haclilye CTPYKTYpHO came Mid.

IleBHi xapakTepHi €JIEeMEHTH Ka3KHh, 30KpeMa IOBTOPEHHs Ta 3a0opoHa,
MOXYTh CHUMBOJIYHO oOOirpaBaTucsi B TekcTax (eHte3i. Tak, >KUTTEBUM ILIAX
MPOTAroHICTa MOXE MEBHUM YWHOM [OBTOPIOBAaTH IUISAX aHTAroHicTa, IO MH
MOXEMO MPOCHIAKYBaTH, Hanpukia, y centonorii Jxx.K. Poxinr “Harry Potter”. 1
Iappi Ilotrep, 1 Tom Pennn (3romom Jlopn Bomaemoprt) Oynu cupotramu Ta
BUXOBYBAJIMCSI CE€peJl MarjliB B yMOBaX HEHABUCTI Ta MPE3UpPCTBA — 1 JUIIE B
["orsoptci Mornu noyyBaTu ceOe MOBHOLIIHHUMHU YJIEHAMU CYCIIJIBLCTBA, KPIM TOTO,
oOu/iBa BOJIOAUIM MOBOKO 3Mid. Ineero 3a00poHU Ta ii MOPYIIEHHS MPOCSKHYTa
tpunoria JIx.P.P. Tonkina “The Lord of the Rings”. YapiBuuii apredakr —
[lepcrenp Bnagu — nigkoproe co61 BOIIO 0cO0U, sika HOTO HOCUTB, 1 3PEIITOI0 CTA€

11t Hel morudesnto. ['oditu bink6o Ta 3rogom @poo yacTo NOpyHIyrOTh 3a00pOHY
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yapiBauka [eHganbda HagsAraTu IEPCTEHb, OCKIILKH HE MOXKYTh IPOTHCTOSTH
CIIOKYCl CTaTW Ha TMEBHUM Yac HEBUIAMMHUMH, MPOTE HE BIAUYBAIOTh PYHHIBHOTO
edexTy BiJ MEepCcHS Ha CBOI OCOOMCTOCTI 1 HE 3BaXKAaIOTh Ha TE, 110 caMe NMEPCTEHb
MpUBEPTAE 10 HUX YBary TEMHUX CUJ. 3PEIITO0, 1€ JIEABE HE NPU3BOJIUTH JO
MOpa3Ku Ta KaTacTpodHu.

[Ipore, Ha BIAMIHY BiJ Ka3Kh 3 il YMOBHICTIO CBITY, TE€KCTH (EeHTe3l
BIJIPI3HSIOTHCA OUTBIIOIO JIeTali3allil0 XPOHOTOITY, aBTOPHU MEPEBAKHO MPUIIISIOTh
OulbIlle yBaru TICHUXOJIOTIYHUM OCOOJIMBOCTSIM TIEPCOHAXKIB, MOTHBALll IXHIX
BUMHKIB. TEKCT (peHTe31 MOXKE MaTH JIeKIIbKa CIOKETHUX JIIHIM, SIKI JOTOMararoTh
aBTOPY MOBHIIIE PO3KPUTU 00pa3u NEPCOHAXKIB (K TOJIOBHUX, TaK 1 APYTOPSIAHUX )
Ta 0COOJIMBOCT1 YSIBHOTO CBITY, a TaKOX CTBOPIOIOTh JIOJATKOBUHM I1HTEpEC IJIs
yyTaya MUISAXOM JIOJaBaHHS MIKPOKOH(IIKTIB, SIKI MOXYTh SIK 3aBa)KaTH, TaK 1
CIPUSITU PO3B’SI3aHHI0 OCHOBHOT'O MakpokoH(iKTy TBopy. llle o/iHi€0 BasKIIUBOIO
BIIMIHHICTIO (peHTE31 BiJ Ka3KH € HE0OOB’ A3KOBICTh BU3HAYEHOCTI JI0JI1 TIEPCOHAXa,
HEMOBHE BIATBOPEHHS Ka3KOBOI'O 3aCHOBKY. SIKIIO y Ka3lll Fe€poid, 10 MiJIaBaBCs
yTuckaMm, OyB HeCHpaBeJIMBO IMOKapaHuUi abo0 MPUTHIYEHUN, 3pPEUITOI0 BiH
000B’A3KOBO OTPUMY€ BUHAropojy 3a CBOi CTpakJaHHs a0o0 kK 37100yBae HAaropomy
3a JIOTIOMOT'OI0 CBOiX MO3UTHUBHHUX (PI3MYHUX Ta OCOOUCTICHUX SIKOCTEH, TO MJIS
(dheHTe31 Takuil €IEMEHT €, X04 1 PO3MOBCIOKEHUM, aje He 00OB’sI3KOBHM. Tak,
Hanpukiana, Enmapn Crapk, oquH 3 TojoBHUX TepoiB kuuru J[x.P.P. Maptina “A
Game of Thrones™ (1996 p.) — mroaMHA YecHA, MIJIAXETHA, CIIPABEINBA, — IPOTPAE
MPOTUCTOSIHHS 13 MIACTYNHOIW KoposieBoto Cepci Ta ruHe Ha emadori,
HECIpaBeJIMBO 3BUHYBAuYCHUH y JepxkaBHiil 3paal. Takum ynHOM, TBOpHU (eHTe31
OUIBII BUIBHI Yy CTPYKTYpl Ta 3aCHOBKY HIK Ka3KH, 1 X0oua B LIJIOMY TSDKIIOTH 110
CTPYKTYpH (POJILKIOPHOI YapiBHOI Ka3KH, OUIBIIOK MIpOIO HaraayrTh PO3TOPHYTY
B 4acl Ta MPOCTOP1 Ka3Ky JIITepaTypHY, sika MpHU I[bOMY MOKE€ BiIOUBATH TOCTPI
COLIIAJIbHI, IICUXOJIOT14HI, TEXHIYHI TOLIO ACIEKTH OYTTS.

JlociIHUKY HA3UBAIOTh OJHUM 3 HAMBAXJIMBIIIUX JKEpEN TeHe3u (eHresl
JUIAPChKUI POMAaH, 30KpeMa TEKCTH Mpo Kopoiss Aprtypa. deHTre3l 3HAYHOIO

MIpOIO 3aM03UYY€ Y JIMIIAPCHKUX POMaHIB 30BHIIIHI aTpUOYTH, 30KpeMa EPCOHAXKIB
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Ta €JEMEHTH, HaJIJIeHI Mariero. Jlo HUX HalleKaTh BUAIHHA Ta MPOPOLITBA, KBECTH
Ta MaHJpH, NUISXETHI JUILApl, YapIBHUKU, APAKOHHU, eabhH, THOMHU, (ei, KaxauBi
MOHCTPH, 3a4apoBaHi 3aMKH Ta JIicH, Toto (Senior, 1994, p. 33).

Kpim Toro, penTesi 3HauHOI0 MIPOIO HACTIIY€E CEPEHBOBIYHUM CBITOTIIS, Y
LEHTPl SIKOrO HasiBHUI TMaHJIETEPMIHICTCHKUNA BCECBIT 3 YITKOK 1€papXIYHOIO
CTPYKTYPOIO, i€ KOXKHa 0co0a abo piu Ma€ YiTKO BU3HAUYECHE MICIIEe, PaHT, (YyHKIIIIO
Ta TOYKY MPU3HAYEHHS, MPOTE TAKOXX MOXKE 3a3HABATH 3MIH MiJ JII€I0 TUIMHY Yacy
Ta BUMOaAKoBocTel (TaM camo, p. 35). I numapceki pomanu, 1 peHTE31 B HOro
NMEPBUHHOMY  BUIJISII  TOKJIAAalOTh Ha  TOJOBHOTO  Tepos  “KOCMIYHY
BianoBiganbHICTE (Spacks, 2004, p. 80) mepen nuieM MEBHOI BCEOXOILTIOIOYOT
cunn JloOpa. SIkmio y JIHMIIApChKUX poMaHax L cuiaa 0e33alnepeyHo € CHIIOK0
00KECTBEHHOTO MPOBUAIHHS B MEXaX XPUCTUSHCHKOTO KaHOHY, TO y (heHTe3l 1ie
Outbmn  abctpaktHe JloOpo, sike Moxe OyTu abo He OyTH TMOB’s3aHe 3
00KECTBEHHUMH TBOPILSIMHU CBITY, Y SIKOMY PO3TOpPTAalOThCA MOJIi.

baraTo enemMeHTIB 3 JIMIAPCHKUX POMaHIB IEBHOIO MIPOKO 3alI03UYYIOTHCS Y
TeKCTH (eHTe3l, OCKUIbKM MEepBUHHOIO ife€r0 (eHTe3l, 3a KOHIIEHIEI0
JIx.P.P. Tonkina, Oyna came peakiiisi BUKJIIUKY — 1 B TOM CaMHid 4ac 3aXHUCTy, BTeya
BiJI CTPIMKOT'O PO3BUTKY TE€XHIYHOI'O MPOTpecy A0 OUIbII CHOKIHHOIO, 3HAYHOIO
MIpOIO 1/1€ali30BaHOT0 MUHYJIOTO, € € MICIIE IUISIXETHUM JIMIAPSIM Ta MPEKPaACHUM
namam (Tolkien, 2014, p. 12), 1 aumapchki poMaHu CTaJIM HAWMOUMIMPEHIIIUM
JOKEPEJIOM HAaTXHEHH 11 aBTOpiB. Kpim Toro, dheHTesi gK xaHp 3apoAUBCS came B
aHTJIOMOBHHMX KpaiHax, 30kpeMa Benukiii bputanii Ta Amepuili, 1 #oro aBTOpu
CTaJIM TIOCJI1IOBHUKAMU HApaTUBHUX TPAJULIIA CBOET IIHTBOKYJIBTYPH.

OG6pa3 repos (heHTe31 4acTo CcTae MEeBHOI MIPOIO MPOEKITIEI 00pa3a KOpos
ApTypa, SIKOro Maibke 3aBXIHM CynpoBOJkye Benukuii YapiBHUK, HaJUICHUM
pucamu Mepiina. Y BUKOHaHHI KBECTY T€POI0 4acTO JOMOMAararoTh BipHI JIUIIApi-
CYIlyTHUKH, KpIM TOr0 Maii’k€ HEBIJI’€MHHM KOMIIOHEHTOM (adyau QeHtesl €
MONIYK YapiBHOTO apTedakTy, IKUil Moxke OyTH 3100y TH JiHIlle HAW3BUTSKHIIINUM,
HaWYUCTIINUM, O€3TPIIIHUM JIUIIAPEM, Ta BUpIlIaJIbHA iHaTbHA OUTBA MK CHUIaMU

n00pa Ta CUJIaMu 3J1a.
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HasiBHi y TekcTax eHTes1 1 mpsiMi anto3ii Ha JIUIapChKi pOMaHU, K1 MOXYTh
OyTH SIK IMIUTIIUTHUMH (BTUICHHS Kopojsi ApTypa B o0pasi AparopHa, a
nerenapHoro meda ExckamiOypa — B Aungypumi y tpuinorii JIx.P.P. Tonkina
“The Lord of the Rings™), Tak 1 ekcruminuTHUMU. OCTaHH1 CKPABO MPOCTEKYIOTHCS
y mukiil pomaniB P. XKenszau “The Chronicles of Amber”, 3okpema y apyriii
MIEHTAJIOT11, /e TOJIOBHUM repoit npuHil AMOepa Ta Xaocy HOCUTH 1M’ st MepiiiH 1 Tak
camMo, SK 1 HOro cepeJHbOBIYHMI TE€3Ka, ONUHSAETHCA MIACTYMHO 3aMKHEHUM Y
neyepi, yTiM, Ha BIAMIHY BiJl JITEHIAPHOTO YapiBHUKA, BIH 3HAXOAUTH ILIAX IO
MOPSITYHKY.

Oxkpemum HanpsiMoM (GeHTe31 € IEPEOCMUCTICHHS apTYPIBCHKUX JIETeHI, SIKE
Ha0yJo 3HAayHOI MOMyJsIpHOCTI 3 Apyroi monoBuHM XX cr. Haitnepmoro Ta
HaBU3HAYHINIOW JJISI PO3BUTKY (EeHTe31 cTaja KBaJApoJIOris OpUTAHCHKOIO
nucbMenHuka T.I'. Baiita “The Once and Future King” (1958).

Takoxx y ¢eHTe31 NpOCTEeXKYIOTh BIIA3EPKAICHHS TPaIUIliii TOTHYHOTO
poMany, sikuil 3aponuBcs sik JitepatypHe ssunie B XVIII ct. B Anrumii ta HaOyB
3HayHOro po3kBiTy HampukiHmi XVIII — nHa mnowarky XIX cr., B enoxy
NepeIpOMaHTU3MYy Ta POMAHTU3MY Ta 3IrPaB ICTOTHY pOJIb BJIACHE Yy CTAHOBJIEHHI
€Bporeiicbkkoro Ta aMmepukancbkoro pomantusmy (KostyHn, 1999; Kincaid, 2012;
Attebery, 2014).

Ha namy gymky, roTuHi Tpaauilii OUIbIIOI MIpOIO MpUTaMaHHI JITepaTypi
MICTHKM Ta >KaxiB HIXK Oe3mocepelHbO (peHTe3l, yTIM MOBHICTIO 3amepedyBaTh
BIUIMB TOTUYHUX POMAaHIB HAa CTAHOBJCHHS (EHTEe31 SIK KaHPY TaKOX HE €
MPaBOMIPHUM 3 OTJISIy Ha Te, 1[0 MiJ Ha3BOK (eHTe31 00’ €AHYEThCS 3HAYHUUN
MPOIIAPOK JIITEPATYPHUX SBUIIL, OB’ SI3aHUX 3 TUBOBMKHUM, MPOTE HE OOMEKEHHUX
HaBeneHoto koHuemniieo Jx.P.P. Tonkina. Tak, Hanpukian, OpuUTaHCHKUN
nocmiaauk II. Kinkeiig y cBOiMl cTarTi, NPUCBSIYEHINH 1CTOPIi aMEpPUKAHCHKOIO
denresl, BIAHOCUTH N0 Lboro xaHpy TBopu B. Ipsinra, E.A. Ilo, H. I'otopHna,
TPAAUIIAHO TBOPYICTh SAKUX PO3TIISANAETHCS 3 MO3UIINA PO3BUTKY JKaHPY HOBEIU B
amepukancbkomy poMantusMi (Kincaid, 2012,p. 36). O.M. KoBTyH BiTHOCUTH 110

¢denre3i TBopuicTh I'. JlaBkpadta Ta C. Kinra (Kostyn, 1999, c. 103-107), sxi €
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BU3HAHUMM MalcTpamu Jitepatypu kaxiB. JDk. Kmor, [Ix. ['pant Ta
O.B. AdanacreBa po3risanaoTh sk okpeMi kareropii “rotuune” (EoF, p. 424-425)
Ta “mictuune” dentesi (Adanacwena, 2009, c. 89), a ®. MeHITBLCOH BUOKPEMITIOE
“(dentesi BroprueHHs” (intrusion fantasy) — TBopu, 1110 HaJIeXKaTh A0 LUX MiIKAHPIB
0e3nocepeTHbO HACIIIYIOTh KOHIENTH, 00pa3u Ta (yHKI[Il TOTUHYHUX POMAaHIB Ha
npoTuBary eniyHomy ¢enresi Ta peHresl “meda Ta Marii’, y SKux OUTBIIOI MIpOIO
BTUTIOIOTHCS MI(OJIOTIYHI, Ka3KOBI Ta apTypiBchbki oOpa3u. Ha Biaminy Bin
TOTUYHUX POMAaHIB, KJIIOYOBOIO 1JIEEI0 OLIBIIOCTI TEKCTIB (PeHTE31 € BIAPOIKEHHS,
MOPSITYHOK, MOJIOJaHHS CTpaxiB. 3aMKH, K1 4aCTO CIYTYIOTh JIOKAIIsIMU ISl TIOJT1H,
€ 3aCEJICHUMU 1 BeJIMUHUMHU, HABITh SIKIIIO 11€ 3aMKH BoporiB. [IpuBuan abo Bammipw,
SKIIO 3yCTPIHaroThes y (DEHTE31, YacTillie J0MOMaralTh T'epoeBi, HIK BUKOHYIOTh
poJib JIEMOHIYHMX CIOKYCHHKIB. Tak, 3acejleHud MNpuUBUAAMHU 3aMOK-IIKOJa
I'orBoptc 3 pomaniB [Ix.K. PoiiHr He Beensie aHi reposimM, aHl YuTady BiIUyTTs Kaxy,
OlIBIII TOTO MACAKI MPHUBHIAA CHPHUAIOTH TEpeMo3l g00pa Haja 370M (30KpeMa,
IlnakcuBa Mipra nBiui Hamae [appi I[loTtrepy iHdopmariito, HeOOXiAHY s
po3B’si3aHHs Horo kBectiB). Bammip Exsapa Kamien, sxuii 3a Bonero oOCTaBUH
BUABIIAETbCS OfHOKIacHUKOM bemmn CBoH 3 pomany C.Maep “Twilight”,
HaMaraeTbCsi BPATYBATH JIBUMHY BiJ] CBOTO XUMEPHOTO CBITY, aj€ 3pEeIITOI0
3aKOXY€ThCSl Yy HEI 1, OCKIJIBKM HOr0 MOYYTTS BUSIBJISIIOTHCS B3a€EMHUMM, 3T0JIOM
BOHU OJPYKYIOThCS.

TuM He MeHIl, HaBITh y TeKCTax ()eHTe3l, 0 HE HaJIeKaTh 10 BIAMOBIIHUX
MIJPKAHPIB, MOJIECKYAM MOXKYTh 3YCTpIYaTHUCS IHTEpIpeTalii AESKUX TOTUYHUX
oOpa3iB Ta koHUenTiB. [ Ipuknanom moxe cinyryBatu cepist P.C. bekepa “The Second
Apocalypse” (2003-2017), npocsikHyTa ifesMu HaOJMKEHHS KIHIS CBITY Ta
THITIOUOI0 atMocdeporo 6e3Buxomi. [1oai0HI TeKCTH TpaAUIIiHO 00’ €THYIOTHCS B
KaTeropito “reMHoro” (eHTe3i, Xoya MOXYTh MICTUTH W €JIEMEHTH €MIYHOro abo
repoidyHoro. bimeIn IiIkaBUM BTUICHHSM TOTHYHHX O0Opa3iB € o0pa3 poaoBOIO
Oynunky bnekiB 3 pomany J[x.K. Pominr “Harry Potter and the Order of the
Phoenix” (2003), y sikomy 3a cro:keToM TBopy rnepelyBaB mtad Opaena deHikca —

enuHoi cunu npotuaii Temuomy Jlopay. Bxe came mpizBumie BinacHukiB (Black)
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BKa3y€ Ha TEMPSBY, AKa y TeKCTax (PEHTE31 € TPaJULIHUM PENpe3eHTAHTOM CHJI
371a, 10 MIATBEPKYETHCA OJHOYACHO (pakTaMu 3 ICTOpil CIM’i, mpeaMeTamu
iHTep epy (IMiJIcTaBKa ISl MapacoIbOK, BUTOTOBIIEHA 3 HOTH TPOJIsi, MEPTBI TOJIOBU
JOMAIIHIX enb(iB y SKOCTI MPUKpPAcCH HaJ TEMHUMHU CXOJaMH) 1 KaxXJIMBUMU
apredakTamu, K1 JIeABE HE MPHU3BOISITH 10 3arudeni nepconaxis. [IpoTe, 3 iHIITIOTO
Ooky, 3aHen0aHuii OyJIWHOK, (acaj SKOTO BKpUTHM OpyJoM, a BiKHA KINTSBOIO,
KaM’siHI CXIAI TaHKy cTepiaucs, 4opHa (apOa Ha BXITHUX ABEPSAX OOIyIIeHA,
ycepeauHl BIUYBA€THCS CMOPIJl 3aTXJIOCTI Ta THUTTS, yC€ BKpPHUTE MHJIOM Ta
MaBYTUHHSIM, MOPTHEPU MOTOUYECHI MIJUIIO, TIEBHOIO MIPOIO PENPE3EHTYE CTaH Iyl
OCTaHHBOTO mpenacTtaBHUka poay bnekiB — Cipiyca, AKud Micisi TPUBAJIOTO
HECIpaBeJIMBOrO IepeOyBaHHS y MariuHiil B’A3HUII Ta BTEYl 3 HEi MOTOMAaE y
MUHYJIOMY — 3aMKHEHHM, NOKMHYTHH 1 CAMOTHIM — 1 3pELITOI0 TMHE, TaK 1 He
BCTUTHYBIIM aHl1 BIJHOBUTH CBOE YECHE IM’sl, aHl 3HAWTU cOO1 MiCIle B HOBOMY
KHUTTI.

Kpim Toro, y 615111 CydyacHUX TEKCTaX 4acTO HasBHI allt031i Ta HACIIITyBaHHS
KaHOHIYHUX TeKCTiB penTe3i, 30kpema Tpuiorii Jx.P.P. Tonkina “The Lord of the
Rings” Ta omnosimans P.I. ['oBapma. Iling BIIMBOM OCTaHHBOTO, 30Kpema, Oyi0
CTBOpEHO mimkaHp (eHTe3l Meda Ta marii, abo repoiude (eHTe3i, JO0 SKOTro

HaJICXaTb TCKCTH, 10 OHOBiI[aIOTB IIpO MMpUroau Ta MOABUTU CUJIIBHOT'O FCpOH—BO'l'Ha.

1.3 Cneunmngika XpoHOTONY AHIJIOMOBHOIO (peHTe3i: CHHTE3 YMOBHO
peajibHOr0 Ta BTOPUHHHUX CBIiTiB

Tepmin “xponorton”, BBeAeHU 10 (inonoriunoro obiry M.M. baxrtinum,
OMUCY€E MPOCTOPOBI T4 HACOB1 XapaKTEPUCTUKHU XyA0KHBOTO TeKCTy (baxTuh, 1975).
[IpocTip npeacrapiisie yac, Bizyalizye Horo. Aje i caMm MpocTip CTa€ yCBITOMIEHUM
TIIBKH 3aBJISIKM Yacy. XPOHOTOI BUCJIOBIIIOE TUIIOBY JIJIsl KOHKPETHOI €MoXU (GopMy
BITUYTTA OO’€IHAHMX Yacy 1 MPOCTOPY. XPOHOTON BHU3HAYAE XYIOXKHIO €JHICTH
JITEpaTypHOro TBOPY y MOro CHIBCTaBIEHHI 10 PeaIbHOI JIMCHOCTI (Tam camo,

c. 132).
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XpoOHOTON SIK KOMITOHEHT aHPOBO-CTWJIICTUYHOI JOMIHAHTH TEKCTIB
(deHrte3l peanizyeThCs K 300paKeHHS BTOPUHHUX CBITIB, CTBOPEHHX aBTOPOM, Y
SIKUX PO3TOPTAETHCS CIOKET TBOPIB. Y JIHIBICTHUIIl TEKCTY XPOHOTOM PO3IIISIAAIOTH
K KaTeropito XyJA0XKHbOIO TEKCTY, sika (PIKCY€E Yac 1 MPOCTip XyA0KHBOI JIMCHOCTI,
MOJIEJIBHOTO, IMITOBAHOTO TEKCTOBOT'O CBITY, OMMCYBAHUX MOJIM.

BusiBamu XpoHOTOIly € MPOCHEKIlisl — IMEPEHECEHHS TEKCTOBHX MOAIN Y
MaiiOyTHI Yac 1 MPOCTIp SIK MPOTHO3YyBaHHs, NepeadadyeHHs MaiOyTHBOTO, 1
PETPOCHEKIIIS SIK MOBEPHEHHS 0 MUHYJUX MOAIN y Yaci Ta MPOCTOPl XyI0KHBOTO
city (I'anbnepun, 2007, ¢. 105-112). Kareropist XpoHOTOIY € KOMIUIEKCHOIO, 1 JIJIs1
KpaIloro ii po3yMiHHSI BAPTO PO3TJISIHYTH JIB1 By K4l KaTeropii: yacy Ta mpocTopy.

TekcToBuil yac (TEMMOPaIBHICTh) BU3HAYEHO SK TEKCTOBY KaTeToOpio, 3a
JIOTIOMOTOI0 $IKO1 3MICT TEKCTY CIiBBIIHOCHUThCS 3 Biccto yacy (COCPS, c. 537).
O.B. KypaBcbka, JOCIIIKYIOUN KATErOPito 4acy B XyA0KHbOMY TEKCT1, PO3MOILIIsE
yac Ha: 1) peasibHU; 2) yac 300pakyBaHOTO CBITY; 3) yac OmnoBiji; 4) aBTOPChKUM
Ta YUTAIBKHUI Yac mo3a MexaMu XyJ10xkHbOTO cBiTy (XKypaBcbka, 2019, c. 39). o
BIIACTUBOCTEN XYJIO0KHBOTO 4Yacy HajeXaTh TPUBAIICTh OMUCYBAHMX TMOIIH,
0araToBUMIPHICTh, €JHICTh TEPEPUBYACTOCTI Ta O€3MEepepBHOCTI, pPyX Ta
CTaTUYHICTbh, 3BOPOTHICTH, BIIOpsiAKoBaHIcTh (Typaesa, 1979, c. 15-28).

[1ig TekCTOBUM MPOCTOPOM (JIOKAIBHICTIO) PO3YMIIOTh TEKCTOBY KaTeropilo,
3a JIOMOMOTOI0 SIKOT Yy TEKCTI BIIJ3EPKATIOIOTHCSA MPOCTOPOBI MapaMeTpu Ta Pyx
(COCPA, c. 537).

[lutanHs TpoCTOpy SIK €JIEMEHTY XPOHOTOMY B TeKcTax (eHTe3l TICHO
OB’ s13aHE 3 KOHIICTIIIEI0 MOKJIMBHUX CBITIB Ta MHOXHHHOCTI CBITIB, 1110 TIEPBUHHO
onucyBajacs 3 Mmo3uliil Qirocodii. MoxnuBl CBITH MOCTalOTh SIK CYKYIHICTh
BIPOT1IHUX PO3BUTKIB MOJ1/, CTAHIB Ta MPOIECIB HASIBHOI peaJIbHOI J1HCHOCTI, 110
MOMINUPIOETHCA SIK Ha MIKPOMPOILIECH HA KIITAJIT BIPOTITHOCTI BUMAJAHHS IEBHOTO
qycIia MiJl 4ac TpU y KOCTI, Tak 1 Ha riiobanbHi ictopuuni noAli (Kripke, 1972, p. 18).
[Ton10HKUX MOXJIMBHUX CBITIB MOXE ICHYBaTH HECKIHUEHHA MHOXKHHA, B MeXaX SIKO1
€ BIPOT1IHUMU OYJib-AK1 BIAXWJICHHS BiJl 3BUYHOT HaM 00’€KTHUBHOI aiiicHocTi. Ha

npotuBary C.A. Kpinke, skuii HarojomyBaB Ha TOMY, ILIO MOKJUBI CBITH €
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BUKJIIOUYHO BapialisiMd B Mexax JiicHoro BcecBiTy, [[.K. JIbtoic HaOmmxyBaB ix
came /10 napajeibHUX, aBTOHOMHHUX, Yy>KHX CBITIB, III0 YNOJIOHIOE 1X BTOPUHHHUM
ceitam ¢enre3l (Lewis, 1986). Ilpu 11poMy KOXXE€H MOKJIUBHUU CBIT KEPYETHCS
BJIACHUM HaOOpPOM 3aKOHIB JIOT1KH, IPHUPOIH, 3HAUYCHb TOIIO, IO CTBOPIOE IEBHI
oomexenns (Divers, 2005, p. 5).

VYTiMm, 3 KiHs XX cTOpiudsl TEOPisi MOXKIUBUX CBITIB MPUBEPTAE BCE OUIBIILY
yBary (uI0J0r1YHOI HAyKH, OCKUIBKM KOHUEILISI MOKJIMBUX CBITIB, O-TIEPIIIE, AA€
MOXJIMBICTh JI€TaJbHINIE PO3MVISIHYTH MpooOsieMy pedepeHTHOCTI Ta 3B’SI3KIB
JmiTepaTypu 3 JIMCHUM CBITOM; MO-Apyre, Hajaae ¢GuIocoPCbKy OCHOBY IS
MOSICHEHHST XYJIOKHBO1 JIITEpaTypHy, MEPETBOPIOIOYM BUTaJIKy HAa 3aKOHHY TEMY
¢butocodcbkoi AUCKYCIT; MO-TPETE, CTPYKTYpPa MOKIUBUX CBITIB CBIIYUTH IMPO TE,
[0 XYJO0HS JIiTeparypa HE € HAJA3BUYANHUM SIBUIIEM, alie € OJHIEI0 3 KaTeropii
KYJIbTYpPH, SIKI IPEACTABIAIOTh HEPAaKTUUHUN CTaH peueit uepe3 MoBy. I, 3pemitoro,
MOXJIMBI CBITH NPOIMOHYIOTH CIIOCIO BIJIATU BiJ TBEPIKEHb MPUXUIBHUKIB
FEPMETUYHOrO MIAXOAY IMIOJO JITEPATYPHOI'O0 TEKCTYy Ta BHYTPIIIHHO CUCTEMHOI
TEH/JICHIII1 TITepaTypO3HABCTBA, HE BIIXUJISIIOUHA MOXIIUBICTH (hopmaizailii y poooTi
31 CTpyKTypoto Burajganoro city (Ronen, 1994, p. 20-21).

®dinocodcrke TMOHATTS MOXIMBUX CBITIB Y JIITEpaTypO3HABCTBI Ta
HapaToJIOTIi MEPETUHAETHCI 3 MOHATTAMHU XyA0xHiX cBiTiB (fictional worlds), a
TaKOXX HapaTUBHHMX CBITIB (narrative worlds), siki € 0e3nmocepenHbO MOBHOIO
perpe3eHTalliel0 XyJI0KHbOTO CBITY B Mexax Tekcty (Dolezel, 1998a, p. 31).
XyI0H1 CBITH PO3TISIAIOTH IK OCOOIMBUM TUIT MOKIIMBHUX CBITIB, OCKUILKHA BOHH,
3 OJJHOTO0 OOKY, CTBOPIOIOTBCS 0€3M0CepeAHBO B TEKCTI Ta (PYHKIIOHYIOTh B MEXaX
MIEBHOT'O TEKCTY, a 3 1HIIOT0, MICTUTh MOJIMBI BapiaHTU PO3BUTKY MOJ1M A1HICHOTO
cBITYy. [cTOpHUYHI 0COOMCTOCTI Ta MICIIEBOCTI PEaNIbHOTO CBITY, HasIBHI B TEKCTaX, MO
CYTI1 CBOiM € MOXKJTUBUMHU XyJA0KHIMU 00pa3zaMu [IUX OCOOUCTOCTEH Ta MICIIEBOCTEH,
a He BIATBOpEeHHSM ixHIX peanbHux mporotumiB (Dolezel, 1998b, p. 787).
BaxxnuBuM € BiAMEXKYBaHHS BIJl MOHATTS XYAOKHIX CBITIB O€3MOCEPENIHbO CBITIB
onoBial (story worlds), OCKUIBKM 11 MOHSITTS, XOY 1 MEPETUHAIOTHCS, ajieé He €

MOBHICTIO TOTOXHUMH. | XyIOXHI CBITH, 1 CBITH OIOBIJl € 32 CBOEI CYTTIO
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BUTaJlaHUMHU CBITaMH, MPOTE CBITH OMOBIJI € OUIbII IHUPOKUM MOHSATTAM, IO
BKJIIOYa€e 10 cebe SK MPOCTIp, TaK 1 PO3ropTaHHs [ii B 4aci 1 3aBASKU IIbOMY
3a0e3neuye HApaTUBHICTb TEKCTY, a XYIOXKHI CBITH €  37e0UIbLIOTO
neckpuntuBHuMH (Ryan, 2019).

3aBasKU B3a€MOJIIT 1ppeaIbHUX MOKIIMBHUX CBITIB 3 PEAbHUM Yy XYJIOXKHIX
TEKCTaX aBTOPU TEKCTIB CTBOPIOIOTh OKPEMHUN BUTaJaHUN CBIT, Yy SKOMY
B1JIOUBAETHCS IPOTECKHICTh Cy4acHOI MOCTMOJIEPHICTCHKOT 00’ €EKTUBHOI pEaIbHOCTI
Ta TOPYUIEHHS HOPM JKHUTTS, TMOEJHAHHS pPEaJbHOTO Ta HEPEaIbHOro,
rinepOoJii3oBaHe BUKPUBIECHHS 00’ekTuBHOI peanbHOCTI (Babelyuk, Koliasa,
Matsevko-Bekerska, Matuzkova, & Pavlenko, 2021, p. 366). BinOyBaerbcs Taka
B3a€EMOJIIA Y JACKUIbKOX IUIAHAX: CTPYKTYPHOMY (3CYB CIOKETHUX €JIEMEHTIB,
TpaHcopMailisi, HECHOAiBaHI MOBOPOTU 3aMO3UUYEHOTO CIOKETY, MHOPYIIEHHS
CIOKE€THHX JI1H1I), QiKIIHHOMY (MTOEAHAHHS peaJbHUX Ta (PAHTACTUYHUX E€JIEMEHTIB
B OJIHOMY 00pa3si), 4acoBOMY (MOPYIIEHHSI XPOHOJOTIYHOTO MOPSAKY MOAIN) Ta
MPOCTOPOBOMY (pO3LIUPEHHST a00 3BYXKEHHS MPOCTOPY, MaridyHi MHpPOCTOPOBI
YTBOPEHHS, MEPECTAHOBKH, JeopMmaliii), Ta 3a MIPUPOJIOI0 € TPUBATIOIO, YACTKOBOIO
Ta (hparMeHTapHOI0. TpuBaia B3aEMOIS XapaKTEPUIYETHCS PO3ZMUTHUMHU MEXKaAMU
MIDX 1ppeajbHUM Ta peajbHUM CBITAMH Ta MPOHUKHEHHSIM €JIEMEHTIB OJIHOTO CBITY
70 1Hmoro. YacTkoBa B3a€MOIisl XapaKTEPUIYETHCA MEPETUHOM Ta MOPYIICHHSIM
MEX pealbHOTO Ta ippeanbHoro cBiTiB. [1{og0 dhparmMenTapHOi B3a€MO/Iii, TO BOHA
NepPEeBaXKHO OOMEXKYETHCS 3all03MYECHHSIM Ha3B IHILOTO XYJOKHBOI'O TEKCTY, IMEHI
nepcoHaxy abo okpeMux (aHTAaCTUUHUX MOAIN Ta MICIb, IPU IIOMY B3a€MOJIIs
CBITIB € JJOCTaTHbO PO3MHUTOI0 Ta HE MPOCTEXKYeTbesl Oe3nocepenubo (Babelyuk
et al., 2021, p. 271-274).

YTiM, came MOHSTTS PEaTbHOCTI MOCTAa€ MUTAHHAM IJi1 TEKCTIB (heHTe3l,
OCKUJIBKM XapaKTEPHOI0 PHUCOI XpOHOTONy ¢eHTe31 € HEOAMIHHA HAasBHICTh
BUTaJlaHUX aBTOPOM allbTEPHATUBHUX (BTOPUHHUX) CBITIB, y SKHX 1ppeajbHi,
BUraJlani 4ac Ta MpocTip HaOyBawTh o3HaK peanbHux (Fredericks, 1978;
Attebery, 1992; Laetz, & Johnston, 2008; Hume, 2015). IloToii0iuni, midiuHi,

YyapiBHI, MICTUYHI TOIIO €JIEMEHTH OMHUCYIOThCS y HHUX SIK IIOCh aOCOJIOTHO
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npupojiHe Ta noscsikaeHHe. B.I'. Oxen onucyBaB cBiTH (eHTE31 K “CBITH YITKOTO
3aKOHY, a HE MPOCTOro Oa)KaHHs; YMTAUYEBE MOYYTTS JOCTOBIPHOCTI HIKOJIM HE
nopymyetbes” (Auden, 1956 — nepexnan Hamn). CBiTH (eHTE31 TPAKTOBAHO SIK
JiTEepaTypHi CBITH, SIKI OHTOJIOTIYHO BIIPI3HSIIOTHCS BiJl CBITY 3HAKOMOIO JOCBIAY
YyyTaya, po3TalloBaHl Ha IEBHOMY CTYNEH1 OJM3bKOCTI UM BIAJAICHOCTI Bl LBOTO
CBITYy, 1[0, B CBOIO YEpry, BUKIHMKA€E BIAUYTTS HE3BUYHOCTI, JMBa, a TaKOXK
HAaTXHEHHS, OCKUIbKA 00pa3u, MoAiOH1 10 3HAHOMOTO CBITY, JAlOTh OLIbII YiTKE
PO3yMIHHS MOJIN, IO BiAOYyBalOThCA, 3HAHHS NPO NPUPOSY peuel Ta JapyroTh
BiIuyTTs Haconoau (Martin, 2019, p. 210).

BTopuHHI CBITH MOXYTh CTBOPIOBaTHCS SIK OKpeMi aBTOHOMHI BCECBITH
(Apna y tBOopax JIx.P.P. Tonkina, cBit Becrepocy ta Ecocy y cepii pomaHniB
JIx.P.P. Maprina “A Song of Ice and Fire”, cBit, onucanuii y nukm P. [xopnana
“The Eye of the World”), a MmoxxyTh mapajieibHO 10 peaibHOro cBiTy (AmOep Ta
Horo TiHi, cepen SKUX 1 cydacHa aBTopy 3emuts, y cepii pomaniB P. XKenszuu “The
Chronicles of Amber”) a6o y ioro mexax (CBIT YakJIyHIB IHTETPOBAaHUN 10 CBITY
MmarniB y centonorii [Jx.K. Poxinr npo I'appi [Torrepa). [Hoai aBTOpu CTBOPIOIOTH
MICEeBIOICTOPUYHI CBITH, O€py4H 32 OCHOBY NEBHY ICTOPUYHY €MOXy (peaibHy abo
JereHapHy), MOMIMAIOTh MOJ1i CIOXKETY a00 /10 JaJIEKOTO, 4YacTO BUTaJaHOro abo
Midiynoro, munyinoro (I"aiiOopiiickka Epa y unwmxni omnosiganb mpo Konana
Kimepiiius P.1. ToBapaa, Jlemypis 3 pomaniB npo Touropa-sapsapa JI. Kaptepa)
a00 J10 YSIBHOTO, YaCTO MOCTANMOKATINTUYHOTO MalOyTHHOTO (IMOCTAMOKATINTUYHUN
Cynan y tBopi H. Okopadop “Who Fears Death”).

BTopuHHI CBITM € IIJIICHUIMH 1 YacTO 3aMKHEHHUMH, I1030aBICHUMU
reorpadiyHoi Ta dYacoBOi KOHKPETHOCTI, 3BUYHOI TOMOHIMIKH, TOAIi YacTo
pPO3rOpPTAIOTHCA B YMOBHIN PEANbHOCTI, y MapajelbHOMY CBITI, IHOA1 HOJIOHOMY 110
peansHoro (KoBTyH, 1999, ¢. 100; JIE 2, c. 530).

BaxnBoto pucoro st TEKCTIB (PeHTEe31 € €IHICTh peadbHOCTI Ta (aHTasli,
MOBCAKIEHHOIO0 Ta HAJA3BUYANWHOrO, pallioHAIBLHOTO Ta JUBOBMXKHOrO. Lle
NPUBOAUTHL /10 HEOOXIJTHOCTI CTBOPEHHS MAaKCUMaJbHO  PEeajiCTUYHOIO,

JIOCTOBIPHOTO, TAPMOHIHHOTO BTOPUHHOI'O CBITY, y MEXax SIKOTO PO3TOPTAETHCS
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CIOKET Ta JMil0Th mepcoHaxi. JlJis IIbOro aBTOPOM pPO3POOJISIETHCS MOBHOIIHHA
CUCTEMa  ICTOPUKO-TeorpadiuyHUX, TEXHOJOTIYHUX, AHTPOMOJIOTIYHUX  Ta
COLIIAJIBHUX IMapaMeTpiB, Kl BKIOYAIOTh Y TOMY YHUCI1 ¥ KOMIUIEKC KYJIbTYPHUX
Hajg0aHb (MOBa, JiTeparypa, Tpadullli, BOpaHHs, OOpsiAM TOIIO) Ta Mi(OJIOTiO
(MOBHICTIO BUTA/IaHy aBTOPOM a00 3amo3u4eHy 3 ICHYH40i Mi)OCUCTEMHU MTEBHOTO
Hapoany ab6o Hapoxai) (Ilamomnuk, 2014). Ilpu uboMy cBiTH QeHTe3l €
pedepeHIiiHuMH, B HUX BTUIIOIOTHCS OOpa3u, XapakTepHl JJisl JIHTBOKYJIbTYpPH
aBTOpA.

[TommpenuM JAeKCUYHUM 3aCO00M peatizallii KaTeropii mpocTopy y TeKCTax
(deHTe31l € OHOMACTHKA, 30KpeMa TonoHiMika. CTBOPIOIOYM HA3BU CBITIB, JEPKaB,
MICT TOIIIO, aBTOPH, SIK MPABUIIO, BPAXOBYIOTh TaKi MapaMeTpu, K MUIO3BYUYHICTh
Ta oHeTHYHa acoliatuBHicTh. Hanpuknan, y TBopax [x.P.P. Tonkina Tononimu,
CTBOpPEHI MOBOIO €Jb()iB, NPOTUCTABIAIOTHCS HEMUIIO3BYYHHUM TOIMOHIMAM,
CTBOPEHUM TEMHUM HApIUYsiM, 110 MICTUTH OI[IHHMM KOMIIOHEHT BIJMEKYBaHHS
no0pa Bif 371a. [HIIMM 3ac000M yTBOpEHHS TOMOHIMIB ()eHTE31 € CKIIaJlaHHsI OCHOB
a6o mopdem y HOBi JiekceMu. [IpukiiaoM HBOrO MOXKE CIYyKUTH Ha3Ba CBITY
Earthsea y TBOpax 1po 3eMHOMOD s aMePUKaHCHKOT mucbkMennui Y. Jle I'yin.

Hepingko Mapkepamu mpocTopy CTalOTh IMEHa MepcoHaxiB. Tak, y MUK
pomaniB [[x.P.P. Maptina “A Song of Ice and Fire” chnemianbHi mnpi3BuUila
MO3aNLTIOOHUX JIITeH apUCTOKpaTiB BKa3ylOTh Ha 11X HAJEXKHICTh 1O IEBHOI
MmicueBocTi. Tak, xapakrepne 1is [liBHOUI mpi3Bullle Snow MICTUTH CeMy ‘‘CHIT,
X0JION”, XapakTepHe ajisg PIuHUX 3eMenb Rivers Mae JEKCUYHE 3HAYEHHS “pIuku’,
nopiiiceke Sand Bkazye Ha mimiadi Oeperu Ta MOCYUUIMBUM KIIIMAT MiBAECHHOTO
KOPOJIIBCTBA.

Jlo mpuiiomiB peanizalii OMHCy y XYyI0KHbOMY TEKCTI, 30KpeMa y TEKCTI
(deHrte3l, HalexkaTb: MPOCTOPOBI MEPEMIIICHHS, SKI MOXYTh BiIOyBaTHCS SK
(13u4yHO, TaK 1 3a JIOMOMOIOI0 Marii, OCBITJIEHHS (B MPOTHUCTABJICHHSAX MOBHOTO Ta
00MEXEHOTO0, SICKPABOTO Ta ThMSIHOT'O OCBITJICHHS), KOJIOPUCTHUKA (3aCTOCYBaHHS
PI3HUX KOJIBOPIB JJIs1 JOCATHEHHSI IEBHOTO €(PEKTY), aKyCTHKA (MMPUEMHI, HETPUEMHI

a00 TPUBOXKHI 3BYKH 3YMOBJIIOIOTH BIJIIIOBIJIHE CHPUUHSTTS OMUCYBaHOTO CBITY),
60



3anaxu (MPOTUCTABIECHHS MPUEMHUX Ta HEMPUEMHMX 3amaxiB), YUCTOTa abo Opyn,
XOJIO/ Ta TEIUI0, MOEJHAHHS PeaIbHOTO IpocTopy Ta ¢antactuuHoro (MapTuHensp,
2019, c. 223). lna denTe3i XapakTepHUM € MPOTHUCTABIEHHS J100pa Ta 37a, 110
BHUPAXAETHCSI CEPell BChOTO 1HIIOrO 3a JOMOMOrOK NPOTUCTABIEHHS CBITJA Ta
TEMpPSBH, O1JI0T0 Ta YOPHOTO KOJIbOPiB, IPUEMHUX Ta HEPUEMHUX 3BYKIB Ta 3aMaxiB
tomo. Taki MPOTUCTABIEHHS SICKPABO MPOCIIJIKOBYIOTHCS B KOJIBOPOBHUX KOAAX,
XapakTepHUX JUIsi MariB Ta MariyHux o0’enHanb. Hampuknan, y Tpusiorii
JIx.P.P. Tonkina “The Lord of the Rings” reposm gonomarae 6inuii Mar [ennansd
(Gandalf the White), axuii oTpumaB CBIi TUTYJ TMICIs TMOBAJICHHS 3paJlHUKA
Capymana, a CaypoH, TOJIOBHUM aHTAaroHICT TEKCTIB, HOCUTH TUTYJ Temuoro Jlopaa
(The Dark Lord), i iioro mpucnimuuku (the Black Riders of Mordor) obuparots
YOPHUX KOHEW Ta YOPHUU OJIAT.

Yac y enresi — 11e, B mepiiy yepry, Xya0xkHii yac, popma OyTTs 171€aIbHOTO
CBITY €CTETHYHOI MIMCHOCTI, 4ac Mojii, 3 sikoro ckianaetscs croxeT (Typaesa,
1979, c. 14). na denresi, Ak 1 118 Midy, BaXKIMBOIO € €BOJIOLIS CBITY Ta
MEPCOHAXIB, TICHI 3B’SI3KM MDK MHHYJIMM Ta Cy4aCHUM B MEXaX BHUIaJaHOTO
BTOpuHHOTO cBiTy. H.B. I'miHKa 3a3Hauae, mo “munyne y midi € NpUIUHOIO peueH,
TOMYy Yac CTa€ TMEpUIMM CaKpaJIbHUM BHIIPABAAHHSAM iXHBbOI CYTHOCTI”
(I'miuka, 2012, c. 56).

OnHi€r0 3 XapaKTEPHUX PUC TEKCTOBOIO Yacy y PeHTe31 € CTBOPEHHS aBTOPOM
creniaabHOi XPOHOJIOTIYHOI OC1 Y MEKax YSIBHOI'O CBITY, SIKa HE CIIBBIJIHOCUTHCS 3
00’ €KTUBHOIO peabHICTIO. L1 BiCh MOe OyTH PO3TOPHYTOIO 1 OXOIUTFOBATH €IOXH,
0 MEPEeAYIOTh OMUCYBAHUM IMOMAISIM, a B JEAKUX BHUIIAJIKaX HaBITh BKIIOYATH
MaifOyTHE, a MOXKe OOMEKyBaTHCS 0€3MOCEPEAHBO CIOKETHUM 4acoM TeKCTy. Tak,
Hanpukiana, jgitouncieHHss Cepeazem’st y pooorax [xk.P.P. Tonkina HapaxoBye
4OTUpU enoxH, 3 akux y Tekcti Tpuiorii “The Lord of the Rings” npencraBneni
JUIIE OCTaHHI TpU POKU TpeThoi enoxu. [loaiOHy cuctemy Mae i cepisi TEKCTIB
P. Jlbxopnana “The Wheel of Time” (3aBepmiena miciss cmepti aBTopa b.
CanyepcoHOM), BCECBIT 5IKO1 HaJ1uye AeKiibka Enox, 1o HUKIiyHO 3MIHIOIOTh O/1HA

OJIHY 1 B MEXaX SIKUX HECKIHYEHHO MEPEPOKYIOThCS Iy, BTIM O€3MOCepeHbO
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TEKCTH POMAaHIB OXOIUTIOIOTH MPOMIKOK 4acy, B IKOMY OMHCY€EThCS KUTTA PaHna
an’Topa Ta Horo npy3iB. Onuc nonepenHix €noxX MOXKE MICTUTHCS K Y CaMOMY
TEKCT1 y BUTJISAI1 3raJI0K (Hanpukiaz, y cepii pomaniB Jxx.K. Poninr “Harry Potter”),
a00 BMHOCUTHUCH Y JOJATKHU A0 TEKCTIB. [logekyau sl JeTaabHIIOrO PO3KPUTTS
CBITY aBTOPU CTBOPIOIOTH JI0JATKOBI TEKCTH, CIOKET SKUX HE MOB'SI3aHUN HANIPSIMY
3 CIOXETOM OCHOBHUX TeKcTiB (cepiss HoBen JIx.P.P. Maptina “A Knight of the
Seven Kingdoms™ (2010), moxaii sikoi Ha 100 pokiB nepeayroTh MOAisIM, OTUCAHUM Y
uuki pomaniB “A Song of Ice and Fire™)

[Toxaii MuHyOoro 6e3mocepe/IHbO BILUIMBAIOTH HA MO/JIii, ONMKUCAaHI aBTOpaMu B
tekcTi. Y tekcrax J[xk.P.P. Tonkina ctBopenHs nuxum ayxom Cayponom llepcHiB
Brnagu juis migkopenHs Cepeazem’st y Jpyridi emoci MOCTaBUIIO CBIT HA MEXY
3aruOesl HampukiHil TpeThoi emoxXu, 0 CTajo IMOIITOBXOM J0 MOJOPOXKI rodita
®pomo Topbuna. ¥ tekcrax Jx.K. Pomiar Temuuii Jlopa Bommemopt mie mo
[lepmioi MariyHOi BIHHM CTBOPUB TOpOKpakcH, aptedaktu Oe3cMepTs, IO
JIOTIOMOTJIM HOMY TOBEPHYTHCS 0 KUTTS Mij Yac YeTBEPTOro poky HaB4aHHs ["appi
[loTTepa y mikoim ['orsopte, yepe3 4OTUPHAAUATH POKIB Micis Horo 3arubeni. Y
pomanax J[>x.P.P. Maptina “A Song of Ice and Fire” noaisim nepeayBano CKuaaHHs
KOpoJiB auHacTii TaprapieHiB Ta Oa)kaHHs iXHIX HAIaJKiB, 10 3MYIIEHI Oyiu
BTEKTHU 10 MiepiHa 3a M'STHAAISATH POKIB A0 MOJIiM, OMUCAaHUX B TBOPI, IOBEPHYTHU
co01 npectoin. Kpim Toro, Taemuuig HapopkeHHs [xxona CHOy Ta moB’si3aHi 3 HEIO
YyTKW 3MYCHUJIM HOTO BianmpaButucs i3 3aMKy CTapkiB Ha miBHIY, 10 HiuHoi Baptu,
a TaeEMHUIA TMOXOJDKEHHsI HamankiB koposist PoOepra bapareona komtyBana
Ennapny Crapky KUTTs Ta cTaja BiJIPaBHOIO TOYKOIO JIsl KBECTIB HOT0O JOYOK
Cancu Crapk ta Ap’i Crapk. [Ipu iboMy BapTo 3ayBaskKHUTH, 1110 3/1€01JIBIIIOTO Yac B
TeKcTax (PeHTe31 po3ropTaeThCcsl JIHIMHO Ta MOMIOHO JO Yacy peallbHOrO CBITY
(UMKITIYHA 3MiHA CE30HIB, 3/1€0LIBIIONO y BUTaJaHUX CBITax HasiBHE PO3AUICHHS
JacOBHMX IMPOMIDKKIB Ha POKH, MICSIll, THXKHI TOIIO), 110 OPUTAHCHKI JOCITHUKA
K. Croyn, E.JIi ta @. Jl>xun-Poy Ha3uBarOTh NpOSBOM KOJIOHIANI3My B TEKCTaX

dhenTtesi (Stone, Lee, & Gene-Rowe, 2021, p. 83).
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BonHowac BaxnuBY poJib MPU CTBOPEHHI TEKCTIB (hEeHTe31 BiAIrparoTh
pPI3HOMAHITHI CTUJIICTUYHI TPUHOMHU, 110 CTBOPIOIOTH €QEeKT BIAUYXKEHHS,
BIIMEXYBaHHS BTOPUHHUX CBITIB BiJ] MEPBUHHOTO CBITY Ta BiporigHocTi. “CBiT
(deHTe31 TNOBMHEH OyTH JOCTaTHBO BIAMIHHMM, 1100 3HaloOMe 3/1aBajioCs
JUBOBI)KHUM, TPOTE HE MOXe OyTH HACTUIBKM BIAMIHHMM, 100 CTaTu
Henocsokaum”  (Mandala, 2010, p. 30). Yacro 3a BiACYTHOCTI pedepeHTiB B
00’€KTHUBHIM JIMCHOCTI JIMINIE BIAMOBIAHUM M00ip MOBHHX 3ac001B Joromarae
aBTOPY CTBOPUTH BIPOT1IHMI 00pa3 CBIiTy, HOro peanii (kBazipeasii), MIEPCOHANKIB
tomo. HaBiThk sKmo 300paxyBaHi 1moAil BiAOyBalOThCS B Cy4aCHOMY CBITI, IIE€BHI
acneKTH MUHYJIOro 30epiraroTbes, Hanpukial, y cenrosorii Jx.K. Pominr “Harry
Potter” (1997-2007) wapiBHUKH, 1110 MeNIKaOTh y Benukiit bpuranii Hanpukinii XX
CTOJITTS, 3A€0UIBIIOIO0 HE BHUKOPHCTOBYIOTH E€JEKTPUKY Ta IHIII HPOAYKTH
TEXHIYHOTO mporpecy. Y Toil camuii yac y cepii pomaniB P. Xenszuu “The
Chronicles of Amber” (1970-1991) y Buraganomy cBiti AMOepa Ta ioro TineH,
OJIHIEIO 3 IKMX € Cy4yacHa aBTOPY 3€MJis, HE3BAKAIOUM HA BUKOPHUCTAHHS FepOsIMU
aBTOMOOUISL ISl TEepeMillleHHsT MK TIHAMHM Ta CTBOPEHHS EJIEKTPOHHOI
O0OYHMCIIOBAIBLHOT MAallMHU, MOAIOHOI 3a KOHLEMLIEID 0 CYy4YaCHOr0 KBaHTOBOIO
KOMIT FOTEpa, iXHE MOMEIIKaHHI AMOep € CTapOBMHHUM 3aMKOM Y 1IeHTp1 BcecBiTy,
a B CBITax 3a MeXaMH 3eMJli MepCOHaXl1 HaJaloTh IepeBary cepeaHbOBIYHOMY
BOpaHHIO Ta 30poi.

C. Menaena (Mandala, 2010, p. 84), onucyrouu CTUIICTUYHI O3HAKHU (PeHTE31
Ta (DAaHTACTUKU SK JIITEPATYPHUX TEKCTIB “‘anbTepHATUBHHUX CBITIB” (alternative
world texts), BBOAUTh MOHSATTA aHIICbkoi MoBH MuHyjoro (past English), mo
OCHOBHUX MOBHHUX 3aC001B $IKOI BIJHOCUTh HAsfBHICTh apXai3MiB Ta 3acTapuINX
rpaMaTUYHUX KOHCTPYKIIN SIK HEBIJ €MHUX €JIEMEHTIB JIEKCUKO-IpaMaTUYHO1
CUCTEMU TEKCTIB (peHTe3l. Taki 3aco0u CIyryroTh AJI1 CTBOPEHHS LIHO311 ‘“KMBOTO
MHUHYJIOTO”, Y SIKOMY PO3TOPTAIOThCS MO/I1i TBOPIB, 1 BJlajie BUKOPUCTAHHS MOIIOHUX
MOBHHUX OJIMHUIIb CIPUSIE CUMO103y CTUIIIO Ta XPOHOTOINY, Y SIKOMY HOPOIKYETHCS
HOBUW ySBHUH CBIT 3 XapakTepHUMH JJisI HBOTO YacOBO-MPOCTOPOBUMU

XapaKTEPUCTUKAMU.
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TakuM 4YMHOM, XPOHOTON € OJHHMM 3 OCHOBHUX KOMIIOHEHTIB »aHpPOBO-
CTHJIICTUYHOI IOMIHAHTHU TEKCTIB (heHTE31, OCKUIbKU 00’ €JJHY€E B COO1 MapKEPH Yacy
TO MPOCTOPY HOBOCTBOPEHOI'O BTOPUHHOIO CBITY. /[0 TakuMxX MapkepiB HaJleKaTb
3HAYHOIO MIPOIO SIK MOBH1 OJIMHMII HA TO3HAYEHHS Yacy Ta IIPOCTOPY, TaK 1 BKa31BKU
Ha €JIeMEHTH MOOYTy, XapaKTepHI JUIsl MEBHOI €MOXU Ta MEBHOI MICUEBOCTI, 1110
JI03BOJISIE CTBOPUTU MaKCHUMaJbHO BIPOTIIHHUM 00pa3 MOKIMBOTO CBITY, a TAKOXK

IIHUPOKE 3aCTOCYBAHHA aan'l"IHI/IX MOBHHX OJHMHHIB B TCKCTAaX.

1.4 TunoJiorisi JIHrBOKYJIbTYPHHMX THIIAKIB y TeKcTax (eHTesi

Y JIHTBOKYJIBTYPOJOTIYHHUX JOCHIKEHHSX OJHMM 3 0a30BHX IMOHATH €
JIHTBOKYJIbTYpEMa, II0 HE € OJUHUIECI0O MOBHOI CUCTEMH, YTIM “‘CIIy)KUTh Ha
MO3HAYEHHS OAMHULI BepOaii3alii KyJIbTypHOTO 3MICTY”, HOEJHYIOUYH B COO1 IJIaH
(GbopMH MOBHOI OIMHHMIII (JIEKCEMa, CIIOBOCIIONYYEHHS, TEKCT) Ta KyJIbTYpPHUU 3MICT
(HasIBHICTh B MOBHIM OAMHUIIl KYJbTYPHO MapKOBaHUX 3HaHb Ta YsBJIEHb HOCIIB
kyneTypH) (CeniBanona, 2009, c. 129).

OpHiero 3 popM JTIHIBOKYJIBTYPEM € JIHIBOKYJIBTYPHUHN THIIAXK — OCOOIUBUI
MEHTAJIbHUI 00pa3, 110 y3arajJbHIOE THUIl OCOOMCTOCTI, BIII3HABAaHUW HOCIEM MEBHOI
€THIYHOI Ta collaiabHOl KyJIbTypH. Takuii 00pa3 HaAUIEHHI COLIAIbHO BaXXJIIMBUMHU
napaMeTpaMy Ta IIHHICHUMHU XapaKTepUCTHUKAMH B MeKaX MEeBHOTO CYCHUIbCTBA 1
JIEMOHCTpY€E BepOanbHi Ta HEBepOaIbHI OCOOIMBOCTI, K1 BUHUKAIOTh B acoIliaIisax
HOCIiB 1[bOTO cycmniibcTBa (Imutpuena, & Kapacuk, 2005; Imurpuena, 2016;
HNemunenxo, 2016; lemunenko, & Kupuuenko, 2018). CaMe NOHATTS TUIIAKY TICHO
MOB’s13aHE 3 MOHATTSAMH 00pasy, MePCOHAXKY, Feposl, 1MOBOi 0COOM B MOBO3HABUMX
Ta JITEPATypPO3HABUMX CTYAISX Ta BUBHAYAETHCS K “NEPCOHAXK-BUPAZHUK THUIIOBHX
pucC, MNpPUTAMAaHHUX COILIaNbHIA Tpymi, NPEACTAaBHUKOM $KOI BiH/BOHA ce0e
inentudikye” (Mapuuimmnna, 2018, c. 288).

[TOHATTS NIHTBOKYJIBTYPHOI'O TUIIAXKY Y JIIHTBICTUL 31CTABIIAIOTH 3 MOHATTAM
MOBHO1 OCOOUCTOCTI, SIKy BU3HAYal0Th, 3 OJJHOTO OOKY, SIK OY/b-sIKOI'O KOHKPETHOTO
HOCI1S1 MOBHU Ta KyJIbTYPH, SIKHI CTBOPIOE TEKCTU 3 XapAKTEPHUMH CUCTEMOTBOPUYUMU

3aco0amu 11i€i MOBH, IO CIyXaTh JJs1 BiJOOpa)KeHHs KapTUHHU CBITY MOBI. 3
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1HIIOr0 OOKY — SK KOMILUIEKC MOBHHMX MOJKJIMBOCTEH OCOOMCTOCTI, IO MOEAHYE
CUCTEMHE MpPEACTaBICHHS MOBH 3 il (DYHKIIOHYBaHHSIM Yy IpOLECAX CTBOPEHHS
tekcty (Sedykh, Ivanishcheva, Koreneva, & Ryzhkova, 2018). Ha ¢opmyBanus
MOBHOI OCOOUCTOCTI BIUIMBA€E O€3/114 €KCTPaTIHIBAIbHUX YMHHHUKIB, 30KpeMa BiK
ocoOu, ii cTaTh, poAWHA, BIUIMB i IHIIKUX OCI0 Ha 3a3Ha4eHy 0co0y, OCBITa,
ocoOuCTI 1HTepecH Ta KOTHITUBHI mnpouecu (Amanzholova, Jakypbekova,
Rakhimova, Smagulova, & Kalybayeva, 2019).

HaiinoHimma 1 Hapasi eqnHa kiacudikaliis JIHTBOKYJIbTYPHUX TUIAXIB OyJia
onucaHa y pob6otri O.0. ImitpieBoi T1a 1.O. Myp3siHoBoi (/murpuena,
& MypsunoBa, 2016). V 1i Mmexax AOCHITHUKHA BUOKPEMIIOIOTH BU3HAYAIbHI
O3HAaKH, 32 SKUMU THUIAXI1 MIAMAAAI0Th M TI YM 1HII Tpynu. 30kpema, Ha 0asi
HaJEXHOCTI 10 MEBHOTO COLIyMY, THMNaXl MNOAUIAIOTh HAa E€THOKYJBTYpHI Ta
COITIOKYJIbTYPHI; 3a acOlIaTUBHOIO O3HAaKOK — Ha (PiKcoBaHI Ta JUCIEPCHI; 3a
BHUPA30M pENpPE3eHTATUBHUX O3HAK — Ha SCKPaBO BHUpPaXEHI Ta HESICKpaBl; 3a
JIOCTOBIPHICTIO — Ha peaibHl Ta (iKuiiHI; 3a OUIHHUMHU XapaKTEePUCTUKAMHU —
MO3UTUBHI Ta HEraTUBHI; 3a CHPUUHATTSAM — OO’€KTUBHI Ta CyO’€KTHUBHI; 3a
CTYIIEHEM aKTYaJIbHOCTI — aKTyaJlbHI Ta HEaKTyaJlbHl, BAHUKAIOYl Ta 3racarodi; 3a
HAsBHICTIO MPOTOTUIA — MPOTOTUIHI Ta HEMPOTOTUIHI. OKpEeMO PO3rISAAETHCA
METaTUIaX — 3arajbHa THUIII30BaHA OCOOHUCTICTh, SIKA B MOJAJBIIOMY MOXKE
MIJJISATaTy JeTaTizalii.

OCKITbKM HaIlle JOCHIKCHHS 30Cepe/KeHe Oe3mocepelHhO Ha TEeKCTax
(deHTe31, y LEHTpl Halloi yBard NOCTAOTh JIHIBOKYJBTYPHI THHaX1 (IKIIHI,
30kpema (anTacTuyHi. DaHTACTUUHHUI THUNAX € BII3HABAHUM Yy3araJlbHECHUM
oOpazoMm y ¢aHTaCTHUHIN JiTeparypl, MO BOJOJIE€ MEBHUMH XapaKTEPHUMU IS
TAaKOro  THUIY JITepaTypd  BIACTHBOCTSMH:  HAJA3BUYAMHICTIO,  Mari€o,
(haHTaCTUYHICTIO, 1ppeaTiCTUYHICTIO, BOJIOJIHHSIM HaAIPUPOTHUMHU
MOXJIMBOCTSIMH, aJIFO3UBHICTIO a00 70 3araibHOBIOMO1 (hadymu, abo 10 midonorii
— YacTo Ti€i JIHTBOKYJBTYpH, J0 K01 HanexuTh oOpa3 (Illkorosa, 2014). Ha
0e3nocepeTHbOMY 3B 513Ky JIIHTBOKYJBTYPHUX OCOOJMBOCTEH TEKCTIB ()eHTe3l 13

Midoioriero, 30KpeMa Mi(OMOeTUKO0, HArojollye W CcydacHa YyKpaiHChbKa
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nocmigHunsg  A. T'opmikoBa, po3risgarodd  Mi(DOMOETHUKY AK — “CYKYIHICTb
€THOAPXETUIMHUX CJIOBECHUX OOpa3iB aBTOPCHKOIO Yy XYJOXXHbBOMY TEKCTi”
(Iopmixoga, 2020, c. 106).

JUis  MopentoBaHHS — JIIHTBOKYJbTypHOoro Tunaxy B.l. Kapacik Ta
0O.0. [ImiTpieBa TPOMOHYIOTH CHUCTEMY, IO CKJIAJAETHCA 3 TPbOX OCHOBHHUX
CKJIQJIHUKIB: aHali3 CIOBHUKOBOTO BU3HAYEHHS MOHSTTS, IO JIEKUTh B OCHOBI
JIHTBOKYJBTYPHOTO THUIAXKY, TOCHIIKEHHSI CIIPUMUHATTS TUMAXXy HOCISIMU MOBH Ta
CKJIaJIaHHsI TTACMIOPTY JIHTBOKYJIBTYPHOTO THUNAXKy. Takuil MactnopT CKIAIAE€ThCS 3
JIeB’ATH KOMITIOHEHTIB: 1) 30BHINIHICTD Ta BiK; 2) reHep; 3) coliaibHuii cTaTyc; 4)
MicCIl€ TIPOKUBAHHS;, 5) MISUIBHICTD; 6) M03BULIA; 7) CIMEHHUN CTaH; 8) JIIOAH, 110
OTOYYIOTh JIIHTBOKYJIBTYpHUU THNAX; 9) ocobiuBocti MoBieHHs (/mMutpuena,
& Kapacuk, 2005). Ilpore y mmommHi TekcTy (eHTe31 He BCl 3 HAaBEJICHUX
napaMeTpiB  BIITPalOTh BaXJIMBY pOJib JUIsl  ILUIICHOCTI, 3B’SI3HOCTI Ta
iH(popMaTUBHOCTI. 3 OISy Ha 1€, MU Ha3UBAEMO TaKi KpUTEpii 1Ji1 BUZHAUYCHHS
JIHTBOKYJIbTYPHOTO THHAXy y TeKcTax (eHTe3l: 1) 30BHIMIHICTH, BIK Ta CTaTh
MEePCOHAXKIB, 1[0 HAJIEKATh JI0 TUIAXKY; 2) MOXOIKEHHS Ta COLIlAIbHUN cTaTycC; 3)
ciM’st; 4) OCOOMCTICHI XapaKTepUCTUKH;, S5) KOHOTAaTMBHI MOBHI 3acoou;
6) MpeCTaBHUKHU.

VY pe3ynbTaTi HoCHiIKEHHS TeKCTIB (DeHTE31 TPhOX MEPIOAIB BUSIBICHO, IO Y
BCIX TE€KCTax (peHTe31 HassBHUM MEBHUN KOMIUIEKC JIIHTBOKYJIBTYPHUX THIIAXIB, 10
skoro Hanexats: ['EPOM, CYIYTHUK, BEJIUKUU YAPIBHUK, BOPOT.
(3aituenko, 2017a, 2018b, 2018c; Zaichenko, 2017, 2021).

I'EPOU € oHNM 3 HAMIOIMPEHIIINX THIIB IPOTATOHICTa B TEKCTAX (eHTe3i
(EoF, p. 464). lle 3yMOBIE€HO TuM, 110, Hacliayroud Midy Ta Kasii, (eHresl
3aMo3uYye iXHIO crelu(iuHy CTPYKTYPY KBECTY-TOJOPOXKI, B OCHOBI SIKOi JICKUTh
Ge3mocepe IO IOCTATh repos. 3a cioBHUKOBMM Bu3HaueHHsM [EPOM (HERO) —
1e: 1) moauHa, HaalIeHa BUHATKOBOIO BI1ABarol0, MUISIXETHICTIO, CHIIOK TOIIO; 2)
JIOJINHA, SIKa BHUKJIMKAE 3aXOIUICHHS CBOIMH JOCSITHEHHSIMHM 3I10HOCTSIMHU Ta
TISIBHICTIO 'y Oyab-skiid cdepi; 3) y knacuuHid Midosorii — icTora, HajalleHa

Ha/I3BUYANHOI0 CHJIOK0 Ta CMUIMBICTIO, YacTO HAIAQJOK CMEPTHOI JIOAWHU Ta
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00’kecTBa, IIaHOBaHa 3a ii MoABUTH; 4) TOJIOBHA Jili0Ba 0c00a poMaHy, I1’€CH TOIIIO,
30KpeMa 4o0JI0Biuoi crati — y npoructasiensi 1o I'EPOIHI (HEROINE), ronosHoi
niioBoi ocodwu xinovoi ctati (COD, DbMW, LDOCE).

3a3puuait, TEPOM y Tekctax denTesi — 0coba uomosiuoi crati. Y iforo o6pasi
BTUIEH1 pucu repoiB aHTuyHUX MidiB (Oniccelt, ['epaxi), XpUCTUSIHCBKOTO Miy
(Camcon), oOpa3u 3 TUIIaPChKUX POMaHiB Mpo KopoJst Aptypa ta iuiapiB Kpyrioro
Crony. OnHak y cydacHy enoxy riiodanizailii Ha0yBarOTh MOMYJISIPHOCTI MaJ€HbKI
T'EPOI, MpeCTaBiIeH] 3a3BUYai MIAJITKaMUA Ta/ab0 MITbMH, 3 SKUMH JIETIIe
acoriiroBatu cede nepeciunomy uutauy. [loxomxenus 'EPOS moxe BapitoBatucs,
MPOTE YaCTO BiH € HAIIaJKOM apUCTOKPATUYHOTO a0 HABITh KOPOJIIBCHKOTO POIY
Yy MPECTABHUKOM 3araJkoBOi 4YapiBHOI pacH, MpO IO i3HAETHCS JUIIE 3
PO3TOPTAHHSIM CIOXKETY.

Jlo 3aranbHuX xapakTepucTHK Tunaxy ['EPOS B aHriomoBHOMY (eHTE31
HaJeXaTh TaKi NO3UTUBHI (PI3UYHI Ta OCOOUCTICHI SIKOCTI, sK: Pi3uuHiI a00 MariyHi
CUJIHM, KMITIUBICTh, YECHICTh, CIPaBEIJIMBICTh, BIPHICTH OOOB’SI3KYy, I00pOTa,
musocepas. Y toi camuid yac, 'EPOIO moxyTh OyTH BIacTHBI NEBHI CJIa0KOCTI,
SK1 BIH IEPEOOPIOE B XOJ[I BUKOHAHHS KBECTY.

3oBHimHIcT, ['EPOS He 3aBXkau ONHUCY€EThCS JETaabHO, OCOOJMBO, SIKIIO
I'EPOU BrcTynae sk (hoKanbHUI MEPCOHAK, TA BAPIIOETHCS 3aJICKHO BiJl TMi/KAHDY
Ta LUIbOBOI ayJuTOpii TBOPY, MPOTE€ BU3HAYAIBHOI XapaKTEPUCTHUKOIO BUTIISILY
I'EPOSI € itoro npuBabauBicTh. 3a3Buuaid 30BHIMHOCTI ['EPOS HanaroThecs pucu,
K1 Hall4acTIIIe acOLIII0ThCS 31 CTaHIApPTaMH KPacH: 3 OJTHOTO OOKY, 3aJIe3KHO Bij
nocaau abo comiansHoro mnosoxeHHss 'EPOS Ge3nocepenHbo y CBITI TBOpY, 3
IHIIIOTO — 3 ypaXyBaHHSIM CTaHJAPTIB KpacH CYCHUIbCTBA, Y AKOMY CTBOPEHO Iei
TBip (Y HalIOMy BUNAJKY, OpUTAHCHKOIO YM aMepUKaHChKOro). Hampuknan, skmio
TEPOU — BoiH, BiH 300paxyeThCcsl K BUCOKHM, MYXKHIM, CHJIIBHUN YOJOBIK, IO
MIJIKPECIIOETHCS 3a 10MOMOroro BianoBinuux emitetis (“tall”,“powerful”, “mighty”
TOIIIO).

Jlns Tunonorizanii TEPOIB ¢eHTesi BuginsgeMo Taki KpUTepii: 30BHIMIHICTS

Ta PUCU XapaKTepy, MOTHUBAIIS Ta OCOOJMBOCTI MOOYJ0BU KBECTy reposi. Takum
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YHHOM BHOKpEMJIIOeMo Tpu rpymu Ttunosux I'EPOIB anrmomoBHOro dQenresi:
I'EPOM-Boin (warrior HERO), nuisixetauii TEPOM (noble HERO) Ta ManeHbKHii
I'EPOH (small HERO) (3aituenko, 2017a).

Iepoii-BOIH Hacnigye Takux aHTHYHMX Ta 0i0niliHUX repois, sk [epaki Ta
CamcoH. 3a CTOBHUKOBOIO JIe(IHIIIE€I0 BOTH (Warrior) po3riisgacTbes K “00€ib abo
coJiJlaT, 30KpeMa y JaBHI YacH, HaJLJICHUA 3HAYHOIO XOPOOPICTIO Ta BIPaBHUH y
ooitoBux muctenTBax (COD)”. TunoBuil BOTH HAAIJIEHUNA HAJIOJICBKUMH CUJIOIO,
CIOIPUTHICTIO Ta BUTPUBAIICTIO, HA BUCOKOMY pIiBHI BOJIOJII€ 30po€ro, Maiixe
HellepeMOXHHH, He cXmibHUil 1o Maril. Takuit TEPOM MmanidecTye mnepesary
¢i3uyHOI CcwiIM HaA 3HAHHSIMHU (30KpemMa, MariyHuMu), KMITIIMBOCTI HaJ
o013HaHICcTIO. Y 60poTh01 3 anTtaronictoM I'EPOIO M0xyTh gomomaraTtv maciauBui
30ir o6crtaBun, CYIIYTHUKU, siki BONOMIIOTh NMEBHUMU TEOPETUYHUMHU YU
MPaKTUYHUMU 3HAHHSIMU y IOTPIOH1HM I BUPIlIEHHS KBeCTYy cpepi abo MariyHuMu
CUJIaMU.

JlomiHaHTHa MacKyJiHHICTL € oOkpemow pucor ['EPOSI-Boina, sika
BUpa)kaeTbcsi y HeBTOMHOMY TiparHeHHi ['EPOS no 6iiiok Ta momyisipHOCTI cepen
K1HOK. | mepiite, 1 Apyre € HEOAMIHHUMU €JIeMEHTaMu croxkeTy TBopiB rpo I'EPOSI-
BoiHa (Zaichenko, 2017).

I'EPOIO-BoiHy BnacTuBo BUABIATH Oe3xanicHicTs 1o BOPOI'IB. Bonnouac
BIH JIEMOHCTPY€ MMJIOCEpPAs 10 JApPYy3iB, IO CXUOWIH, Ta JO MHUMOBUIBHHUX
3JI0YMHIIIB.

[IpoTe Taki OCHOBHI XapaKTEPUCTUKHU HE 32BN BTUIIOIOTHCS Y KOHKPETHOMY
nepcoHaxi. Tak, miHrBokyabTypHUN THnax ['EPOSI-Boina OyB mnoBHICTIO abo
YaCTKOBO peaji30BaHO Y TaKUX MepcoHaxkax, sik: KonaH-BapBap (LMK OMOBiAaHb
P.I. T'oBapma, 1932-1936), bopomip (“The Lord of the Rings”, /Ix.P.P. Tonkin,
1954), ®adxpn (“Fathrd and Gray Mouser”, @. Jleiibep, 1958-1988), Tourop
(“Thongor series”, JI. Kaprep, 1965-1970 pp.), bpek-BapBap (UMKI poMaHiB
JIx. xeiikca, 1968—1980), Kortap-BapBap (mukn pomaniB @. 'apaaepa, 1969—
1970), Kaiipik-BapBap (ki pomaniB @. 'apgauepa, 1975-1976), Piuapg Cent-Bip
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(“Swordspoint”, E. Kymnep, 1987), Ileppin Aiidappa (“The Eye of the World”,
P. Jlxxopaan, 1990).

Hpyrum nigrtunaxem € oopa3 nusaxernoro ['EPOS, a6o nunaps. OcHoBHa
HOTo BIIMIHHICTB Bij] F€pOs-BOIHA MOJSTA€E B TOMY, 1110 B OCHOBI MOTHUBAIIli TAKOTO
I'EPOS nepeBaxkae mouyTTsi 00OB’SI3Ky — MEpei POJAOM, KOPOJIBCTBOM, CBITOM
TomI0. AHIIINCEKE clOBO “nobility” po3nagaeTbcst Ha JBa JIEKCUYHO-CEMAHTUYHI
Bapiantu (COD): nBopstHCTBa sk Kiacy (“comialibHO  a00  MOJIITHYHO
NpUBLIEHOBaHUH KJIaC TUTYJIOBAHUX OC10, Y IKOMY TUTYJIU IIEPEIAtOThCS 3a IPABOM
HacliAyBaHHS a00 KOpOJIIBCBKMM YyKa3oM™’) Ta MUISXETHOCTI K sKocTi (“puca
XapakTepy, 3a HasBHOCTI SIKOi JIFOAWMHA B1A3HAYA€THCS BUCOKUMU MOPAJIbHUMU Ta
JyXOBHUMHU SIKOCTSIMU; T1JTHICTB ).

I Insxerunit TEPOM, sik [IPaBUIIO, Ma€ apUCTOKPATUYHE ITOXOJKEHHS, MOXKE
Oyt npuHIOM (MIPUHIIECOI0) y BUTHaHHI abo Oactapaom. Came y 1bOMY
JIHTBOKYJIbTYPHOMY THIIa)K1 HAMIOBHIIIE BTUIFOETHCS apTYPIBChbKUN 00pa3 KOpoJis
(abo mpstMOTO HallaAKa), IKU OYB 32 MEBHUX 00OCTABUH 1M030aBIECHUN TPOHY (TaKui
MEePCOHAX /10 BIJIMOBIAHOTO MOMEHTY HE MiJO3PIOE PO CBOE MOXOJKEHHS ), alie B
yecHId 00poThOi Ta/abo 3a JOMOMOrOK YapiBHOTO apTedakTy 3MIr MOBEPHYTHU
BTpaye€He Ta JOBECTU CBOE 3aKOHHE MPABO HA MPECTOI.

o puc xapakrepy uuisixetHoro ['EPOS HamexaTh: 4YecCHICTh, BIPHICTH
000B’A3Ky, MUJIOCEp]is, CIPaBEIJIUBICTh, MYAPICTb, TapHl JiAEPChKI AKOCTI. B
oOpa3i 'EPOS takoro tumy nmpocTexKyeThCsl BIAMOBA BiJl KYJbTY CHUJIM HA KOPUCTh
06i3HaHOCTi, X04a 36poeto musaxeranii ' EPOM Bce me Bonoiie Ha BHCOKOMY PiBHI,
710 TOTO ) MOKe OyTH HaJIJICHUM NEBHUMH MariyHuMu cuiamu (3aituenko, 2017a).
[Ipuknagamu JIHTBOKYJIbTYypHOro Tunaxy uusixetHoro 'EPOS e AparopH, cun
Aparopna (“The Lord of the Rings”, JI:x.P.P. Tonkin, 1954 p.), KopBiu Ta iforo cun
Mepnin 3 uukiny pomaniB “The Chronicles of Amber” P. XKensizau (1970-1991),
Hpiz3t o’ Ypnaen 3 uukiny pomaniB P.A. CansBatope (1990-2016), Paun an’Top 3
pomany P. [Ixxopnana “The Eye of the World” (1990), Ennapa Crapk, >)xon CHOy
ta Jleitnepic Taprapien 3 nukiny pomaniB J[>x.P.P. Maptina “A Song of Ice and Fire”

(1996-2011).
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TpetiM migrunaxeM e “manenpknii TEPOI” (small HERO). Ieit TEPOU He
Mae, SK TPaBWIO, HAA3BHYAWHUX MOXJIMBOCTeH. BiH He HaalUleHUN 3HAYHUMU
(h13MYHUMHY YU MariyHMMU CUJIaMH, HE € BIPAaBHUM BOTHOM, HE BOJIOJ1€ BXKIIMBUMHU
JUTSl BUYKUBAHHS Ta BUKOHAHHS KBECTY TEOPETUYHUMHU a00 MPAKTUYHUMHU 3HAHHIMU
TIPO HABKOJIMILHIN CBiT, IIPOTE Y HHOTO J06pe po3BHHeHa inTyiuis. Taxuit TEPON
OyBae KepOBaHUM, 3aJ€KHUM BiJ APY3iB Ta HACTaBHUKIB, MIJIJIA€THCS 3HEBA31, Ha
MIOYaTKy 1CTOpIi HE Ma€e 0cOOJMBOI MOTHBAIIll, HOro OyBa€ JIErKO BBECTH B OMaHy,
IIPOTE B X0/l PO3TOPTaHHS CIOKETY BIH MyJpillIa€e, IPOSBIILE BiIBary Ta MpUxXoBaH1
TalaHTu. BiH, Tak camo, K 1 BOiH, NEPEeBa)XKHO MOKJIAJAETHCSI HA KMITJIHMBICTD,
XUTPICTh Ta macauBuil 30ir obctaBuH. KBect Takoro I'EPOS wacto momnsrae y
CaMOPO3BUTKY, BHYTPIIIHIM JYXOBHIM €BOJIOL], MOJOJIAHHI CBOiX HETAaTUBHUX
ocobucticHux skocter. Tak, rooit bins6o Topoun 3 mosicti [x.P.P. Tonkina “The
Hobbit, or There and Back Again” (1937) Ha noyaTky icTopii mocTae sik 00sTy311Ba
ICTOTA, sIKa HAJa€ MepeBary JOMallHbOMY 3aTUIIKY Ta 0€3TypOOTHOMY J103BLILTIO Ha
MpOTUBAry MaHjpam, IO SICKPABO MIJKPECIIOEThCSA €MITeTaMUu 3 KOMIIOHEHTOM
HEraTUBHOI OIIHKH. [IpoTe B X011 CIOKETY MEePCOHAXK PO3BUBAETHCS K OCOOUCTICTD,
HEOJHOPA30BO PATYE JAPY31B-THOMIB 3 MACTOK Ta 3pPEIITOI0 HABITh Oepe ydacTb y
OUTBI.

[Monynspuicte Takoro tuny ['EPOS, 3okpema y XX—XXI ct., cippuunHeHa
COIlIaJIbHUMH Ta EKOHOMIYHUMU MPOIIECAMHU, Y SIKUX JIIOJJMHA HE MA€ BIIEBHEHOCTI Y
CBOIX CHJIaX Ta B MaibyTHhOMY, i came ManeHskuit TEPOU denTesi BucTymae
MEBHOIO MIPOIO IICUXOJIOTYHUM MOPATYHKOM JIJIsl YUTaya, JO3BOJISIE€ MOBIPUTH Y CBOI
CUJIH.

Jlo JNiHrBOKYIBTYpHOTO THHAKY Manenbkux [EPOIB, sk npaBuiio, Hanexarsb
nitu (ronoBHi repoi onoBiganb 3 nukidy “The Chronicles of Narnia” K.C. Jlstoica,
1950-1956), nignitku (I"appi [otTep 3 cepii pomanis [{x.K. Poninr (1997-2007),
benna Cson 3 cepii pomaniB “Twilight Saga” C. Maep (2005-2008), Anex 3 cepii
pomaniB “The Nightrunner Series” JI. ®nesemninr (1996-2014), kapnuku (Tipion
Jlannicrep 3 cepii pomaniB “A Song of Ice and Fire” [Ix.P.P. Maprina, 1996-2011)

70



ab6o wmiHiatiopHi Burajani ictotu (Ppogo Topobun 3 tpunorii “The Lord of the
Rings” JIxk.P.P. Tonkina, 1954).

V¥ xBecti 'EPOS, six npaBuio, cynpoBOIKYIOTh OfHa a0 JeKUIbKa 0C10, sKi
3a3BHYai MIATPUMYIOTH MOT0, BAKOHYIOTH Micii, HeMoxJuBi st camoro I'EPOS,
KOMIIEHCYIOTh BIACYTHICTh JESIKUX BaxJIMBUX 3arajibHux sikocted ['EPOS. Taxi
ocobu HazuBaroThcsi CYIIYTHUKAMM 1 npencraBisitorb co0OOw  Apyruit
JIHTBOKYJIBTYPHUI TUNIAXK, IKM MU PO3TJIA1a€EMO y Halllli poOoTi. 3a CIOBHUKOBOIO
nediniiero CYIIYTHUK (COMPANION) — 1) oco0a, sika € ToBapuIlIeM I1HIIN
oco0i abo ocobamu; apyr; 2) HaliMaHelb, SK NPaBUJIO, JKIHKA, SKa CKIAaae
KOMIIaHII0 HaliMauy, 30KpemMa CTapuiiid >kiHii; 3) oauH 3 mapu; naptHep; 4)
MOCIOHUK a00 JTOBIIHUK; 5) WieH HAWHMKYOI JIAHKUA TIEBHUX JIMIIAPCHKUX OPJICHIB;
6) (acTtpoHomis) ciabmuii eneMmeHT mnojasiiHOT 30pi (COD, DbMW, LDOCE).
[amuvu cnmoBamu, CYIIYTHUK — ocoba a6o mpeaMeT, MOB’sA3aHHil 3 1HIIOIO
0co0010 200 PeAMETOM, aJle YacTo 3a MEBHUMU XapaKTePUCTUKAMU JIPYTOPSIHUN
BIJIHOCHO OCTaHHIX.

VY tekcrax penresi CYIITYTHUKU, sk npasuno, maroTs cuiibae 3 TEPOEM
MOXOJIXKEHHS, aJ€ YacTilie B L1 POl MU MOXEMO 3yCTPITH MPEACTABHUKIB 1HIIHUX
(anTacTUUHUX pac (THOMIB, €lib(]iB), COIIaIbHUX BEPCTB (IpaOiKHUKIB, 3J0/1iB,
nuuapis), 300MoppHUX ICTOT (IPaKOHIB, TBAPUH, HAJIJIEHUX JIOJACHKOI MOBOIO),
OO0KECTBEHHUX CYTHOCTEH, $SKI NPUXOBYIOTH CBOIO CYTHICTh, JIOAEH 3
HaJ3BUYAUHUMM 3A10HOCTSIMU (YaKIyHIB, BIbOM) TolO. HasBHICT Takux
MEPCOHAXKIB Jla€ aBTOPY MOMJIMBICTh MPOJEMOHCTPYBATH PI3HOMAHITHICTh
BTOPUHHOTO CBITY, KPIM TOTO BOHU MOXYTh (DYHKIIIOHYBATH SIK 3aC10 /1JIsi CTBOPEHHS
J0IATKOBUX CIOKeTHUX JiHIN Ta XoiB (EoF, p. 220).

Jlo BaxxnuBux Ta 000B’s13k0BUX puc CYIIYTHUKA nanexaTh BIpHICTH Ta
Binnanicte 'EPOYO, a Takox 00epexHICTh, CIIOCTEPEAKITUBICTh Ta KMITIUBICTh. Y
JeKUX BUMAaJKaX TaKU EPCOHAX MOXKe OyTH OLIbIN 0013HAHUM Yy NTeBHUX cepax,
i Bnacie TEPOM. Hanpuknax, I'epmiona I'peitnmxep y cenronorii [ix.K. Poxinr
BOJIOJII€ 3HAYHO OUTBIIMMH TEOPETUYHUMU Ta MPAKTUYHUMH 3HAHHSIMH 3 Marii HIX

I"appi IlotTep.
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3osHimHIcTh CYIIYTHUKA mupoko BapitoeThesi, 3arajibHi pUCH BIACYTHI.
[Honexynu 'EPOS ta CYIITYTHUKA MoxyTh OB’S13yBaTH HE TUILKH JIPY’KHI, ajie
# pOMaHTHYHI 3B’S3KH, 110 MOXYTh 3apOJUTHCS Ta PO3BUBATUCSA B XOJ1 1CTOPIi
(Pryapn Caiidep ta tioro CYIIYTHUIA Maru-Crnosinuuis Kenen Amuen) ado
BXK€ OyTHM NPHCYTHIMM Ha MOMEHT nouatky TBopy (Piuapn Cent-Bip Tta #oro
KoxaHelp Anexk KaMmmnbon).

OCKUIbKH CHOKET (peHTE31 HEOJAMIHHO MICTUTH efaeMeHT 60poThou, ['EPOIO
ta CYIIYTHUKAM HeoAMIHHO MNPOTUJIIE TEBHUH BOpOr. 3a CIOBHUKOBOIO
nedinimiero, BOPOI' (ENEMY) — 1) ocoba, sika CTaBUThCA HENPHUS3HO abo
BUCTYIIA€ MPOTHU MEBHOT MOJITUKH, CIIpaBU, 0cOOM abo rpymnu ocid, 30kpema Ta, 10
AKTUBHO HAMaraeTbCsl 3allKOJIUTHU;, OIMOHEHT, 2) 030pO€HUN CYyNPOTHBHUK;
BiIChKOBa CHJIa CYIPOTUBHUKA; 3) BOpoxkKa Hallist a0o Hapo1; 4) 00’ eKT ab0 cy0’ KT,
10 3aBJa€ IKOAW abo MPOTUIIE IHIIOMY OO’€KTy a0o0 CyO’€KTy; CYyHpPOTUBHHK
(COD, DbMW, LDOCE).

B anrnomoBHomy @¢ente3i BOPOI' npencraBieHuit aBoma MiATUIIAMH:
TEMHUI JIOPJT i JIMXOJIN (3aiiuenxo, 2018b). OcHOBHA iXHs BigMiHHIiCTH
noJisirae 'y Maciutall Jiiid Ta mijaeu: TEMHUI JIOP]] mae Ha MeTi 3aBOJIOJITH BCIM
CBITOM, HiAKOpUTH a0 3pyHHYyBaTH Horo, B Toi yac sk nparHeHHs JIMXOIIA
00MEXYIOThCS OBOJIOAIHHSAM BJIaJI0I0 B MEXKaX MEBHOI rPOMaJy BTOPUHHOTO CBITY,
MarepianibhumMu  HiHHOCTsIMU.  OOpaz  TEMHOI'O  JIOPJIA  mepeBaxxHO
CYHPOBOJIKYETHCSA BEIUYYIO Ta OJArOTOBIHHSIM CEpell MOoro MpUXWIbHUKIB, Y TOU
yac gk JIMXOIIIO nputamanHa Api®’sa3KOBICTh, NPEICTABHUK LBOTO MIITUMIAXKY
MOXe€e MPOAYKYBaTU 00’ €KTUBICTChKE CTaBJICHHS JI0 1HIIKUX 0ci0. Maiixe 3aBxkau y
tBopax (entezsi TEMHHUM JIOPJJOM Buctymae ocoba 4Yo0JOBI4Oi CTaTi
(Bonmemoprt, lapken Pan, Caypon, Mopok) y Toi uac, ax Gynkuii JIUX OIS moxe
BUKOHYBAaTHU sK 40J0BIK (Ixodpi bapareon, Pam3i bonton, [lanan ®deitn), Tak 1
KiHKa (koponeBa Minena ta npunneca Biomerra, Cepci Jlannicrep). TEMHUU
JIOPJI 3aBxaum BOJIOJI€ 3HAYHUMH TEMHHMMH MAaTriYHUMH CHJIAMH, a HI/IXOIHﬁ
MOX€E HE BOJIOJIITU MariYyHUMU CUJIaMU 30BCIM, ITpOTe 001iiMaTH BUCOKY MOCay Ta

y 3B’A3Ky 3 IIMM MaTH 3HauyHy BIMCBHKOBY I€peBary. JINXOJIIN mosxe OyTu 5K
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OCHOBHHMM AaHTAaroHICTOM, TaK 1 MNPUXWIBHUKOM Ta ciyxHukom TEMHOI'O
JIOPJIA. MotuBarisa aii sk TEMHOI'O JIOPHA, Tak 1 JINXOJ/IS gacTto mMoxe
OyTH TOB’s3aHAa 3 OTPUMAHOIO B JUTHUHCTBI ab0 B MIIJITKOBOMY BIIll
TICUXOJIOTTYHOI0 TPaBMOIO, 00pa3or0 Ta/abo Karorw MOMCTH 3a CMEPTh OJU3BKOI
moUHU 200 3100yTy 1€ /10 MOYaTKy ICTOpii MOpasKy, 3 MParHEHHSIM OYJIb-IKOIO
IiHOIO JIOBECTH CBOIO IepeBary, mobyayBaTh Kpammii mis cebe cit, JJUXOIIN
MOJKe KepyBaTHcs it 6aHanpHOI0 3a3apictio. TEMHUI JIOP]] HeoaMiHHO THHE Y
¢inami icTopii, y TOH 4ac, ik JINXOIIN moxe B1IOyTUCS M’ SIKIIIUM MMOKapaHHIM,
HaIpUKIIaJl, BATHAHHSIM 200 aperiToM.

Tak camo, six i TEPOM, BOPOT" Moe MaTH apHCTOKPATHYHE HOXOUKEHHS
(dapxen Pan — Bonogap J1'Xapu, Pam3i bonton — 6actapya nopaa bontona, micis
CMEpTI HalaJKa BU3HAHMM HHUM SIK 3aKOHHUN CUH) a00 BuJae cebe 3a Takoro
(manpuknan, BongeMopT HazuBae cede JTOpAOM, X04a B MariyHOMY CBITI POMaHiB
BiIcCyTHA ToaiOHa iepapxis). [Ipore BiH Moxke OyTH 1 0COOOK0 HUXKYOI JIAHKU
CyCHUIbCTBA, Hampukiaa, ['amMmraMm, Ao TOro, sik MepeTBOPUTUCA HaA MOTBOPY, OyB
3BUYaliHUM ro0iToM Ha iM’st Cmearon.

3oBHimHIcT BOPOI'A  BapitoeThcsi, mMpoTe Mae OBl SICKPABO BUPaXKEHI
TEHJICHIII1: 3a3BUYail y TEKCTax HOro 300paxkeHo abo HaA3BUYANHO BPOIJIMBUM, 200
3 CYTTE€BUMU MTOTBOPHUMU HEJIOTIKAMHU.

TEMHUI JIOP]] € HOC1€M TIEBHOI 17I€0JIOTIi, YaCTO OB’ I3aHO1 31 3HUIIICHHSIM
YUHHOTO MOPSJIKY Ta BCTAHOBJIEHHS HOBOTO. [Ip1 11bOMY BiH HaB’sI3y€ eCTPYKTUBHI
171e1 HEpIBHOCTI, €JIITAPHOCTI OKPEMUX BEPCTB HACEJIEHHS, MIXKPACOBOi BOPOKHEYI.
Horo MeTa mosisrae y 3aBOIOBaHHI BCHOTO CBIiTY Ta IIiIKOPEHHI BCIX iCTOT y IbOMY
cBiTi. Ha 3axomnieHux 3eMisx Takuil mepcoHaX 3aBkAU BCTAHOBIIIOE TOTATITApHUN
pPEeXKUM, 3HUIIYIOUYH BCIX, XTO HE 3T0JIEH 3 HOT0 MOJITHKOIO Ta MOTISIaMU.

[Toctate TEMHOI'O JIOPJIA y TBopax ¢eHTe31 4acTO OBiSIHA MICTUYHUM
’KaxoM 3 TO3HIIi MPOTArOHICTIB Ta MEPECIYHMX MENIKAHIIIB OMHUCYBaHHUX 3E€MEIIb
(manpuknaj, y TBopax npo ["appi [Torrepa 3a00poHEHO HABITh HA3UBATH MOTO 1M’51)
Ta Maiike peliriiHUM TPEMeToM 3 MO3Ullli Horo NpuxuiabHUKiB. Ha moyaTky ictopii

BIH IIOCTAa€ SIK HenepeMokHHi Ta BcemoryTHii. JINXO/IN nignaerbes 3HEBa31.
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o puc xapakrepy BOPOI'A HanexaTh BHHSTKOBAa >KOPCTOKICTh, JIOTb,
aMOITHICTh, NIACTYNHICTb, CXUIBHICTD JI0 TEHOLUY.

Sk nmpaBuiio, Bopor panimie 3a 'EPOS oTpumye HeoOXiaH1 ajig mepeMoru
3HAHHS Ta apTedakTH, BOJOAI€ OUIBIIMMUA MariYHUMHU CUJIaMHU Ta BiichbKkamu. Kpim
toro, misi BOPOI'A He icHye eTHYHMX 3a00pOH Ta MOpaIbHUX OOMEKEHb,
HaINpuKIIaa, y nukii pomadiB npo 'appi [loTrepa HeoqHOPA30BO HATOIOUIYETHCS,
mo BomngemopTt Ta #oro npubOIYHMKA BUKOPUCTOBYIOTH HemporieHi 3akisTrs,
CIpSIMOBaHI Ha TOPTYpPH, MIAKOPEHHS BOJII ab0 CMEpPTh CYNPOTHBHUKA, YOrO 3
€TUYHUX MIPKYBaHb HE MOXYTh COO1 IO3BOJIUTH MpeACcTaBHUKHU cuil no6pa. [lpu
IbOMY BOPOT 4YacTO € CAMOBIEBHEHUM Ta HEIAJNECKOTJISHUM, IO ¥ MPU3BOIUTH
HOr0 10 Kpaxy.

OCKUIbKM Marisi € OJJHUM 3 KJIIOUOBUX KOMIIOHEHTIB (DeHTE31, a apTypiBChKIi
o0pa3u BIIrpalOTh BAXJIMBY POJb y TEHE3l KaHPY K TaKoro, IOIIIBHUM €
BUOKpEMJIEHHS JIHIBOKYIbTypHOro Tunaxy YAPIBHUKA (3aiiuenko, 2018c). o
MOHSTTEBOrO KOMIIOHEHTY cilioBa ‘‘ygapiBHMK’ (“wizard”) B aHIIIHCBKIA MOBI
HaJeXaTh Takl 3Ha4eHHs: 1) JIoJuHA, 10 MPAKTUKY€E Marito abo 4apiBHUIITBO; 2)
JIOJIMHA 13 JIOCKOHAJIMMM HaBUYKaMH y TEBHIN Taiy3i, ekcnepT; 3) (3acTapijie)
Mypa JroinHa; 4) KOMIT I0T€pHA IIporpama, 1o J0rnoMarae KOpucTyBady BUKOHATH
ckianny 3agauy (COD, DbBMW, LDOCE). Takumu 4uHOM, MU MO>KEMO B1I3HAYUTH
kiouoBi s tunaxy YAPIBHUKA konuentu “gapiBHuNTBA”, “0013HAHOCTI”,
“MynpocTi”’ Ta “ITonoMOoru’.

B anrnomoBHux Ttekcrtax ¢enrtesi HAPIBHUK mnocrtae Oe3mocepeaHbo sk
JMIOJINHA, SIKa BOJIOJI€ TEBHUMHM MAariyHUMU CHUJIaMH Ta 4YacToO 3alMaEeThCs
MariyHMMHM MUCTEUTBaMU K MpodeciiiHoio MisuibHICTIO. Taki mepcoHaxki MOXYThb
a00 mpOTUCTOSATH 31y, a00 OyTH TIpeACTaBHUKAMU CHJI 371a. 3a POJOM 3aHSTh
YAPIBHUKIB, ixHiMu yMmiHHAMH Ta cdepaMu IHTEPECIB BUOKPEMIIOIOTH
(IlTxoToBa, 2014) nexipKka BUAIB TUIAXKY, 110 MOXKYTh ICHYBaTH B TBOPaX OKPEMO,
MPOTUCTABISATUCS OAMH OJAHOMY ab0 TO€IHYBAaTUCS B PI3HUX CIOXKETHHUX
koMOiHarisax. Jlo Hux HanexaTh: MeHTOp (yuuTens), Temuuii Jlopa (aHTaroHicr),

0oiioBHi1 Mar (y4eHb, Fepoii, 00paHHii, MPOTArOHICT), BUCHUM (aIXIMIK, HEKPOMAHT,
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€K30pIIKMCT, 3Bi3lap), MPUPOAHUN Jikap (BIlIyH, IIaMaH, BIUIIOJHUK, JPYinm),
MpoBUAEIb (TPOBICHUK, TPOPOK, BOPOXKKA) Ta 1H.

OckulbKH y TeKCTax (peHTe31 MariYyHUMHU CUJIaMU MOKE BOJIOAITU OyAb-sSKUI
NEPCOHAXK, MU BBAXKAEMO 3a JOLUIbHE OOMEKUTH PO3IJS] JIHIBOKYJIBTYPHOTO
tunaxy YAPIBHUKA 6e3nocepenubo no tunaxy BEJIMKOI'O YAPIBHUKA,
AKUWA BUKOHYE (PyHKIIIO MeHTOpa abo paaHuka Ta chopMmMyBaBcs Mij BIUTUBOM
AHTIIUCHPKUX TpaAuIIMHUX HapaTUBHUX (QopM, 30Kpema LMKy JereHj Ta
JUIAPCHKUX pOMaHiB mpo kopoist Aptypa. Obpa3 MepiiHa — yapiBHHKA, SIKUN 3a
JOTIOMOTOK0 MYJAPOCTI Ta NOTaeMHUX 3HaHb nponomarae ['EPOEBI y iioro
CTAHOBJICHHI SIK OCOOMCTOCTI Ta IMOJI0JaHHI MMEPEIIKO/I, a TAKOK HaIpaBJIsie HOro Ha
nuisix go0pa Ta NUISIXETHOCTI, — CTaB apXEeTHUIHUM JJi1 aHTJIOMOBHOIO (DeHTe3l.
3oHimHicTh BEJIMKOT'O YAPIBHUKA y Tekcrax ¢eHTe3l € JO0CHUTh
CTEpPEOTUITHOI. SIK MpaBUIIO, BiH MOCTA€ y BUIJIA/1I CTAPOrO YOJIOBIKA, BIK SIKOTO
HaJl4ye JEKUIbKa CTONITh, YACTO 3 JOBTMM CHUBUM BOJIOCCAM Ta Oopozoro. Maiixke
o0oB’s3koBuM atpudoytTom YAPIBHUKA € onsr ButbHOTO Kporo (robes), 30kpema
MaHTisl K CHMBOJI HAJE€XHOCTI 1O TMOTAEMHUX 3HaHb. JlO0 XapakTepHHUX s
tunoBoro BEJIMKOI'O YUAPIBHUKA puc moxHa BIAHECTH MYJIpPICThb, JOOPOTY,
BIJIJIaHICTh CIpPaBi Ta 3arajibHOMy OJiary. YacTo 4apiBHUK 3/aTHHUI nependayuTu
Maif0yTHe a00 Mae BiJIOMOCTI MPO MPOPOLTBA, 10 cTocytoThest qoii ['EPOS a6o
CBITY.

Moro peanmizamis y TekcTax IbOTO >KAHPY IIPOCTEXKYEThCS B 00Opa3ax
Tenpansda Ciporo (“The Lord of the Rings”, JIx.P.P. Tonkin, 1954), JIBopkina
Bbapimena (“The Chronicles of Amber”, P. XKensazuu, 1970-1991), Hicanaepa (“The
Nightrunner Series”, JI. ®neemminr, 1996-2014), AnGyca Jlam6nmopa (cepis
pomaniB npo Iappi Ilorrepa, x.K. Pominr, 1997-2007), 3enmikyca 3yia
3opannepa (“Wizard’s First Rule”, T. I'yakaitug, 1994) ta in.

Tak camo, sk i Mepunin, BEJIMKUU YAPIBHUK y TBopax (enTesi 16ae mpo
BuxoBaHHsS Ta HaB4yaHHsA ['EPOS, 3 auTMHCTBa NpUILETUIIOIOYM HOMY MPUHIIUIINA
no0pa, 1000B1, MUJIOCEPIsl, YECT1, CIIAYBaHHS 1[I, HAIIPABJISE Ta YACTO MEBHUMU

yac CYNpPOBOIXKYE HOTo y TMPOXOKEHHI KBECTy, 3a0e3neuye YapiBHUMU
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aptedakTamu Ta iH(OpMAIIi€TO, sIKiI TOJETIIYIOTh TpoxomxkeHHs ' EPOEM kaecrty.
VY BupilmaabHU MOMEHT BiH YacTO KEPTBYE BIACHUM KUTTSAM 3apaju MOPSATYHKY
I'EPOS. [nmmmu ciioBamu, came HAPIBHHUK cTBOproe ymoBH 17151 TEPEMOTH CHIT
n00pa HaJl CUJIaMU 3J1a.

[IpeacTaBHUKM 1ILOTO TUMAXY, SIK MPABHUIIO, 3HAXOJATHCS BUIIE CBITCHKUX
MapHOT, BOHU € Maibke OoramMu y CTBOPEHHMX aBTOpamH cBiTax. Takuii oOpa3
MIJKPECIIOEThCA U TMOCaN0l, AKY BOHHM OO01MMAarOTh: MyApl pagHUKH KOPOJIB,
roJIOBU MariyHux axkajemMiil abo opzaeHiB. IIpu nboMy BOHU HIKOJIM HE MPArHyTh
BIIaJu 11 ce6e. BOHM KOPUCTYIOTHCSI BUCOKOIO ITOBArolo 1HIIMX NEPCOHAXKIB, TPOTE

MOXYTb BUKIIMKATHU OCTpaAX y JIIOI[GP’I KOPHUCIIMBHUX Td HCUCCHUX.

Bucnosku 10 posainy 1

1. JKaHpOBO-CTMJIICTUYHY [IOMIHAHTY aHIJIOMOBHMX TEKCTIB (PeHTe3l
BHU3HAYA€EMO SIK TPUEIHICTb KOHOTATUBHOCTI, TOOTO MPOSBY MOBHO-CTHIIICTUYHOT
cenudiku TBOPIB, XPOHOTOIY SIK TEKCTOBOI KaTeropii, M0 peani3yeTbcs SK
NEPEMIIIEHHS] Teposi Yy HOBOMY, BHMIaJJaHOMy aBTOPOM BTOPMHHOMY CBITI, Ta
JIHTBOKYJIbTYPHUX THIAXIB SIK CHEUU(PIYHOI CHUCTEMH MEpPCOHAXIB, W10
JIEMOHCTPYIOTh CHUIBHICTh 00pa3iB Ta XapaKTePUCTHUK 3 00pa3amu, 3al03UYCHUMU
3 aQHIJIOMOBHHMX KYJBTYpHUX JAOpOOKiB. (DeHTe3l K JIHIBOKYJbTYpPHE SIBUILE
JIEMOHCTpPYE TICHUH 3B’S30K 3 Mi1)OM, 4apiBHOIO KAa3KOI0, JTUIAPCHKUM POMAHOM Ta
TOTUYHUM POMAHOM, a TIOYATOK CBil Oepe B JITEpaTypl pOMaHTUZMY.

2. Bix 3apomkeHHs 10 CTaHOBJIEHHS (DEHTE31 K JKaHPy MPOUIIOB TPUBATUN
nepion. Ilepii Tekctu xaHpy GpeHTe31 y Horo cydacHOMy po3yMiHH1 OyJIM CTBOPEHI
y Benukiit bputanii ta CIIIA 1 natyrotscss 1930-mu pokamu, xouya JesiKi O3HAKH
XKaHpy 3’sIBUIIMCA Bke B OputaHcbkux Tekcrax KiHisg XIX cr. Kepyrouuces
31CTaBJIEHHSAM MiKIB MOMYJSIPHOCTI ()eHTe31 13 ICTOPUYHUMH ToAaisiMu y Benukiit
bpuranii ta CIIIA, Ha T1 AKUX BOHU BiAOYBalIHUCs, BUOKPEMIIOEMO TPHU MEPIOIU
denresi: nepmuii (1930-1940-81 pp.), npyruii (1960-1970-11 pp.) Ta TpeTiit (3 1980-
ux pp.).
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3. TIOHATTS KOHOTAaTUBHOCTI BXHUBAIOTH [JII OIHKCY EKCHPECUBHUX,
€MOTUBHHX Ta OLIHHUX MapaMeTPiB CTUIICTUYHO 3a0apBIEHUX MOBHUX OJUHUILIb. Y
MEXKax JOCHIKEHHS KaHPOBO-CTUJIICTUYHOI JOMIHAHTH AHTJIOMOBHUX TEKCTIB
(heHTe31 BaXIMBO BIIMEKYBATH KOHOTATUBHICTh SIK BIACTUBICTH, SIKa MMPUTaMaHHa
XpOHOTOIly Ta JIHICBOKYJbTYpPHUM THUIIa)KaM, HaJal4Yd iM  BIJMOBIJIHOTO
nparMaTUYHOro e(exKTy, Ta KOHOTalll SK SBUIIA, 3a JOMOMOTOI0 SKOTO IIis
BIIACTUBICTh peali3yeThCsl B TeKCTaX. Ha ChOrojHi KOHOTAIlis SIK MOBHE SIBUILIE
cTaja MpeaMEeTOM JOCIHIKEHHS 3 MO3UINA CEeMIOTHKH, CTHIIICTUKH, ITparMaTHKH,
KOMYHIKaTUBHO1 JHTBICTUKH, KOTHITUBHO1 JIHTBICTUKH, Teopii
IHTEPTEKCTYaJIbHOCTI, JIHIBOKYJBTYpOJOrii Tomo. BoHa BHU3Ha4yaeThCcs K
JONATKOBUUA  KOMIIOHEHT  3HAY€HHS  MOBHOiI  OAWHHUIN  (DOHETHUYHOTO,
MOPGOIOTIYHOTO, JIEKCUYHOTO Ta CUHTAKCUYHOTO PIBHS, Yy SIKOMY 3aKiajeHe
€MOTHUBHE, €KCIIPECUBHE Ta OI[IHHE CTaBJIEHHS Cy0’ €KTa JO OMHCYBAaHOTO 00’€KTa
peanbHOi a0 1ppeanbHOi TIMCHOCTI, a TAKOXK 11 CTUIICTUYHE 3a0apBICHHS.

4. Xponotomn (heHTe31 TICHO MOB'A3aHMI 3 KOHIICTIIEI0 MOXIUBHUX CBITIB, 110
peanizyloThCs B TEKCTaX Yepe3 MPOTUCTABICHHS MEPBUHHOTO, PEATBHOTO, CBITY Ta
BTOPUHHOT'O, BUT'QIaHOT0. BTOpUHHI CBITU MOXYTh OyTH OKPEMUMHU aBTOHOMHUMU
BCECBITAMH, @ MOXKYTh ICHYBaTH MapalieJbHO JI0 PEATHLHOTO CBITY a00 y HOTO Mexax.
[HOA1 aBTOpM CTBOPIOIOTH IICEBAOICTOPUYHI CBITH, O€pyyd 3a OCHOBY IIEBHY
ICTOpUYHY €MO0XYy, MOMIIIAI0Th MO1i CI0KETy ado A0 ajJeKoro, 4acTo BUTaJaHOro,
MUHYJIOTO 200 /10 YSIBHOIO, YaCTO MOCTANOKAIINTUYHOrO MaliOyTHbOr0. I'0J10BHOIO
O3HAKOI BTOPUHHUX CBITIB (PEHTE31 € iXHSA apXaiyHICTh, IO PEeali3yeThCA 4Yepes
300pakeHHs aBTOpaMH BIJIMOBIIHUX pealliii Ta KBasipealiil BUTaJaHUX CBITIB, a
TaKOX 3a JIOTIOMOT'OI0 BXKMBAHHSI apXaiuHOi JEKCHKH, 30KpeMa BJacHE apXai3Mis,
1ICTOPU3MIB Ta MTOSTU3MIB.

5. Oco0nMBICTIO aHTJIOMOBHHMX TEKCTIB (PeHTe31 € crenudiyHa cucrema
TIEPCOHAXIB, 10 AKUX HaJeKaTh YOTHPH OCHOBHI JIIHFBOKYIbTpHi THIaxi: [EPOI,
CYIIYTHUK, BOPOI ta BEJIMKMI YAPIBHUK.

OCHOBHI MOJIO)KEHHSI Ta BUCHOBKH IMEPUIOTO PO3JLTY BIIOUTO y HAYKOBHX

nyOuikanisix quceprantku (3aituenko, 2017a, 2017b, 2018a, 2018b, 2019b, 2022b).
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PO3/LT 2
METOJOJIOTTYHI ITEPEJIYMOBH JOCJIKEHHSA JKAHPOBO-
CTHJIICTUYHOI JOMIHAHTU AHTJIOMOBHMX TEKCTIB ®EHTE3I

VY apyromy po3auii MpeacTaBlIeHO OOIPYHTYBaHHS METOJUKH BUKOHAHHS
aHaji3y y4acTi MOBHHUX 3acO0IB peaii3allii »KaHpOBO-CTHJIICTUYHOI JOMIHAHTH B
AHTJIOMOBHMX TEeKCTax (DeHTE31 OCTAHHbBOI JeKaau XX CTONITTS, siIka CIUPAETHCS Ha

KOMILJIEKC 3arajilbHOHayKOBUX 1 JIIHTBICTUYHUX METO/IIB.

2.1 OcHOBHI MiAX0A4 10 BUBYCHHS Ta THIIOJIOTi3awil »kaHpy GeHTe3i
Y pamkax aHTOMOLIEHTPUYHOI MapajJurMH, BUBYEHHS Ta THUIOJIOTI3AIlis
TEKCTIB xaHpy  (ente3si  mepenbayaroTb  3aTy4YCHHS MOBO3HABYHX,

KyJbTYPOJIOTTYHHX 1 JTITEPAaTypO3HABYMX IT1IXO/IB.

2.1.1 MoBo3HaB4i MiAX0AH 10 AOCJIIXKEHHS TEKCTIB »KaHpYy GeHTe3i

BiamoBigHO 10 Mpo6aeMaTHKK AUCEPTAIIHHOT pOOOTH IIiJT Yac JTOCIIIKCHHS
aHTJIOMOBHOTO (PEHTE31 MU 3BEPHYJIUCS A0 HU3KH M1JIX0/11B, OCHOBHUMHU CEPE SIKUX
€ JIHIBOKYJIBTYPOJIOTIYHUX, JIHIBOCTHJIICTUYHUM, KaTEroplaJbHO-TEKCTOBUWA Ta
JIIHTBOKOTHITUBHHUA .

2.1.1.1 JlinrBocTuiaicTHuHui miaxia. Y wMexax JIHTBOCTHIIICTUYHOTO
nigxony nocaimkeHo emoTtuBHi (Kym, 2020), axcionoriuni (Mapuyk, 2018) Tta
koHotatuBH1 (Knumenko, 2019) xapaktepuctuku TeKCTiB (peHTe3l. CTHUIICTHYHI
OCOOJIMBOCTI TEKCTIB JIOMOMAaralTh PO3KPUTH XPOHOTON BTOPUHHOIO CBITY 3a
JIOTIOMOTOI0 ~ XpPOHOTOIMHUX  MapKepiB, MPOCTOPOBUX  IHAMKATOPIB  MOJIIH,
IHIMKATOPIB BaraHHs Ta 3JMBYBaHHS SIK 3aCO0y BIAKPUTTS HOBOTO ippeasibHOTO
ceity (I'ypa, 2020), a Takox peaiit BTopuHHOTO cBIiTY (BonkoBa, 2021; JIaBpeHIoK,
& Hopen, 2014). YT1iM, choroani HaykoBii O.M. [anomuuk (Ilanomnuk, 2014;
[Manomuuk 2018), JI. T'opoauceka ta M. Pynina (I'opoauceka, & Pynaina, 2018),
O.B. JlekapeBa (Jlexapesa, 2020), O.B. Tkaumk (Tkauuk, & Ilerpyk, 2021),

C.P.T'aszoBa (I'asizoBa, 2021) HarosomyooTh Ha HENPABOMIPHOCTI BXKUBAHHS
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TepMiHy ‘“‘peanis”’ Ha IO3HAYEHHS KYyJIbTYpHUX aTpHOyTIB BIJHOCHO TEKCTIB
(deHrte3l, OCKUIbKU CBITH (PeHTE31 € BHUraJlaHUMH, BIJAMNOBIHO aTpUOYTH iXHIX
KyJbTyp MOTPEOYIOTh MO3HAYEHHS OKPEMHUMH TEepMiHOM. SIK anbTepHaTuUBa, Y
KOHTEKCTI CyYaCHHMX JOCIHIJKE€Hb ()eHTe31 BKUBAIOTH TEPMIH “‘KBazipeanis’, IIO
MO3HAYa€ SIBUIIE BUTQJaHOI KyJIbTYypH. I3 CYKYMHOCTI TakKuX SIBUIL CKIaJAA€ThCA
BIPOT1IHUHN Ta SICKpaBUN BTOPUHHUI CBIT, y IKOMY 1ppEaJIbHICTh CIIPUNMAETHCS SIK
peanpHiCTh. Ha mo3HaueHHs KBa3ipeasaiil B aHTJIOMOBHUX TEKCTaX (peHTEe31 HEPIIKO
BXKMBAIOTHCS aBTOPChKI oka3zioHanizMu (Bmacenko, 2018; Bmacenko, 2020). Jlns
HAIIOro AOCIIKEHHS MPOAyKTUBHUMU Oy 11ei C. MeHemnu, 10 30cepe Ky €eThes
Ha CTWJIICTUYHUX OCOOJIMBOCTSIX aHTJIOMOBHOTO (pE€HTE31 Ta HAyKOBOi (haHTACTHUKH,
MIJKPECIIOI0UN TeHACHIII0 aBTOPiB (eHTE31 0 BKUBAHHS apXaidyHUX JIEKCHUYHHUX
OJIMHUIIH Ta rpaMaTUYHUX (POpM y CBOiX TekcTax. 3a ii cioBamMu “albTepHATUBHI
CBITH € (...) OJJHUM 3 HEOaraThoX MiClib, Ji€ BIDKUBaIOTh apxaiuHi popmu’ (Mandala,
2010, p. 72).

V¥ Tekcrax 3acHoBHUKIB (PenTe3i B. Moppica ta [[xk.P.P. Tonkina Tta ixHix
MOCTIOBHUKIB HAasBHA TEHJECHISI [0 HACHIIyBaHHS CTWIKO KEJIbTChKUX 1
r€PMAHCHKUX €MOCIB Ta CKAHJWHABCHKUX Car 3 METOI0 HaJIaHHS TEeKCTaM BIAUYTTS
npagaBHocTi ¥ BiguykeHHs (EoF, p. 271). lle sickpaBo mpoCTeKyeThCA Y TBOPI
Jx.P.P. Tonkina “The Silmarillion” (1977), y skoMy poO3MOBIJA€ETHCS PO
CTBOPEHHS Ta icTopito cBiTY Apau. TBip cioBHEHMI apxai3Mamu Ta 3acTapiiuMu
cioBoopMamu, 3a JOMOMOIOK SIKMX YTBOPIOETHCS €(eKT MpajaBHIX Mi]iB 1
nereHp: “Seest thou not how here in this little realm in the Deeps of Time Melkor
hath made war upon thy province?”” (Tolkien, 2009, p. 12).

V¥ cyuacHimux Tekctax (peHTe3i (yHKIIOHYBaHHS apXai3MiB OOMEXYEThCH,
31€01IBIIOr0, MPSIMUM MOBJIEHHSIM NEPCOHAXIB, MOXKE 3yCTpiduaThci y Ha3Bax
BUTBOPIB MUCTEITB Ta TEKCTax MiCEHb, 3aKJISITh, MOJUTOB ab0 mpopouts. Tak, y
cepii pomaniB JIx.P.P. Maptina “A Song of Ice and Fire” (1996-2011) onna 3
TOJIOBHUX TepoiHb MericaHapa y MOJUTOBHOMY 3BEPHEHHI O CBOr0 O0XKeCTBa

3aCTOCOBY€ apxaiuHi (GopMu gieciiB Ta 3BepTaHHs “all hail”. KpiM nexcUUHHX
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3aco0iB y HaBeJeHOMY (parMeHTI YPOUUCTICTh MOBJIEHHS IJKPECIIOEThCS
MOBTOpaMHU 1 Mapasneai3MaMHu.

Behold! A sign was promised, and now a sign is seen! Behold Lightbringer!
Azor Ahai has come again! All hail the Warrior of Light! All hail the Son of Fire !
(Martin, 1999, p. 115).

OkpiM TOBHO3HAYHUX JIEKCUYHUX OJHMHUIL aBTOPU (PEHTE31 BKUBAIOTh
TaKOX apxaiuHi popmu cinyk00BHX YaCTHUH MOBH, 30KpeMa (hOpMU NPUINMEHHUKIB
“unto”, “nigh” Tomo: “They been harrying the traders up and down the valley for
nigh onto three years now”. (Flewelling, 1997, p. 145).

Takum 4MHOM, BU3HAYA€EMO JIBa OCHOBHI CIOCOOM (D)YHKIIIOHYBaHHS BJIacHE
apxai3MiB y TeKcTax (peHTe3l: B aBTOPCbKOMY MOBJIEHHI BOHU BHKOPHUCTOBYIOTHCS
JUTSL IJKPECIICHHS] YPOUUCTOCTI, MiHECEHOCTI MOBJICHHS, Y TOW Yac K y MOBJIEHHI
MEePCOHAk1B MOXKYTh HA0yBaTH SIK MO3UTUBHOI, TaK 1 HETATUBHOI KOHOTAIII1.

3HayHUM 1ap JIEKCUKH Y TeKcTax (peHTe3l MOCiAaloTh 1CTOPU3MHU — MOBHI
OJIMHMII, 110 HA3UBAIOTh ICTOPUYHI MPEAMETH Ta SIBUIIA, SKI 3 TUIMHOM 4Yacy 1
PO3BUTKOM CYCHUIBCTBA, HAYKH Ta TEXHIKM BUHIUIM 3 yKUTKY (Kyxapenko, 2000,
c. 30). Cgitu ¢enresi, sk MpaBUIIO, MaIOTh O3HAKU JOIHAYCTPIabHOTO CYCIUIbCTBA,
[0 TMPOSIBIIETHCS B TEKCTaX HUISIXOM OIKCY BIAMOBIAHOTO OISITY MEPCOHAXIB,
peaMeTiB 30poi Ta moOyTy, TEXHOJIOT1i, BEPCTB HACEJIEHHS TOILO.

V¥ tekcrax cepii “A Song of Ice and Fire” [Ix.P.P. Maprina 3HauHy poiib
NpUAIEHO BIATBOpeHHIO 00pa3y [li3Hboro CepenHboBiUYs, IO MPOCTEXKYEMO Y
BUKOPHUCTaHHI I1CTOpU3MIB, 30KpeMa IIOB’SI3aHUX 3 BIMCHKOBOIO CIPaBOIO Ta
TPaHCIOPTHUMHU 3aco0amMu, M0 BKa3ye Ha pIBEHb TEXHIYHOIO PO3BUTKY
cycnuibcTBa. Tak, B onuci OUTBU cepel 3Haps b 11 00JIOTH 3ralyI0ThCsl MAHTOHE1
1 TpeOyeTy, 1o 0ynu Ha 030poenHi B €Bpomni B XII-X VI cToniTTax, Ta Tapanu, gKi
BUKOPHUCTOBYBAIUCA Jid pyHHYyBaHHS (HOpTEUHUX MYpiB 10 XV CTONITTS, KOJIU
OyJii 3aMIHEH1 Ha TapMaTH.

Great siege engines lined the grassy verge of the roseroad, mangonels and

trebuchets and rolling rams mounted on wheels taller than a man on horseback.

(Martin, 1999, p. 259).
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BaxuuBy posib BIIITpatOTh ICTOPU3MHU B OMKUCI 30BHIITHOCTI MEPCOHAXKIB. Y
HaBeleHnX HiKue ¢parmenrax pomauniB T. Iyakaiiama “Wizard’s First Rule”
(1994) ta JI. ®nesemminr “Stalking Darkness” (1998) mi TenmeHIli sicKpaBo
B1I00pakaloThCsl K B OMHUCI 30BHIIIHOCTI KOPOJIIBCHKOTO CIYyTH, TaK 1 B OMUCI
30BHIIIHOCTI FOTOBUX JO BUCTYNY BIMCHKOBUX. B 000X BUMaakax MH MOXXEMO
0auuTH JIEKCEMU Ha TIO3HAYEHHS €JIEMEHTIB OJAry, XapakTepHUX s
cepeaHboBIuHO1 €Bponu (doublet, tights, pantaloons, tabards), kpim TOTrO, Yy
Apyromy (parMeHTi HasiBHA Ha3Ba €JIEMEHTa 00JIalyHKy BIJIOBIIHOI EIIOXH.

The Queen turned slightly to the side and handed the little dog to a man in a
bright green, sleeved doublet and black tights with red-and-yellow striped
pantaloons. (Goodkind, 1994, p.618).

Minutes later all thirty riders were mounted and ready. Their chainmail, and
the white horse and sword insignia on the fronts of their green tabards, showed
bravely in the early morning light. (Flewelling, 1998, p. 325).

[ammm  mapkepom o0pa3y emoxu € BKa3iBKM Ha mpodecii Ta BEpPCTBU
HaCEeJICHHsI, 10 OyJIM XapaKTEPHUMU JIJIsi CYCIUIBCTBA BiAMOBIAHOT 100U. [0 Takux
BiIHOCUMO 3raganuii y pomani J[xx.P.P. Maprina “A Clash of Kings” (1999) o6pa3
KacTeNbsiHA K ynpaBuTens 3amMKky: “/[...[ declared old Ser Harbert, the castellan of
Storm’s End in those years.” (Martin, 1999, p. 7).

3BUYANHO, 3yCTPIUaIOThCA y TeKCTaxX ()eHTe31 il 1HII MapKepu €NoXH, MpoTe
caMe ICTOPU3MH, 1110 BXOJSITh 0 CEMaHTUYHUX rpyn 30poi, npodeciit Ta oasry, €
HaWOUTBII XapaKTEPHUMH JJIS TEKCTIB I[LOTO XKaHPY.

[loeTusmu sBISAIOTH COOOK BIJHOCHO OOMEXKEHY TpyIy CIiB, 10 SKOi
HaJeXaTh MEePEeBAXHO apXai3MH Ta CJIOBa KHIKHOTO IIapy JIEKCUKH 3 HU3BKOIO
YaCTOTHICTIO BXKHMBAHHS, $IKI BUPIZHIIOTHCS SICKPABO BUPAXKEHHUM IM1THECEHUM
ctuinictuyHuM 3a0apenenHsMm (Galperin, 1981, p. 79; Kyxapenxo, 2000, p. 30;
€dimoB, & Acinennka, 2004, c. 25). CraTyc MmoeTu3MiB y TeKcTax (eHTe3l €
JIOCTaTHHO HEOJHO3HAYHUM. 3 OJHOTO OOKY, (heHTe31 SIK MPOSB €CKAMI3MYy Ta JKaHp,
B OCHOBI SIKOT'O JIEXKHTh €CTETH3allisi MHUHYJIOro, nmorpedye g000py OCOOIMBUX

MOBHHX 3aC001B, SIKi O CIIPUSIIA TOCSITHEHHIO BIAMOBIAHOTO €eKTy. 3 1€ METOI0
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aBTopamu (peHTe31 Ha MpOTUBAry HEUTpabHIN JekceMi “‘kingdom’™ BUBa€eThCA 1l
MOETUYHUN CUHOHIM “‘realm”: “Mystery and terror are about us, Conan, and we
glide into the realm of horror and death.” (Howard, 1934).

VY Tekcrax (eHTe3l HasBHI MICHI Ta MO€31i, OCHOBHOIO (YHKIIEK SKUX €
CTBOPEHHs 00pa3y NOBHICTIO aBBTOHOMHOT'O BUTaIaHOTO CBITY, KYJbTypa Ta 1CTOPIs
SAKOTO HE MOB’si3aHl Oe3Mocepe/lHbO 3 peanbHICTIO. Taki BIpIIOBaHI TBOPH, SIK
MPaBUJIO, OCIIBYIOTh CJIaBHE MHHYJIE MpajJaBHIX HAapojiB abo 00iOBI MOABUTHU
JWIAPiB, 1 MOETU3MH, 30KpeMa, BXKMBalOThcs B HuUX. Y pomani J[x.P.P. Tonkina
“The Hobbit, or There and Back Again” (1937) y psankax miceHb THOMIB
3yCTpIYalOThCSl MOETUYHI JiekceMu ‘“‘ere” (before) ta “yore” (long ago), mo €
MapKepaMu 4acy Ta MaloTh HU3bKY YaCTOTHICTh B)KMBAHHS B CY4YacHIN aHTJIIACHKIN
MOBI: “We must away ere break of day” (Tolkien, 2011, p. 21); “The dwarves of yore
made mighty spells” (Tolkien, 2011, p. 21).

[loeTn3mMu MOXYyTb BUKOPUCTOBYBATUCS 1 JJI MIJCUJIEHHS €KCIPECUBHOCTI
a00 oOpa3HoCTI TekcTiB. Hampukiam, 3a HOMOMOTOK MOETUYHOTO MPUKMETHHKA
“woebegone” 'y TO€IHAHHI 3 MPUCTIBHUKOM-IHTEHCH(IKATOpOM  “utterly”
JIx. K. Poniar y pomani “Harry Potter and the Order of the Phoenix” (2003)
MIJKPECIIIOE 3aCMyUYeHHI cTaH BesieTHs ['erpina, sikuil mepeadyBae 3BUIBHEHHS Ta
BurHanus 3 'orsoptcy: “Harry had not seen him this close-up since his return to the
school; he looked utterly woebegone” (Rowling, 2003, p. 603).

JIIHrBOCTMIICTUYHUN MiAX1JT 3aCTOCOBAHO HAMHM IIiJi 4Yac aHalily 3aco0iB
BUPAXXEHHSI EKCIIPECUBHOI, E€MOTHMBHOI Ta OLIHHOI KOHOTalli y TeKCcTax
P. Oxopnana, Jx.P.P. Maptina 1 [x.K. Poninr, pe3yiapTaTé SKOTO MOJAHO B
TPETHOMY PO3AUTI AUCEpTaliiHOiI poOOTH, Ta y YETBEPTOMY PO3JAUI MiA Yac
BUSIBJICHHS HAUO1IBII YaCTOTHUX 3aCO01B peai3ailii KOHOTaATUBHOCTI MPU BTUICHHI
JIHTBOKYJIbTYPHUX TUIIAXIB T4 XPOHOTOITY B IPOAHAI30BAHUX TEKCTAX.

2.1.1.2 KareropiainbHo-TekcToBHMH miaxisa. HesBaxarouu Ha
0araToacneKkTHICTh Cy4acHOTo (DeHTe31 K KyJIbTYPHOIO SBUIIA, 1JI1 BUOKPEMIICHHS

)KaHpOBO—CTI/IJ'IiCTI/I‘IHO'I' I[OMiHaHTI/I BAXXJIMBUM € PO3TJIA] HbOTI0 KaHPY B MCKaAX
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TEKCTOBUX CTYJ1M, OCKIIbKH Oyb-sIKUM TBIp PEHTE31 — 11e, B IEPIILY YepTy, TEKCT, 1
TOMY B HhOMY 3HaXOJIUTh peati3allito KaTeropiaJibHUI arnapat TeKCTY K iHBapiaHTa.

TekcT po3risigaeMo 3 TMO3WINKA ceMioTHKH (auB, Hampukian, CeniBaHOBa,
2008, c. 495) Ta komyHiKaTUBHOI JiHTBicTUKU (AuB., Hanpukian, KCTCT, c. 224;
Beaugrande, 2011, p. 290).

Jlo TEeKCTOBMX KaTeropiil BIIHOCATH 3B’SI3HICTh (KOre3ito), IUIICHICTh
(KOTepEeHTHICTD), IHTEHIIIHICTh, 1IHPOPMATUBHICTh, TPUHUHATHICTh, CUTYaTUBHICTh
Ta iHTepTekcTyanbHicTh (Beaugrande, & Dressler, 1981), pedepenuiiinicts /
KOHIIENTYaJIbHICTh,  aJPECaHTHICTb /  aJ[pecOBaHICTh, IHTETPATUBHICTH /
nuckpeTHicTs (BopoObeBa, 1993, c¢. 27), 3amepmienicte (COCPA, c. 533),
1H()OpPMATUBHICTh, KOHTUHYYM (XpOHOTOIT), 1HTepakTUBHICTH (CeniBanoBa, 2008,
c. 501-516). YV nHamomy AocnipkeHHI 0COOJIMBY yBary 3BEpTAEMO Ha BHSIBICHHS
MEBHUX TEKCTOBHUX KaTEropiii B aHTJIOMOBHUX TEKCTax (heHTE3I.

Kareropii minicHOCT1, TUCKPETHOCTI Ta 3B’ A3HOCTI TEKCTIB (DEHTE31 3HAXOASATh
CBO€ BIJIOOPaKEHHS y IXHIN KOMITO3UIIii, 10 € CKIaAHUKOM >KaHPOBO-CTHIIICTUYHOT
JIoMiHaHTU. B ii OCHOBI JIeXKUTH MOHOMI(1UHA TOOY10BA TEKCTIB Ta KBECT K 0a30Ba
CIO’KE€THA MOJIEJIb aHTJIOMOBHOTO (PeHTE31.

BaxinBoto 1711 aHTJIOMOBHOTO TEKCTy ()EHTE31 SIK CHUCTEMHU € KaTeropis
iHpopmamuenocmi, 110 TICHO TIOB’sA3aHa 3 IHIIMMH KaTeropisiMu Ta
pEIpEe3eHTYEThCST 3aBIAKM MacuBy 1H(doOpMalii, 10 3aKiajeHa Yy 3MiCTOBOMY
aCIeKTl TeKCTY. 3 MO3UI[IN TEKCTOJOT1i, iIHpOpMaIis MOCTAE K «3100YTI JIFOACEKUM
pO3yMOM 1 JIOCBIJIOM 3HAaHHS Ta MOBIJIOMJIEHHS, IO € OCHOBOI, MICTKICTIO 1
HallOBHEHHSIM HU3KH BepOalmbHUX TeKCTiB» (€menko, 2019, c¢. 154).
[ndopmaTuBHICT SK TEKCTOBAa KaTeropiss Mae€ KidbKa IMIAMOPSIAKOBAHUX iH
KaTeropi: (akTyandbHICTh, MIATEKCT, KOHIIENTYAJIbHICTh, aKCIOJOTTYHICTb,
eMmotuBHICTh (CeniBadoBa, 2008, c. 505).

Kareropis iH(popMaTUBHOCTI mMpelcTaBieHa Yy TEKCTax (EeHTe3l OMucoM
nojii, (axTiB, MpoLeciB, sIKI BiIOYBAaIOThCS y BTOPUHHUX CBITaX TBOPIB B MEXax
pO3rOpTaHHs  CIOKETy, a TaKoX BHUSABAMU KaTeropii €MOTHUBHOCTI W

akicloJorivHocTi. EMOTUBHICTh € OfHI€I0 3 0a30BUX BIACTUBOCTEH XYI0KHHOTO
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TEKCTYy, $iIKa 3ICTaBI€ThCS 3 HASBHUMU B HBOMY EMOI[IOT€HHUMHU 3HAHHSIMHU
(TakuMH, 110 37]aTHI BUKJIMKATH €MOILIii aJipecara) Ta akTyasli3y€eThCsl 3a JOTIOMOTOI0
€MOTHUBHO 3aPsIKEHUX TEKCTOBUX KOMIIOHEHTIB, 1[0 BTUTIOIOTH aBTOPCHKI €MOIIiHHI
IHTEHIII1 Ta MOJIETIOIOTh BIPOTiAHI €MOIlli ajgpecara, OB’ si3aH1 31 CIPUUHATTIM Ta
iHTEepnpeTalielo TekcTtoBoi misuibHOCTI (I'manbo, 2000, c. 5). AKCIONOTIYHICTh €
KaTeropie€to, 110 JEMOHCTPYE OLlIHHE cTaBieHHs 10 00’ ekTa (Bonwd, 2002, c. 12)

EMoTuBHa Ta akcionoriuna iHpopmallisi B aHTJIOMOBHHX TeKCTaX (heHTe3l
peanizyeTbesi 0Jipa3zy y JIBOX IUIaHaX: OLIHHO-€MOTMBHOMY CTaBJICHHI TIEPCOHAXKIB
10 (akTiB HABKOJHUIIHBOI JIACHOCTI B MEXaX CIOKETY Ta OIL[IHHO-€MOTHBHOMY
CTaBJICHHI aBTOpa JI0 OMNHUCYBaHUX TMOAINA. AKCIOJNOTIYHICTh Ta EMOTHUBHICTH
BTUTIOIOTHCSL 4Yepe3 [1aJIOriYHe MOBJICHHS, BHYTPIIIHI MOHOJOTU AIHOBUX 0Ci0
TEKCTIB Ta HapaIlito uepe3 npusMy (pokanbHux nepcoHaxis. [loaiOuuii Tun Haparii
3HaXOJUTh 3HAYHE MOIIMPEHHS y TeKCTax ()eHTe31, OCKUIbKM TaKUM YMHOM YWTay
BIIKpUBA€ MJig ceOe HOBUM CBIT Ta MOTro 3aKOHM, 3aKOHOMIPHOCTI 3a JOTIOMOTOO
TOJIOBHOT'O IF'€POsl TEKCTY, BIJIMOBIIHO PETPAHCIIOE HA ce0e CTABIICHHS IILOTO TePOs.
Ile mpoctexyemo y Tekctax cepii Jxx.P.P. Maptina “A Song of Ice and Fire”, ne
CIO)KET TBOPIB 300pa)X€HO Yepe3 HU3KYy MEePCOHAXKIB, KOXHOMY 3 SKHX
BIJIKPUBAETHCS JIMIIIE SIKACH OKPEMa YaCTHWHA MO/JIIH, 110 BiIOYBAIOTHCA, 1 KOXKEH 3
HUX BUCJIOBIIIOE€ BJIACHE CTABJICHHS JO MOJIM Ta 1HIIUX MEPCOHAXKIB, TAKUM YHUHOM
HaJIal04d YUTA4YEBl MOXKJIUBICTh Ha 0a3l CIEKTPY CTaBJIEHb CKJIACTU CBOE BIACHE.
3acoOu BHUpa)X€HHsI OI[IHHOI Ta €MOTUBHOi i1H(opMallii MPOJAEMOHCTPOBAHO B
TPETHOMY PO3ALII AUCEPTAIIHHOIO TOCTIIKEHHS.

VY TBopax ¢eHTe31 BijoOpakeHO MEBHI €JIEMEHTH peaibHOi a00 KBa3ipeaabHOl
JUACHOCTI, TOMY BaXXJIMBUM ISl X JOCHIIX)KEHHS B KOHTEKCTI JIHTBOKYJIBTYPH €
o3I Kateropii peghepenuitinocmi, sika TPyHTYETHCS HA CIIBBIAHOIIIEHH] CBITY
TEKCTY, CTBOPEHOT'O aBTOPCHKOIO YSBOIO, Ta peanbHOl aiiicHocTi (Beaugrande, &
Dressler, 1981). BrineHHs1 pi3HOMaHITHUX KYJbTYp Ta €MOX «IIPUB’SI3y€» aBTOPIB 1
YUTa4ylB TEKCTY JI0 MEBHOrO CBITY: AliicHoro abo “moxumBoro” (bauesuu, 2010,
c. 156), 1o A03BOJIAE  MPOCTEXKUTHU  JIHICBOKYJIBTYPOJIOTIUHI 3B SI3KH.

Pedepenuiiinicte 3 Mo3uliid ceMaHTHUKA W Quiocodii MOBH OMNHUCYIOTh SIK
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BJIACTUBICTh BJIACHUX IMEH, HATypaJIbHUX TEPMIHIB Ta 1HJIEKCUKAJIbHUX BUPA3iB,
MOTHUBYIOUH 1€ TUM, 110 CaMe€ 111 KJIACH CJIiB 0€3M0oCcCepeHBO OB’ sA3aH1 3 pealIbHICTIO
(Barkina, 2010, c. 53-56). HarypansHuMu TepMiHaMU € Taki, 10 BXXUBAIOTHCS Ha
MO3HAYCHHS sBUI Npupoau (tam camo, c¢. 57) Ilix iHAEeKCHUKaTbHUMH BUpa3amMu
MaeMO Ha yBa3l Taki, 110 BKa3yIOTh Ha IMOJIOKEHHS CIpaB, IMIUTIKYIOTh O3HAKU Ta
SIBUIIA, sIK1 Ha3uBaroTh (Peirce, 2015, p. 659).

AHTJIOMOBHI1 T€KCTH ()eHTEe31 TICHO MOB’s3aH1 3 JIHIBOKYJIBTYPOIO, ¥ MEXKax
SAKOT BOHHM CTBOPIOIOTBCS, Ta BTUIOIOTH y €001, yacto MeTadOpUYHO, TEBHI
MEHTAJIbH1 YCTAaHOBKH, COLIIAJIbHI IPOIIECH, K1 XBUIIOIOTH CYCIUIBCTBO HA MOMEHT
CTBOpEeHHsI TeKcTy. el 3B 430K BUSIBISETHCS B TEKCTaX 4Yepe3 CUCTEMY OOpasiB.
Tak, B pucax rojgosHoro anraronicra pomany T. ['yakaiinga “Wizard’s First Rule”
Ta Tpynu HOro NOIUIIYHUKIB 3 CUMBOJIYHOIO Ha3Bowo ‘“‘People’s Peace Army”
MPOCTEXKYEMO y3arajlbHeHUN 00pa3 AukTtatopa XX CTONITTA, SKUAW MiJl MPUBOJIOM
3a0e3reueHHs] 0e3MeKd BIPOBAMXKY€E TOTATITAPDHUU TEpop Ta 3HUIICHHS
1HAKOJIyMIIiB, 3a3BHYail pykamu NpuxmwibHUKIB. Akmo B texcrax P.I. ['oBapna,
HanmucaHux B 1930-x pokax 1 COPUMHATUX YUTAYaMH-CYYaCHHKaMH aBTOpa 13
3aXBaTOM, B1IYyTHA NIEBHE HEJOBIPIUBE Ta HaBITh 3HEBAXKJIMBE CTABIICHHA /10 OC10
HEEBPOIIECOiTHOT pacu, TeKcTH mnoyaTky XXI mpoaykyroTe OUIbII TOJIEpAHTHI
I[IHHOCT1, MPUTAMaHHI €M0C1 Cy4acHOCTI. SIK HaJIeKH1 0 €MOXU MOCTMOAEPHIZMY,
Taki TEKCTU XapaKTepU3ylOThCs, 30KpeMa, TpaHchopMmaliero IeHAEPHOI
1IEHTUYHOCTI, BIJIXOJIOM BiJi CTEPEOTUMHUX MACKYJIHHMX Ta (DEMIHHHMX THUIAXKiB
(babemrok, Mapuuruna, 2019, c. 5-6; Mapuumiuna, 2018, c. 231). B aHrmomoBHHX
TekcTax (PeHTe31 OCTaHHBOI JeKkaau XX CT. 3a3HA€ 3MIH POJb KIHKH, BOHa MOXE
BTUTIOBATH XapPaKTEPUCTUKHU IMOYATKOBO MackyhiHHoro tunaxy ['EPOSI-BoiHa,
MOKe 001iMaTu KepiBHY Iocaay y BIMCbKy. I'eposiMu MOXyTh cTath W ocodu 3
HETPAJUIIMHOI CEKCYalIbHOI opieHTalieo (Hanpukian, Piuapa Cent-Bip 3
pomany E. Kymnep “Swordspoint”, 1987), mo He OyJio XapakTepHUM Jisi TEKCTIB
¢denre3l mnepuroi mosoBUHM XX  CT., KOJHM KBIp-1IGHTUYHICTh MiJJisAraia
CTUTMAaTH3aIlli, a TAaKOXX TMEePCOHaX1 3 OOMEKEHUMHU MOXXJIUBOCTIMH (HAIPHUKIIA,

napanizoBanuit bpan Crapk 3 enonei /[x.P.P. Maptina “A Song of Ice and Fire”).
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BigazepkanooTbesl y TEKCTaX 1 €KOJOTIYHI KaTacTpodu, HAMPHUKIIA, MOJITUYHI
noAil y Bumiesrajaniii enornei J[x.P.P. MapTina po3roptaroTbest Ha TJIi TJ1I00aJIbHOTO
MOXOJIO/IaHHS, K€ MOXK€ MPU3BECTU N0 3arudeni CBiTy, 10 € MeTapopuyHUM
BIITBOPEHHSIM  €KOJIOTIYHOI KpHM3U CY4YacCHOCTI, CHPUYMHEHOI TJI00aIbHUM
MOTEIUTIHHSM.

Takum unHOM, KaTeropist peepeHIiitHOCTI Ma€ TICHUMN 3B’ SA30K 13 KATETOPIEI0
MeKCmMo6020 KOHmMUHYyMda, a00 XPOHOmMONy, SKUW BHU3HAYAIOTh SIK TEKCTOBY
KaTeropito, M0 MpeJCTaBlIeHa pPyXOM MO y dYacli Ta MOPOCTOpPi, IMEBHOIO
MOCJIIJTIOBHICTIO TMOJ1M, Ha SIKIA I'PYHTYEThCSA TeKcToBa kKommosuuis (CeniBaHOBa,
2008, c. 510). Tepmin ‘“xpoHOTON” BBEACHO JO JIHIBICTUYHOI HAYyKH
M.M. BaxTiHuMm JiJisi ONKCY IPOCTOPOBUX Ta YACOBUX XAPAKTEPUCTUK XYI0KHBOTO
tekcty (baxtun, 1975). 3.4. TypaeBa (TypaeBa, 1986, c. 86) B Mexax kaTeropii
XYJIO)KHBOTO TEKCTy BBella TMOHSATTA TEMIOPAIbHOI CTPYKTYpPH TEKCTYy, SKY
BU3HAYEHO SIK MEPEXKY BIHOIIECHB, 110 MOB’SI3y€ MOBHI €IEMEHTH, SIKI BMUKAIOThCS
B Iepeladyy 4YacOBUX BIJHOIIEHb Ta 00 ’€qHaHI (PYHKIINHOIO 1 CEMaHTUYHOIO
cnuibHICTIO. [TpH noCiIKeHH] Yacy B XyJ0KHIX TEKCTaX BaXXJIMBO BPaXOBYBATH SIK
TEMIOpaJbHy CTPYKTYpY, Tak 1 MO3aMOBHY AIMCHICTh. BUXOAsuu 3 BHU3HAYEHHS
xaHpy (eHTe31, XPOHOTOII, 0 peali3yeThes K (PAaHTACTUYHUN BTOPUHHUH CBIT, €
OJIHIEIO 31 CKIIAJIOBUX KaHPOBO-CTHIIICTUYHOT JOMIHAHTH TEKCTIB (PeHTE31.

OcTaHHIM YacoM Bce OLIbllle yBary JOCHIIHUKIB IPUBEPTAE TEKCT 3 MO3ULII
MocepeHUKA MPU KOMYHIKAIIli, 1110 3yMOBIIIO€ HOTO aJpeCaHTHICTh Ta aJPECaTHICTh
(Kostenko, 2019, c. 54-55; Yeshchenko, 2021, c. 34). Aopecammuicmeo, a6o
aopecosanicms (3a BuzHaueHHsiM O.I1. Bopo6iioBoi) (BopobOneBa, 1993, ¢. 63), €
IMMAHEHTHOIO MPAarMaceMaHTUYHOIO TEKCTOBOIO KAaTEropi€ro, IO BTUIIOE 3HAHHS
PO TIMOTETUYHOTO ajpecaTa TEKCTY 3a JOMOMOIOK CEMAaHTUYHO-CTPYKTYPHHX 1
3MICTOBHO-OMOBIJHUX MPOSABIB Ta MPOTHO30BAHUN XapakTep IHTEpHpeTallli HUM
TEKCTY.

[ToHSATTS aHTPONOIEHTPU3MY, IO JEKHUTh B OCHOBI 111€1 KaTeropii, ChOTOH1

HEPIIKO MOB’A3YIOTh 3 MOHATTAM MOBHOI OCOOMCTOCTI, BU3HAYAIOUU caMe ajpecara
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SK KJIIOYOBUN YMHHUK JJIs1 CTBOPEHHS Ta fochixeHHs TekcTiB (Sedykh et. al., 2018,
Amanzholova et. al., 2019).

TekcT npu bOMY PO3TIISIAAETHCS SIK B3aEMO/I1SI MIXK aJI[pECaTOM 1 aJ[peCaHTOM.
VY (deHrte3i ICTOPUIHO SCKPABO MPOSBIAETHCA aAPECATHICTh TEKCTIB, OCKIJIBKH Bij
MOYATKy YTBEP/KEHHS (eHTe3l [K KaHpy Taki TEKCTH Ha MPOTUBAry Ka3zkaMm
pO3paxoByBaJUCs BUHITKOBO Ha jopocioro uurtada (kanoH BAFS), o
MPOSIBIISIIOCS K y BUOOPI TEMAaTHUKU TEKCTIB, TaK 1 HA MOBHOMY piBHI. BTopuHHI1
CBITH y T€KCTaX (PEHTE31 YaCTO CTBOPIOIOTHCS OLIBII HAOIMKEHUMU JI0 PEAIbHOCTI,
CIIOBHEHHMH HECIMPABENJIUBOCTEH, SIKI Te€poid Ma€ MOAOJATH HA LUISAXY 0 CBOEI
MeTu. MoXyTh OyTH HasiBHI JJOCUTH JI€TalIbHI 300paK€HHS BIABEPTUX CLIEH a00 CLIEH
BUSIBY OPCTOKOCTI SIK AaHTAroHICTaMH, Tak 1 MpOTaroHictamu ictopid. Takum
TEKCTaM NpUTaMaHHA THITIOYa aTtMmocdepa NepeauyTTs 3arudeni CBITy, IO
BIJIJI3EPKATIIOETHCS  LIUJISIXOM CTBOPEHHS BIJIMOBIIHOTO KOHOTAaTUBHOTO (POHY,
BXKUBAIOThCS apXaiyHi MOBHI OJMHHUIIl Ta MOXYTh TMOJEKYJIU BXKUBATUCS
ByJbrapuszMu. BogHouac 13 po3BUTKOM XKaHPY BUHUKIIA OKpeMa Teuis MiAJIITKOBOTO
¢dentesi (young adult fantasy), nimpoBa ayautopis sKoi Oyjia 3HAYHO PO3LIMPEHA.
Temu XKOpPCTOKOCTI, HECIIPABEAIMBOCTI Ta (PI3UYHUX BUSABIB KOXaHHS TyT HaOyu
MEHIIl JIeTallI30BAHOTO XapakTepy, KpiM TOTO, HETAaTUBHI aCMEKTH HEOIMIHHO
MIJJISATal0Th  3aCy/KeHHI0. MOBHI 3aco0M IMX TEKCTIB OUIbIl HEWUTpaibHI,
OXapaKTepHU30BaHi 3a3yYEHHSM PO3MOBHOI JIEKCUKUA Ta KOHCTPYKI[IHA, KpIM TOTO
MIJTITKOBOMY (PEHTE31 HEBIACTUBE BXKUBAHHS HEHOPMATUBHOT JICKCUKHU.

Inmepmexcmyanbnicms € TEKCTOBOIO KaTETOPIEI0, KA JEMOHCTPYE 3B’ SI30K,
nianor mix tekctamu (Kpucrtesa, 2000, c. 435). [HTepTeKCTYaNbHICTh JOCSATAETHCS
3a JIOMOMOTOI0 MOBHHUX OJWHHUIIb JEKCHYHOrO a00 CHUHTAKCUYHOTO pPIBHS, IO
BOJIOIFOTh MIHIMAQJIBHOO BITI3HABAHICTIO YYKOP1THOCTI TEKCTY Yepe3 3MIHY CTHUIIIO,
nekcuku, rpadiuHoro oopMIIEHHS; aKTyanii3allii npereAeHTHUX (EHOMEHIB, 110
MOXYTh OYTH BUPaXEeH1 Yepe3 iMeHa, Ha3BU, KoMmIuleKkcHi cutyartlii (boiiko, 2021,
c. 45); 3acTOCYBaHHIO IIUTAT, MOCUJIAHb, AJTF031H, PEMIHICIICHIIIN 10 1HIINX TEKCTax

B Mexax KoHkpetHoro Tekcty (Kostenko, 2019, p. 52). V denresi
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IHTEPTEKCTYaJIbHICTh PEAN3yeThCSl K 3B’SI30K MK TEKCTaMH MHHYJOTO Ta
MaiOyTHBOTO.

2.1.1.3 JIiHrBOKOTHIiTHUBHMM miaXia. JIIHMBOKOTHITUBHI JOCIIIKEHHS
(eHte31 J03BOJISIOTH BHUSIBUTH OCOOJMBOCTI MOBHOI Ta Mi()OJOTIYHOT KapTUHU
BTOPUHHOTO CBITY aHIJIOMOBHHUX TeKCTiB (heHTe31 (Anekcanapyk, 2011; Konecnuk,
2003; JleBoukina, 2018; IlaBkin, 2002; HikonoBa, YetoBa, 2016; Yetora, 2020),
MexaHi3Mu TBopeHHs abcypay (Komsica, 2015) ta komiunoro (Ykpainceka, 2021).

Sk HanpsM MOBO3HABCTBA, SIKUW MOEIHYE JTOCHIIKEHHSI MOBH 1 MI3HAHHSA, Ta
3ac00M BUpPaXEHHs 3HAHb JIFOJWHHM 3a JOMOMOTOK MOBHHUX 3ac001B, KOTHITHBHA
MOETUKA SIK 3aCTOCYBAHHSI KOTHITUBHHMX CTYIIM O XYJIOKHBOTO TEKCTY J03BOJISIE
JTOCTIIUTA MOBHI 3aCO0M BUpPaXEHHS aKCIOJIOTIYHOT'O CTAaBJIEHHS B aHTJIOMOBHUX
TekcTax (entesi. lepapxiss HAHYACTOTHIIIMX acoliallii, MOB’ I3aHUX 13 KOHIEIITOM
YSIBHOTO Yy TEKCTaX, J[I03BOJISIE BU3HAUUTH KIIOUYOBUM TEMATUYHUN JIEUTMOTHUB
TEKCTIB, 1[0 Mojsirae y “He0e3neyHoOMy MNpOTUCTOsSIHHI MiX [[oOpom 1 3mom”
(HikonoBa, Yetona, 2016, c. 91), a Takox qyanbHICTh OI[IHHOI aTpHOYIIii YIBHOTO
SK BUSIBY HAaWBHIIIOTO PiBHS a0CTPaKIii aHTJIOMOBHOTO TEKCTY (PeHTE31.

[Tpuknanom peanizailii Takux ysiBJICHb 3a IOTIOMOT'0K0 0Opa3HUX MOPIBHSHD €
¢dbparment 3 pomany [[x.P.P. Maprina “A Game of Thrones”:

In those days, the smell of leather and blood had clung to him like perfume.

Now it was perfume that clung to him like perfume, and he had a girth to
match his height. (Martin, 1996, p. 29).

VYV nymkax Epnapma Crapka npo kopoisisi Pobepra, y THOpiBHSHHI 0oro
MOJIOZIOTO 3 HUM HUHIIIHIM, 3aCTOCOBYEThCS T€ caMe MOPIBHAHHSA “like perfume”,
AK€ Ma€ 1 MO3UTHBHY, 1 HEraTuBHY OWLIHKY. [IOpiBHsAHHS 13 mapdymamu 3amaxy
IIKIpU Ta KpoBi, 0 B KapTUHI cBiTY CiMox KOpoOIBCTB € 3amaxoM CHpaBkKHBOTO
BOIHA, JEMOHCTpPY€E OOHOBHUH yX MEPCOHAXKA, MOr0 CHIYy Ta JIIOTh SIK HEBII €MHY
pucy, 1 B TaKOMY KOHTEKCTI HaOyBa€ MO3UTUBHOI OIIHKU. YTiM, 3amax mapymis
BBAXKA€ThCS HEJOPEYHUM [IJI1 BOiHA, 1 BIAMOBIAHO, KOJM 3a I SITHAIISATH POKIB

MpaBJIiHHS HEBIJ’ €MHOI0 pUCOI0 Kopoisi Pobepra ctae came 3amax mapdymis, 1ie
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TOBOPUTH IPO T€, IO BiH OUIbIlIE HE MOBOJAUTH ceO€ SIK CIPaBXKHIM BOIH, a OTXKE
Ha0yBa€ HETaTUBHOI OLIIHKU 3 OOKY CBO1 O0MOBHX MOOPATUMIB.

2.1.1.4 JliHrBOKYJBTYPOJOTiYHMIi  miaxia.  JIIHMBOKYJIbTYpOJIOTIUHI
JOCIIUKEHHSI TPUCBSIYEHO B3a€EMO3B’SI3KY MOBH, KYJbTypU Ta CBIIOMOCTI 3a
JOTIOMOTOI0  CIIOCO0IB Ta 3aco0iB pemnpe3eHTalii B MOBI OO €KTIB KyJIbTYpH,
OCOOJIMBOCTI MOBHOI  pENpe3eHTallll MEHTAIITeTy TI€BHOTO HapoAy Ta
3aKOHOMIPHOCTI BUP2K€HHSI B CEMAHTHIII MOBHUX OJUHULb KyJIbTYPHUX LIIHHOCTEN
Ta 3MmicTiB (Maty3koBa, 2014, c. 165). B anrnomoBHux TekcTax (heHTe31 KyJIbTypHI
Koau 3akiazeHi B MoBHy crnenudiky (Iamomuuk, 2013), midocBiTH, apXeTUIu,
apxetunsi o0pasu 1 motuBu (['opuikoBa, 2020), a TakoX B XapaKTepHHUX JJIsI HUX
JIHTBOKYJbTYpHUX TUNaxax (3aituenko, 2017a; 3aituenxo, 2018b; [lIkoTtoBa, 2014;
Zaichenko, 2021).

AHTTIOMOBH1 TEKCTH (PEHTE31 IHTETPOBaHI B Cy4YaCHUU KyJIbTyPHUI PO3BUTOK,
JiTepaTypHy cHaAluHy, Mioaoriuny cuMBoiiiky Bennkoi bpurtanii Ta Amepuku
(I'opmikosa, 2020). Ile mo3Bosisie PO3MIUPUTH JIHTBOKYJIBTYPOJOTTYHUN MiAX1] 32
JOTIOMOTOK0  Iimepamypo3sHaguoco Ta  IHmMepmMeoiaibHo20  ACIEKTIB,  SKI
JIOTIOMAararoTh MPOCTEKUTU B3a€EMO3B’I3KH MOBU U KYJIbTYPHUX SBUII. 30Kpema, 3a
JIONIOMOT0I0 HaykoBuxX HaabaHb Midoxputuku (Campbell, 2008) BcTanoBieHO
3B’s30K (peHTe31 3 aHTUYHUMH MidaMu, JOCTIIKEHO 1X BIJIMB HAa KOMIIO3HUIIIIO Ta
dbopmyBaHHS JNIHTBOKYJIbTYpHOTO TUNaxy ['EPOS. ¥V napuni nitepaTypo3HaBCcTBa
MPOCTEXKEHO BTUICHHS Yy TEKCTax o0pa3iB, 3alo3WMYEeHUX 3 Ka30K, JHIAPChKHUX
POMaHIB PO KOpoJis ApTypa Ta roTHYHUX poManiB (Armitt, 2020; Atteberry, 2014;
Hume, 2015; Jackson, 2008; Laetz, & Johnston, 2008; Rogers, & Stevens, 2017;
Stableford, 2009; Williamson, 2015).

[HTEepMeianbHUIA acTIeKT JO3BOJSE BIICTEXKUTH 3B A30K (DEHTE31 3 1HIIUMHU,
BIIMIHHUMHM  BiJ  JTepaTypH, KyJbTYpHUMHU SIBUIIAMU. 3a  CJIIOBaMU
O.I1. Bopo06iioBoi, 1HTEpMEIIadbHICTh PO3LIUPIOE Ta MEPEHOCUTHh XYI0XKHICTh
TEKCTY J0 PI3HUX MOJIYCIB, 30KpeMa, KiIHeMaTorpadiqyHOro, i TAKUM YUHOM CIIpUSIE
MOPOJKEHHIO €MOIIIOTeHHUX CMHCIIB y CHHECTE31l PI3HUX CEMIOTUYHUX KOJIB,

MEPEHOCAYN JO0 TUIOMMHU TEKCTy OCOOJMBOCTI CHPUNHATTS TMEPCOHAXKIB:
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TEMIEpaTypHi, TAKTUJIbHI, OJIb(PAKTHBHI, BI3yalibHI, CMAaKOBi, ayJiaJibHi TOIIO
(Bopo6iioBa, 2012, c. 7-8; Bopobiioa, 2021, c. 16). BusBu inTepMemiaabHOCTI
HasBHI B (PeHTe31 [K B3aEMOJIS TEKCTy, BI3yali3alii Ta 3BYKY B MY3HYHHX
komno3uniax  (Hayashi, 2018), «kinemarorpadi, KOMIT'IOTEpHHUX  Irpax,
00pa3oTBOPUOMY MUCTENTBI, posiboBoMy pyci oo (Kanuypa, 2016, c. 22-27). Ha
0a3i Takoro CTPIMKOTO PO3IIMPEHHS MeX (DeHTe31 Bij JIITEpaTypHOrO SIBUINA 10
HampsiMy MHCTELTB, Cy4YacHI HAyKOBIl TpPaKTylOTb (EeHTe31 SK MeTaKaHp
(Xopyxenko, 2014; Ps3zannesa, & Kanuypa, 2018; Tuxomupona, 2018; Ilapantox,
2019; Tykhomyrova, 2020; Menbauk, 2020). YTiM, 1HTepMeIiaJbHUI acCMEKT
TEKCTIB ()eHTe31 Hapas3l CTAHOBUTHh MEPCHEKTUBY JUIS MOAANBIINX IOCTIIKEHb Y
JIHTBOKYJIBTYPHIH LapHHI.

JIIHrBOKYJIBTYPOJOTIYHUI MiJIX1]] 3aCTOCOBYEMO ISl MPOCTEXKEHHS 3B’ SI3KY
MIDXK aHTJIOMOBHUMU TE€KCTaMU ()eHTEe31 Ta KyJIbTYPHUMHU SBUIIAMH, 10 NTepeyBaIn
iX BUHMKHEHHIO 200 (yHKIIOHYIOTh y Cy4YaCHOMY aHIJIOMOBHOMY CBITI, a TaKOX
JUTsl BUSIBJIEHHS JIIHTBOKYJIbTYPHUX TUIIAXIB Y TEKCTAaX (DEHTE31 B MEPIIOMY PO3LIL
Ta aHali3y 3aco01B iX BTUICHHS y YETBEPTOMY PO3JILII.

3 HaBEIEHOro poOMMO BHCHOBOK, IO HAa CbOIOJIHI ICHYIOTh JEKUIbKa
OCHOBHUX MIAXOJIB 0 BUBUEHHS >KaHpPY (eHTe31 B (inonoriuniil Hayil, a came
JIHTBOKYJIBTYPOJIOTTYHU M, LIAPUHOIO AKOTO € JOCIIIJIKEHHS 3B’ S13K1B TEKCTIB (PeHTE31
3 aHIJIOMOBHOIO KYJIBTYPOIO; ¥ IOTr0 MeKaxX BUOKPEMIIFOEMO JIITEPAaTYpO3HABUUI Ta
IHTepMeIiaJbHUN AaCleKTH, SKi JO0MOMAarar0Tb BHSIBUTH B3a€EMOIPOHUKHEHHS
MOBHUX  OCOOJMBOCTEHM  TEKCTIB  (eHTe3s1 Ta  KyJbTypHHX  SIBHIL;
JIHTBOCTIJIICTUYHHM, SKUHA JOIOMara€ BCTAHOBUTH KJIIOYOBI MOBHO-CTHIJIICTHYHI
0co0JMBOCTI (heHTE31; KaTeropiabHO-TEKCTOBUM, Ha 0a3l SKOT0 BHABISIEMO 0a30Bi
napaMeTpu eHTe3i K TEKCTY; Ta JIHTBOKOTHITUBHUMN, B MEKaX SIKOI'O MPOBOJIUMO
JIOCJIII>KEHHS CITIBBITHECEHHSI MOBHUX 3aC001B (PEHTE31 3 aKCIOJOTTYHOIO IIKAJIOI0

‘6ﬂ06p0,, o “3_]10”.
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2.1.2 TumnoJiorisi TekcTiB peHTe3i

VY mpoueci po3BUTKY >KaHpPy (eHTe31 yTBOPEHO 3HA4Hy KUIbKICTh HOro
PI3HOBH/IIB, TOB’S3aHMX 13 TEMATHUKOIO BUCBITIIOBAHUX IIOJIM, XPOHOTOIIOM,
CIPSIMOBAHICTIO Ha MEBHY LIJIbOBY ayJUTOPIO TOLIO0. ICHY€e AeKiIbKa MiIXOMIB 10
TUTOJIOT13a11ii heHTe31.

VY 3aranpHOMY IJIaHI TEKCTH (DEHTE31 PO3MOAUICHO Ha JIBl BEJHKI TPYIU:
BHUCOKE Ta HU3bKe (penTesi. [1i1 BUCOKUM MaeThes Ha yBasl PeHTE31, CIOXKET SIKOTO
pO3ropTaeThcsi B 1HIIOMY, 30KpeMa BTOPUHHOMY, CBITI, Jie¢ il MEpPCOHAXIB
Oe3mnocepeIHbO BIUIMBaIOThL Ha Aoiro mux cBiTiB (EoF, p. 466; Sullivan, 2018).
Tepmin “HuU3bke PeHTe31” BAKUBAETHCS AaHTOHIMIYHO JO BUCOKOTO, 1 1]l HUM MalOTh
Ha yBa3l Taki TEKCTH, i SIKUX HE BIIOYBA€ThCS Y BTOPMHHOMY CBITI 1 SIKUM HeE
BJIACTUBUY MIJIHECEHUHN JiTepaTypHHUIl CTUIb. Taki TBOPU MOXYTh ONOBIAATH PO
mock Hure 1 6e3copoMue (EoF, p. 597). Kpim toro, JIx. Kitor ta JIx. 'padT natoth
OMHUC 3HAYHOI KUIBKOCTI THUIIB (EeHTe31l, cepel SKUX HasBHI: aOCypIuUCTChKe
(absurdist), nopocne (adult), Oaiiku-henresi (Adesopian fantasy), aHiMaTICTUYHE
(animal), apabcbke (Arabian), xenvrchke (Celtic), nutsiue (children's), cyuyache
(contemporary), Ttemue (dark), nerextuBHe/Tpwiep (detective/thriller),
nuHactuune (dynastic), eniune (epic), dbenresi xapakrepiB (fantasy of manners),
rHoctuune (Gnostic), rotuune (Gothic), xopctke (hard), repoiune (heroic),
denrte3l pecraBpauii (instauration fantasy), BiiicbkkoBe (military), MulIeHIaNIbHE
(Millennial), miBuiune (Nordic), okynbTHe (occult), cxigne (Oriental), KUTaliChbKe K
mipkadp  cxigHoro (Chinoseries), TOCTIIOACHKE (posthuman), paiioHaJbHE
(rationalized), pexypcuBHe (recursive), KpuTuuHe (revisionist), HaBYaJIbHE
(scholarly), naykoBe (science), dbenre3i xutpoitiB (slick fantasy), med Ta maris
(Sword and Sorcery), Texnodpentesi (Technofantasy), micoke (urban) (EoF). Sk
0ayuMo, Taka TUIIOJIOTIS € X04 1 IETaIbHOI0, TPOTE HECUCTEMATH30BaHOK0, OCKIJIBKU
aBTOPU HE HABOJSTH KpUTEPIi BUSHAYEHHS MiHPKaHPIB, HE 10 KOKHOTO 3 MiKaHPIB
MIPOCTEXKYIOTHCSA ONO3UL1i, & TOMY TaKHi IMOLT Ma€ TOCTATHHO YMOBHHUM XapaKTep.

O.M. KoBtyH po3risiaae yotupu Tumu ¢penrtesi Ha 0a31 paHTaCTUUHOT OCHOBHU

Ta ii GyHKIioHyBaHHs B 1ii: mictuko-dinocodcerke (E.T.A. I'opman, M. Kopenni,
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M. bynrako), metadopuune (“31 wepBus” [.b. Ilpictni), denresi xkaxiB, adbo
“gopue”, (C. Kinar, ®@. Jlonr) Tta repoiune (P.I. T'oBapa, A. Mepit) (KosTtysn, 1999,
c. 103-107). Taka Tunosorizaiisi nojae By3bKUI paKypc I MPEACTaBICHHS yCiX
TUIMIB (DEHTE3I.

HaliG11b111 cTpyKTypOBaHy Ha ChOTOJHINIHIN IeHb KiIacH(IKalio po3poouiia
O.B. AdanacreBa (AdanacweBa, 2009, c. 86-94). Jlns BU3HAYCHHS 1i KpUTEPIiB
aBTOp Opana 3a ocHOBY kiacudikarito muctentB M.C. Karana 3a QyHKIisSIMH, K1
BoHU BHKOHYIOTH (Karan, 1972, c. 412). ¥V mexax miei kinacudikailii aBTOpKa
BHOKPEMIIIOE €IMYHE, POMAaHTUYHE, MICTHYHE, “dopHe”, midoioriune (eHTesl 3a
CIO’)K€THO-TEMAaTUYHUM TPUHIIUIIOM; MOHTOJIbChKE, CKaHIWHABCHKE, CJIIOB’STHChKE
Tomo (eHTe3l 3a HalllOHAJIbHOI crhenudikor; (eHTe3l nanekoro MaidyTHHOrO,
MiCbKe (peHTe3l, icTopuuHe (eHTe3l 3a 4YacoM, y SKOMY BilOyBalOThCS MOl
MaKCHUMAJIbHO MiJIHeCeHe (repoiune ¢eHTe31) Ta 3HuKeHe (TyMOpUCTUYHE) (eHTe31
3a aKCIOJIOTTYHOIO TUIONIMHOIO; XPUCTUSIHChKE (CcakpayibHe) (heHTe31, TEXHOMATIIO,
“dinocodcbkuii  00HOBHK” 3a CBITOIJISIIHOI IUIOIMIMHOIO;, JUTSYe (eHTesi
BIIMOBIAHO 10 anapecary. YTiM, kiacudikamis O.B. AdanackeBoi 3anumiaeTscs
BIIKPUTOIO JIO0 BKJIFOUEHHS HOBITHIX SBHUII. 30KpeMa 3 MO3UIINA aJpecaTHOCTI B
cydacHOMY (eHTe31 BUPIZHSIOTHCS MIJJIITKOBI TEKCTU Ta TEKCTH, PO3paxoBaHI Ha
JOpOCIy ayAuTOpIl0, 110 OXOIUIIOIOTh HU3KY T€M Ta 00pasiB, 110 HE € MPUTaMaHHI
nuTsauiid mitepatypi (Stableford, 2009; Williamson, 2015; Levy, & Mendlesohn,
2016), y Toif yac, sik 3a HalllOHAJILHOIO crielu(ikoro heHTe31 HadyBa€e PI3HOMAHITTS
THUIIIB, OXOIUTIOIYH JIIHTBOKYJIBTYPU HapOAiB €Bpornu, AMepuku, A3ii.

30BCIM BIMIHHOIO BiJ TOMEpeAHIX Burisgae kinacudikamis GeHresi,
3aMpoONOHOBaHa OpUTaHCHKOK AochigHuueo . Menanbcon. basyrouncs Ha ToMy,
SKAM YUHOM €JIEMEHTH (PAHTACTUYHOTO BXOJSITh B OMNOBIJb, BOHA BUOKPEMIIIOE
gyoTupu THUNU (GeHTe3l: (eHTe3l KBeCTIB Ta mopTaiiB (portal-quest), ¢eHTtesi
3aHypeHHs (immersive), ¢eHTe31 BTOPrHeHHs (intrusion) Ta diMiHalibHE (EHTEe31
(liminal) (Mendlesohn, 2014, p. 30-87). BusHauaapHOIO XapaKTepUCTUKOIO TEKCTIB
nepuioro TUMy — (EeHTe3l KBECTIB Ta MOPTAliB — € Te, 10 BTOPUHHUHN CBIT

PO3KPUBAETHCS B XOJ11 PO3TOPTAHHSI CIOXKETY, MPOTArOHICT BUCTYMAE K Uy KUHEIIb
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y HOBOMY, He3HallomMomy [Jsi HBOTO CBIiTi. CroxkeT ¢eHTe3l 3aHypeHHs
PO3rOPTAETHCSI Y TOBHICTIO aBTOHOMHOMY BTOPMHHOMY CBITI, SKUH IOCTa€ SK
peanpbHul, M0 CTBOPIOE MEBHOIO MIPOIO “IpOHII0 MIME3HCY’, 3a SKOK MOBJICHHS
OpHaMEHTaJIbHE Ta TMEPEKOHJIMBE CTAlOTh HEBIIIUIBHUMU OJHE BIiJ OJHOTO. Y
(deHte31 BTOPrHeHHs (PaHTACTUYHE BXOAUTH JO PEATBHOrO CBITY 1 TUM CaMHUM
Mopyurye MOro 3BUYHHMN MOPSIOK, 3 HUM NOTPIOHO BECTH MEPEMOBUHU abo
MOOOPOTH, BUTHATHU JI0 HOTO “piIHOTO” CBITY 200 B3STH M1 KOHTPOJIb. JliMiHATIbHE
(deHTe31 € HallMEHINI TOIIMPEHUM THUIIOM cepel ycix. BoHO xapaktepusyerbcs
CIIBICHYBaHHSIM JIBOX CBITIB: pPEAJIbHOTO 1 MAariyHoro Ta ixX PyTUHHOTO
B3a€MONpPOHUKHEHHS. @. MEeHIJIbCOH BHU3HAYa€ Takli TEKCTH K “‘(deHresl
OUYIKYBaHOI'O BTOPTHEHHS, Ta, 3aJ€XKHO BlJ IHTEHCUBHOCTI TaKOro BTOPTHEHHS,
JmiMiHaJIbHE (DEHTE31 MOKE BU3HAYATHCS SIK OKpeMa Kareropis abo migkaTeropis
(Mendlesohn, 2002; Mendlesohn, 2014, p. 30-87). Lls Tunosori3amis CTAHOBUTH III€
OJIMH PaKypc BUCBITIICHHS Kiacudikaiii TBOpiB (eHTe31.

Mu poTpuMyemMocs KOMIUIEKCHOTO MIIXOMy A0 TUIOJOri3amii (eHTesl y
JOCJII/I)KEHH1, OCKIJIbKU 32 PI3HUMHU KPUTEPISIMU OJUH 1 TOH CaMHM TEKCT MOXKE
Hajexanu 10 pi3Hux tumiB. Tak, pomanu P. Jxxopaana “The Eye of the World” ta
JIx.P.P. Maprina “A Game of Thrones” Hajie:kaTh 10 BUCOKOTO €MIYHOTO (heHTe31,
OCKUJIbKU il B HUX PO3rOpTa€ThCs Y (DAHTACTUYHOMY BTOPUHHOMY CBITi. [lpu
upomy pomanu Jx.K. Pominr “Harry Potter and the Philosopher’s Stone” Ta “Harry
Potter and the Chamber of Secrets” Hanexxatb 70 HU3BKOTO (eHTE31, MO3asAK Iis
pOMaHIB BiI0YBAa€THCS Y pPeaibHOMY CBITY, J0 KOTO IHTEIPOBAHO CBIT MariyHui. 3a
aapecatHicTio pomanu [[x. K. PoniHr HanexaTs 10 miyliTkoBOoro peHresi, y ToM yac.
sk pomanu P. J[xopaana i [[x.P.P. Maptina po3paxoBaHi Ha JOpPOCIOTO YUTaya.
IIpu 11bOMy Ha OCHOBI TOTO, SIKUM YHMHOM €JIEMEHTH (PaHTACTUYHOTO BXOJISThH B
onoBiab, pomanu P. Jlxopnana ta JIx.K. Poninr Hanexars ga kateropii ¢eHrtesl
KBECTIB 1 MOPTAJIIB, OCKUIBKH B HUX O3HAMOMIICHHS 3 HOBUM JIJI T€POIB CBITOM (Y
MEpIIOMY BHUIIAJIKy CBIT 32 MEXaMH CEJIUIa, B IKOMY BUPOCIHU Irepoi, y Apyromy —
MariyHui CBIT) PO3TOPTAETHCS MOCTYMOBO, MiJ Yac MOJOPOXKEH Ta BUKOHAHHS

kBecTiB reposimu. Poman JIx.P.P. Maprina, mopaii skoro BiIOyBa€eThCsi B
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aBTOHOMHOMY (DaHTACTUYHOMY CBITI 1 HOBE JIJIi YMTaya MOCTa€ AK JAHICTb s

MepcoHaxa, € IpUKIagoM (eHTe31 3aHyPEHHS.

2.2 MeToauka Ta eTany aHaJIi3y KOMIIOHEHTIB KaHPOBO-CTHJIICTHYHOI
JOMIHAHTH B aHTJIOMOBHHUX TeKcTax (peHTe3i

Metoauka DOCHIIKEHHS >KaHPOBO-CTUIICTUYHOI JOMIHAHTU aHTJIOMOBHHX
TEKCTIB peHTe31 OCTaHHBOT Aekaan XX CT. IpeACTaBiIeHa TAKUMHU €Tarnamu.

A. Ilepwuit eman. Inentudikaiiis TeMaTUYHO-KIIOUOBUX (PparMeHTiB, abo
TeMaTUYHHUX KOHTEKCTIB (3a Bu3HaueHHsM B.I'. Hikonosoi) (Hikonosa, 2008, c. 7).
TeMaTUuHUM KOHTEKCTOM € (parMeHT, OOMEKEHHI 3MICTOBUM (TEMAaTUYHHUM) Ta
dhopmanbHUM (00CST) TOKa3HUKAMU. 3a 3MICTOBUM MPUHITUIIOM METOJIOM CYIIIBHOT
BUOipku Oyio BigiOpanHo 13576 ¢parmeHTiB, SKI HajexaTh A0 OOpa3HHUX TPyl
XPOHOTONY BTOPUHHUX CBITIB (peHTE31 i TIHTBOKYJIBTYPHUX THUIAXKIB Ta HAJIICHI
3aco0amu BUpakeHHs1 KoHoTallli. [Ipu BUOKpemiieHH1 pparMeHTiB, 10 HAJEKaTh 10
00pa3Hoi rpynu XpOHOTOIY, BPAaXOBYEMO TaKi, 1[0 MICTATh BKa31BKU Ha MPOCTIp 1
yac po3ropTaHHsA J1i B poMaHaX. XpOHOTON (PeHTe31 MICTUTh OMHUC MICT 1 Ci,
iHTEep’epiB 1 (pacaniB Oy/iBesib, €IEMEHTIB MOOYTY, 110 JAO3BOJISIOTH HAM CKJIacTH
YSIBIICHHSI TIPO 00pa3 €moxu, BTUICHOI B TEKCTI, POCIMHHUN Ta TBapUHHUU CBIT 1,
30KpeMa, Mariro Ta ii MPOosIBU SIK HEB1/I’€MHY YaCTHHY CBITIB (pEHTE3I.

Hanpuknan, y HaBegeHoMy Hmbkue parmenti 3 pomany P. J[xxopnana “The
Eye of the World” nagBamii onuc bimoro Mocty — BU3HAYHOr0 MiCLs 3aX1JHOTO
AHJ0py, 3a nerengamu noOyaosaHoro A3 Cenail 3a ponomororo Mmarii. Emiter
“fabled” 1HTeHCH(]iKye 3a JOMOMOrOI0 KOHTEKCTY Kpacy 1boro Micus: “The three
rode on silently toward the fabled White Bridge”. (Jordan, 1990, p. 233).

Jlo cykymHOCTI 00pa3HHUX Tpyn JIHTBOKYJIBTYPHHX THUIMAXiB BIJHOCUMO
(parmenty, ki penpesentyiors BTinenns ' EPOIB, CYITYTHUKIB, BOPOTI'IB Ta
BEJIMKMX YAPIBHUKIB sk oxkpemux oOpa3Hux Tpyn. BuokpemieHHs
JIHTBOKYJIbTYPHUX TUIAXIB B TEKCTax (peHTe31 BiOYyBAa€ThCA HAa OCHOBI TaKHX
MpOLeAYp: aHalli3 CJIOBHUKOBOTO BH3HAYEHHS TUIMAXy 3 YpaxyBaHHSIM HOTO

OIL[IHHUX XapaKTEePUCTUK; BUSBICHHS MapKepiB, sK1 CB1IYATh MPO 30BHIMIHICTH, BIK
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1 cTaTh MEPCOHAXIB, IO HAJekKaTh JI0 TUIAXy; BCTAHOBICHHS TOXOJ/IKCHHS Ta
COIIaJIbHOTO CTaTyCy NEPCOHAXIB; BUSIBICHHS BKAa31BOK Ha CIM’I0 MEPCOHAXKIB;
BCTAHOBJICHHSI OCOOUCTICHUX XapaKTEPUCTUK MEPCOHAXKIB; 11€HTU(DIKALIIST MOBHUX
3aco01B OILIIHKKA TEPCOHAXIB; BU3HAYEHHS KOJIa IX MPe/ICTaBHUKIB.

JUis BUSIBJIEHHS JIIHTBOKYJIBTYPHUX THHaXIB HaMu OyJO MPOAHAII30BAHO
CJIOBHUKOBI Ae(iHiIli, BXXUTI Ha MO3HAYEHHsA TUNaxiB. Hampukian, cIOBHUKOBI
nedininii anraiicekoro cinosa “HERO”: 1) a person distinguished by exceptional
courage, nobility, fortitude, etc; 2) a person who is idealized for possessing superior
qualities in any field; 3) (classical mythology) a being of extraordinary strength and
courage, often the offspring of a mortal and a god, who is celebrated for his exploits;
4) the principal male character in a novel, play, etc; 5. (modifier) denoting something
that creates or aspires to create an exceptional impact (COD); 1) a man who is
admired for doing something extremely brave; 2) the man or boy who is the main
character in a book, film, play etc; 3) a man who is admired very much for a
particular skill or quality; 4) American English a long thin sandwich filled with meat,
cheese etc (LDOCE); 1) (a) a mythological or legendary figure often of divine
descent endowed with great strength or ability; (b) an illustrious warrior; (c) a person
admired for achievements and noble qualities; (d) one who shows great courage; 2)
(a) the principal character in a literary or dramatic work; (b) the central figure in an
event, period, or movement; 3) a large sandwich on a long split roll with any of a
variety of fillings (such as meatballs or cold cuts, cheese, lettuce, and tomato); 4) an
object of extreme admiration and devotion (DbMW).

Ha 06a3i BU3HayeHb 3pO0JIEHO BHUCHOBOK, II0 Fepol Ma€ CTiWKI MO3UTHUBHI
XapaKTEPUCTUKH, BIIOUTI B HOTO JIAHHSIX Ta NUISIXETHUX pUCAX, KPIM TOTO, TEPOEM
€ caMe TOJIOBHHU I1H10BUHM MTepCOHaX 1CTOPIi.

Ha npoMy etami 3acTocyBaHHSI METOAY J1aXpPOHIYHOTO aHaTI3y J03BOJIKIIO
BUSIBUTU CHUIBHI XapaKTEPUCTHUKU TMEPCOHAXKIB OKPECICHUX THUMAXIB 3 TEKCTIB
TPHOX  MEpiofiB, WIO JOMOMOIJIO BCTAHOBUTH  OCOOJIMBOCTI  KOXHOTO

JIHTBOKYJIbTYPHOTO THUIIAXKY.
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3a popManbHUM MPUHUUNOM (PArMEHTU CATAIOTh OOCATY BiJl OJHOTO 10
JEKUIBKOX PEYeHb, fAKI OKPECIIOITh BIANOBIAHUN KOHTEKCT. Hampukman, y
HaBeJICHOMY HUX4Y€ PEUeHH1 MPOAEMOHCTPOBAHO BiuyTTs O60mt0 Panna an’Topa Bin
TYYHOTO KpHMKY UyJOBHUCbKA Jparkapa, BUpakeHe Ta IHTeHCU(]IKOBaHE 3a
JIOTIOMOT0I0 O0pa3HOro MOPIBHSIHHS B MEXKaX OJHOTO peyeHHs: “Again it came,
closer now, and again, piercing Rand's skull like needles.” (Jordan, 1990, p. 164).

[IpukianoM TeMaTUYHOTO KOHTEKCTY, MOLIMPEHOTO Ha JEKUIbKa pPEyYEeHb,
cinyrye pparmeHT 3 MoBiieHHsI Ponanbna Bizni 3 pomany JIx. K. Poninr “Harry Potter
and the Chamber of Secrets”, ne moaBiiiHE BUKOPUCTAHHS KYPCHUBY 13 3aJy4€HHSIM
noBropy (You, You're), BXUTO s Tmiepenaydl Ta MIAKPECICHHS €MOIN
HEBJIOBOJICHHSI Ta OCY/Y:

“You don’t care about Ginny,” said Ron, whose ears were reddening now.
“You’re just worried I'm going to mess up your chances of being Head Boy.”
(Rowling, 1998, p. 141).

b. Ilin yac dpyzozo emany nOCHiTKEHHS 3a JOMOMOTOIO KOMIOHEHTHOTO,
JIHTBOCTUJIICTUYHOTO Ta KOHTEKCTyalbHO-IHTEPIPETALIMHOTO aHali3iB  OyIio
BUOKPEMJICHO Y BifiOpaHux ¢parMeHTax JIHIBajbHI 3ac00H, $KI MapKylOTh
HasIBHICTh EKCIPECUBHUX, €MOTHUBHUX Ta/ab0 OIIHHMX KoHOTamii. Jlo Takux
3aco0iB HalieKaTh EKCIPECHBHI 3aco0M Ta CTUNICTUYHI mnpuitomu (dirypu
MOBJICHHSI, TPOIH), SIKl Peasli3yl0ThCA Ha Pi3HUX MOBHUX piBHAX (MOpPOXOBCKUH,
Bopo6beBa, Jluxomepct, & Tumomenko, 1991; I'mimka, 2019, €dimos, &
Scinenpka, 2004; Komsca, 2015; Kyxapenko, 2000; Galperin, 1981, p. 27-32).
Awmepukancbki pocnigauku T.P. Apm i1 I'. JIDKOHCOH HArojiomywoTh, o0 (Qirypu
MOBJICHHSI € KOHOTAaTUBHUMH 32 CBOEIO TMPUPOJOI0, OCKIIBKH BXXUBAIOTHCA IS
BUPAXKEHHSI JI0JIaTKOBUX 3HAYEHbB, 110 HAIIAPOBYIOTHCA HA JICHOTATUBHI 3HAYEHHS
MOBHUX oAuHuUlb (Arp, & Johnson, 2012, p. 727).

JIns BUSBICHHS EKCIPECHBHOI KOHOTAIll IPOBEICHO aHajli3 BigiOpaHuUX
TEMATUYHUX KOHTEKCTIB Ha HASIBHICTh Y HUX JIEGKCUYHUX 1 CHHTAKCUYHUX MOBHHX

OIMHUIIb, B SIKUX NPHUCYTHE JOJIAaTKOBE 3HAYEHHs 1HTeHcU(ikailli o3Haku, adbo
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3aco0iB BHUPa)XE€HHsI BIJIMOBIAHOTO 3Ha4YeHHs Ha (OHOTpadiyHOMY Ta JIEKCHUKO-
CUHTAKCUYHOMY PIBHSX.

s BUSABICHHS €MOTHBHOI M OIIIHHOT KOHOTAIlli KOXEH (parMeHT
MIPOAHAJI30BAHO Ha HASBHICTh Y HBOMY JIHTBAJIBHHUX 3acC00iB HAa IMO3HAYEHHS
MO3UTUBHUX a00 HETaTUBHUX €MOII1i Ta/a00 omiHku. Kputepiem st BAOKpEMIICHHS
[IMX KOHOTAIll € HAABHICTb JI0JJaTKOBOI'O 3HAUYECHHS CXBaJICHHSI a00 HECXBAJICHHSA Y
ceMaHTH4YHOMY 3HadeHH1 cliB (DoS, p. 132; 147) abo HaOyTTs BUCIOBIIOBAHHSIM
a00 OKpEeMUMH MOBHUMH OJIMHUISIMU B 1IbOMY BUCJIOBIIOBaHHI TAKOTO 3HAYEHHS B
Mexkax onucaHoi aBtopom cutyamii (Toolan, 2016, p. 107-108). EmoTtuBHy
CUTYallll0 ONHUCAaHO SK (pParMeHT TEKCTy, B SKOMY BiJOOpa)XeHO CHuTyarlii
00’ €KTUBHO1 A1MCHOCTI, 1[0 3/1aTHI BILUTMBATH HAa €MOIIii YuTaya Ta opMyBaTH oro
eMOLifiHe CTaBJIEHHS 1O OO0 €KTiB, areHTiB Ta MOMIA TEKCTOBOI MilCHOCTi. li
BUOKPEMJICHHSI TPYHTOBAHO Ha 3arajibHUX 3HAHHAX ajipecara Ta aJpecaHta Mmpo
MPOTOTUITHI CUTYyaIlil, TOB’s13aH1 3 €MOIIAMH JIIOJAUHU, a TAKOX Ha MiJIKIOYEHHI
KOTHITUBHO1 1H(oOpMaIli, sika Moxe OyTH TOB’si3aHa 3 OOPOOKOI KOHKPETHOI
emoTtuBHOI cutyatii (I'mageo, 2000, c. 68). OiiHHa cuTyallisi MICTUTh BKa31BKU Ha
cy0’ekTa OLIIHKKA, O0’€KTa OLIHKA Ta OI[IHHUW TMpeauKaT, a TaKOoX HU3KY
(hakyJIbTaTUBHUX O3HAK, HAMPUKIIAJ, MOTUBAIISl OLIHKY, 1i KjIacudikaTopu, pi3Hi
criocoOu i1HTeHcu(ikamii ¥ neiHTeHcudikalii, a TaKoX KOMIIOHEHT ‘“‘KOPHUCTI”
(ITpuxoxakko, 2010, c. 107).

BuokpeMiieHHsl IO3UTUBHUX 200 HETATUBHUX €MOLIIH y TEKCTaX B1JOYBA€ThCS
Ha Oa3l BUABJIEHHS KOHLIENITHUX JOMEHIB IIO3UTHUBHUX 1 HETaTUBHUX €MOIH
M.II. Crenantok. [lo HeraTUBHUX €MOLIN Halexatb: fear ‘cTpax’, sorrow ‘Cym’,
unhappiness ‘Hemiacts’, despair ‘Binuaii’, dread °‘wxax’, sadness ‘CMyTOK’,
melancholy ‘tyra’, confusion ‘30eHTexeHHs’, trouble ‘TpuBora’, irritation
‘po3aparyBaHHs’, shame ‘copoM’, timidity ‘0G0SI3KICTh’, madness ‘00XeBLLIS’,
anger ‘THIB’, disgust ‘oruna’, indignation ‘00ypeHHs’, disappointment
‘po3uapyBaHHs’, offence ‘oOpaza’, hate ‘HeHaBUCTB’, scorn ‘IPE3UPCTBO’, neglect
‘3HeBara,’ jealousy ‘peBHolili’, vexation ‘npukpicts’ (Crenantok, 2016, c. 130-133).

JloMeH MO3UTUBHUX €MOIlid MICTUTh Takl iX MO3HAYEHHS: joy ‘padicTh’, pleasure
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‘3a10BOJNICHHS’, happiness ‘macta’, delight ‘3axBar’, mirth ‘Becenictv’, pride
‘TOPIICTB’, remorse ‘KasTTs’, compassion ‘cmiBuyTTs’, love ‘moOoB’, desire
“KaJaHHA , pity “XKaJICTh , interest ‘3alliKaBJICHICTh , respect ‘oBara’ (Tam camo, C.
133-137). Oxpemum SBHILIEM IO3HAYEHO BIIUYTTA Surprise ‘3IUBYBaHHS Ta
excitement ‘30y/KEHHS, K1 € aMO1BaJICHTHUMH Ta MOKYTh Ha0yBaTH MO3UTHBHOTO
a00 HEraTMBHOIO 3HAYEHHS 3aJIEKHO BlJ JOJATKOBO OMHCAHMX y MEXKaxX CUTyallil
YUHHUKIB (TaM camo, c. 138).

B. Ha mpemvomy emani anamizy wMarepiall CHCTEMAaTU30BaHO Ta
KaTaJIOT130BaHO BIAMOBIIHO A0 OOpa3HMX TpyM, 10 SIKUX BXOJATh TEeMaTHUYHI
KOHTeKCTH. [Ipu yKkiagaHHI Karajory BpaxOBaHO HASIBHICTh a0O BIJICYTHICTh B
oOpaHoMy (pparMeHTI MOBHMX 3acC001B BUPaXEHHSI €KCIIPECHUBHOCTI, MO3UTUBHOT
a00 HEraTMBHOI €MOTHMBHOCTI Ta IMO3WTHUBHOI YW HETaTUBHOI OIlIHKU. [lpukian
ykJaganHas katanory oOpasnoi rpynu BOPOI' y pomanax J[x.K Pominr “Harry
Potter and the Philosopher’s Stone” ta “Harry Potter and the Chamber of Secrets”
HaBeqeHo y Tabmumi 2.1.

Tabnums 2.1

[Ipuknan kaTanorizauii NOKa3HUKIB JTIHIBOKYJIbTypHOro TUnaxy BOPOI' y

pomanax JIx.K Pominr

Ne | ®parment Cy06’ekt | O0’ext | Excrp | Emor | Omi | 3aci0
3/m €CHBHI | UBHIC | HKa

CTb Th
I. | ‘Oh, it’s you,” said | CYIIY- | JIUXO- |+ - - O0pazue

Ron, looking at
Malfoy as if he were
something HS
unpleasant on the
sole of his shoe.

THUK | A MOPIBHSIH-

[. Ha uemeepmomy emani npoBeIeHO MiAPaXyHKH IS BHOKPEMJIEHHS

BIZICOTKOBOT'O CITIBBIJHOIIIEHHSI KOXXHOIO KOMIIOHEHTAa KOHOTAlli Ta 3aco0iB 11
peamizarii. [[ns poro BU3HauaeMo 3araiabHy KUIbKICTh (pparmeHTiB (13756) 3 ycix

4oTUpbOX TeKCTIB ¢ente3l sik 100% 1 BUpaxoByeEMO BIJCOTOK, SIKHM CKIIaiae
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CYKYIIHICTh MOBHHMX OJIMHMIIb, 1[0 MICTSTh JI0JaTKOBE €KCIIPECUBHE, EMOTUBHE U
OI[IHHE 3HAYEHHS BIIHOCHO HBOTO. 3arajbHa KUIBKICTH 3aCO0IB BHpPaKCHHS
eKkcrpecuBHOCTI cTaHOBUTH 12043, omxe 12043x100%/13756=88%, 1110 CBITYUTH
PO Te, 110 €KCIPECUBHICTh y MpOaHaIi30BaHUX TeKcTax ckianae 88%. [Togionum
YUHOM MU BHPaxXyBaju BiJICOTKH IIPEACTaBICHHS €eMOTUBHOCTI 1 OIIHKU. OCKUIbKU
EKCIpPECUBHA, €MOTHBHA Ta OIlIHHA KOHOTAIlisl HEPIJIKO MOEJHYIOTHCS B OJTHOMY
(dbparMeHTi, M1 JJI KO)KHOTO KOMIIOHEHTa pOOMMO OKpEMI MiJIPaxXyHKH.

JU1si TBOpPIB KO>KHOT'O aBTOpa MM OOYHMCIIFOEMO YaCTOTHICTh 3aCTOCYBaHHS
MOBHHUX 3aC001B BHpPaX€HHS €KCIIPECHBHOI, EMOTHBHOI Ta OI[IHHOI KOHOTAIlli Ha
pi3HMX MOBHHX piBHSAX. [IpocTexkuMoO MpuUKIAL BUSBICHHS HANYACTOTHINIMX
MOBHHX 3ac001B BUpaXX€HHs ekcrnpecuBHOCTI B pomaHi P. Jlxxopaana “The Eye of
the World”. bepemo 3a 100% 3aranbHy KiJIbKICTh MOBHUX 3ac001B y TekcTi (5280) 1
BUPAXOBYEMO BIJICOTOK 3ac00IB CHHTakcu4yHOro (2995), nexcuunoro (1164),
JEKCUKO-CUHTakcuyHoro (698) ta ¢onorpadiunoro (423) moBHHX piBHIB. Lle
JI03BOJISi€E BCTAHOBUTH, 110 CHHTAKCUYHUX €KCIIPECUBHUX MOBHUX OJUHUIIb Y TEKCTI
HamiuyeTrbest 57%, nekcuunux 22%, nekcuuHo-cuHTakcuuHux 13%, a poHeTH4HO-
rpadgiuyaux 8%, 110 TOBOPUTH MPO JOMIHAHTHICTH 3aCO0IB CHHTAKCUYHOT'O MOBHOT'O
piBHs. Jlani 00YMCIIIOEMO BIACOTOK JIJIsi KOXKHOTO 3 MOBHHX 3aCc001B, 110 J103BOJISIE
HaM BHSBHUTH cepea HUX aoMiHaHTHI. [lig gac oOunclieHHsS €eMOTHBHOI M OIIIHHOI
KOHOTAaIll MU JOJAaTKOBO BHPAaXOBYEMO BIJICOTKOBI CITIBBIJHOIIECHHS 3ac00iB
BUP)XCHHS KOHOTAIlll 3 HEraTHBHOIO EMOTHBHICTIO M OIIIHKOK Ta 3aco0iB
BUPXCHHS IMO3UTHBHUX €MOTHMBHOI M OIIIHHOI KOHOTAII BIJHOCHO 3arajibHOi
KUIBKOCTI 3ac00iB, $SIKi BHUKOPHUCTOBYIOTBCS JUJIsi BUPAXKEHHS  BIAMOBITHUX
KOMIIOHEHTIB.

I Ha n’amomy emani anamizy 3a JONOMOrOI0 KOHTEKCTYyaJbHO-
IHTEpIpEeTallIiHOIO aHaji3y Ta OMKUCOBOTO METOAY AEMOHCTPYIOTHCS OCOOIMBOCTI
akTyamizallii koHoTalli B Tekctax. Hanpukinan, y HaBeJleHOMY HUXKYe PparMeHTi 3
pomany P. Jl:>xopnaHa, mIMHKap cKapkKUTbcsi MOpENH Ha 3UMy, 4epes Ky KOMOpH
HEJOCTaTHbO HamoBHEHI. [lo3HaueHHs CMyTKy IIMHKaps 1HTEHCU(IKYETbCS 3a

JOTIOMOT' 00 3aCTOCYBAaHHSI HOMIHATUBHUX PE€YEHb Y HOTO MOBJICHHI:
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It isn’t what I would have laid before you a year ago, of course. Not nearly.
The winter. Yes. The winter. (Jordan, 1990, p. 198).

Mertadopu, siki 3actrocoBye P. Jlxopaan nns omucy Heba yBi cHi Panpa,
MarOTh HETaTHBHI €MOTHBHI KOHOTaIlli 0€3BMXO/1, BaXKOCTI, MIPUTHIYEHOCTI, II10
BUPAXEHO 3a JIOMOMOTOI0 JIEKCeM, JEHOTATUBHE 3HAUCHHS SKHUX TIOB’S3aHE 13
KpPOB’10 Ta CBUHIIEM, HAPUKJIIA]:

The sun was a swollen, blood-red ball, more fiery than on the hottest day of
summer and bright enough to sear his eyes, but it stood stark against a leaden
cauldron of a sky where clouds of sharp black and silver roiled and boiled on every
horizon. (Jordan, 1990, p. 124).

[loBTOp peuenust “he would not take it seriously” y HaBeeHOMY TPUKIIAI1
MICTUTh HETATUBHY OILIIHHY KOHOTAI110, IEMOHCTPYIOUH po3nady MopeitH Ha aapecy
IIMHKAapsl, SIKUM He TIoCIyXaB ii MmornepeKeHHs Ta cTaB xepTBoto [iteit CpiTia:

“I warned him,” Moiraine said, “but he would not take it seriously.”” Aldieb

X3

danced sideways, an echo of the Aes Sedai’s frustration. e would not take it
seriously.” (Jordan, 1990, p. 256).

. Ha wocmomy emani ananizy yxkjaajeHO CTHJIICTUYHI THOPTPETU TEKCTIB
P. Oxopnana “The Eye of the World”, I:x.P.P. Maprina “A Game of Thrones” ta
JIx.K. Poninr “Harry Potter and the Philosopher’s Stone” 1 “Harry Potter and the
Chamber of Secrets”. [Ins KOXXHOro TEKCTY MHiAPaxoBaHO 3arajibHy CYKYHHICTh
CTUJIICTUYHUX 3aCO01B Ta €KCIIPECUBHUX MPUHOMIB, HASIBHUX B HBOMY, PO3MOJILIEHO

iX BIJMOBIHO 10 OOpa3HUX I'PYII, A0 SIKUX BOHU BXOJISITh, Ta BUSBIECHO KOHOTATHBHI

JTOMIHAHTHA B M€EXKaX BIAMOBIIHUX MOJIIB.

BucHoBkHM 10 po3aiay 2

1. ¥V mexax aucepTalifHOrO OCHIIKEHHS, MPUCBIYEHOIO BHSBICHHIO
YKaHPOBO-CTHITICTUYHOI IOMIHAHTH TEKCTIB (DEHTE31, BHOKPEMIIIOEMO TaKi ITiIXOIH:
JIIHTBOCTHIIICTUYHHUH, KaTeropiaabHO-TEKCTOBHA, JIIHTBOKOTHITHBHHI 1
JTIHTBOKYJIBTYPOJIOTTYHUHN. Y CTAaHOBIICHO, 110 3 MO3UIIIH JIIHTBOKYJIHTYPOJIOTIYHOTO

MIIXOAY MOUUIBHO 3AIMCHIOBATH MOJENIOBAHHS JIIHTBOKYJBTYPHUX THUIIAXKIB Ta
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PO3KpUBATH 3aKOHOMIPHOCT1 BiJJ3€pKaJICHHS SBHII, MMPUTaMaHHUX aHTJIOMOBHIMN
KyJbTYpl B TeKCTaxX eHTe3l. Y Horo Mexxax MU BUOKPEMITIOEMO JIITEPATypO3HABUM I
Ta IHTEpPMEIIAIbHUM acCHeKTH, 3a JIOMIOMOTOI0 SKMX BCTAHOBIIOEMO 3arajbHi
XapaKTePUCTUKU >KaHpy (QeHTe3l, MOro THUIIOJNOTiI0, ICTOPII0 BUHUKHEHHSA M
PO3BHUTKY, a TaKOX BHSBISAEMO 3B’SI30K (eHTe31 3 KyJIbTYpPHUMH SIBULIAMHU
aHTJIOMOBHOTO CBITYy. DYHKIIIOHYBaHHS CTHJIICTUYHO 3a0apBJIIEHUX MOBHUX
ONMHUIL Y TEKCTax (PeHTe31 pallloHaJbHO MPOBOJUTH 3 3aTYUYEHHSIM METOJIB
JIHIBOCTHJIICTUYHOTO MIAX0Y. 3aCTOCYBaHHS KaTeropialbHO-TEKCTOBOIO MIAXOAY
JI03BOJIUTH MPOCHIAKYBATH peai3aiiro 0a30BUX TEKCTOBHX KaTEropil y Tekcrax
KaHpy (QeHTesl. Y Mekax JIHMBOKOTHITUBHOTO MIAXOJY 3A1MCHIOETBCS aHali3
oco0nuBOCTEN XpoHOTOIY (heHTe3l sAK KOHIenTochepu Ta BTUICHHS B HbOMY
MiQOJIOTIYHOT KapTUHU CBITY (EHTEe3l, a TaKOX PpO3TIIANAETbCS OIIHKA SIK
KOHOTAaTUBHUN KOMITOHEHT.

2. 3 pO3BUTKOM Ta HAOyTTSAM MOMYJISIPHOCTI (DEHTE31 K 1IHTEPMEA1aIbHOTO
SIBHIIIa BUHUKJIA 3HaYHA KUIBKICTh Horo pi3HoBHAIB. OCHOBHI Kiacudikailii heHTes1
BpPaxoBYIOTh TaKl KpUTEpli, K 3ally4eHHs MEPBUHHOTO 1 BTOPUHHOTO CBITY JO
xpoHoTony icropii (“Bucoke” ¥ ‘“Hu3bke” (¢eHTe3l), CHKETHO-TeMaTHYHUN
NpUHIUI (€MiYHe, POMAaHTHYHE, MICTUYHE, ‘“‘yopHe” (¢eHTe3l), HallloHaJIbHa
cnenudika (aHraicbke, CIOB’SHChKE, KUTaChbKE TOIIO), 4ac moaiil (¢eHresi
MaifOyTHBOT0, MiChKE, ICTOPUYHE), CBITOTJISIAHUI MOYaTOK (XpUCTUSHCBKE (heHTe31,
TEXHOMaris), ajgpecar (quTsAye, MiITITKOBE (PeHTe31), BXOXKEHHS (haHTAaCTUUHHX
€JeMEHTIB /10 icTopii ((heHTe31 KBecTiB 1 mopraiiB, (eHTe31 3aHypeHHs, (eHTe3l
BTOPTHEHHS Ta JIIMiHAJIbHE (PeHTe31).

3. Ilpouenypa anamizy (pakKTUYHOTO MaTepiady Ta BHUSBICHHS >KaHPOBO-
CTUJIICTUYHOI JJOMIHAHTH B aHTJIOMOBHHUX TeKCTax (peHTe31 nepeadavyae BUKOHAHHS
mectyu ertamiB. llepmmii etanm copsMoBaHO Ha 1A€HTUQIKAIII TEMaTUYHHUX
KOHTEKCTIB, $SIKI MICTATh MOBHY PENPE3CHTAIlil0 BTUIEHHS XPOHOTONMYy M
JIHTBOKYJIBTYpHUX TumnaxiB y pomanax P. [[xopnana “The Eye of the World”,
JIx.P.P. Maptina “A Game of Thrones” Ta J[>.K. Poninr “Harry Potter and the

Philosopher’s Stone” 1 “Harry Potter and the Chamber of Secrets”. I1ig uac gpyroro
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eTarny BUOKPEMITIOEThCS HASIBHICTH Y Bi1OpaHuX (hparMeHTax JIiHrBaJIbHUX 3aC001B,
Kl TIepedaloTh EKCIPECHUBHY, €MOTHUBHY U OLIHHY KOHOTaliio. Tpetiit eram
nepeadayae CUCTEMAaTHU3AllII0 M KaTallorizallito MaTepialy BiATOBIIHO A0 0Opa3HUX
IpyI, 10 SKUX BXOJATh TeMaTU4HI KoHTeKkcTu. [lim wac wyeTBepTOoro eramy
MPOBEASATHCS MIJIPAXyHKUA [JJI1 BUOKPEMJICHHS BIJCOTKOBOI'O CITiIBBIJHOIIEHHS
KOXKHOTO KOMIIOHEHTY KOHOTamii Ta 3aco0iB ii peamizamii. [Datuil ertan
peaizoBy€ThCsl 3a JOMOMOTOI0 KOHTEKCTYaJIbHO-IHTEPIPETALIfHOTO aHamizy W
OIKMCOBOIO METOAY, IO J03BOJUThH MPOJEMOHCTPYBATH OCOOJIMBOCTI aKTyasl3arii
KOHOTalll B Tekctax. Ha mocromy eramni BUKOHAHHS TOCHIIKEHHS YKJIAIal0ThCs
ctuiictuyHi noptpetu TekcTiB P. Ixopnana “The Eye of the World”, JIx.P.P.
Maprina “A Game of Thrones” Ta JI:x.K. Poninr “Harry Potter and the Philosopher’s
Stone” 1 “Harry Potter and the Chamber of Secrets”.

OCHOBHI TOJIOKEHHSI Ta BUCHOBKU JIPYroro po3Ally BiIOUTO y HAyKOBHX

nyouikanisix nuceprantku (3aituenko, 2019a, 2019d, 2021).
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PO3/1J 3
3ACOBU AKTYAJIIBAIII KOHOTAIIIN B AHIVIOMOBHHUX
TEKCTAX )KAHPY ®EHTE3I

Jlns TBOpiB xaHpy (EeHTe31 IEHTPaJIbHOI CMHCIOTBIPHOIO 1JIEE€I0 €
akcionoriyHa pguxotomis “Jlobpo” — “3mo0”. Peamizamis uiei auxoromii y
JOCHIIDKYBAaHUX TEKCTaX 3IACHIOETHCS 3a JOMOMOIOK 3ac001B  BUPaXKEHHS
EKCIPECUBHOI, EMOTHBHO1 i OILIIHHOT KOHOTAIlK. Y po3aun 3 mpoaHamdi30BaHO Ta
MPOJAEMOHCTPOBAHO KUIBKICHE CITIBBIIHOIIIEHHS KOYKHOT'O 3 KOMIIOHEHTIB KOHOTAITI1

y TEKCTaxX Ta HAWYaCTOTHIII 3aCOOU iX BUPAKEHHS.

3.1 EkcnipecuBHA KOHOTALiSl B AHIJIOMOBHHMX TeKcTax (eHTesi

ExcnpecuBHICTh BU3HAYEHO, 3 OJHOrO OOKY, K OJMH 3 KOHOTaTUBHUX
BI/ITIHKIB 3HaueHHs (ApHoabi, 2002, c. 108), 3 iHIIOr0, IK MEHTAJIbHO-EMITATHYHY
MoBIieHHeBY Karteropito (Jleonoma, 2013, c. 253). Kpim TOro, y cyuacHiii
JIHTBICTUYHINA Haylll 3alpONOHOBAHO JBa PI3HOIJIAHOBI ACMEKTH JIOCITIIKEHHS
EKCIPECUBHOCTI: MOBHUHU (K CEMAaHTHUYHY XapaKTEPUCTUKY MOBHHUX OJIMHUIIL) Ta
TEKCTOBHM (K XapakTepUCTHKy TekcTy) (Mutosa, 2014, c. 104). V nHamomy
TOCTIKEHHI MH PO3TIIIAAEMO E€KCIPECHUBHICTh SIK KOHOTAaTUBHUM BIATIHOK
3HA4YE€HHS MOBHOI OJMHUIII, SIKAa IEMOHCTPY€E THTEHCU(]IKAILIIIO IEBHOT O3HAKHU.

BianoBigHO 10 MOBHOIO acmeKTy, 3acO0M BHPAXKEHHS EKCHPECUBHOCTI
NOAUISIIOTh, 3 YUM MM IMOTrOJKyeMocs, Ha 1Bl rpymu: 1)3acobu oOpa3HOi
€KCIPECUBHOCTI, MOB’s3aH1 3 aCOLIIATUBHO-00PAa3HUM MEPEOCMUCIIEHHSIM 3HAUYCHHS
cj0Ba (CIOBOCTOJYYEHHS) Y BUTJISIII PI3HUX TPOIIIB 4M (Ppa3eosiorizmis; 2) 3acobu
M1JICUITIOBAIBHOT €KCITPECUBHOCTI, 10 SIKUX HaJIeKaTh €KCIPEeCcUBH1 (popMoTBOpUIl 1
CIOBOTBOpUI adiKCH, 10 MiJICHIIOI0Th EKCITPECUBHO-EMOTHBHE 3HAYEHHS CJIOBa 3a
JIOTIOMOTOI0 30BHIIIHBOI (OpMH, Ta HeMeTapOpHYHI MOBHI OJUHUIN, Yy SKHUX
30UIbIIIyBalIbHA  €KCIPECUBHICTh MPEJCTaBI€HA B CEMAHTUYHIM CTPYKTYpl

(macumtoBanbH1 nipuciiBauku) (Mcxakosa, 2014, c. 41). Came 3acobu oOGpa3HOi
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EKCIPECUBHOCTI € 3a CBOEI0 CYTTIO KOHOTATUBHUMH, 1 IIMUPOKO 3aCTOCOBaHI y

MpOaHaTI30BaHUX TEKCTax (DEHTE3I.

3.1.1 3aco0m Bpa:keHHA eKCNIPeCUBHOI KOHOTalil y pomaHi P. /[:kopaana

VY pesynbTati cyuuibHOi BUOipku 3 pomany P. Jxxopaana “The Eye of the
World” 3apeectpoBano 5280 oguHuIlb, SIKI MalOTh EKCIIPECUBHY KOHOTAIIIIO.

Cepen mpoaHai30BaHMX OJUHHIIP HAWYACTOTHIIIUM 3aCO00M BHUPaXKECHHS
EKCIpPEeCUBHOCTI € TOoBTOp (722). Y HaBeleHOMY HWXKYe (parMeHTi MNPOMOBHU
MenecTpens Toma MeppuliHa NpUCYTHI OJipa3y JBa MOBTOPU — MOBTOPIOBAHE CIM
pa3iB cJlOBO “Ages”, BOMCaHE B PaMKy IMOBTOPIOBAHOIO CJIOBOCIHOJYyYeHHS “‘all
stories”:

But I have all stories, mind you now, of Ages that were and will be. Ages
when men ruled the heavens and the stars, and Ages when man roamed as brother to
the animals. Ages of wonder, and Ages of horror. Ages ended by fire raining from
the skies, and Ages doomed by snow and ice covering land and sea. [ have all stories,
and I will tell all stories. (Jordan, 1990, p. 59).

Take moegHaHHS MJCUITIOE HACTITYBaHHA MaHepi OMOBIEH MO J1aBH1 €MOXH,
SKAUMH MEHECTPEJIb 3apO0JIsi€ HA )KUTTSI, YTBOPIOIOYH Y MTOEHAHHI 3 3aCTOCYBAHHSIM
napajieibHUX KOHCTPYKIIN cienudidHuil puTM™.

Kpim Toro BiMOBiIHMI BIATIHOK 3HAYEHHS B TEKCTI aKTyalli3yeThCs 3a
JIOTIOMOTOI0 TaKUX CUHMAKCUYHUX 3aCO01B: 3aCTOCYBAHHS EIINTUYHUX PEUYECHb,
HOMIHATUBHUX PEUYCHbB, BIIOKPEMJICHHS WICHIB PeUeHb, eM(DPATUIHUX KOHCTPYKIIIH,
amocione3n Ta OJIHOCIIBHUX pedeHb. Tak, HampukiajJ, CTUKHYBIIWMCH BIEpIlIe 3
Mmarieto Atz Cenail, 10 sxoi y MemkaHiiB cenuma Emonais JIyr, ne nouynHaeThes
1CTOpIsl, yIepeIKeHe CTaBJIEHHS, TOJIOBHUM repoil Tekcty Pann an’Top BimuyBae
TPUBOTY:

The One Power, drawn from the True Source that drove the Wheel of Time.
That was not something Rand wanted to think about, the Power involved with Tam,

himself in the same room where the Power might be used. In the same village was

bad enough (Jordan, 1990, p. 109).
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BupaxeHHS HETaTUBHOT'O CTaBJIEHHS JI0 Marii MiJACHIIOETHCS 3a TOTIOMOTOFO
eMNTUYHOTO peueHHs “In the same village was bad enough”.

[loniOHMM 4YWHOM (YHKLIOHYE Yy HABEICHOMY HIDKYE NpHUKIaal 1
HOMIHATUBHE PEYCHHS, IO BIUCAHE JO HEBJIACHE MPSIMOTO MOBJICHHS MEPCOHAKY
Ta MIJIKPECIIOe HOro TIpKy IpOHII0 4Yepe3 CBSTO, CIUTIOHJIPOBAHE HECIOJ[IBAHUM
HaIaJioM TPOJIOKIB Ha CEJUIIIE:

Something on the Green caught his eye. He stared then realized it was the
blackened stump of the Spring Pole. A fine Bel Tine, with a peddler and a gleeman,
and strangers. He shivered. (Jordan, 1990, p. 118).

BigokpemieHHss 4l€HIB peYeHHs, 30KpeMa O3Ha4eHb ab0 OOCTaBUH, €
3aco00M, 1110 YTBOPIOE €KCIPECUBHICTH 32 JOMOMOTOI0 TPAHCHO3UIIl — 3HAYEHHS
YJICHIB PEYCHHS, BUHECEHMX Yy TMPENo3uIlil0 abd0 TMOCTIO3UII0 BiIHOCHO
O3HAYyBaHOTO CJIOBAa, HAaOyBae OMATKOBOTO TiAKpeciIeHHS. Take BKWBaHHS
MPEACTAaBICHO B HACTYMHOMY (pparMeHTi TEKCTY, A€ BIJOKPEMJICHE O3HAUYCHHS Y
NOCTNO3MIIT “born in anger” iIHTEHCU(IKY€ Ipyly MIMETA Y PEUEHHI:

That one moment of clear thinking, born in anger, was gone. (Jordan, 1990,
p. 203).

[loxi6HUM ynMHOM (PYHKIIOHYIOTh W eMmdbaTuyHl KOHCTPYKIi, SIKI 3aBISKU
3MiHI CTPYKTYpH pe€uYeHHs B OIK €KCIaHCii, HIACUIIOIOTh 3HAYEHHS MOBHHUX
OJIMHUIIB:

What little had been rescued from the flames dotted the streets; tall mirrors
and polished sideboards and highchests stood in the dust among chairs and tables
buried under bedding, cooking utensils, and meager piles of clothing and personal
belongings. (Jordan, 1990, p. 95).

Amnociormnesa € 3aco00M iHTeHCH]IKaIlli eMOTUBHOCTI, JJISI IKOTO XapaKTepHa
PEAYKINiS CHUHTAKCHYHOI CTPYKTYpH, 3aBISKH YOMY VTBOPIOETHCS €QeKT
HE3JJaTHOCTI MOBIIS 3aBEPIIUTH BHUCIOBIIOBAHHS 4Yepe3 HaIMIpHICTh eMolii. 1o
npukiany, Panny an’Topy mig yac onucy MOro Bpa)K€HHs Bl HEpIIOi 3yCTpidl 3

MypipaajioM OpakHe CIIiB BiJl 3TaJIKU TPO MOTOPOIIHE YyAOBUCHKO:
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“He scared me,” Rand said faintly. “He just looked at me, and...” He
shivered. (Jordan, 1990, p. 113).

OnHoCHIBHI peueHHs] 1HTEHCU(IKYIOTh BUCIOBIIOBAHHS 3aBASKU PEIYKIIi,
MaKCHMAaJILHOT JJAKOHIYHOCT] Ta €EMHOCTI TaK CaMo, SIK M SJINTHYHI Ta HOMIHATHBHI
pEUYEHHS:

Darkfriends! As if Fades and Trollocs and Draghkar were not enough to
worry about. (Jordan, 1990, p. 164).

Takum unHOM, came 3acoOM peayKilii MOCiAal0Th MPOBIIHE MICIE cepen
3ac00iB €KCIPECUBHOCTI, OCKUTBKU CKOPOYCHHS CHHTAKCUYHUX CTPYKTYpP CIIPHUSE
OUTBbIIIA  PUTMIYHOCTI, PBYYKOCTI MOBJIEHHS, MIJKPECIIOE€ HaBEIEHY ¥y
BUCJIOBJTIOBaHHI TyMKY.

Jlekcuuni 3aco0H yTBOPIOIOTH E€KCIPECHUBHICTH 32 JOMOMOIrOI0, 3 OJHOIO
00Ky, 3aKjaZieHuXx Oe3MOoCepeHhO O IiXHBOTO JIEKCMYHOI'O 3HAYEHHS CEM
iHTeHCcUPiKaIlli, 3 1HIIOro OOKY, 3a JOMOMOrolo crenudiqyHoro 0opasy, 1o Crpuse
1HTeHCU]IKaIli BUCTOBIIOBAaHHA a00 Horo yacTuHu. HalmomupeHimmum JeKCUIHUM
3aco00M BUpaxxeHHs ekcrpecuBHOCTI B pomaHni P. Jlxxopnana “The Eye of the
World” € meradopa. Tak, npukian 00pa3HOTo MiACHICHHS MPOCTEKYEMO Y TPOMOBI
MopeiiH, sika 3akaukae xuteniB EMongoBoro Jlyry 1o 60poTs0H, Ky BEJH 1€ iXH1
npajaBHi MpairypH.

For three days they fought, and though the land became a butcher’s yard, no
crossing of the Tarendrelle did they yield. (Jordan, 1990, p. 360).

KpoBonpoiauTHy OUTBY OIKCAaHO 3a JONOMOTo0 Metadopu “the land became
a butcher’s yard”, mo iHTeHCU(DiKy€e 300paKeHHSI KpUBaBOi OUTBH.

[ToniOHUM YMHOM (QYHKIIOHYIOTH Y TEKCTI U €MITETH, IO MOCITAI0Th APYyre
MiCII€ 3a MONIUPEHICTIO cepell IEKCUYHUX 3ac001B. Y HaBeJAECHOMY HIKUE MPUKIIA/II
MIPEICTABIICHO, K YiIJIMBUI MEIIKAHEIh Cella JIEMOHCTPYE CBO€ HEBIOBOJICHHS
UM, 110 Pann an’Top ckopucTaBcs nociayramu yapiBHuill Az Cenaii:

This is a decent village of decent folk, and it’s bad enough to have Fain here
talking about false Dragons using the Power without this Dragon-possessed fool of

a boy bringing Aes Sedai into it. (Jordan, 1990, p. 44).
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3a pomoMoroto enitera “Dragon-possessed fool of a boy”, y skoMy HasiBHE
anemoBaHHsa 10 Midosnorii cBity P. JIxopaana (Ipaxkonom Ha3uBawoTh Jlbioca
Tepina TenaMoHa — MpagaBHLOrO MPABUTENS, IO BOJIOJIB Mari€lo Ta, OXOTUICHUN
0€3yMCTBOM, 3HHUIIMB CBOIX PIJHUX) NEPCOHAX MIJACUIIOE CBOE€ HEraTUBHE
CTaBJICHHS J10 T€POSL.

OOpa3He MOpIBHAHHS SIK JIEKCUKO-CUHMAKCUYUHUI 3aci0 Tak caMO IIHPOKO
3aCTOCOBAHO B TEKCTI POMaHy, 30KpeMa MpHU OMKUCaX JIIHTBOKYJIbTYPHUX THUIAXKIB Ta
XPOHOTOITY, JJIS TMiAKPECICHHS SK TO3UTHUBHUX, TaK 1 HETAaTHUBHUX IXHIX O3HAK.
[aTeHcudikarisa, SK MNpaBUIO, TOCATAETHCSA 3aBIASKH 3ICTaBICHHIO OCOOM YU
IpeaMeTa 3 0CO00K0 UM MPEIMETOM, Kl MAalOTh MOJAIOHY O3HaKY, ajie OUIBLIO YU
MEHIIIO0 MIpPO¥O.

The blacksmith’s arms were as big as most men’s legs, roped with heavy
muscle, and he still wore his long leather apron as if he had hurried to the meeting
straight from the forge. (Jordan, 1990, p. 26).

VY naBenenHomy npukiaai P. JXkopaaH Hajgae onmuc 30BHINTHOCTI CLTbCHKOTO
KOBaJIsl, CWJIBHOTO Ta BIAAAHOTO CBOiMl cmpaBi. [HTeHcudikaiis ioro (i3uyHOi
MOT'YTHOCT1 BUPAXKA€ThCS 3a JOMOMOTOI0 MOPIBHAHHS 3 PO3MIpaMM Tijia 1HIINX
JOLIEH.

VY HacTynHOMY (parMeHTI MEHECTpeNb 3ayBa)Kye€ HEMpHUS3HY pPEakiiio 10
cebe MemkaHIiB noceneHHs: Emonais JIyr, Kyau BiH OpHixaB Ha CBSTO:

When I came downstairs to smoke my pipe before the fire and have a mug of
ale, every man in the common room stares at me as if I were his least favorite
brother-in-law seeking to borrow money. (Jordan, 1990, p. 53).

[InsxoM 3acTOCyBaHHS MOPIBHSHHS (MPUKMETHUK 3 HAWBHIHUM CTYNEHEM
MOPIBHSIHHS ), B OCHOBI SIKOTO JIEKUTh 00pa3 poanya, Mo caMm 1o co0l He BUKJIMKAE
MO3UTUBHUX €MOI[I, a Ie W BUMOPOUIYE TPOIli, aBTOP JIEMOHCTPYE HETaTHUBHE
CTaBJICHHS /10 MEPCOHAXA 1HIIUX EPCOHAXKIB.

Donozpaghiuni 3acodu HamAIOTh EKCIPECHUBHOCTI BHUCIOBIIOBAaHHSAM 3a
JOTIOMOTOK0  Bi3yaJbHOi 1MITalli I1HTOHYBAaHHS Ta aKIEHTYBaHHS MOBLEM

BHCJIOBJIFOBaHHA a00 MOro 4yacTuHu. /[0 HAMMOMIMPEHIMKX 3ac001B TaKOrO TUITY Y
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pomani P. [Ixxopnana “The Eye of the World” nanexats rpadiuni 3acobu
BIITBOPEHHSI TIAYy3HU.

[lay3a (yHKIIIOHY€E MEPEBAKHO Y MOBJIEHHI NIEPCOHAXIB Ta PEAI3Y€EThCA 3a
nonoMororo Tpukpanku. Hampukman, Inasic, 4onoBik, mo npuxuctuB l[leppina i
Erseitn min yac momopoxi go Keitmiina, nepepatoun nyMku BoBUuill mpo JliTei
Cgitiia, 010 nepeciigyBaiu iX, poOUTh nay3y, JOOUPaAIOYU CJIOBA Ta AKLUEHTYIOYH
yBary Ha HETaTUBHOMY BpPaKEHHI:

Dapple says they smell wrong. It’s . . . sort of the way a rabid dog smells
wrong. (Jordan, 1990, p, 438).

TakuM 4MHOM, y pe3yJIbTaTl KIIbKICHUX MIJpaxyHKiB BUSBIEHO, III0 Y POMaHi
P. Ixxopnana “The Eye of the World” cepen 5280 omunuis AOCHIIKEHHS, IO
MaroTh €KCIPECUBHY KOHOTaIito, 2995 (57%) € 3aco0amMu CUHTaKCUYHOT'O PIBHS,
1164 (22%) nexkcuunoro, 698 (13%) nexcuko-cuHTakcuyHoro ta 423 (8%)
dbonorpadignoro. Y Ttabmmmi 3.1 momaHoO HAMYACTOTHINII 3aCO0M BHpPAKECHHS
€KCIIPECUBHOI KOHOTAIlli B JIOCHII)KyBaHOMY TEKCT1, OUIbII JeTanbHa 1HPOpMALIis
npeacTtaBieHa B Tabnuui b.1 nonatky b.

Ta6mums 3.1

HaifuacToTHil 3aco0u BUpa)eHHs €KCIIPECUBHOT KOHOTAIlll Y poMaHi

P. Ixopnana
Ne 3aci0 BUpaKeHH eKCIPEeCUBHOI KinbkicTs oquHMIB
3/m KOHOTAIIIL HOCJIiIXKeHH S
1 [ToBTOD 722 (13,7%)
2 OO6pa3He MOpIBHIHHSA 623 (11,8%)
3 Metadopa 507 (9,6%)
4 EmiTer 498 (9,4%)
4 Enincuc 471 (8,9%)

[lommpeHicTh MOBTOPIB Ta ENINTUYHUX PEUCHb JIEMOHCTPYE TEHICHIIIIO
P. Ixopnana [0 BXUBaHHS BHUJIO3MIHEHMX CHUHTAaKCUYHHUX CTPYKTYp IJis
1HTeHCHU]IKaIlli 3MICTy BHUCJIOBIIIOBAHb, OCKIIBKM BOHH YTBOPIOIOTh XapaKTEpPHUMN
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puUTM BUCHOBIOBaHHA. [loBTOpM HajalOTh poMaHy MOETUYHOCTI, MOAIOHOCTI 10
npajaBHbOi JiereHau. Emincucu, HaBmaku, 1HTEHCU(IKYIOTh BHUCIIOBIIOBAHHS 3a
JIOTIOMOTOI0  CTUCJIOCTI, YTBOPIOIOTH €(eKT akIeHTHOro MoBieHHs. OOpa3Hi
MOpPiBHSAHHS, MeTaopu Ta €miTeTH B TEKCTI MHIACUIIOITh TEBHI [ii Ta pUCH
MepcoHaxiB a00 0COOIUBOCTI XPOHOTOITY 3a JOTMIOMOIOIO 31CTAaBIICHHS 3 00pa3aMu,

IO BOJOIIIOTH MOAIOHUMHU O3HAKaMU, OJTHAK MI1JICUJICHUMH.

3.1.2 MoBHa peajizalisi eKCIPEeCHBHOI KOHOTauWil y poMaHi
Jx.P.P. Maprina

VY pesynbrati cyuiibHOI BUOipku (parmentiB 3 pomany J[x.P.P. Maptina
“A Game of Thrones” BusBneno 3099 oauHUIL TOCTIIKCHHS, IO BUPAXKAIOTH
eKCIpeCUBHY KOHOTaliio. HalluyacToTHimuMH 3aco0aMu peanizailii eKCIpecUBHOT
KOHOTAIlll y Ha3BaHOMY TBOPI € eNiTeTH i MeTadopu.

Tak, B onuci xpoHoTtony Oorormpainicy y Bintepdeni — cBseHHoro jaicy, Kyu
nokoninHg CrapkiB npuxomwin nomonutucss Ctapum boram, aBTOp 3acTOCOBYE
Ha0l1p TEKCUYHUX Ta JIGKCUKO-CUHTaKCUYHMX 3ac001B. HaBenenuit Hik4ue parMeHt
MIpECTABIISIE MPAJIIC IPEBHIM Ta MOTYTHIM MICIIEM, CYBOPHM, K MemikaHIi [liBHou1,
HEMPUBITHUM JI0 UY>KUHIIIB, HaBITh 10 KelTnin, npyxxunu nopaa Exnapna Crapka,
rocnoniaps Binrepdena, Big unei ocodu e onoBiab:

This was a wood of stubborn sentinel trees armored in grey-green needles,
of mighty oaks, of ironwoods as old as the realm itself. (Martin, 1996, p. 16).

ExcnpecuBHICTh XpOHOTONY TOJAETHCS 3a JOMOMOTOI0 €HITETIB (stubborn
sentinel trees;, mighty oaks), metadopu (trees armored in grey-green needles), a
TaKOX MOPIBHIHHSA (ironwoods as old as the realm itself).

Cunmaxcuuni 3aco0u BUPaXEHHS EKCIPECUBHOI KOHOTAIlll MpeCTaBIIeHI
MOBTOpPaMH, HOMIHATUBHUMHU DPEUYCHHSIMH, BIJOKPEMJICHHSIM YIECHIB pEYEHb,
eM(paTHYHUMU KOHCTPYKIISIMU Ta OJHOCIIBHUMH pedeHHsMH. Haltnommupenimmm,
gk 1 B pomani P. J[xxopmana “The Eye of the World”, € nostop, 1o intencudikye
O3HAaKH 0C10, MpeAMETIB ab0 SBHIL y BUCIOBIIOBAHHI 32 JTOMIOMOTOI0 aKIICHTYBAHHSI

HA X O3HAKaX:
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The maester was a small grey man. His eyes were grey, and quick, and saw
much. His hair was grey, what little the years had left him. His robe was grey wool,
trimmed with white fur, the Stark colors. (Martin, 1996, p. 48).

VY HaBeneHoMmy (hparMeHTi MOBTOP MPUKMETHHUKA “‘grey” Mpu omuci Mencrepa
JIroBiHa mifcuI0€ 00pa3 MOAUHM CipOi, HEMPUMITHOI, HEBUIATHOI, TAKO1, 1110 BIPHO
CILyKUTbh, YTIM IepeOyBae B TiH1 CBOIX FOCIOAAPIB.

[Ipuknaa (pyHKIIOHYBaHHS HOMIHATUBHOI'O PEUYEHHS K 3aC00y BUPAKEHHS
€KCIIPECUBHOI KOHOTalli NPEACTABICHO B HACTYNHOMY (parMeHTi, 1o nepenae
nepexuBanHs AiBuMHU, Ap’i CTapk, 3 NPUBOJY HECMPaBEIJIUBOrO BOMBCTBA ii
npyra. AOu BramyBaTH €MOIIii, BOHA JICTa€ 31 CXOBKY M€Y, MOJApOBaHUM iif
Jxonom CHoy:

Arya lifted it out almost tenderly and drew the slender blade from its sheath.

Needle.

She thought of Mycah again and her eyes filled with tears. (Martin, 1996, p. 186).

HoMminatuBHe pedeHHs 13 HAa3BOK Meda, BUHECEHE B OKpeMuil ab3ail,
IHTEHCU(]IKY€ eMOLIIITHUN CTaH OJHIET 3 TOJJOBHUX T€POiHb TBOPY.

BigokpemieHi 4WieHM peuYeHHs, 30KpeMa O3Ha4eHHs Ta OOCTaBUHHU,
IHTEHCU(IKYIOTh O3HAKH, 3aKJIaJICHI B CEMaHTUYHE 3Ha4Y€HHs KX ciiB. [Ipukiagom
€ 300pakeHHa XpoHoTOoNy CTIHH, NraHTChKOI KOHCTPYKIII 3 JIbOY, 10 BIAMEKOBYE
noceneHHs Cimox KoposiBCTB BiJl AMKUX 1 3aHe10aHUX KpaiB Ha [liBHOY1 MaTepuKa:

You could see it from miles off, a pale blue line across the northern horizon,
stretching away to the east and west and vanishing in the far distance, immense and
unbroken. (Martin, 1996, p. 150).

BigokpemieHHs 03HaUY€Hb Yy KIHIIl PEUYECHHS 3aCTOCOBYETHCS ISl TOCUIICHHS
BpPa)X€HHSI HECKIHYEHHOCTI Ta MOHOJIITHOCT1 CTiHH.

OnnocuniBHi peuenns y Tekcti Jx.P.P. Maprina HaOyBaloTh €KCIIPECUBHICTh
3aBJISIKM CBOIl JaKOHIYHOCTI, eMHOCTI. [lepeBakHo Lel 3aci0 GyHKIIOHYE y MpsAMIN
MOBI, y BUMAJKY, KOJU MEPCOHAX1 MParHyTh HAroJOCUTH Ha YoMych. [Ipukiamgom
MOXe CIyryBatu Jianor mix cectpamu Jlizoro Appen ta Keittnin Ctapk:

“Thank you, no. Lysa, we must talk.”
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“After,”” her sister promised, already beginning to turn away from her.

“Now.” Catelyn spoke more loudly than she’d intended. (Martin, 1996,
p. 379).

VY niamo3i OJHOCHIBHI PEUEHHS BXXHBAIOTHCSA JJIs BIATBOPEHHS, 3 OJHOTO
0oky, BigcTopoHeHocTi JIi3u, 3 IHIIOrO — HAMoOJErauBOro mnparHeHHs KelTnix
JIOCSATTH CBOET METHU.

BupaxkxeHHsT €KCIPECHMBHOCTI 3a JOMOMOrol0 eM(aTUYHUX KOHCTPYKIIN
Ha0yJIO B pOMaHI TaKOTO  MOUIUPEHHS, 5K 1 32 IOMOMOTOI0 OJIHOCIIIBHUX PEUYEHb.
Hanpuknan, [leitnepic TaprapieH miiKpeciitoe MO3UTUBHI PUCH XapaKTepy KOOWIIH,
AKy i mogapyBajiy Ha BECLUIA, 3a JOMOMOr00 KOHCTPYKIIi “/¢ is...who™:

The khal had commanded the handmaid Irri to teach Dany to ride in the
Dothraki fashion, but it was the filly who was her real teacher. The horse seemed
to know her moods, as if they shared a single mind. (Martin, 1996, p. 195).

@Donocpagiunuii piBeHb NpeCTaBIeHUN y TBOpi MaprtiHa, sk 1 y TBOpi
JI>xopmana, IepeBakHO 3aCTOCYBAaHHSM KypPCHUBY Ta Tpad)ivHIM BUPaKCHHSIM Tay3H,
OJIHaK y OUIBIIOMY HMPOLUEHTHOMY BiJIHOIIEHHI.

O6unBa 3aco0M HasiBHI Yy HACTymHOMY NpHUKIaIl, Jie Kopoib PoOept
BHCJIOBJTIOE JKaJTb 3a 3aru6ioro cectporo Enqnapna Crapka, y siky OyB 3aKOXaHUI:

A crown . . . it was the girl I prayed them for. (Martin, 1996, p. 89).
Tpukpanka Bi3yaqTbHO TPENCTaBIISE€ MEPEXOIUICHUN TOIUX Teposi, Cra3M rops, a
BU/JIJIEHE KYPCHUBOM CJIOBa “‘gir/” mepeaae IHTOHAIII0 po3Mayy 3a IOHICTIO TOMEPJIOi
IIBYMHH.

3aco0u BUpaKEHHS EKCIPECUBHOCTI HA JIEKCUKO-CUHMAKCUYHOMY PIBHI
HaWIlIMpIIe MPEACTaBlIeHI OOpa3sHUMU TOPIBHSHHIMU, SIKI 3aBASKH IOEIHAHHIO
O3HAaKH, 110 € OCHOBOIO MOPIBHSIHHS, Ta PO3IIUPEHHS 00pa3y 3a paxyHOK IHIIHX
KaTeropii, MiCUIIOI0Th O3HAKY.

The last was black, as black as a midnight sea, yet alive with scarlet ripples

and swirls. (Martin, 1996, p. 85).
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VYV NOsSCHEHHI YOPHOTO KOJBbOPY APAKOHSYOrO SIWLS aBTOP BIAETHCA M0
MOPIBHSAHHS 3 TEMPSIBOIO HIYHOTO MOPS, /i€ KOJIp MOCUIIOEThCS TIUOUHOIO,
HEBHU3HAYCHICTIO PO3MIpIB Ta IHTEHCU(IKYETHCS CTPAXOM MEPE CTUXIEIO.

3a pe3yibTaTamMH KIJIBKICHOIO aHaji3y OyJi0 BCTAHOBJIEHO, IO Y POMaHi
JIx.P.P. Maprina “A Game of Thrones” nasaBHi 3099 onuHHIL JOCHTIIKEHHS, IO
BUPAXKalOTh EKCIPECUBHY KOHOTAIllI0, 3 SIKMX HAWOUIbIIY KIJIBKICTh CKIIaJIal0Th
3acobu cuHTakcuuHoro (1044; 34%), nexcuunoro (1011; 33%), ¢onorpadiunoro
(604; 19%) Ta nexcuko-cuntakcuyHoro (406; 13%) piBHiB. He3HauHy KIJIBKICTh
(1%) cknagaroTh 3acodu mMopdosnoriunoro piBHsa. He3axkarouu Ha Te, 110 3aco0u
JEKCUYHOr0 pIBHS MOCINAIOTh JAPYry CXOJUHKY 3@ YAaCTOTHICTIO B 3arajJbHHUX
nigpaxyHkax, came emitetu (454; 12,3% Bix yciXx €KCIOPECUBHHX 3ac00iB) €
HaWOUTBII YaCTOTHUMHM 3acOo0aMM peaiizailii eKCIPEeCUBHOI KOHOTalli. Y Talmuil
3.2 mpencTaBieH1 HaOUIbII YaCTOTHI 3aCO0U BUPaXEHHS €KCIPECUBHOT KOHOTAIII1

y JOCHII)KYBaHOMY TEKCTi, OUIbIll JeTainbHa iHGopmalisa nogana B tabmuil K.1

Honatky K.
Tabmuns 3.2
HaifuactoTHil 3aco0u BUpaX)eHHS €KCIIPECUBHOT KOHOTAITI1
y tBopi J[>x.P.P. Maptina
Ne 3aci0 BUpaKeHHS eKCIPeCUBHOI KiabKicTh 01MHHIL
3/m KOHOTAIIL HOCJIiIKeHH S
1 Emitet 454 (12,3 %)
2 Kypcus 416 (11,3%)
3 Metadopa 360 (9,8%)
4 OO6pa3He MOPIBHIHHSA 335 (9,1%)
5 [Tay3a 185 (5%)

[lepeBara emiteriB, Meradop Ta OOpa3HUX TMOPIBHSHbL y pOMaHi
JIx.P.P. Maprina, Tak camo, sik 1 y poMmani P. JI)xopnana, 3yMoBJieHa HasiBHICTIO B
iXHPOMY JIGKCMYHOMY 3HAU€HHI JOJATKOBUX IHTEHCHU(IKaLIMHUX ceM abo
3icTaBJeHHA 3 00pa3aMu, K1 MiJICIIOI0Th BUpaXKEeH1 IUMU 3aco0aMu o3Haku. Taka
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crnenudika 3aco0iB TOBOPUTh MPO NEH3aXKHICTh 1 MOPTPETHICTH ABTOPCHKOTO
MoBJeHHs. Kypcus 1 nay3a sk gonorpadiuni 3acoOu HaOyIM MOIIUPEHHS 3aBASKU
CBOIll 37aTHOCTI TpadiuHO 300pa)KyBaTH I1HTOHALIMHE aKIEHTYBaHHS IEBHUX

YaCTHUH BHUCJIOBIKOBAaHHA.

3.1.3 /loMiHAHTHi eKCIPpeCMBHI KOHOTATUBHI MOBHI 3ac00M y poMaHax
JIx. K. Poainr

Ha Bigminy Bim tBopiB JIx. P. P. Maprina ta P. [xopnana, ne cepen
EKCIPECUBHUX 3aC001B MPEBATIOIOTH JIGKCUYHI Ta JIEKCUKO-CUHTAKCUYH1, Y pOMaHax
JIx. K. PosiHr JoMiHaHTHUMM € 3ac00U ¢honozpaghiunozo piBHs, a came, KypCHB 1
rpadgiyHe BUPaKEHHSI TIay3H 3a JOTIOMOI00 TPUIIKPAINKU ad0 TUPE.

[Tpukian BukopuctanHsi 000X 3aco0iB HaBeAeHUN y (hparMeHTI HUXKYE, JI€
npodecopka Makroneren mnpocuth AnOyca JlamOnmopa mnigTBepAUTH abo
crpoctyBaTH ¢akt 3arubeni Jlimi ta J[>xeitmca [ToTTepis:

“What they’re saying,” she pressed on, “is that last night Voldemort turned
up in Godric’s Hollow. He went to find the Potters. The rumour is that Lily and
James Potter are — are — that they’re — dead”. (Rowling, 1997, p. 13).

VY nepiomy BUNAIKy KypcUB “saying” NEMOHCTPY€E IHTOHALIMHUNA aKIIEHT Ha
IIbOMY CJIOB1 /i1 NMPUBEPHEHHS yBaru CHIBPO3MOBHUKA, Y TOW 4ac SIK APYyTHi —
“dead” micns may3u y MO€JIHAHHI 3 alOCIONE3010, MPEICTAaBICHOI TPbOMa THUPE,
MIJICUITIOE €MOIIIIO0 XKaxy Ta HeOaKaHHS MPUMHUPUTHCS 31 CUTYAIIIO.

Cepen cummaxcuynux 3aco0iB BHUPaXXEHHS EKCIPECHBHOI KOHOTAIlil
JIx.K. Poninr Haiiuacriiile 3aCTOCOBY€E €NINTHYHI PEYEHHs, TOBTOPHU, OJHOCIIBHI
pEYEHHS, arnocione3y Ta BIJOKPEMIICHHS YJICHIB PEUCHb.

EninTuyHi pedyeHHs mepeBa’KHO BXKUBAIOTHCS Y MOBJICHHI MEPCOHAXKIB IS
aKIIeHTAaIlli Ha IEBHOMY BUCJIOBJIIOBaHHI MEpCcoHa)ka ad0o HOT0 YaCTHUHI.

All day? When you could have been celebrating? I must have passed a dozen

feasts and parties on my way here. (Rowling, 1997, p. 11).
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VY npukiaai HaBeeHO BIATBOPEeHHS peakilii mpodecopa JlamOmaopa Ha Te, 110
npodecopka Makroneren UUIMA J€Hb 3aMICTh CBSATKYBaHHA MPOCHJILIA,
MPUAUBIISTIOYNCH 10 JlypciiB.

[ToBTOp sK 3aci0 ekchmaHcii TakoX Ha0yB 3HAYHOrO MOLUIMPEHHS y TBOpax
JIx.K. Pominr “Harry Potter and the Philosopher’s Stone” ta “Harry Potter and the
Chamber of Secrets”, inTeHCH(]iKyrOUM TIEBHI 11 Y1 03HAKU MEPCOHAXKIB, MPEIMETIB
a0o0 ABHII, Ta TXHIO KUIBKICTh:

They bought Harry’s school books in a shop called Flourish and Blotts where
the shelves were stacked to the ceiling with books as large as paving stones bound
in leather; books the size of postage stamps in covers of silk; books full of peculiar
symbols and a few books with nothing in them at all. (Rowling, 1997, p. 78).

VY ¢parmenTi YoTUpUKpaATHE MOBTOPEHHS CI0Ba “books” B OMHUCI XPOHOTOITY
YapiBHOI KHUTAPHI MIAKPECITIOE€ YUCENbHICTh JUBOBKHUX KHUT Y HHOMY.

ExcrnpecuBHI OJHOCHIBHI pEuYEHHs, $K NpaBUIIO, Y Ha3BaHUX TBOPaAX
BUKOPHUCTOBYIOTHCSI Y MOBJICHHI MIEPCOHAXIB Ta aCOLIIOIOTHCS 3 KPUKOM, PBYUKUM,
JAKOHIYHMM MOBJICHHSIM, SIK, HAaNpWKIaJ, y THIBHOMY 3BepTaHHi ['erpiga 1o
JlypciiB, siki HaMarajaucs 3aBaJuT ['appl MOBEpHYTHUCS JI0 CBITY Marii, 40 SIKOTO
BiH HAJIE’KAB 32 MPABOM HAPOJKEHHSI:

“DURSLEY!” — he boomed. (Rowling, 1997, p. 49).

VY ¢parMeHTi TakoXX AojJaHa KalliTami3aris, sika BIATBOPIOE€ 1HTEHCHBHICTH
3BYKY BUCIIOBJICHHSI.

Armnociomne3a Ha0yBae €KCIPECUBHOCTI, KOJIM 3aCTOCOBYEThCS JUIsl TEepeaayl
eMOII1{ IepcoHaXka, 30KpeMa JEMOHCTPYIOUH Ta MiJIKPECII0I0UN Po3ryOJieHICTh a00
MOTpo3y.

“Dunno what Harry thinks he’s doing, ” Hagrid mumbled. He stared through
his binoculars. “If I didn’ know better, 1'd say he’d lost control of his broom... but
he can’t have...” (Rowling, 1997, p. 181).

VY ¢parmenTi npencrasinenuit onuc nepiioi 11 'appi rpu B KBigny, Koau BiH
MiJ JI€I0 3aKJISTTS BTPATUB KOHTPOJIb HAJ MITJIOK 1 OMUHUBCS Yy CMEPTENbHIN

nebesneni. [x.K. Pomnr migkpecnioe 3aHenokoeHHs ['erpiga cutyaiier came
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3aBJSIKM YpPUBYACTOCTI MOBJICHHS, HE3aBEPIIECHOCTI BUCIOBIIOBAHHS, 110 Y TEKCTI
MPEACTaBICHO TPUKPAIIKOIO.

VY HacTynmHOMY IIpUKJIA/1 arnocionesa rpadiyHo npeicTaBieHa ABOMa TUPE:

Harry leapt into the air — he’d trodden on something big and squashy on the
doormat — something alive! (Rowling, 1997, p. 38).

BuneceHHst 03Hau€HHsI y TOCTHO3UIIIO BIAHOCHO BChOT'O PEUECHHS Ta MOBTOP
03HAYyBAHOI'O CJIOBA HAJAIOTh EKCIPECUBHOCTI BUCIOBIIOBAHHIO, IHTEHCU(DIKYIOTh
HEOUIKYBaHICTh Uil ['appl maHCY HACTyNUTH Ha LIOCh JKHMBE, IO 3PELITOI0
BUSIBUTHCSI IOTO J/IbKOM, SIKMU YJIIrcs craTh OISl BXIAHUX ABEpel, abu He JaTu
["appi MOXITUBICTH OTpUMATH JIUCT 3 ['OrBOTCY.

[TopiBHsAHO 3 AOCIIIKEHUMH TBOpaMu MapTina i JI)xopaHa ekcuuni 3acodu
BUpa)KeHHs ekcrpecuBHOCTI y TBopax J[»k.K. Pominr HaOynu 3Ha4YHO MEHILIOTO
nomupeHHs. [Ipuauna, Ha HAITY AYMKY, TIOJIATA€ Y MParHeHHI aBTOpa BIATBOPUTH
MOBJICHHS T1JJIITKIB, IEKCHKA SIKOTO MEePEeBa)KHO O171Ha HA CTUIICTUYHI 3ac00u. Tum
HE MEHIII CepeJl HUX JOMIHYIOTh €MITETH Ta MeTa(opHu.

Even Neville scraped through, his good Herbology mark making up for his
abysmal Potions one. (Rowling, 1997, p. 292).

Hagrid’s big hairy face beamed over the sea of heads. (Rowling, 1997,
p. 106).

VY HaBeneHUX MpuKiaaax B enitet “abysmal” ta Mmetadopy “the sea of heads”
iHTeHCU]IKaIisd 3aKjajeHa Oe3MOoCepe/lHbO 10 CEMAHTHKU CHiB, BKa3ylOud Yy
MepIIoMy BUTIAAKY HA IMJICHICHHS O3HAKH, a y IPYyromMy - Ha 3HA4YHY KUIBKICTh
00’ €KTIB.

OOpa3Hi MOpPIBHSAHHS CIYTYIOTh HAWYaCTOTHIIIMM 3acO00M BHUPAKEHHS
€KCIIPECUBHOCTI Ha JleKCuKo-cunmakcuuynomy pisui y Jlxx.K. Pominr.

His blue eyes were light, bright and sparkling behind half-moon spectacles
and his nose was very long and crooked, as though it had been broken at least

twice. (Rowling, 1997, p. 10).
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VY HaBeneHOMy MNpuKiIafl HasBHA I1HTEHCU(IKAIisl O3HAKKW 30BHIIIHHOTO
BUTJISITY TIEPCOHAXKA 3a JIOMIOMOIOI0 MOPIBHSIHHS, MiJICHJIEHOTO MPUKMETHUKOM Y
HalBUIIIOMY CTyII€H1 OPIBHSIHHS.

Takum ynnoMm, y pomanax JIx.K. Pominr “Harry Potter and the Philosopher’s
Stone” ta “Harry Potter and the Chamber of Secrets” cepen BusBienux 3664
OJIMHULb JOCHIPKEHHS, 110 BHUPAXKAIOTh EKCIPECHBHY KOHOTALll0 HAHOUIbLIY
KUTBKICTh CKJAJarTh 3aco0u cuHTakcuyHoro piBHa (1603; 44%), 3acobu
¢dboHorpadiyHOro piBHA 3a YACTOTHICTIO TocigarTh aApyre micue (1162; 32%),
JekcuyHoro — tpere (667; 18%), Ta HaiMEHIN YaCTOTHUMH € 3aCO0M BHPaKEHHS
EKCIPECUBHOI KOHOTAllll Ha JIEKCUKO-CUHTakcuuHoMy piBHI (192; 5%). Ille 40
3ac001B BUPAXKEHHSI €KCIPECUBHOCTI MPECTABISAIOTh MOP(OJIOTIUHUI piBEHD, YTIM
ixHa 4dactka (1%) € HelOCTaTHHO UYMUCENBHOIO ISl JETaJbHOTO JTOCHIKEHHS. Y
tabnuii 3.3 HasgBHI HAWYACTOTHIII 3aCO0U BUPAXKEHHSI €KCIIPECUBHOI KOHOTAIIlT y

JOCJIII)KYBaHUX TEKCTaX, OUIbII AeTanbHa iH(opMalis rpeactapieHna B Tadmuii C.1

nonatky C.
Ta6nuis 3.3
HaifuactoTHil 3aco0u BUpaX)eHHS €KCIIPECUBHOT KOHOTAITI1
y tBopax Jx.K. Poxinr
Ne 3/m | 3aci0 BUpaKeHHsI eKCIPeCHBHOI KOHOTAIT Kiﬂ“‘ic.ﬂ’ OANHMID
AOCTiKEeHH S

1 Kypcus 628 (17,1%)

2 [Tay3a 447 (12,2%)

3 EmiTer 313 (8,5%)

4 Enimcuc 290 (7,9%)

5 IToBTOp 275 (7,5%)

3HayHe NoUIUpEeHHs 3ac00iB (poHOrpadiyHOro PiBHS 3yMOBJIEHO ILITHOBOIO
ayIUTOpPIEI0 TBOPIB, OCKUTbKU pomanu [x.K. Poniur npusHadeni nis mijniTKiB, a
JAKOHIYHI  3acO0M  BHPAXKEHHS  E€KCIPECHUBHOCTI  IMITYIOTh  1HTOHAIlIMHI
1HTeHCU(DIKAIIF0 MOBJICHHS MiTITKIB.
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Otxe, y BCIX MpoaHaTI30BaHUX TEKCTaX HAUIPOIYKTHBHILIUMH € 3acO0U
peanizalli eKCIIPEeCUBHOI KOHOTAllll HA CAHTAKCUYHOMY PiBHI, IO MATBEPKY€ETHCA
KUIBKICHUMHU TOKa3HUKaMu. CHHTaKCHU4HI 3aco0u ckianaiTh 5580 oauHUIb
nociiKeHHs, o € 46% Bi ycix 3ac001B BUPAXKEHHS €KCIPECUBHOCTI, IPU LIOMY
HaWYaCTOTHIIMMHM 3 HHUX € TMOBTOpP Ta 3aco0M peaykKIi (emirncuc, amociornesa,
HOMIHATUBHI ¥ OJHOCIIBHI peueHHs). 3acO0M JIGKCUYHOTO PIBHS € JAPYTUMH 3a
pEeKypeHTHICTIO 1 ckiaaaioTh 2904 omgunuimi gocmimkeHHs (24%), cepen SIKUX
MpEBaOIOTh emniteT Ta meTtadopu. 3acobu ¢GoHorpadiqHOro piBHS MOCIIAOTH
tpete micte 2189 (18%) 3 nepeBakaHHsIM KypCHUBY 1 rpadiuHOro BIATBOPEHHS May3
3a JIOTIOMOTOI0 THPE Ta TPHUKPAINKH, 1 3PEIITOI JEKCUIYHO-CHHTAKCUYHUN PIBEHD
Hamiuye 1296 onunuis gocuimxenss (11%), 3 SsKux i1cTOTHY OUTBIIICTH CKIIAIaI0Th
oOpa3Hi MOPIBHSHHS.

Takum 4MHOM, TOMiIHAHTH1 3aCO0M BUPAXKEHHS €KCIIPECUBHOCTI € CIIJILHUMU
U1 BCIX TMpoOaHami3oBaHUX TeKCTiB. Jl0o HMX HalexaThb TIOBTOp, OOpa3He
MOpiBHAHHSA, MeTadopa, €miTeT, HOMIHATHBHI PEYCHHS, OJHOCIIBHI pPEUYCHHS,
BIJIOKPEMJICHHSI 4JIEHIB pPEYE€Hb, 3aCTOCYBaHHA eM(aTUYHUX KOHCTPYKIN Ta
rpadgiyHoi peanmizanii may3. TuM He MEHII, YACTOTHICTb iX BXKMBAHHSA B TEKCTax
KOKHOTO aBTOpa 3HAYHO BapiroeThbcs. He3Bakarouwm Ha Te, 10 3arajoM HaWOUTBII
MPOJYKTUBHUM MOBHUM PIBHEM, Ha SIKOMY Peali3yeThCs €KCIPECUBHA KOHOTALlIS Y
¢denre3i, € cuntakcuunuii, y Jx.P.P. Maprina HailOnbIl YacTOTHUM €
3acTocyBaHHs emiTeTiB, a y [Ix.K. Poninr — kypcuBy. Takuii po3nojii nos’si3aHui
3 tuM, mo y Jk.P.P. Maprina nepeBaxkae MNeH3aKHICTh 1 MOPTPETHICTh, a Y
JIx.K. Poniar — BIATBOpPEHHS MOBJIEHHS MTTKIB Ta HWOro I1HTOHAIIWHHUX
ocobnuBocte. Jlumie y P. Jl>xopaana HalimomupeHimum 3aco00M € MOBTOP, SIKUX

HaJla€ TEKCTY IMITallli MpaJaBHLOTO CKa3aHHS.
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3.2 EMOTHBHA KOHOTAWLlisl Yy TEKCTaX KaHPY (eHTe3i Ta cneuudika ii
peaJtizamii

EMOTHBHICTh BU3HAYEHO K CEMAHTUYHY 3JaTHICTh CJIOBA pPENpE3eHTYBaTH
MEBHUI JIOCBiA BEpOAJILHOTO BUPAXKEHHS E€MOIIMHOrO CTaBIEHHA CyO0’ €KTa
(IHaxoBckmit, 2008, c. 6). IlepmuM TOHATTS KOHOTAIlli 3 €MOIISIMH TIOB’s3aB
amepukaHcbkuil JiHrBICcT JI. baymdinen y nepuriit nonosuni XX cr. (Bloomfield,
1933, p. 151-153), 1 Ha CHOTOJHI B MEXKaX AHTPOIOLEHTPUYHOI MAPATUTMU BCE
OuIbllIE HAayKOBLIB 3BEPTAlOTh YyBary Ha JOCIIJDKEHHS JIHIBaJIbHUX 3aco0iB
BHUpaXXE€HHsI eMollii. BriacHe, TUCKYCIMHUM € cam TEpMIH Ha MO3HAYEHHS KaTeropii
eMolii y moBieHH1. Skmio y npaisax [.B. Apuaonsa (2002, c. 107), M.A. boudanTini
(Bonfantini, 1987, p. 151), €.K. CropoxeBoi (2007) BkazaHo Ha ‘“‘€MOINIMHHUN"
KOMIIOHEHT KoHoTatuBHOro 3HaueHHsa, To C.B. IonoBa (MonoBa, 1998),
C.B. I'manbo (2000), JI.A. Kanimymnina (Kanumynnuna, 2006), B.1. [IlaxoBcbkuit
(ITaxosckuit, 2008), O.M. MatkoBcbka (2018, c. 145), A.B. Ilpokoiiuenko (2018),
TOBOPATH MPO KATETOPII0 “€eMOTUBHOCTI .

JIJ1s1 TOoanbIIoro JOCHIIKEHHST BaXKIMBO PO3MEXKYBAaTH 111 ABa TepMminu. Ha
ChOTOJIHI TOIIUPEHUM € TIyMadeHHs (IuB., Hanmpukiaj, [Ipokoiuenko, 2018), 3a
SIKAM KaTeropis eMOLIHHOCTI — 1 BIIMOBIAHO €MOIIi1 — € TPEAMETOM ICUXOJOTTUHUX
JOCHIIKEHb Ta MOB’Si3aHa 3 E€MOIIMHUMHM TEPEKUBAHHIMU JIOJUHU (HACTpIH,
BJIACHE €MOIIisl, MOYYTTs), y TOM Yac K COCOOU BiIOOpaKEHHSI €MOIli Y MOBI Ta
MOBJICHHI MIiJIMOPSIKOBYIOTECS KaTeropii €MOTHMBHOCTI, @ MOBHI OJMHHII, 3a
JOTIOMOTOI0 SIKUX BOHA peaii3yeThCs, MalOTh Ha3By “‘emotuBM’ . Ha Hamy mymKy,
noAiOHEe TIyMadyeHHS € MPaBOMIPHUM, OCKUIBKA B OCHOBI MOHATH “eMolis’ H
“eMOTMB” JeXaTh PI3HI MEXaHi3MH, TOMY B MeEXaxX pO3MISIAYy KOHOTaIiH
MOCIYTOBYBAaTUMEMOCSI TEPMIHOM “‘€MOTHUBHHUM KOHOTATUBHHUM KOMIIOHEHT ,
“@MOTHUBHICTE, “€eMOTHB” BIJJTHOCHO JIHIBICTUYHOI'O ACIEKTY Ta “‘€MOIlisl” BITHOCHO
MICUXOJIOTIYHOTO CTaHy JIOJIUHH.

Jlis mepepadi eMOL y TEKCTI BXKHBAalOTh €MOTHMBHO 3apsKeHI MOBHI
3aco0u, TOOTO TaKi, 10 MPSMO UM OMOCEPEIKOBAHO BUPAKAIOTh EMOIIIHHI 1HTSHIIT

aBTOpa Ta HAIpaBJICHl Ha MOJCITIOBAaHHS MO3UTHBHHUX, HETAaTUBHUX a00 3MIITaHUX
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eMoriit aapecara (I'magpo, 2000, c. 23). JIo Takux 3aco0iB HayleXaThb 1HTOHAITIS,
JEeKCUYHI Ta (pa3eoIOT1uHl OJIUHHUII, CTPYKTYpU aQEeKTUBHOTO a00 €KCIIPECUBHOTO
CUHTaKCUCYy, JEsKli 3MICTOBI CTPYKTYpH BHUCIOBIIOBAHHS, CTPYKTYpH, SKUM
BJIACTHBA Mepe/ladya eMOIId y MOeAHAHHI 3 OCHOBHOIO iH(oOpMAIli€ro, TPU bOMY
OCHOBHHMM pIBHEM BHM3HAuYa€ThCA JIEKCHKO-cemaHnTuunuii (Mcxakosa, 2014, c. 28).
EMOTHBHY JIEKCUKY BaXKJIMBO BIIMEKYBATH BiJ JIEKCUKHU Ha MMO3HAYEHHS €MOIliid a00
MOYYTTIB, & TAKOX BiJ JIGKCUKH, €eMOTUBHICTh AKOI 3aJ€XKUTh BiJ acouiaiiii adbo
peaxiiii, NOB’sI3aHUX 3 IEHOTATOM, OCKUIBKH B OCTAHHIX JIBOX I'pylax CJIiB BIACYTHS
BTOPHUHHA HOMIHAIIiS, €MOIIIi 3aKiiajieHl B AeHOTaT. J[o BIacHe eMOTUBHOI JICKCUKU
HaJeXaTh BUTYKH, OCKIJIBKHU 115 TpyTa CIIIB HE Ma€ MPEAMETHO-JIOTTYHOTO 3HAUEHHS,
MPOTE 3aCTOCOBYETHCA JJIs1 BUpaKeHHs eMolii (ApHonsa, 2002, c. 109).

EMOTUBHICTh BIJIrpa€ BaXKIMBY pPOJb MPH CTBOPEHHI TEKCTIB (eHTesl.
Cnemudika ii peanizaiii mojsrae B TOMY, IO JJi YMTa4ya HOBUU CBIT, 3aisHI
MEePCOHAXKI1 Ta MO/JIii CIOXKETY BIAKPUBAIOTHCS KP13b NPU3MY CIPUHHSATTS OJJHOTO 200
JIEKUIBKOX TEPCOHAXIB (YacTillle MPOTaroHicTiB). I 1e 3ymMoBII0€ HEOOXIAHICTH
IIUPOKOTO 3aCTOCYBAaHHS MOBHHUX Ta MOBJICHHEBUX 3ac00IB  BUpPaXKEHHS
€MOTHUBHOCTI — SIK IEHOTATUBHUX, TaK 1 KOHOTATUBHHUX.

[IpeacTtaBuMO 4YacTOTHICTh Ta crenu(iKy BXUBAaHHA MOBHUX OJWHULD 3

E€MOTHUBHOIO KOHOTAIIIEI0 B TEKCTAaX KOKHOT'O 3 aBTOPIB OKPEMO.

3.2.1 JlinrpaJjibHi 3ac00M BHPaKeHHS €MOTHBHOI KOHOTAaWil y poMaHi
P. d:xxopaana

VY pesynbTaTi TEKCTYaJIbHOTO aHajli3y BUSBICHO, [0 HAWYACTOTHINIMMU
3aco0amu BUpakeHHs1 eMOTUBHOCTI y pomaHi P. Jlxxopaana “The Eye of the World”
€ o0pa3He MOpPIBHSIHHSA SK HAWUMOIIUMPEHIMUNA 3aci0 JIeKCUKO-CUHMAKCUYHO20
piBHs. BracHe poMaH 1 pPO3MOYMHAETHCS 3 OMUCY XPOHOTOIMY — Majally Micis
katacTtpodu, BiamToBaHoi JIkrocom Tepinom.

The palace still shook occasionally as the earth rumbled in memory, groaned

as if it would deny what had happened. (Jordan, 1990, p. 3).
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[lopiBHAHHS aBTOPOM 3EMJIETPYCY 31 CTOTOHOM, HEOaKaHHSIM BU3HABATH
CKO€HE, Mepejlae eMOILIII0 kKaxXy 1 po3nauy.

Cepen nexcuunux 3aco0iB BUPAXCHHS €MOTHBHOI KOHOTAIlli B TEKCTI
JOMIHAaHTHUMHU € Meradopu Ta emiteTd. Taki 3acoOu HaOynIM MOIIMPEHOCTI,
OCKLJIbKH JIEKCEMH MOXXYTh HECTH B c001 O€3M0CcepeIHhO BIAMOBIIHUN BIATIHOK Y
3HAYEHHI 200 X y KOHTEKCTI Ha0yBarOTh JOJATKOBOIO BIATIHKY. Ha npukiman:

“That wagonload who came in just before dawn?” the gleeman asked.
(Jordan, 1990, p. 102).

Jlexcema “wagonload” (Bi3), HaBeneHa y (parMeHTi, 3T1IHO 31 CIOBHUKOBUM
Bu3HadueHHsaM (COD, DbMW, LDOCE) He mae 101aTKOBUX BIATIHKIB 3HAYEHHS,
yTiM, Y MOBJEHHI MeHecTpesiss Toma MeppiniHa BOHO HaOyBa€ 3HEBAXKIMBOIO
BIITIHKY OOYpEeHHS, OCKIJIBKU MAEThCSA PO MEePCOHANk A, SIKUM MPOCTABUBCS CBOEIO
CXWJIBHICTIO HaJMIPHO CKApKUTUCh Ha OyAb-0. TakKMM YUHOM, y KOHTEKCTI
HEWUTpaIbHa JIEKCEMA CTA€ EMITETOM.

[Ton10HMM ynHOM (QYHKLIOHYE emiTeT “motherly”:

A slender woman, with her thick braid of graying hair pulled over one
shoulder, Mistress al’Vere smiled in a motherly fashion that took in both of them.
(Jordan, 1990, p. 26).

HeliTpasibHa nekceMa y KOHTEKCTI HaOyBa€e NO3UTHUBHOI €MOTHBHOI
KOHOTAIli1, BAKJIUKAIOUH y TepOs BIIUYTTS TeIjia, IPUEMHUX COTaJIB 3 TUTHHCTBA.

Jlo HaNOMIMPEHINNX CUHMAKCUYHUX 3aCO0IB BUPAXKEHHS EMOTHBHOI
KOHOTAIIli HaJeXaTh MOBTOPH, allOCIONe3U Ta eIINTUYHI PEUCHHS.

[loBTOpH, BUKOpPHUCTaHI ISl OMKCY MO3UTHUBHO OIlIHIOBAaHMX OO €KTIB, IO
BU3HAYAIOTHCS JICHOTATUBHUM 3HAYEHHSM CJIiB, HA0YBaIOTh KOHOTAIlli €eMOIIHOTO
MIJTHECeHHS, y TOW dYac $SK MOBTOPH, BUKOPUCTAHI [JIi ONUCY HEraTUBHO
OIL[IHIOBAaHUX OCI0, MpeaMeTiB abo sBUIl HAOYBalOTh J1OJATKOBOTO E€MOILIMHOTO
HarHiTaHHs, Hanpy>keHHs. Hanpuknan:

Pain blazed in Lews Therin, and he screamed, a scream that came from his

depths, a scream he could not stop. (Jordan, 1990, p. 4).
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VY HaBeneHOMY MPUKIIAJl TOBTOP IMEHHUKA “a scream’ yTBOPIOE HETATUBHY
€MOTHBHY KOHOTAIIIO ’Kaxy Ta BiI4alo, a TAKOX J0JATKOBO PUTMI3Y€ OMOBIb.

Armocionie3a Ta €NINCHC J0AAI0Th BHUCIIOBIIOBAHHIO €MOTHUBHY KOHOTALIO
3aBASKM PENYKI[li CHHTAKCUYHUX CTPYKTYp. Y HaBEJEHIM peruIill CUIbChbKOIo
rojoBu naHa ain’Bipa amocione3a mapkye TpuBory 3a Pannma 1 Tema, uus gons
NEBHUI yac OyJu HEBlJOMa Miciisd Hamaay TposulokiB Ha EMonaiB Jlyr:

I was afraid you were both dead. Bela galloped into the village an hour after
the Trollocs left, lathered and blowing as if she’d run all the way from the farm, and
I thought... (Jordan, 1990, p. 101).

B omnoBimi MopeliH 1npo mnpagaBHIO OWUTBY 3aru0iaoro KOpOJiBCTBA
MaHerepeH, 4Mi BOIHM 3arvMHyJM B HEPIBHIA OWUTBI 3 CHUJIaMu 3J1a, EJINTUYHI
KOHCTPYKII1 yTBOPIOIOTH €(QeKT Iayy 3a 3arubjiuMH TeposiMu, HaOyBarOTh
KOHOTAIIll CMYTKY W TyTH:

They were far away, the men of Manetheren, on the Field of Bekkar, called
the Field of Blood, when news came that a Trolloc army was moving against their
home. Too far to do else but wait to hear of their land’s death, for the forces of the
Dark One meant to make an end of them. Kill the mighty oak by hacking away its
roots. Too far to do else but mourn. But they were the men of the Mountain Home.
(Jordan, 1990, p. 136).

HalinpoykTUBHIIIMM 3acO00M aKTyasi3alii eMOTUBHOI KOHOTALIi y pOMaHi
P. Jl:xxopnana “The Eye of the World” na ¢ponozpaghiunomy pisui € rpadiune
BHUPAXEHHS Nay3H 3a JOMOMOI'OI0 TPUKPAIIKU:

He’s... he was... the peddler. The Trollocs... (Jordan, 1990, p. 115).

YpuBuactre MoBneHHs Panpma, sgxuii nepexuB Hamajg TPOJUIOKIB Ta
3aCMy4YeHHUI uepe3 3BICTKY Mpo 3aruleiib MaHAPIBHOTO TOProBIlS, MapKOBaHE 3a
JIOTIOMOTOI0 TOJIBIHOT May3u B MeXax OJHOT0 pEeYeHHs, HaOyBa€ HEraTUBHOI
€MOTHUBHOI KOHOTAIII1.

VY pe3ynbTaTi miApaxyHKiB BUSIBIEHO, 1110 B poMaHi P. JIxxopnana “The Eye of

the World” nasai 1988 onuHuIlb 1OCTIIKEHHS, 1110 MalOTh €MOTHUBHY KOHOTAIIIIO,
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3 skux 765 (38%) € 3acobamMu cMHTaKCUYIHOTO PiBHA, 695 (35%) nekcuunoro, 391
(20%) nekcuuno-cuHTakcuuHoro Ta 137 (7%) ¢poHeTuko-rpadivyHoro.

3a MIKaJI0 EMOTUBHOCTI B TEKCTI CYTTEBO MEPEBAXKAIOTH 3aCO0M BUPAKEHHS
HEraTUBHOI KOHOTAIli1, ckinafgatoun 1614 onunuie nocnimxenss (81%), y Toil yac
K O3UTUBHUX Juiie 374. Ha Haury AyMKy, TaKuid po3MOALUT CBIAYUTH PO TSHKIHHS
aBTopa 10 300pa)KeHHsI TpariyHUX MOJAiN, BTpAT, CyYMHIBIB Ta HEBIEBHEHOCTI y
MOJAJIBIIIN JTONI1 TePOiB Yy IXHPOMY MalOyTHbOMY Ta J10J1 BcecBITYy. Y Tabnumi 3.4
MpeACTaBICHI HAaWOUIbII YacTOTHI 3acO0M BUpPaXEHHS EMOTHMBHOI KOHOTAIil Y

JOCJIII)KYBaHOMY TEKCTI, OUIbII AeTanbHa iH(opMaillis npencrasieHa B Tadnuii b.1

nonarky b.
Tabnuns 3.4
HaitgacToTHimn 3aco0u BUpaKeHHSI eMOTHBHOT KOHOTAITI{
y pomasi P. JIxxopnana
Ne 3/ |3acio BHPAKEHHS emMoTuBHOI | KijIbKicTh OAUHNIDL
KOHOTAauil AOCTIIKeHHS

1 OO6pa3Hi NOPIBHSIHHS 371 (18,7%)

2 Mertadopa 353 (17,8%)

3 Emiter 301 (15,1%)

4 IToBTOp 172 (8,7%)

5 Amocionesa 153 (7,7%)

OO6pa3ni mopiBHsHHA, MeTadopu Ta emiTetd y pomani P. Jlxopaana e
HaWMOUIMPEHIITUMH 3aC00aMU BUPaKEHHSI EMOTUBHOI KOHOTAIIi1, OCKUIBKH MarOTh
BIJIMOBIAHI BIJITIHKK 3HAYEHHSI Y CBOEMY JIGKCHYHOTO 3Ha4Y€HH1 a00 X HaOyBarOTh
LOT'0 BIATIHKY Y BIIIIOBITHOMY KOHTEKCTI. IIOBTOp Ha/lae MOBIIEHHIO 10JaTKOBOTO
€MOTHBHOIO IIJIHECEHHsS a00 HarHiTaHHS, a arocione3a y MOBJICHHI MEPCOHAXKIB

YTBOPIOE €(PEKT HE3ATHOCTI 3aBEPIIUTH BUCIIOBIIOBAHHS Yepe3 HaAMIPHI €MOIIii.
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3.2.2 MoBHa peaJidanmia eMOTHBHOI KOHOTaWii y pomaHi
Jx.P.P. Maprina

Sk #1 y pomani P. [Ixxopnana, y tBopi k. P. P. Maptina npoyKTUBHUMH
3aco0aMM BUPaXKEHHS EMOTUBHOI KOHOTAIII1 € JISKCUYHI 3aco0u, 30KpeMa metadopa
Ta EMITET, a TAKOXX 00pa3He MOPIBHSHHSIL.

[Ipukinan 3actocyBanHs MmeTadopu sik 3ac00y JIeKCUYHO20 PIBHS HaBEACHUMN
y cnorajax Tipiona JlanHicTepa mpo BIABIIUHM MiJI3EMEIUIS, ¥ SIKOMY 30epiraaucs
yepenu APaKOHiB:

He’d thrust the torch into the mouth of one of the larger skulls and made the
shadows leap and dance on the wall behind him. (Martin, 1996, p. 94).

Jlexcemu “leap and dance”, BXUTI y NEPEHOCHOMY 3HA4Y€HHI, MEPEIAIOTh
MO3UTHUBHI €MOIIil reposi, WOro 3axOIUICHHS BiJ CHOTJIAJAHHS PEHITOK JaBHO
BUMEPJIUX JUBOBHKHUX 1CTOT, MIJIYBaHHS TPOIO CBITJIA BiJl IXHIX KICTOK.

B onuci xponotomy TtBepauHb Hiunoi BapTtu, mo mnoeaHaHi KpukaHOMO
CriHOKO 1 B JaBHI 4Yacu YTBOPIOBAIM TMOTYXHY (opTudikaniiiny cucTteMy,
MOKa3aHUW TEMEepIlllHI MOMEHT, KOJIM IMepeBa)KkHa iX KIJIbKICTh OyJia 3aKHWHYyTa
yepes3 3aHeraj; CaMoro OpJeHy:

The other keeps, long deserted, were lonely, haunted places, where cold
winds whistled through black windows and the spirits of the dead manned the
parapets. (Martin, 1996, p. 148).

CMmyTOK uepes TipKy IpaBay MNepelaeThes 3a JOMOMOTrOI0 emiTeTiB “lonely”,
“haunted”, “black”, 110 HaOyBalOTh y TEKCT1 HETATUBHOT EMOTUBHOI KOHOTAII{1.

OOpa3He mOpIBHAHHA SK 3aci0 BHUPaXEHHS EMOTHUBHOCTI JIEKCUUHO-
CUHMAKCUYHO20 DIBHA HA0yBa€ €MOTHBHOI KOHOTAIlll B KOHTEKCTI 3aBJSIKU caMe
CBOEMY JIEKCUYHOMY KOMITIOHEHTY:

His cloak was his crowning glory, sable, thick and black and soft as sin.
(Martin, 1996, p. 3).

VY naBeneHoMmy mnpukiaAl NMOpiBHsAHHS Tuiama Beitmapa Poiica, ogHoro 3
OpariB Hiunoi BapTu, 3 rpixoM Ha mHepiiuii MOrJisii MOBUHHO MAaTU HETaTUBHY

€MOTUBHY KOHOTAI[i}0, OJHAK MOMEPEaH] eMmTEeTH, 0 BKa3yITh Ha KOIITOBHICTh
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onsry, Ta Metagopy y NeplIiii 4YacTUHI pPEYeHHS, KOHTEKCTyallbHO CTBOPIOE
MO3UTUBHE EMOTHUBHE CTABJICHHS J0 IIbOTO €JIEMEHTY OJIATY.

[lay3a € HalmomupeHImMM 3acO00M BUPAXEHHS €MOTHUBHOI KOHOTAIlll Ha
¢onozpagpiunomy MOBHOMY PIBHI, OCKUIBKM IMITY€ YpUBYACTICTh E€MOIIIHOTO
MOBJICHHS:

The splendor of it all took Sansa’s breath away, the shining armor, the great
chargers caparisoned in silver and gold, the shouts of the crowd, the banners
snapping in the wind... and the knights themselves, the knights most of all. (Martin,
1996, p. 235).

VY HaBegeHOoMY (hparMeHTi IPOJEMOHCTPOBAHO OMHUC JIUIIAPCHKOTO TYPHIPY 3
no3uilii CaHcH, IOHO1 JIIBYMHU sKa BIepiie npudyna 3 cyBoporo [liBHIYHOTO Kparo
710 CTOJIMIII Ta mo0auusia TypHIp, MPO AKUU JO TOTO JUIIE YyJia B MICHIX Ta OMOBIIAX
crapmux. Ilay3a micig nepeniyeHHs Bi3yaJbHUX Ta ayAlalbHUX €JIEMEHTIB, SK1
Bpasuian CaHCy, 3aCTOCOBaHa [JIi BUPAXKEHHS 11 3aXOIUICHHS HAaBKOJHIIHBOIO
JIHACHICTIO Ta HA0yBa€ MO3UTUBHOI EMOTUBHOT KOHOTAII].

Ha cunmaxcuunomy piBHI HaWNOIIMPEHINIUM 3acO00M  BUpaKEHHS
€MOTHBHOI KOHOTAIlli € IOBTOP, IKMi1 HA0yBa€ EMOTHUBHOI KOHOTALIli 32 JOIIOMOT' OO
€KCITaHCli CHHTAKCUYHOI CTPYKTYpPHU:

“My brother will never take back the Seven Kingdoms,” Dany said. She had
known that for a long time, she realized. She had known it all her life. (Martin,
1996, p. 189).

[ToBTOp cuHTakcuuHOi cTpykTypH “She had known” y HaBegeHOMY npHKIai
3actocoBaHo J[x.P.P. Maprinom 1 BupaxxeHHs YycBigomuieHHsi JleliHepic
Taprapien, mo ii OpaT, sSIKUW 3aBXKIW BUKJIUKAB y HEl CTpaX, HAacOpaBial HE Mae
’KOJIHOI BJIaJId aHl HaJ HEW, aHl HaJ BiIacHOW jAojiero. lle ycBigomieHHs pgapye
Jlefinepic cHoOKiii Ta BIQYYTTS BJIAcHOI CHJIM, TaKUM YHWHOM IOBTOp HaOyBae
IMO3UTHUBHOI EMOTUBHOI KOHOTAI]

KinbkicHuii anami3z npojaeMoHcTpyBaB, 1o y pomani J[x.P.P. Maprtina
“A Game of Thrones” wuagBHi 1138 oOIMHUIL HOCHIIHKEHHS 3 €EMOTHBHUM

KoMmmoHeHToM. HaiibiibIe Takux 3ac001B IPEACTABISIOTh JICKCUIHUN piBeHb (547,
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48%), 3Ha4HO MeHIIe cuHTakcuaHui (253; 22%) Ta JIeKCUKO-CUHTaKCUuHui (212;
18%), a Haitmenie — gonorpadiunuii (112; 10%) ta mopdonoriunuii (14; 2%). 3a
IITKAJI0K0 EMOTHBHOCTI ITepeBaKat0Th HETaTHUBHI KOHOTAIII 31 CIIIBBIIHOIICHHAM 820
1o 318, ockuibky, sk 1y pomadi P. Jxkopaana, y pomani [[x.P. P. Maprina nepepara
HAJIa€ThCs 300pakKeHHIO 017, 10 HACYBA€ThCS HAa MEPCOHAXIB, a00 CTAEThCA 3
HUMH. Y Tabmumi 3.5 mpeAcTaBieHI HAWOLIBII YacTOTHI 3acO0M BUpaKEHHS
€MOTUBHOI KOHOTAIlli y JIOCHIAXKYyBaHOMY TEKCTi, OUIbIl JeTalibHa 1H(hOpMaIlis
npenacrasiena B Tabnuni K.1 nogatky K.

Tabmums 3.5

HaitgacToTHimn 3aco0u BUpa)KeHHSI eMOTHBHOT KOHOTAITI|

y pomani JIx.P.P. Maprtina

Ne 3/ |3aci0 BupakeHHs1 eMOTHUBHOI KoHOTalil |KijbkicTh oquHUIb
HOCJIi/I?KeHHHA

1 Meradopa 247 (21, 7%)

2 Emiter 237 (20,8%)

3 OO6pa3He MOpIBHIHHSA 191 (16,4%)

4 [Tay3a 64 (5,6%)

5 IToBTOp 63 (5,5%)

Sk moxemo Oauutu, y pomani J[x.P.P. MapTtina tak camo, gk 1 y poMmaHi
P. Jlbxopnana mpu peaiizaiii  €MOTHBHOI KOHOTAIlli HAWTMOMIUPEHIITUMH €
MeTtaopu, emTeTH Ta O0pa3Hl MOPIBHSIHHSA, SIKI IMIUTIKYIOTh 3ICTaBJICHHS 3

o0Opa3amH, 110 BUKJIMKAIOTh MIEBHI EMOIIi1 y EPCOHAXIB.

3.2.3 Peanizauiss emoTruBHOI kKoHoTauii y pomanax Ix.K. Posainr

EMoTHBHa KOHOTaIlis, Tak camMo, K 1 EKCIpPEeCHBHA, HaW4YaCTOTHIIIE
BiioOpaxkaeThes y TBopax JIk.K. Poninr Ha ¢ponozpaghiunomy pisHi, 30kpema, 3a
JIOTIOMOT010 TpaivHOr0 MapKyBaHHS Nay3 TpUKpankamu Ta Tupe. Hampuknan, y
koMmeHTapi CeBepyca Cuelina npo ["appi [loTTepa, y sikomy, 3 o1HOT0 OOKY, HasiBHA

netepminaHTa “softly”, mo Morso 0 BKa3yBaTu Ha MO3UTUBHI €MOLII IEPCOHAXKA:
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“Ah, yes,” he said softly, “Harry Potter. Our new — celebrity. ” (Rowling,
1997, p. 131).

VY npyriil YacTUHI pPeTUIiKA IPOJOBKEHHS MOBIICHHS 1 IIay3a, epeaaHa TUpe
Ta MiJICHJIEHAa KypCUBOM Ha MPOTHBAry MO3UTUBHOMY JECHOTATHBHOMY 3HAYEHHIO
CJIIB BKa3YIOTh Ha HeraTuBHE cTaBlieHHs] CHelna, 3HYIIaHHS HaJl TEPOEM.

Jlexcuuni 3acoOu BUpaKeHHS] eMOTHUBHOI KOoHOTali y pomanax JIxx. K. Poxinr
HAWIIUpIE TPEJACTABICHI €MTEeTaMH Ta BXXHBAHHAM PO3MOBHOI JIGKCHKH, IO
BUSIBJISTIOTH EMOTHBHY KOHOTAIIIFO 3aB/ISIKU JICKCHYHOMY 3HAYEHHIO.

Twenty minutes later, they left Eeylops Owl Emporium, which had been dark
and full of rustling and flickering, jewel-bright eyes. (Rowling, 1997, p. 183).

VY HaBeneHoMmy npukiaai enitet “jewel-bright” nepenae 3amuiryBaHHs repost
nTaxamH.

Po3moBHUI ipoHIYHUN CUHOHIM clioBa “little” — “ickle” BxxuBaeThCs OpaTamu
Pona Bizni, ®penom ta xopaxeM, 11l KENKYBaHHS HaJ MOJIOJIITUM OpaToMm:

Don’t worry, ickle Ronniekins is safe with us. (Rowling, 1997, p. 86).

Cepen 3aco0iB cuHmaxcuynozo pIBHS HAWMOUIMPEHINIMMHU Y pOMaHax
JIx.K. Poniar € 3acobu penykiiii, 30KkpeMa emincuc Ta amociomnesa. Emincuc
JT03BOJISIE MAKCUMAIBLHO CTHUCIIO 1 EMHO TIepeIaTH €MOIIii:

“It certainly seems so,” said Dumbledore. “We have much to be thankful for.
Would you care for a sherbet lemon?”

“A what?” (Rowling, 1997, p. 12).

VY ¢parmeHTi npeacTaBieHO 3/IUBYBaHHS, HEJIOBIPY, OOypeHHsSI TPOoPeCcopKu
Makroneren, konu npodecop JamOmmop panToBo 3MiHIOE TEMY 3 OOTOBOPEHHS
3HUKHEHHS Bonjemopra Ta 3arpo3u po3KpUTTS CBITY YapiBHUKIB JJIsI CBITY MariiB
Ta MPOIOHYE il TUMOHHUI 1IepOeT.

HaBenennii Hmx4e ¢GparMeHT, y CBOIO Yepry, UIIOCTPYE BHPAXKCHHS
HeraTuBHUX emouii /[ypciiB 3a 10noMororo anocionesu:

“But what should we do, Vernon? Should we write back? Tell them we don’t

want-"
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Harry could see Uncle Vernon’s shiny black shoes pacing up and down the
kitchen.

“No,” he said finally. “No, we’ll ignore it. If they don’t get an answer ... yes,
that’s best... we won’t do anything... ”

“But —” (Rowling, 1997, p. 36).

I ritka I[letyHis, 1 naapko BepHon He Oaxkanu, mo0 [Mappi ni3HaBcs npaBay
PO CBO€ TMOXO/KEHHS Ta YapiBHUU CBIT, OTXKe, Koiau g0 [appi MOYMHAIOTH
MPUXOJIUTUA JINCTH 13 3alpolleHHsM 10 [orBoprcy, iXHE ypuBYACTE€ MOBJICHHS
CBIJTYUTH NMPO OOYPEHHS, 3aHEMIOKOEHHS 1 CTpax.

VY pesynbTari niipaxyHKiB BCTAaHOBJIEHO, 1110 B poMaHax J[»x.K. Poninr “Harry
Potter and the Philosopher’s Stone” ta “Harry Potter and the Chamber of Secrets”
HagBHI 1270 oaWHMIL MOCHIJUKEHHS 3 €MOTHMBHOIO KOHOTAIll€l0, 3 SIkux 436
CKJIaJIal0Th 3aCO0M Ta NMPUHOMHU CUHTaKCUYHOrO piBHA (34%), 420 nmeKCUYHOTO
piBHs (33%), 303 ¢douorpadiunoro (24%), 97 nexcuxko-cuHTakcuaHoro (8%) ta
Haiimenie, 14 (1%), mopdonoriydoro. [lonepeHb0 BCTAHOBIIEHY TEHICHINIO Y
tBOpax P. [Ixopnana 1 [Ix.P.P. Maprina nigTBepAXy€e CYTT€Ba IepeBara OJUHUIIb
3 HEratuBHOK KoHoTauiero — 917 omununs (72%), y TOW 4Hac sSK MO3UTUBHY
KOHOTalito MaroTh 353. YV Tabmuui 3.6 HaBeAeHl HaMOUIbII YacTOTHI 3acolu
BUPA)XEHHS] €MOTUBHOI KOHOTAalli y JOCHIPKyBaHUX TEKCTax, OUIbLI JieTajabHa
iH(dopmMmaiis npeactasieHa B Tadnuui C.1 nogatky C.

Tabnuis 3.6
HaitgacToTHimn 3aco0u BUpaKeHHSI eMOTHBHOT KOHOTAITI{

y pomanax J[>.K. Pominr

Ne 3/ |3aci0 BupakeHHs1 eMOTHBHOI KOHOTaNil |KijbKicTh OAMHHLD
HOCJIi/IKeHH S

1 [Tay3a 185 (14,6%)

2 EmiTer 177 (13,9%)

3 Enimcuc 118 (9,3%)

4 Amocionesa 115 (9,1%)

5 Po3moBHa JTekcHKa Ta 1110MHU 103 (8,1%)
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Ha Bimminy Big P. Ixopnana ta J[x.P.P. Maptina, [Jx.K. Poninr nanae
nepepary 3acob6aMm (oHorpadgiyHuM (maysa), JIEKCUYHUM (EMiTeT Ta PO3MOBHA
JIEKCUKA) Ta CUHTAKCUYHUM (EJIINCUC Ta amociones3a). 3a JOMOMOIroK KOMILIEKca
nay3, pO3MOBHHUX CJIB Ta 1J1lOM, a TaKOX EJINTHYHUX PEUYEHb aBTOpPKa IMITY€
JAKOHIYHICTh Ta €MOTUBHICTh MOBJIEHHS MIJJIITKIB, SIKI € LUIBOBOIO AyJIUTOPIEIO
TBOPIB.

Otxe, 3a pe3yiabTaTaMu aHanizy B Tekcrax P. Jxxopaana, JIx.P.P. Maptina
ta JI>x.K. Poniar Bussiero 4396 oguHUIL JOCTIIKCHHS, HAAIJICHHX €MOTHBHHMHA
KOHOTaIIsIMH, 10 ckiamae 32% B 3arajbHOI KUIBKOCTI KOHOTATMBHHX MOBHHX
3aco0iB (13756). Y Bcix mpoaHadi30BaHUX TEKCTaX HAWOUIbII MPOJYKTUBHUMH €
MOBHI 3acO0M BHUpPa)XKEHHS €MOTHUBHOCTI Ha JjekcuuHoMy (1662; 35%) Tta
cuntakcuuyHomy (1454; 33%) piBHSIX, OCKUIBKM B MpOaHATI30BaHUX TEKCTax
MepeBakae KOMIIO3UIIIHHO-MOBJIEHHEBA (hOopMa OMUCY, AJIA SIKOi XapaKTEepPHUM €
3QJIy4eHHsl caMe JIEKCUYHUX 3ac001B. /|0 HaWMomMpeHImnX JIEKCUYHUX 3ac001B
HaJeXaTh €NiTeTH 1 MeTaopH, 10 CHHTAKCUYHUX — allociones3a, eincuc Ta moBTop.
CyTT€eBO MeEHILIE EMOTHMBHA KOHOTAIllsl PEali3y€eThCsl HA JIEKCUKO-CUHTAKCUUYHOMY
piBHsIX, ckianaroun 700 oguuuib gociikeHHs (15%), 3 iCTOTHUM NepeBakaHHSIM
3aCTOCYBaHHSI aBTOpaMu OOpa3HUX MOpPIBHSIHB, (hoHOrpadiunomy (552; 13%), ne
MpEeBaIItO€ KypcuB, Ta Mopdoiioriunomy (28; menie 1%). [Ipu nuboMy MoBH1 3acobu
BUPA)XCHHS HETaTUBHOI €MOTHMBHOI KOHOTaIli ckimagaroTh 3351, mo BTpuul
MepeBUIIly€e KUIBKICTh 3aCO0IB BUpa»X€HHS MO3UTHBHOI KoHoTamii (1045). Taxka
TEHJICHIIisl 30epiraeThCs y TBOpPAx YCIX TPbOX aBTOPIB, 1[0 MOXKHA MOSICHUTH
YUCEIBHOI0 NEpPEBarol 300pakeHb HEAOJIKIB 1 CYMHIBIB MEPCOHAXIB, a TaKOX
XPOHOTOINIOM, CIIOBHEHUM HEMEBHICTIO Ta 3arPO3aMHU.

Takum yrHOM, Y JBOX 3 IPOaHaNI30BaHUX TEKCTIB, a came “The Eye of the
World” ta “A Game of Thrones”, mpoayKTHBHI 3acO0M BUPaXEHHS €MOTHUBHOI
KOHOTAIIII € CITUTBHUMH, X04 13 BIIMIHHOIO YaCTOTHICTIO. JI0 HUX HaleXaTh €MITETH,
MeTadopu Ta 00pa3Hi MOPIBHIHHS, 1110 ITUPOKO 3aCTOCOBYIOThCs P. Jxopaanom ta
JIx.P.P. MaptiHoM aJis 300pakeHHSI €eMOTHUBHOI'O CTAaBJIEHHSI MEPCOHAXIB, KPi3b

MPU3MY SIKMX BEJIEThCSI HAPATUB, 10 THIITUX MEPCOHAXKIB Ta 300paKyBaHOI J1HCHOCTI.
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3 HHUX JHII€ eMmiTeT BXOJAUTh 10 HANOUIBII YacTOTHUX 3ac0o0iB y poOMaHax
JIx.K. Poninr, moctynatouuch micueM rpadiuHiid penpeseHTaii nay3u. TpeTim 3a
MOMIMPEHICTIO B I TEKCTax € eJINCHUC, 10 JIEMOHCTPYE MepeBakaHHS 3aco0iB
dhoHorpadiyHOTO, JEKCUYHOTO Ta CHHTAKCUYHOTO PIBHSA, 1 MOB’s3aHE 3 THUM, IIIO B
[UX TEKCTaX €eMOTHBHICTh MEPEBAKHO PEATI3ZYETHCS Y MOBIICHH] IEPCOHAXKIB, aJI3Ke
PEYKIisl Ta YPUBYACTICTh CUHTAKCUYHUX CTPYKTYp HAJa€ MOBJICHHIO NIEPCOHAXKIB
PEaTiCTUYHOCTI Ta CIYrye JUisl peaiizaimii eMoIliil XBUJIIOBAaHHSI, 3aXOIUJICHHS,

CMYTKY TOLIIO.

3.3 Ouinka $IK CKJIAJHUK KOHOTATMBHOIO0 KOMIIOHEHTY 3HAa4YC€HHS B
TeKCTaX KaHpy (eHTe3i

[loHSATTS OIIIHKM SIK TEKCTOBOi KaTEropii TICHO MOB’si3aHE 3 MOHATTIMU
EKCIPECUBHOCTI Ta EMOTUBHOCTI, OCKUIbKHU OIIHKA, 3 OJTHOTO OOKY, PO3IJISIAETHCS
HAayKOBISIMH SIK KOMIIOHEHT E€KCHPECHUBHOCTI, 3 IHIIOIO0 — €MOIlli IMIUTIKYIOTh
MO3UTUBHY (MemopaTUBHY) a00 HeraTuBHY (II€HOPATUBHY) OLIHKY, CEMaHTHUKY
cxBalieHHs1 a00 HecxBalieHHsA (ApHoapa, 2002, c. 110). Ominka sSK CKJIaTHUK
KOHOTAIlii JEMOHCTPY€E CTaBJICHHS Cy0’€KTIB O 00’€KTIB y MeKaxX aKCIOIOTI4HOi
mKanu “noope — HerpansHo (6aiinysxe) — norano” (CJITE, c. 438).

[ligxonu M0 TUIOJOTII OIIHKU € JOCUTh PO3raily>KeHUMHU 1 CKIaJal0ThCs 3
HU3KU JUXOTOMIH, Cepel SKUX PO3MEKYBAaHHS OIIHKU HA MO3UTUBHY Ta HETATUBHY,
iHauBinyanpHy Ta cycnuibHy (Bonbd, 2002, c. 69), 06’exkTuBHY Ta Cy0’€KTHUBHY
(Heitna, 2016, c. 29-32), ekcruninuTHy Ta iMmminutHy (Yepuuinosa, 2006, c. 242).
Bianosigno 1o gopm nodpa, Buokpemienux ['.I'. ¢pon Bpirrom, BHOKpEMIIOIOTH
OI[IHKY 1HCTPYMEHTalIbHy (IOB’A3aHy 3 (YHKIIEI0, Ky BHKOHYE MPEIMET),
TEXHIYHY (I10B’s3aHy 31 3410HOCTSAMHU Ta YMIHHAMM ), MEAMUYHY (OXOIUIIOE 04l, CepLIE,
nam’Th), yTHITapHY (OIPUAATHICTh, KOPUCHICTD JJIsI IEBHOT METH), T€AOHICTUUHY
(eMOTHBHY) Ta OILIHKY JIOJUHU (pUc XapakTepy Ta noseainku) (Wright, 1963, p. 6-
7). YV Hamii poOOTI MU 30CEPEIKYEMOCS Ha BHUOKPEMIICHHI IMO3UTHUBHOI Ta

HETaTUBHOI OI[IHKHU

129



KitouoBuM i1 HaJlaHHS OIIHKK € TOHATTS “‘HopMu’, abo “HOpMaTUBY,
OCKUJIbKM caMe€ 3 HEI0 MOB’si3aHa BIHOCHICTh OLIHKA. Hopma BU3HAuYaeThCs SIK
CEepEAHBLOCTATUCTUYHUN  CTaHAApT, YCEepelHEHa MOJENb, BIJTHOCHO  SKO1
BU3HAYAETHCA OLIHKA 3a MPUHIIMIOM KoMmapatuBizmy (ApyTioHoBa, 1988, c. 23).
[Ipu ubOMy He € JOIUTBHUM OTOTOXKHEHHS HOPMU 3 HEHUTPAIHHOIO 30HOI0 IIKAIU
OI[IHIOBaHHSA, OCKIJILKM HOpPMa HE € BIJICYTHICTIO O3HAaKH, a CIIBBIJHECEHA 3 TIEIO
YaCTUHOIO IIKalld OIIHOK, Ha SAKIM MICTUThCA CTEPEOTUIIHE YSABJICHHS PO
onucyBaHUM 00’€KT 3 xapakTepHoio o3Hakow (Boawsd, 2002, c. 54). V Tekcrax
(heHTe31 MOHSATTS HOPMU € BITHOCHUM Ta 3aJ1€KHUTh B1Jl CTEPEOTHUIIIB, YCTAHOBICHUX
0e3nocepeIHbO B OMMCAHUX aBTOPAMH CBITAX.

Jlo 3aco0iB peamnizaiii OLIIHKA BIHOCATH SIK 3aCO0U JIGKCUYHOTO PIBHS,
30KpeMa IMEHHUKH, TPUKMETHUKH, MPUCTIBHUKH Ta Ppa3eosoriyHi CIOMyYEHHs, Y
JEKCUYHOMY 3HAY€HH1 SIKMX HasBHA oiiHHAa ceMa (ApemenkoBa. 2012; Umens,
& Axman, 2016; Canoxnuk, 2018; CramkeBuu, 2018; Ko3ybcrka, 2020), Tak 1
CTUWJIICTUYHI 3aco0u (POHETUYHOro, MOPGOJOTIYHOTO, JEKCHUYHOIO, JEKCUKO-
CUHTaKCUYHOIO Ta CHUHTAKCUYHOIO PIBHIB, SKI HAa0yBalOTh OLIHKH 32 PAaXyHOK
KOHTEKCTY, Yy SIKOMY peasli3ye€ThCsl CTAaBIEHHs Cy0’€KTa 10 ONMUCYBAaHOTO 00’€KTa
(Apemenkosa, 2012; bo6omiko, 2017; Yarok, 2019). Ile nae Ham 3mory po3isijgatu
OL[IHKY B TeKkcTax (heHTe31 OCTaHHbOI JAekaau XX CT. Ha PiBHI BChOTO
BHCJIOBJIIOBAHHSI.

OuiHka BIOICpa€ BaXIUBY POJIb TPU  JOCTIKEHHI CTUIICTUYHUX
oco0nuBoCTEN (peHTe31, OCKUIBKY 3a ii JOMOMOT 00 aBTOp BioOpa)kae CTaBICHHS —
K Cy0’€KTUBHE, TaK YacTO 1 3araJIbHONPUIHATE B CyCHUILCTBI /10 MIEBHUX ACIEKTIB
OyTTs. JlOCHIJPKEHHSI YCKIIQHIOETHCS MMOBIPHOIO HASIBHICTIO B TEKCTaX TPhOX
Cy0’€KTIB OLIIHKW: aBTOpa, MPEACTABHUKIB CTOPOHU J00pa Ta MpeCTaBHUKIB
ctoponu 31a. [lepri 1Ba cy06’ekTa B TBOP1 MOXKYTh 301raTucs.

PosrnsitHemo  4YacToTHICTP Ta crneuu@iky (QYHKIIOHYBAHHS  OLIIHHUX

KOHOTATHUBHUX 3aC001B Y TEKCTaX KOXKHOT'O aBTOpa.
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3.3.1 MoBHi 3aco0u Bupa:keHHs oUiHKH y poMaHi P. /l:xopaana

VY pesynabTaTi cyuuibHoi BUOIpkHu y pomani P. Jxopmana “The Eye of the
World” BusiBneno 2437 3aco0iB BUpaK€HHs OLIHHOI KOHOTauli. TeKkcTyanbHu
aHami3 Ta KUIBKICHI MIApaXyHKH JIO3BOJWJIM 3pOOUTH  BHCHOBOK, IO
HaWMPOAYKTUBHIIIUMU 3aco0aMH BHUPAXXEHHSI OIIHKM y TBOpL € 0Opa3He
MOPIBHAHHS Ha JEKCUYHO-CUHTAKCHUYHOMY PIBHI; Ha JIGKCHYHOMY — €MITET Ta
MeTadopa, a TAKOXK MOBTOP, EIINCUC Ta HOMIHATUBHI PEYEHHS HA CUHTAKCUYHOMY.

B o00pa3sHomy mOpiBHSAHHI, II0 € HAWUMOMIMPEHIIINM 3acC000M JIeKCUKO-
CUHMAKCUYHO20 PIBHS, OI[IHHA KOHOTAlllsl BUPAXAEThCA 3a JIONOMOIOIO
JEKCUYHOr0 €JIEeMEHTa 3 HasBHUM y HbOMY JOJATKOBUM OIIHHUM KOMIIOHEHTOM
3HAYEHHS, a TAKOXK OI[IHKH, HA0YTOI 3aBJsKU KOHTEKCTY:

The earth thrashed and quivered like a living thing in agony. (Jordan, 1990,
p. 7).

VY npuknaai npu NOPIBHSHHI 3eMJIETPYCY 3 ICTOTOMO, 110 MepedyBae B CTaH1
aroHii, HaBeJieHe BUCIOBIIOBaHHS “like a living thing in agon)y” nHabyBae HETaTUBHOT
OLIIHKM 3a JOMOMOTOI CEMHU HAJUIIOACBKOIO CTpa)KAaHHs, 000, MepeICMEPTHUX
KOHBYJIBCIH.

Enitetn ta metadopu sk 3ac00M JleKCUYHO20 PIBHS pPEali3yloTh OILIIHHE
3HAQYEHHs TaK caMO 3a JOMOMOTOI0 CHEeIU(IYHUX OIIHHO MapKOBAaHMX CEM Ta
KOHTEKCTy. Hampukiian, B omuci CUIbChbKOTO KOBaJisl 03Haka “heavyset” cTOCOBHO
HOro craTypu Mae€ IMO3UTHUBHY OLIHKY, OCKUIbBKM BKa3ye€ Ha (I3UYHy CHILY
MEepPCOHAXaA:!

For the first time Rand realized that the heavyset man was as tired as he was
himself, if not more so. (Jordan, 1990, p. 55).

Heratusna emouisa HaiiniB ain’MipH, ClIbChKO1T 3HAXapKH, OJTHIET 3 CYITyTHHIIb
repos, BupaxkeHa meradoporo “a mask of cool anger” HaOyBa€ y TEKCTI HEraTUBHOI
OIL[IHHOT KOHOTAIlll, BKa3y€ Ha HETAaTWBHE CTaBJICHHS IMEPCOHA)Ka /10 HEOOX1THOT
MOAOPO3K1 AAJNEKO BiJ JOMIBKH pa3oM 3 4yapiBHUIICI0 MopeitH:

Egwene looked frightened almost to tears, but the Wisdom's face was a mask

of cool anger. (Jordan, 1990, p. 249).
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Cunmakcuuni 3acobu HaOyBalOTh IMIUTILIWTHOI HEraTUBHOI OIIHKK 3a
JIOTIOMOT 00 JIEHOTATUBHUX 200 KOHOTATUBHUX CEM Y 3HAUEHHI CJIiB, 1110 BXOJAThH JI0
nux 3aco0iB. Tak, MOBTOpP y HaBEIEHOMY HIDKYE (parMeHTi Mepenae Tyry Ta
HETaTUBHY OIIHKY reposi 1010 MEePCIEKTUBH MOJUIIUTH PIIHY JOMIBKY i OaTbKa:

Leaving the Two Rivers. Leaving his home and his father. (Jordan, 1990,
p. 60).

VY mnonino3i Panna an’Topa, Mera Koyrona ta Toma Meppinina perutika
OCTaHHBOT'O BHpAXEHA MOETHAHHSIM BOJHOYAC IIECTH ETINTHYHUX PEUYCHbB, Y STKHX
3akiajieHa iHgopmariis mpo 4oyioBikiB A3 Ceaid, 1110 B pi3HI YacH MPUBOIUIN CBIT
710 KaTacTpodu:

“Dangerous names,” Thom muttered. His eyes seemed to drill at them even
more intently than before. “Nearly as dangerous as that other, one way and
another. All dead, now, except for Logain. Some long dead. Raolin Darksbane
nearly two thousand years. But dangerous just the same.”” (Jordan, 1990, p. 226).

HasBuicts cniB “dangerous”, ‘“dead” Hamae ychbOoMy BHCIIOBIIOBAaHHIO
HETaTUBHOI OLIIHKHU.

Y ¢parmenTi, mo onucye HamaranHs Panpa ta MeTa BiAKPUTH BIKHO, SIKE
JABHO HE BIAKPUBAJIOCS Ta 3PEIITOI0 3aKJISKIIO, Ta BTEKTH 3 MIUHKY, 1€ X 3HAUTILIN
nocnanii BOPOI'IB, uepryBanHsi HOMIHATUBHUX PeYeHb 3 JeKceMoro “Nothing”,
10 BKA3yIOTh Ha BIJACYTHICTh YCHIXY Y HpParHEHHSX MEPCOHAXIB, JEMOHCTPYIOTh
HEraTUBHY OLIIHKY:

Timing themselves to peals of thunder and lightning cracks, they heaved on
the crowbar again and again. Nothing. A quarter of an inch. Nothing. A hair's
breadth. Nothing. Nothing. (Jordan, 1990, p. 478).

Takum yunoM, y pomani P. [Ixopnana “The Eye of the World” nasisui 2437
OJIMHUIIb JOCIIKEHHS, 3 SKUX y 3araJbHUX MiIpaxyHKax MEepeBakaroTh 3aCO0U
BUPAXXEHHSI OI[IHHOI KoHoTauii JjexkcuuHoro piBHga (1003; 41%), npyri 3a
YaCTOTHICTIO 3acobu cuHTakcuuHoro piBHs (725; 30%), Tperi — JI€KCUKO-
cuHTakcuyHoro (635; 26%) Ta HailMEHIly YacTOTHICTh MPEACTaBISIOTH MOBHI

oaunui ¢honorpadigroro piBas (74; 3%). 3acoOu BUpaKeHHS HETAaTUBHOI OIIIHHO1
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KOHOTaIlii HapaxoBYIOTh 1822 ogunuiii nocuimxenus (75%), y Toil 4ac sk oAUHUIb
3 MO3UTHUBHOIO KOHOTAaIl€l0 HamiuyeTrhecsi 615. IlepeBara HeraTMBHUX KOHOTAIlIN
TI0B’A3aHa 3 THM, 110 IIEPCOHAXkI POMaHy MOCTAIOTh K HeineanbHi ocoou, TEPOI Ta
CYIIYTHHUKMU nHe BneBHEH1 y CBOIX CHJaX, BOHU BIAYYyBalOTh CAMOTHICTh, HE
MOXYTh JIO KIHIIS IOBIpsITH a00 MOKJIaaaTucs Ha iHmux. HoBuit 1u1st HUX CBIT mocTae
SK 3arpo3JIMBUN Ta CHOBHEHHN HEIMEBHOCTI, Marisd, skowo Bojoaie BEJIMKA
YAPIBHUIIA BBaXkaeThCsl TUXOBICHOIO TEMHOIO CHJIOIO, KOKEH HEBITOMHUM MOXKE
BusButucs BOPOI'OM. V Tabaumi 3.7 mpencTaBiieHi HaWYacTOTHIIII 3aco0u
BHUPAXEHHSI €KCIPECUBHOI KOHOTAIIl y AOCIII)KYBAaHOMY TEKCTl, OUIbII JleTajdbHa
iH(dopMaiis npeacTasieHa B Tadnuii b.1 nonatky b.

Tabmuis 3.7

HaitgacToTHimn 3acoOu BUpa)KeHHS OIIHHOT KOHOTAITI1

y pomani P. JIxxopnana

Ne 3/ |3aci0 oniHHOI KOHOTALil KiabkicTh 0AUHUID
AOCJIi/I?KeHHHA

1 OO6pa3He NOpIBHIHHSA 570 (23,4%)

2 EmiTer 463 (19%)

3 Meradopa 437 (17,9%)

4 IToBTOp 177 (7,3%)

5 Enincuc 156 (6,4%)

CytTeBa mepeBara 00pa3HUX MOPIBHAHBL Ta €MITETIB SIK 3aCO01B BUPAKECHHS
OI[iHHO1 KOHOTauii y pomani P. /[xopnana 3yMoBiIeHa TuM, 10 NOAIOHI 3aco0u
MalOTh EKCIUTIUTHE a00 IMIUTIIUTHE 3ICTaBIEHHS OO0 ’€KTa OIL[IHKU 3 TEeBHUM
o0pa3oM, sIKHii Ma€ MO3UTUBHY a00 HEraTUBHY OILIHKY 3 MO3HULIi Cy0’€KTa OLIHKH,

SAKUM y TEKCT1 BUCTYIAIOTh IEPCOHAXKI.

3.3.2 OuinHa koHoTauis y pomani /[x.P.P. Maprina ta 3acodm ii
BHPAKEHHS
Cepen BimiOpanux 1467 ¢dparMeHTiB 13 HasBHICTIO 3aCO0IB BHPaKCHHS

OLIIHHOI'O KOHOTaTUBHOT'O KOMIIOHEHTY y pomani J[x.P.P. Maprina “A Game of
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Thrones” HAMNPOAYKTUBHIMIMMH € €MITET Ta MeTadopa Ha JEKCUMYHOMY pIBHI,
oOpa3He MOPIBHSHHS Ha JIEKCUYHO-CUHTAKCUYHOMY PIBHI.

Eniter sik HalinmomupeHimmuii 3aci6 s1iekcuunozo piBHs y pomani P. JIxxopnana
“The Eye of the World” uwactro HaOyBae HeraTuBHOI OLIHHOI KOHOTamii Ta
JEMOHCTPY€ HEraTUBHE CTaBJIEHHS CyO’ €KTIB OLIHKM A0 ii 00’ekra. [Ipuknagom e
OMUC JIIHTBOKYJIbTYpHOTO THNaxa reposi, Cema Tapmi, uo 0yB 3acnanuii Ha CTiHy
0aThKOM uepe3 CBIM XapaKTep Ta HE3[JaTHICTh, HA AYMKY O0aTbKa, CTaTU JOCTOUHUM
JIOPAOM CBOIX 3€MEJIb:

The fight lasted less than a minute before the fat boy was on the ground, his
whole body shaking as blood leaked through his shattered helm and between his
pudgy fingers. (Martin, 1996, p. 209).

Crarypa reposs Ta HEBMIHHS KOPUCTYBAaTHCS 30pO€H0 BUKIHKAIOTh
riy3yBaHHd 3 OoOKy 1HmMX wieHiB Hiunoi BapTu, OCKUIBKM HE T03BOJISIOTH
BUKOHYBaTH (YHKIIi BOTHa Ta 3aXMCHHUKA KOPAOHY, BIAMOBIIHO €MITETH 3
BKa31BKOIO HA OTPSIHICTh EPEAAIOTh Y TEKCTI HETaTUBHY OIIHKY.

3anyuenHs Metadopu “a bright streak of fire ran down” npu omnmuci
00JaAyHKy 3aru0ioro jumaps BKa3zye Ha 1A€aJIbHUA CTaH ONUCYBAaHOTO OO0 €KTa,
HaJIa€ MMO3UTUBHY OIIHKY:

His armor was shiny new; a bright streak of fire ran down his outstretched
arm, as the steel caught the light. (Martin, 1996, p. 236).

BaxxnuBUMH 111 TEKCTY € TaKOX KYJbTYpHI PO30IKHOCTI ONMUCYBaHUX
aBTOPOM BHUTaJIaHUX HApOAIB BTOPUHHOTO CBITYy. Tak, konu Jleiinepic Taprapien
CTa€ CBIIKOM BECUIbHHMX TPAJUIN JOTpaKiiIliB, Marictp lmmipio, Toproseip, 110
npuxuctuB JleliHepic Ta 1i Opara micis mMoBaJieHHS AWHACTIi TaprapieHis,
IIPOKOMEHTYBAB JESIKI 3 LIUX TPaJHLIi:

The Dothraki mate like the animals in their herds. (Martin, 1996, p. 78).

[TopiBHSBIIM NOTPaKIHIIB 3 TBAPUHAMHU, IEPCOHAXK HA/TA€ HETATUBHOI OIIHKU
iXHIM J1isiM nopiBHAHO 3 Hapojaamu Cimox KopomiBcTs.

3a pe3yJibTaTaMu aHaJli3y BUSABIEHO, 110 B poMaHi Jx.P.P. Maprina “A Game

of Thrones” HasBHi 1467 3aco0iB BUpaXEHHS OI[IHHOTO KOHOTAaTUBHOTO
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KOMIIOHEHTY. 3 HHUX HaWUMOIIMPEHINIMMU B 3arajbHUX MiApaxyHKaxX € 3acol0u
nekcuuyHoro piBHA (832; 57%), ApyruMu 3a YacTOTHICTIO € 3aco0M JIEKCHKO-
cuHTakcu4yHOro piBH#A (338; 23%), TpeTiMu — 3acO0U CUHTAKCUYHOTO piBH:A (219;
15%), Ta HaiiMeHII dYacTOTHUMH € 3acobu ¢oHorpadiudoro (62; 4%) Tta
MopdonoriyHoro piBHiB (16; 1%), OCKIIBKH Y TEKCTI MPEBATIOIOTH OMUCH. Tak camo
30epiracThCsd TEHICHINS 0 TiepeBard HEraTUBHOI OIIIHHOI KOHOTAIlli Haj
MMO3UTUBHOIO OUTBII, HIK BABIY1: 31 cmiBBigHOmEHHAM 1013 10 454. CBiT, onmcanuii
Jlx.P.P. MaptiHOoM, CIOBHEHHMI HECNpaBeIMBOCTEN Ta MPUMXJMBOCTI IO, 3
SKAMH TPOTArOHICTH POMAaHy IMOBCSKYACHO CTUKAIOTHCS Ta 3MYIIEHI OOpOTHUCS.
[InsxeTHicts Ta moBipauBicTh npuBoauTh ['EPOS Ennapna Crapka mo 3aruben,
KOPCTOKICTh Oparta Ta 3HAHOMCTBO 3 3aKOHAMHU KOYIBHUKIB-TOTPaKINIliB HABYAIOTh
tony TEPOIHIO Jleitnepic TaprapieH sxopcTokocTi. Bee xurtsa xapnuka Tipiona
Jlanictepa — OopoTh0a 3a MpaBO Ha ICHYBaHHS, 110 BUXOBYE B HbOMY LIMHI3M. Y
Tabnuii 3.8 mpeacTaBieHl HAaW4YacTOTHINII 3acO0M BHUPAXKEHHS EKCIPECUBHOI
KOHOTAIli1 y TOCTIKYBaHUX TEKCTaX, OUIBII IeTalibHa IHPOpMAaIlis TPEeACTaBICHA B
tabmuui K.1 nogatky K.

Tabnuns 3.8

HaitgacToTHimn 3acoOu BUpaKeHHS OIIHHOT KOHOTAITI1

y pomani JIx.P.P. Maprtina

Ne 3/ |3aci0 oniHHOI KOHOTAIIT KiabkicTh 0AUHUID
AOCJIiIKEeHHSA
Eniter 411 (28%)
2 Meradopa 294 (20%)
OO6pa3He MOpIBHIHHSA 288 (19,6%)

MoxeMo npoctexutd, mo y pomani [x.P.P. Maprina Tak camo, Ak 1y
pomani P. /[)xopnaHa HasBHa TEHJEHIlIS O JOMIHAHTH JEKCHYHUX Ta JIEKCHUKO-
CHHTAKCHUYHHUX 3ac001B peasisallii OIIHHOT KOHOTAIlli, OCKIJIbKA B HUX HasBHI a0o0
J0JIaTKOB1 OL[IHHI C€MH, a00 3ICTaBIEHHS 3 00pa3amu, sIKI HaOyBalOTh OILIIHKY B

KOHTEKCTI TBOPY.
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3.3.3 Cneundika peasizauii ouinku y pomanax /. K. Poutinr

Cepen npoananizoBanux TeKcTiB peHTesi y pomanax [[x.K. Poninr BusBiena
HaiMEHIIlE OJWHUIb JOCHIJUKEHHS 3 OIIIHHOK KOHOTaIl€ro, Jjume 689.
JIoMiHaHTHUMU 3ac00aMU BUPaXEHHS OI[IHKU € €MITeTH, 0O0pa3Hi MOPIBHSHHS Ta
BXKMBAHHS PO3MOBHOI JIEKCUKHU Ta 171ioM. Taka cuTyalis CBIIYUTH PO OCOOJIUBY
CTPUMAHICTh ABTOPKH MIOJ0 HAJAHHA OI[HOK 3 PO3PaXyHKY Ha TMCUXOJOTII0
MIJJITKIB, SIKUM ajpecoBaHl pomaHu. OkpiM TOro, OOMEXKEHHS Yy YITKIH
BH3HAYEHOCTI OIIHKH 111010 MIEBHUX MEPCOHAXIB (Hampukiaa, npodecopa CHeiina)
roTy€ YnuTaya 10 MOKJIMBOI 3MIHH POJII JIIHTBOKYJIBTYPHOT'O THIIAXKA.

I"appi Tlottep, Kkpi3b NpU3My COPUNHATTA SIKOTO aBTOPKA OMUCYE CIIOYATKY
CBIT MarjiB, a TOTIM CBIT YapiBHHUKIB, HE3Ba)KalOUW Ha 3arajbHUN 3axBaT BiJ
3HAlOMCTBAa 3 HOBHUM CBITOM, HE JO0 BCIX HOTO MPOSBIB CTaBUTHCS ITO3UTHUBHO,
30KpeMa HaJTO MIBHUJIKA 13/1a Y BI3KY MiJ3eMEUISIMUA YapiBHOTO OAaHKY BUKIIUKAE Y
HbOT'O HETaTUBHY OIIIHKY:

One wild cart-ride later they stood blinking in the sunlight outside Gringotts.
(Rowling, 1997, p. 74).

VY HaBeneHOMY pedeHHI Jiekcema “wild”’, 1110 HE Ma€ y CBOEMY 3HAUEHHI CEMU
OLIIHKM, Ha0yBa€ HEraTMBHOI KOHOTAalli Yy KOHTEKCTI OIHCY XPOHOTOILY
NapajieJIbHOrO CBITY.

Onpa3sy nBa mpukiiaad oOpa3HOro MOPIBHAHHS, 13 MPOTUICKHUMU OLITHKAMU
32 aKC1OJIOT1YHOIO IKAJIOK, BUSIBIIIEMO Yy HACTYITHOMY PEYEHHI:

Aunt Petunia often said that Dudley looked like a baby angel — Harry often
said that Dudley looked like a pig in a wig. (Rowling, 1997, p. 21).

Titka Ilerynis, dkxa 000XHIOe cBoro cuHa Jlaami, MOpPIBHIOE HOro 3
MaJICHbKUM SIHTOJIOM, TUM caMe JIEMOHCTPYIOUM OJJHOYACHO MO3UTHBHI €MOIIii Ta
OILIHKY, Yy Toi yac gk [appi, mo morepmnaB Bij Opuakoro xapakrepy Hammi ta
3HylIaHb 3 OOKy Horo OaTbKiB, I€MOHCTPY€ HEraTHUBHI €MOLIi Ta OI[IHKY dYepe3
MOPIBHSHHS OTPSIHOTO XJIOMIIS 31 CBUHEIO.

[niomu MarOTh OIIHHUN BIATIHOK 3HAYEHHS Y CBOiM CEMaHTHIIL:
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You fed Draco Malfoy some cock-and-bull story about a dragon, trying to get
him out of bed and into trouble. (Rowling, 1997, p. 218).

VY HaBegeHomy (dparmenti mpodecopka Makroneren 3BuHyBauye ['appi
[loTTepa Ta oro npy3iB B TOMY, 10 BOHU BUTaJalu iCTOPiO Mpo Te, 1o y ['appi
HIOUTO € ApaKoH, Ta BuUMaHuu J[pako Mendost BHOUI 3 TYPTOXKUTKA, YUM Hapa3Uin
Ha TokapaHHsa. HeB1OBOJEHHS Ta HEraTUBHE OI[IHHE CTaBJICHHS JI0 Takoi OpexHi
MPOJAEMOHCTPOBAHO 17IIOMOIO “‘cock-and-bull”, sxa mae D0AaTKOBE BIAMOBIIHE
3HAQ4YEeHHS y CBOIM CEeMaHTHII.

VYV pomanax J[x.K. PomiHr nHamuyroTecs 689 oavHMIB AOCHIIKEHHS 3
OIL[IHHOIO KOoHOTaliew. Cepel HHUX 3a 3arajlbHUMHU MiJpaxyHKaMu NEpeBa)KaroTh
onuHMIl JekcuuHoro piBHA (351; 51%), Ha Apyromy Miclli 3a YacTOTHICTIO €
onuHUIN cuHTakcuyHoro piBHa (133; 19%), Ha TpeTbOoMy — JEKCHKO-
cuntakcuyHoro (115; 17%), na uerBepromy — ponorpadiunoro pieus (77; 11%), a
HaliMEHIIIa YaCTOTHICTh BUPAXKEHHS OI[IHKY 3a()ikcOBaHa HA MOP(OJIOTTUHOMY PiBHI
(13; 2%). HeratuBHa oOIllHKAa CYTT€EBO MeEpeBaxa€ HaJ MO3UTUBHOW, 31
cuiBBigHOMEHHsAIM 533 (77%) mo 153. Take cHiBBIIHOIIEHHS OI[IHOK, Ha HAILy
JyMKY, 0€3M0CepeIHbO MOB’A3aH0 31 3MICTOM POMAaHIB, JI€ MPE/ICTABIICHI HETATUBHI
emonii ['appi momo poauyiB, a TaKOX OMHCYIOTHCA CKJIQJHOIII BXOJXKEHHS 1
MPUCTOCYBAHHS TOJIOBHOT'O Teposi JO HE3BUYHUX, YaCTO BOPOKUX YMOB HOBOI JIJist
HBOT'O PEANbHOCTI MapalielbHOr0 YapiBHOTO CBITY. Y Tabmuii 3.9 mpeacTaBieHi
HalOUIbII YacTOTHI 3acOOM BHUPAKEHHS OLIIHHOI KOHOTAalli y JOCHIIKYBaHHX
TeKCTax, OUIbII JeTanbHa iHpopmMalis npeacrasieHa B Tadauii C.1 nogatky C.

Tabmuis 3.9
HaitgacToTHimn 3aco0u BUpa)KeHHS OIIHHOT KOHOTAITI1

y pomanax J[>.K. Pominr

Ne 3/ |3aci0 BupaskeHHs oniHHOI KoHoTalil | KijIbKicTh OAMHHLD
AOCTiIKEeHHS
EmiTer 186 (26,8%)
2 OO6pa3He MOPIBHIHHSA 101 (14,6%)
Po3MoBHa nekcuka Ta 17110MHu 58 (8,4%)
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VY pomanax [Ix.K. Pominr npocrexyeThes moAiOHa TEHACHIIIS 10 peaizalli
OIL[IHHOIO KOHOTaIli1, siK 1y poManax P. [Ixopnana ta [Ix.P.P. Maprina. Ha Biaminy
BiJl HMX, aBTOPKa IIUPOKO 3aCTOCOBYE PO3MOBHI CJIOBa Ta 1A10MU JJisI BUPAKEHHS
OLIIHKM Y MOBJICHHI NEPCOHaXIB, IO 3YMOBJIEHO HANpPABJIECHICTIO TEKCTy Ha
M1JUTITKOBY ayJUTOPIIO Ta HAOIM>KEHHSI MOBJICHHS IEPCOHAXIB J0 HET.

Orxe, 3a pe3ylbTaTaMu MiJIpaxyHKIB y pomaHax P. Jlxoppaana,
JIx.P.P. Maptina ta J[kx.K. Pomiar BusBieno 4593 omuHMIN MOCHIKEHHS 3
OLIIHHOIO KOHOTAIl€, Mo ckiamae 33% Bia 3araiabHOl KIJIBKOCTI KOHOTAaTHBHUX
onuauis (13756). Y Bcix mnpoaHalli3oBaHUX TEKCTaX HAWUMPOAYKTUBHININMU
3aco0aMM BHpPaXEHHsI OIIHHOI KOHOTAaIli € 3aco0M JEKCHYHOIO PIBHS, IO
ckiamgaroth 2181 ommaumio (47%), OCKIIBKH HaWYaCTOTHIMIMMHU CEpea HUX €
enitetd Ta Mmeradopu. 3acoOM JIEKCUKO-CUHTAKCUYHOTO PIBHS € JAPYrUMHU 3a
YaCTOTHICTIO Ta ckianaioTh 1088 omununb (24%), cepell SKUX MEPEBAXKAIOTH
oOpa3Hi MOpiBHSAHHSA, cuHTakcuyHoro — 1077 (23%), cepen sSIKMX NEpEeBa)KarOTh
MOBTOp, €JIINCUC Ta HOMIHATHBHI pedeHHs; ¢oHorpadiuaoro — 213 (5%), cepen
AKX HAaUIIUPILY aKTyalli3alliio OI[iHHA KOHOTAIlisl 3HaXoauTh y nay3i. Kpim toro, y
TEKCTI HasiBHI OI[IHHI 3ac00M MOP(OIOTIYHOTO PiBHS, YTIM BOHH CKJIAJIAOTh JIUIIIE
1% (29 opuHULB TOCHIIKEHHS).

Enitetn, oOpa3Hi nopiBHAHHS Ta MeTadopH € HAWYACTOTHIIIMMU 3aco0amMu
BHUPAXKEHHSI OI[IHHOT KOHOTAaIlll Maii’ke B yCiX MpoaHaIi30BaHUX TEKCTaX, 30KpeMa
caMe eMiTeTH € HaiyacToTHIuMHU B pomaHax J[x.P.P. Maptina ta J>x.K. Poninr ta
JIPYTUMH 3a YaCTOTHICTIO B pomaHi P. J>xopaaHna, mocTynarduch MiciieM o0pa3HuM
nopiBHAHHSAM. [lepeBakaHHS JIEKCMYHUX 3acO0IB TMOB’A3aHE 3 BAXKIIMBICTIO
HAssBHOCTI OIIIHHUX BIJITIHKIB Y JIEKCUYHOMY 3HAa4€HHI MOBHHMX OJWHUIIb. TaKi
BIATIHKM MOXYTh OyTH O€310CepeHbO BIIACTHUBI JIEKCUHYHOMY 3HAUYECHHIO

B1JIMOB1AHOT MOBHO1 OJIMHUIIL, @ MOXKYTh 3HAXOIUTH Peai3allito TUIbKH y KOHTEKCTI.
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BucHoBku 10 po3ainy 3

1. 3 13756 mnpoanamizoBanux (parmenTiB TekcTiB P. JlxkopnaHa,
JIx.P.P. Maptina Tta JIx.K. PomiHr, mo MiCTATh OJAMHHUII 3 KOHOTATHUBHUM
KOMIIOHEHTOM 3HA4Y€HHS, EKCIPECHUBHY KOHOTaIil0 MaioTh 12043 onunHUI
TOCIIKEHHS, 0 cKiagae 88% BiJ yCiX CTUIICTUYHUX MOBHHUX 3aC001B.

2. ExcnpecuBHICT, K  KOMIIOHGHT KOHOTAIlli Ma€  3HA4YCHHS
iHTeHCU(IKalii MEeBHOI O3HAKM NpEeIMETa Ta BIUIMBY BHCIOBJIIOBAHHS Ha
peuumnienTa. Y Tekcrax (peHTe31 TPEThOro nepiojly eKCIpEeCUBHICTh € JIOMIHAHTHUM
KOMIIOHEHTOM KOHOTAaIlli, IpU 1IbOMY HaWOUIbII MPOAYKTUBHUM MOBHHUM PIBHEM
BUPAXEHHS €KCIIPECHUBHOCTI € CUHTAaKCUYHUM, OCKUIBKH CTBOPEHHS BIIMOBIIHOTO
edexTy BIAOYBAETHCA 3a JIOMIOMOIOI0 TPAHCHO3UIII a00 BUIYyUYEHb MEBHUX YICHIB
pedyenb. HailnommupeHimuMu €KCIPECUBHUMHU 3aco0aMHU B MpOaHaTI30BaHUX
TEKCTaX € IMOBTOP Ta 3acO0M, B OCHOBI SIKUX JIKUTb PEAYKIisl CUHTAKCUYHUX
CTpYKTyp (emimcuc, amocione3a, HOMIHAaTHUBHI Ta OJHOCIHIBHI peudeHHs). Jlo
HaWMOIIMPEHIMNX JICKCHYHUX 3ac001B HajJeXaTh e€miTeTd U meradopu, 10
(dboHorpadiyHUX KypcuB 1 rpadiyHe BIATBOPEHHS Nay3, a 10 JIEKCUKO-CUHTAKCUYHUX
— o0pa3Hi NOPIBHIHHS.

3. EMOTUBHICTB SIK KOMIIOHEHT KOHOTAI[li MICTUTH 1H(POpPMAIIit0 TPO EMOIIIi Ta
No4YyTTs cy0’€KTa. EMOTUBHICTB BiAIrpa€e BaKJIUBY POJb IPU CTBOPEHHI aBTOpaMU
TEKCTIB ()eHTe31 TPEThOro MEepioay, OCKUIBKA JEMOHCTPYE €MOTHBHE CTaBJICHHS
aBTOpa Ta MEPCOHAXIB 10 KBa3zipeaiii BTOPUHHOIO CBITY, Y IKOMY PO3rOpPTAa€ThCS
CIOKET, a TaKOX J0 IHIIMX MepcoHaxiB. HalnpoaykTuBHimuMu 3acodamu
BUPQKEHHSI E€MOTHUBHOCTI € JIEKCMYHI Ta CHUHTAaKCUYHI, OCKIIbKU (YHKIS
iHTeHCU(ikaIli €MOTHBHOCTI 3aJ€XHTh BIJI HASBHOCTI BIAMOBIAHOI CEMH B
JEKCUYHOMY 3Ha4eHH1 cioBa. /|0 HAaMMOMMPEHINX JEKCUYHUX 3ac001B HAJIEKATh
enitetd Ta MeTadopu, JO CUHTAKCUMYHUX — arocionesa, eNINCUC Ta IMOBTOp.
HeratuBHa eMoOTHBHa KOHOTAIlisl TPEBATIOE HAJ TMO3UTUBHOIO, OCKUIBKUA Y
IIPOaHAJI30BAHUX TEKCTaX 3HaYHY yBary NpHUILJIEHO CaM€ HETaTUBHUM €MOLIISM, SIK1
BUKJIMKAIOTh y TMEPCOHAXIB HOBUM CBIT Ta 1HIII MEPCOHAX1 — HEJOBIpa, CTpax,

TpUBOTa, CMyTOK.
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4. O1iHKa K KOHOTaTUBHUI KOMIIOHEHT 3HAUYE€HHS MOBHOI OJWHUII MICTUTH
iH(opMallil0o mpo CTaBlA€HHS Cy0’e€KTa 10 MEBHOTO OO0 ’€KTa BIJAMOBIAHO O
aKC10JIOTTYHOI IKaNU “n00pe” — “morano’. JlociiakeHHs OL[IHKU BiIIrpa€e BaXxIUBY
pOJIb Yy JIIHIBOKYJBTYPOJOTiYHOMY HOIJISAAI HAa TEKCTH (PEeHTe3l, OCKUIbKH 3a
JOTIOMOTOI0  OLIIHKKA aBTOpP BIJOOpa)ka€ CTaBIEHHA Yy JIHIBOKYJbTYpl — K
cy0’€KTUBHE, TaK 1 3arajibHONPUNHATE — IO IEBHUX ACTIEKTIB OYTTH.

5. ¥V BcixX mpoaHadi30BaHUX TEKCTaxX HAaHOUIbII MPOJYKTUBHHMH 3aco0aMu
BHUPAXKEHHSI OLIHKHU € JICKCUYHI, JOMIHAHTHUMU CEPEJ] IKUX € eMITETH Ta MeTadOopH.
Cepen 3ac0o01B JIEKCUKO-CUHTAKCUYHOT'O PIBHS MEPEBaXKaOTh 00pa3Hi MOPiBHAHHS,
cepell 3ac00IB CUHTAaKCUYHOTO — IOBTOP, €IINCUC Ta HOMIHATUBHI PEUYEHHS, a Ha
(dboHorpadiyHOMy 3aco0M Mo3HaUYeHHs nay3u. HeratuBHa oOIliHKA MepeBakae HaJl
NO3UTUBHOK. HeraTuBHa oOIlHKAa NepeBa)kae HaJ IMO3UTHUBHOIO, IO € IPOSIBOM
BIIUYTTS MEPCOHAKaMHU CaMOTHOCTI, HEBIIEBHEHOCTI, HEAOBIpH 10 [HIIOTO, CTpaxy
nepes HeBIIOMUM, CIIPUMHATTA HABKOJHUIIHBOTO CBITY SIK BOPOKOTO.

OCHOBHI TOJIOKEHHSI Ta BUCHOBKHM TPETHOI'O PO3AULY BIIOMTO Yy HayKOBIH

nyouikanii nucepranTku (3aituenko, 2019¢).
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PO3JILT 4
B3ACMO/IS1 KOMIIOHEHTIB ’)KAHPOBO-CTUJIICTUYHOI
JTOMIHAHTHU B AHTJIOMOBHUX TEKCTAX ®EHTE3I

BcTanoBieHHs1 KaHPOBO-CTUJIICTUYHOT AOMIHAHTH y TBopax P. Jl)xopnaHa,
JIx. P.P. Maprina ta J[>.K. Poninr no3Bossie chopmyBaTi CTUIICTUYHI TOPTPETH
TEKCTIB, SIKI 00 €JHYIOTh CUCTEMATU30BaH1 CTHJIICTUYHI MOBHI 3acO0M, HasiBHI B
IIPOAHAI30BAHUX TEKCTaX, BIAMOBIAHO J0 OOpa3sHUX TPy, y MeXaX SKUX BOHU
peani3yloThCs, 1 BHUABISIOTH KOHOTATHBHI JOMIHAHTH, W0 JE€MOHCTPYIOTh
CTaBJICHHS aBTOpa Ta MEPCOHAXIB /10 OMUCYBAHOI y TBOpax AIMCHOCTI. Y pO3aLUIL
IIpEeICTaBlIeHa peani3alil KOHOTATUBHHUX €JEMEHTIB y MeXaxX O0Opa3sHuX TIpyll

XPOHOTOITY 1 YOTUPHOX JIIHTBOKYJIBTYPHHUX THUIIAXIB.

4.1 BusiBM KOHOTATHBHOCTI y XpoHoTOmi (peHTE3i

BaxnBo 3ayBaxuTH, 1110 XyJ0KHIHA XPOHOTOI € YCBIJOMJIICHUM KOHKPETHUM
UMM 4Yepe3 B3JIUTTA NPOCTOPOBUX 1 YACOBUX MOpHUKMET. Yac 3ryuryerbcs,
KOHIICHTPYETbCS, CTa€ XYyJIOXHbO-BUJUMHUM, Y TOM dYac SK TMPOCTIp
IHTEHCU(IKY€ETHCS 1 3AJIy4a€ThCs y pyX 4acy, 10 crokery ictopii. [lpukmern gacy
po3kpuBatoThcsi y npoctopi (baxtun, 1975, c. 235). Ockiibku B OCHOBY KaHPY
(deHTe3l 3aKiaZ€HO COLIANBHUM MPOTECT MNPOTH CTPIMKOI 1HIyCTpiamizaiiii,
31€OUIBIIOr0 BUTaJaHUM CBITaM (EHTE31 HaJalThCi PHUCH pealbHOro abo
JEreHJapHOro MuHysnoro €Bponu, sk mpaBuio, enoxu CepeanpoBiuus. [ls
TEH/JICHIIIs peali3yeThcs y 300pakeHH1 BIANOBIIHUX peasiid, HAampUKIIa, Med Ta JyK
€ OCHOBHUMHM BHAaMu 30poi, KOHI — OCHOBHMI 3aci0 mepecyBaHHS, ¢eopanbHa
MOHApXisl € MepeBaXHOIO (HOPMOIO MPABIIHHA, a TAKOX IEHTPAJILHUM TOIOCOM
CTarOTh 3aMKHU Ta (OPTEII].

Yac B 00pas3Hiif Trpyli XpOHOTOMY B MPOAHAII30BAaHMX TEKCTax (eHTe3l
MEPEBAKHO MPEACTABICHUM OMUCOM MPUPOAHUX 3MIH MIp POKY, 10 HUKIIYHOCTI
SKUX TPUB’SI3aH1 3MIHU KUTTEBUX IUKIIB MEPCOHaXIB. Tak, MpUPOAHUN Hac y

pomani J[x.P.P. Maptina “A Game of Thrones” niTo Ta 3uMa MarOTh MIJKPECICHO
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r00anbHUN XapakTep Ta HA0YBaIOTh YITKUX MO3UTUBHUX T4 HETATUBHUX KOHOTAI[IN
BIJIMOBIAHO. 3MMa MOCTa€ SIK TpUBaja Ta TsKKa mopa poky (cold and hard and
endless), 10 CHNOBHEHAa TEMpSABU Ta >KaxiB, IO IMOB’s3aHI, 3 OJHOTO OOKy 3
METEpOJIOTIYHOIO cUTyalie y Bectepoci, kprykaHuMu BiTpaMu 3 ganekoi [liBHoui,
Oe3nepepBHUMU CHITOIIAIaMH, Yepe3 skl HaBITh COHIIE HE BUIHO POKAMU, a 3 1HIIIOTO
OOKYy, 3 MOSIBOIO HaIiB3a0yTHX, ONMOBUTHUX JIETEHJAMU YyJOBUCHK (white walkers),
K1 B 1IeH 9ac BUXOSAThH Ha TIOJIOBAHHS:

Fear is for the winter, my little lord, when the snows fall a hundred feet deep
and the ice wind comes howling out of the north. Fear is for the long night, when
the sun hides its face for years at a time, and little children are born and live and
die all in darkness while the direwolves grow gaunt and hungry, and the white
walkers move through the woods. (Martin, 1996, p. 194).

Thousands and thousands of years ago, a winter fell that was cold and hard
and endless beyond all memory of man. (Martin, 1996, p. 194).

JliTo, Ha BIIMIHY BiJl 3UMH, MIOCTAE SIK Yac, CIIOBHEHHI 0€3TypOOTHOCTI, 1110
B1JIOUBAETHCA 30KpeMa y pa3eosiorii BUTaAaHOTO CBITY, JI€ CIIOBOCIIOYYEHHS “‘my
sweet summer child”, “a green boy with the smell of summer still on you” TOBOPSTH
PO HAIBHICTh CIIBPO3MOBHHUKA!

“Oh, my sweet summer child,” Old Nan said quietly, “what do you know of
fear? (Martin, 1996, p. 194).

You're no ranger, Jon, only a green boy with the smell of summer still on you.
(Martin, 1996, p. 430).

You are boys still, green and stinking of summer, and when the winter comes
you will die like flies. (Martin, 1996, p. 364).

Biune mito 300paxkeHe Sk He3AIMCHEHHAa Mpis, Oiaroaarh, OOKECTBEHHA
BUHAropoa 3a J00pOTy JIIOACHKY:

“When I was a boy,” Tyrion replied, “my wet nurse told me that one day, if

men were good, the gods would give the world a summer without ending ”. (Martin,

1996, p. 166).
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[Hma cutyaiiist Cki1ajaeThesi CTOCOBHO KaTeTopii MPOCTOPY: OCKIIBKHU OJTHIEI0
3 JKaHPOTBOPYUX OCOOJMBOCTEM TEKCTIB (peHTe31 € HEOoAMIHHAa HasBHICTH
BTOPUHHOT'O CBITY, aBTOPU NPUAUISIIOTH 3HAYHY yBary CTBOPEHHIO M OIMHUCY TaKOIo
city. IIpoctip y Tekcrax (peHTe3l peanizyerbcsl 3a JOMOMOTOK OMHUCY MICT Ta
apXITEeKTyPHUX CHOPY, POCIMHHOIO 1 TBAPUHHOTO CBITY, MaTeplaJbHUX peUei, 110
BUKOPHUCTOBYIOTh MEPCOHAXKI B TOOYTI, 30p0i, pedirii Ta CBITOIJISIY.

HeBi’eMHOI0O YacTHMHOIO XPOHOTOMY TEKCTIB (PEHTE31 € HasABHICTh Y
300paX€HOMY BTOPMHHOMY CBITI MariyHuX eJeMeHTiB. “Mariune” peani3oBaHe B
¢denres3i, 3 ogHOro OOKy, SIK BiacHe (HAaHTACTUYHUM CBIT 3 HOro OCOOJMBUM
MPOCTOPOBO-YACOBUM KOHTHUHYYMOM, 3 IHILIOTO, SIK Maris, 10 € 1UI030PHUM Ta
HEBIIMOBIJTHUM JI0 JIOTIKH 1 3aKOHIB peajibHOTrO CBITY siBUIleM (YkpaiHcbka, 2021,
c. 63). Maris y TekcTax MOCTa€ MepeBakHO K OCOO0JIMBA CHUJIa, BCEMOTYTHs, aje
oOMe)keHa MEeBHUMHU MpaBuiamMu. Marist TpanchopMmye CBIT, € OCHOBOIO MicCHs 1
qacy, 1 ToMy — ClieH(pPIYHOI0 03HAKOIO TONOCY Ta JIOKYCY, /10 SIKUX HaJleXKaTh ONUCH
MpOsIBIB Marii, KOHKPETHI MariyHi sIBUINA, Mariydi Ta Mi(idHi ICTOTH, IO

(YHKLIOHYIOTh 200 3ralyl0ThCsl y TBOPAx, MariuHi apTe(akTy.

4.1.1 MoBHa cneuudika BTUIeHHs XpoHoTony y pomadi P. /[skopaana

Xponoton y pomani P. Jlxopnana “The Eye of the World” cknagaetscs 3
YOTUPHALATH 0a30BHX TOMOCIB, 0 SIKMX HaJle)KaTh MICTa Ta 4YapiBHI MICIIUHU
(cTenmiar — 3avakiaoBaHe Bij Marii Az Cemaitl miciie, CTBOpEHE MariYHUM HapOI0M
Orip, a Takox TeMHi migzemui musaxu Orip), skumu T'EPOI, CYIIYTHUKU Ta
BEJIMKA YAPIBHUIIA nonmopoxyroTs, o6 nicratucs Oxa CBity — Micus
KOHIIEHTPOBAHOI Marii, iK1l 3arpoxyroTh npeacraBHuku BOPOT'A.

Micro KeiimiliH € CTONMUIEI0 KOpOJNIBCTBA AHJIIOp, MEPUIUM ITYHKTOM
NpU3HAYEHHS Ta IEPLIUM BeJIUKUM MicToM, ke T EPOI, 1o Hapoaumick Ta mposenu
BCE JKHTTA B HEBEIUKOMY CEJIMILi, 6ayaTh HA CBOEMY IIUIAXY. oro Benmy Bpaskae,
aje U TUCHE:

The immensity of the city was a weight on his shoulders; he wanted to get

away, to hide from all the people and noise. (Jordan, 1990, p. 750).
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3a npomomorow wmetabopu ‘“a weight on his shoulders” P. Jlxxopnan
JIEeMOHCTpye Ta I1HTeHcU(ikye HeratuBHe cTaBieHHS Panma g0 Keilimmina,
JEMOHCTPYIOYH BiJINMOBIHI EMOTUBHICTH Ta OIIHKY.

nsxu Orip — ue npajaBHiil Croci0 MmepeMilieHHs B IpOCTOpi, Mia3eMH1
IUIAXW, $IKI YTBOPIOIOTH MEpPEXKY IO BChOMY CBITY 1 3a JIONOMOIOKO Marii
JOTIOMararoTh IIBUJIKO Jl0JaTH Beduki Bifactani. OaHak, B pe3yabTaTi i
TEMHOI'O JIOPJIA maris mporo Miciig 3aHemnana, 1 nuisixu Orip mepeTBOPHITUCS
Ha HeOe3MeyH1 KaTakoMOu:

Yet it was as if the darkness had sunken into their bones. (Jordan, 1990,
p. 648).

YopHuuii Bitep — TemHe MariuHe sBUIIE, SIKE€ CTAHOBUTH 3arpo3y s
MaHJIpIBHUKIB nuisixamu Orip — ONMKUCAHO Y HaBEJIEHOMY (PparMeHTi 3a JOMOMOTO0
MOPIBHSAHHS 13 TEMPSBOIO, fKE MPOHHU3YyE HACKpI3h. Take TMOPIBHSIHHSA Mae
EKCIPECUBHY Ta HETATHUBHY OILIIHHY KOHOTAIlli, OCKUIbKU JEMOHCTPY€E HETaTUBHUMN
BB YopHoro BiTpy Ha HOro *KepTs.

OcranniM nmyHkroM B mogopoxi I'EPOS, CYIIYTHUKIB ta BEJIMKOI
YAPIBHUIII € [TycTup — micueBicTh, cioTBopeHa Mariero BOPOI'A:

The trees themselves were tortured, crippled things, twisted branches clawing
at the sky as if begging mercy from some power that refused to hear. (Jordan, 1990,
p. 731).

Kommnexe metadop (tortured, crippled things; clawing at the sky) Ta o6pa3ue
nopiBHsAHHS (as if begging mercy from some power that refused to hear)
BXKUBAIOThCS aBTOPOM [JIsi JAEMOHCTpalii Ta 1HTeHCU(iKalii HETaTUBHOIO
eMoIiiHoro ta oiinHoro crasieHHs ['EPOSI, Bix ocobu sikoro BiiOyBaeThCs OMUC,
710 MICLIEBOCTI.

3Ha4YHy pOJIb Yy TEKCTI BIAIrpae XpOHOTOI CHIB PaH/a, y SIKMX BiH CTUKAETHCS
13 ’)KaxaMHl MHHYJIOTO Ta COUIKY€EThCS 3 MopokoM. Onuc xumMepHoi Oy/IiBIi, Kam’ siH1
CTIHU SIKOi HIOMTO PO3ILIABWIKCS, IO JEMOHCTPYETHCS 32 JIOMOMOIOK OOpa3HUX

MOPiBHSAHb, HA0OYBa€ EMOTUBHOI KOHOTAIII1 EPEUYTTS JKaXy B KOHTEKCTI:
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Odd curves and peculiar angles, as if the chamber had been melted almost
haphazardly out of the stone, and columns that seemed to grow out of the gray
floor. (Jordan, 1990, p. 199).

HesBaxkaroum Ha Te, 1110 Y BTOpuHHOMY cBIT1 pomany ‘“The Eye of the World”
Mmariss An3 Cemali BBaXaeTbCS HETAaTHBHUM  SIBHINEM, 3arpo3JIMBUM  Ta
3aIUIIMOBAaHUM, Te€poi Ta iXHI CYNMyTHUKH, CTUKHYBIIUCh 3 HEH, 30KpeMa B
CUTyallsIX, KOJM caMe Marisl psATye IXHE JKUTTHA, CIPUHAMAIOTh ii aMO1BaJIEHTHO.
P. Ixxopian JIeMOHCTpye 1€ 3a JOMOMOrol OOpa3HUX NOPIBHSHB Bi3yaJlbHHUX
MPOSIBIB Marii 3 €CTETUYHUMU SIBUIIAMU

Something leaped from the end of the staff, like liquid light rendered to a
syrup of fire, a blazing spear of white and red and yellow, streaking into the black,
exploding, coruscating like shattered diamonds. (Jordan, 1990, p. 387).

binuit MicT, KOHCTpyKIit0, 30y/10BaHy 3a gomomororo Mmarii Az Cenaif,
OTHMCAHO SIK TyK€ KPUXKY Ha BUTJISI:

The surface of the bridge certainly looked as slick as glass, wet glass, but it
gave the horses a firm, sure footing. (Jordan, 1990, p. 415).

[TopiBHSHHS NOKPUTTS MOCTY 13 BOJIOTUM CKJIOM HaOyBa€ y TEKCTI HEraTUBHOI
OIL[IHHOT KOHOTAIlli, OCKIJIbKM CTBOPIOE €(EKT HEIOCTATHbOI MIIHOCTI, CIU3bKOI

HOBCpXHi, HeOe3IeKn IJIs1T KOPUCTYBAHHS MOCTOM 3a INPU3HAYCHHSAM.

4.1.2 KoHoraTuBHi 3aco0u penpe3eHTalili XpPOHOTONY Yy POMaHi
Jx.P.P. Maprina

Xponoton y pomani J[x.P.P. Maprina npencraBieHuit m’sitbMa 0a30BUMU
tonocamu: 1) oduremnto CrapkiB — Qoprernero Bintepden; 2) cronunero Cimox
KopomnisctB Koponicskorw I'aBanHio, 30kpeMa YepBoHuM 3aMKoM; 3) OKpeMUM
MatepukoM Ecocom, l1€ po3ropraeThcs CIHOKETHA JIiHIS MPUHIECH y BUTHAHHI
Jetinepic Taprapien; 4) kpuwxkanoto CTiHOIO Ha JajieKiid miBHOUY1, ska 3axuinae Cim
KoposmiBcTB BiJ HamamiB JUKYHIB Ta € MICIEM MOKapaHHs K JJIs 3JI0/1iB, TaK 1 Jis
apUCTOKpAaTIB, 10 BHaiu y HeMUIicTh; 5) CokonuHuMm ['HI3IOM, pE3UACHIEIO

AppeHiB.
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BinTepden € npanaBHboro pesuaeHiiero koposiB I[liBHoui, Crapkis, siki 3
IUTMHOM Yacy BIIMOBUJIMCS B1Jl KOPOJIIBCBKOI'O CTaTyCy Ta CTaJIA BacajaMu KOPOJIiB
Taprapienis, a nicins ixaporo noBajeHHst Ennapa Ctapk sik rojioBa poay OpHUCSITHYB
HOBOMY Kopouito Pobepty bapareony. @oprelo onucaHo siK Cipuil Ta HOXMypui
KaM’STHUH Ja01pUHT:

Somewhere in the great stone mazge of Winterfell, a wolf howled. (Martin,
1996, p. 64).

Mertadopa “‘great stone maze” MiIKPECIIOE XOJOAHICTh BEJIHUKOT Kam’sHOT
dbopTelni, 3aTyTaHICTh ii MEPEXO0/iB, JEMOHCTPY€E HETaTUBHE €MOTHBHE Ta OIL[IHHE
CTaBJICHHS 10 HEI.

Tak camo emiter “chill”, AKUI 3aCTOCOBYETBCS Il ONMUCY arMmochepu B
kpunti Bintepdeny, ne noxosani npamypu Ennapaa Crapka, HaOyBae HEraTUBHOI
OIL[IHHO1 KOHOTAIlli, IEMOHCTPYIOUH HENPUBITHICTH MIBHOYI:

He looked at the stone figures all around them, breathed deep in the chill
silence of the crypt. (Martin, 1996, p. 36).

Ha mnporuBary HeraTuBHIM OLIHHIM KOHOTAIlli, IIO0 CYIPOBOJKY€E OIIHC
MIBHIYHOTO XPOHOTOIYy Ta MIAKPECTIOE HOro CyBOPICTh, MIBJEHHHN XPOHOTOI
MOCTAE K TaKWH, SKOMY IPUTaAMaHH] TTO3UTUBHI O3HAKU:

Once they reached the valley floor, the going was faster and they made good
time, cantering through verdant greenwoods and sleepy little hamlets, past orchards
and golden wheat fields, splashing across a dozen sunlit streams. (Martin, 1996,
p- 299).

[lin yac ommcy mMOAOPOXKI OO pe3UIEHI AppEeHIB HHU3Ka EMITeTiB,
BUKOPHUCTAHUX JIJIs 3MaJIOBaHHS JITHHOTO nei3axy (verdant, sleepy little, golden,
sunlit), Mae TO3UTHUBHY OI[IHHY KOHOTAI[II0 Ta JAEMOHCTpY€e cTaBiieHHs KeWTtmnin
Crapk 10 miBAHSA, 0 3€Mellb, K1 HaraayoTh id pITHAN JTIM.

Cokonune ['HI310 € 3aMKOM Ha BEpIINHI TOPU:

Above the Vale, the Eyrie stood high and impregnable, its towers reaching
for the sky. (Martin, 1996, p. 229).
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[loennanusa emnitetiB (high, impregnable) Ta rinepOboiu, BUpaXeHOT 3a
nonomororo Metadopu (its towers reaching for the sky) MarOThb €KCIPECUBHY Ta
MO3UTUBHY OI[IHHY KOHOTAIlli, OCKUIbKM BxuBatoThcs J[x.P.P. Maptinom nms
MIJKPECICHHS HEMTPUCTYITHOCTI 3aMKY.

YepBonuii 3aMOK SK PE3UACHINS KOPOJS PO3TAMIOBYETHCS Yy CTOJIMIII,
Kopomnischkiii ['aBani:

And above it all, frowning down from Aegon’s high hill, was the Red Keep;
seven huge drum-towers crowned with iron ramparts, an immense grim barbican,
vaulted halls and covered bridges, barracks and dungeons and granaries, massive
curtain walls studded with archers’ nests, all fashioned of pale red stone. (Martin,
1996, p. 229).

Bennu 3aMKy omMcaHO 3a JONOMOTOIO0 €MITETIB “‘immense”, “grim” Ta
Metadop “frowning down”, “crowned”, sIKI MJIKPECIIOOTH BIAMOBIIHI O3HAKU Ta
BHUPAXXaIOTh EKCTIIPECUBHY KOHOTAITIFO.

Crina € Benukoro GoptudikaiiiHoi cnopya0r0 Ha MiBHOYI, ska 3axuiinae CiMm
KopomiBcTB Bin po30iiiHUKIB, 1O UBYTh 3a il MeXaMmH, Ta HamiBMi(pIYHUX
KAXJIMBUX 1CTOT:

He looked off to the east and west, at the Wall stretching before him, a vast
white road with no beginning and no end and a dark abyss on either side. (Martin,
1996, p. 168).

3a gonomororo rinepoonu “a vast white road with no beginning and no end”
JIx.P.P. MaptTiH migKpecltoe 3Ha4HI po3Mipu, OPOTsKHICTH CTiHH, 10 Haaae
€KCIIPECUBHOCTI BUCJIOBITIOBAHHIO.

JloTpakiicbKuM MOpEM Yy CBITI POMaHy Ha3BaHO CTEN Ha IIBJIEHHOMY
Martepuky Ecoci, e MelKarTh KOYOBI MJIEMEHA TOTPaKINIliB:

Past here, there were no hills, no mountains, no trees nor cities nor roads,
only the endless grasses, the tall blades rippling like waves when the winds blew.

(Martin, 1996, p. 180).
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HeckiHueHHICTh CTeMy, a TaKOX MOro MOAIOHICTh 10 MOpS, MIAKPECIEHO B
OTIKCI 3a JIONIOMOTOoI0 emiTeTa “endless” Ta oOpa3He MOpIBHSAHHA “like waves”, siki
Ha0yBalOTh EKCIPECUBHOI KOHOTAIII1.

Maris B 1bOMy pOMaHi MpeJCTaBlieHa HASBHICTIO (PAHTACTUYHUX ICTOT
JIOTOBOBKIB, SIKI € PIIKICHUMU HA MOMEHT ONMCYBaHUX IO, a TaKOXK 3rajJKaMu
PO JPaKOHIB 1 JPaKOHSYl SIS, 3 SKUX HANPUKIHII POMaHy BHIYIUISIOTHCS
npakonu. Lle nemMoHCTpye 3aHenas mariuHux cui y cBiti Bectopocy Ta Ecocy Ha

[I0YaTKy €IoIel.

4.1.3 KoHOTAaTHBHICTHL XPOHOTONY MariyHoi Ta HemariyHoi bpuranii y
pomanax /[:k.K. Posainr

VY pomanax JIx.K. PosiHr XpoHOTOI NpeicTaBIeHO TUXOTOMIEIO CBITY MariB
(mariunoi bpuranii) Ta cBity marniB (HemariyHoi bpuranii). bazoBum Ttomnocom
CBITy Marii moctae came ['OrBoprc, IiKoia Marii Ta 4apiBHULTBa, Kyau ['appi
[loTTep BiANmpaBisiETCS HA HaBUYaHHsS. Marisg TMpeJacTaBlieHa SK SBHIIE,
HaJIMPHUPOJIHI 3A10HOCTI MEPCOHAXKIB, a TAKOX MariyHi iICTOTH Ta POCIMHHU, MaridHi
apredaxTy, 1110 YTBOPIOIOTh KapTUHY MarigyHoro cBiTy. Ha nouatky pomany I'erpin
HaJAIITOBYE TOJIOBHOTO T'epOs Ha TO3UTUBHE CIPUIHSATTS HOBOI'O MariYHoOro CBITY:

But Hagrid simply waved his hand and said, “About our world, I mean. Your
world. My world. Yer parents’ world.” (Rowling, 1997, p. 49).

KypcuB y pemmimi [I'erpina AeMOHCTpye IHTOHAIIMHE MMiICHICHHS
MEPCOHAKEM YaCTUHHU BUCIIOBIIFOBAHHS, 1110 CTOCY€ETHCS CBITY MariB, 10 skoro ["appi
[TorTepy nmpUMIOB Yac MPUETHATUCH.

Onuc TlomoBHoro 3amy [orBopTcy mijg 4yac CBATKOBOI Beuepl Ha 4YECTh
['ennoyiHa Mae MO3UTUBHY EMOTHBHY KOHOTALIIO:

So, at seven o’clock, Harry, Ron and Hermione walked straight past the
doorway to the packed Great Hall, which was glittering invitingly with gold plates
and candles, and directed their steps instead towards the dungeons. (Rowling, 1998,

p. 127).
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Enmiter “invitingly” 'y HaBegeHoMmy (parMeHTI HaOyBa€ IO3UTUBHOI
€MOTUBHOI KOHOTAllli, OCKUIbKUA JEMOHCTPY€E POJAUHHUI 3aTUIIOK 1 TaBHI TPaaAMIIT
IIKOJIH.

Hewmariuny bputanito y TekcTax onucaHo uepes npusmy poaunu lypeii, sika
BUMYIIIEHO Npuxuctuiia ['appi micis 3aruOeni Woro 0aTbKiB, a TaKOX 3 MO3UINT
YapiBHUKIB, JIJI SIKUX BUJAIOTHCA HE3BUUHUMU PeYl, XapaKTepH1 ISl 3BUYAHHOTO
HEMAariyHoro CBITY:

“Fascinating!” he would say, as Harry talked him through using a telephone.
“Ingenious, really, how many ways Muggles have found of getting along without
magic.” (Rowling, 1998, p. 42).

KypcuB Ta nakoHiUHI €NINTUYHI KOHCTPYKIII HaAalOTh E€KCHPECUBHOCTI
BUCJIOBJIIOBAHHIO, OCKUIBKM 1HTEHCU(IKYIOTh 3AMBYBAaHHS Ta 3aXOIUICHHS
yapiBHuka Aptypa Bizmi, Oatbka Pona, xomu ['appi po3noBigaB HoMy mpo
TEXHIYHUN Mporpec HemariyHoi bpuranii.

OuiHHa KOHOTAIlsl Y pOMaHI1 4YacTo 3aJIEKUTh BiJ KOHTEKCTY. Tak, KOJIHU CiM’s
Hypcni 30upanacs Bij3HauaTu JAeHb HapojxkeHHs [lanmi, ky3ena [appi, BoHuU
3aBXK]IM 3aJUIIAIA Majioro ["appi mij1 omikoo cTapoi CyCiAKH, y OyAHHKY SIKOi CTOSIB
KanycTssHuM 3amnax. lleit yac BukiaukaB Bigpa3y y ['appi, OCKUIbKHM XJIOMTYUK MaB
CUJITU 1 HyIUTHUCSI B YOTHUPHOX CTIHAX y TOM 4Yac, sk HOrO poJiuyl PO3BAXKAIUCS B
KIHO, Ka(e 4u MmapKy po3Bar, Tomy emiteT “‘cabbage-smelling”, Bukopuctanuii s
onucy OyJIMHKY CyCiK{, Ha0yBa€e HETraTUBHOI OI[IHHOT KOHOTALIIi:

It was even worth being with Dudley and Piers to be spending the day
somewhere that wasn 't school, his cupboard or Mrs Figg’s cabbage-smelling living-
room. (Rowling, 1997, p, 26).

3a pe3ysibTaTaMHy NiAPaxyHKIB, HaBeAeHUX y Tadbauul B.1 nonatky B, Tabmuii
JI.1 nomarky JI ta Tabmuui T.1 gonmatky T, cepen KOHOTaTMBHUX KOMIIOHEHTIB Y
MpoaHami3oBaHUX TekcTtax 92-93% ckmamae excnpecuBHICTh, 32-44% —
eMOTHBHICTb. CyTTEBO BIAPIZHAIOTHCS TOKA3HHMKHU JIMIIE B MEXKaxX OLIIHHOIO
KOMIIOHEHTY, csratouu 44% y tekcti P. JIxxopaana, 53% y tekcti Jx.P.P. Maprtina

ta jume 14% y nBox mnpoanamizoBanux Tekctax Jx.K. Pominr. Herartushi
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€MOTHUBHICTh Ta OIlIHKA MEpeBa)XaloTh HaJ MO3UTUBHUMH BJIBiYi, 110 3YMOBJIEHO
XUTKICTIO Ta HeOe3MeKaMy BUTaJJaHUX BTOPUHHUX CBITIB, K1 IEPeOYyBatOTh HA MEXI1
amoKaJiNncucy. 3a JOMOMOTOI HEraTUBHUX KOHOTAIiM aBTOpU MiJAKPECTIOIOThH
nepeavyyTTsa KaracTpodu, sika HeMUHYy4€ BIIOYAEThCS, SIKILO TEPOl TBOPY HE Tpoiije

CBIM KBECT Ta HE moagoJiae pr,I[HOI_Hi, 3 AKUMH CTUKAE€THCA HAa CBOEMY IIIAXY.

4.2 IlpoaykTtuBHi 3aco0u peadizamii KOHOTATHBHOCTI B MesKax
JIHI'BOKYJIbTYPHUX THNAXIB (eHTe3i

VY Mexax Halloro AOCIIKEHHS] BUOKPEMIIIOEMO YOTUPHU 00pa3Hi Ipymu, 10
BIJIMOBIAAIOTh OCHOBHUM JIHIBOKYJIbTypHUM Tunaxam ['EPOS (5257 onunuis
nocmimkenns), CYIIYTHUKA (2039), BOPOT'A (1946) ta BEJIMKOI'O
YAPIBHUKA (871). Cnig 3a3HauuT, 10 3HAYHY YAaCTHHY MPOAHAI30BAaHOTO
Marepially CKJIaatoTh APyropsiHi nepcoHaxi (4760 oguHUIb JOCIIIKEHHS ), IK1 HE
HaJexXaTh /10 3a3HAYCHUX THUIAXKIB, € BaplaTUBHUMU 1 HE YTBOPIOIOTH €JIUHOI

o0Opa3Hoi rpynu.

4.2.1 JlinrBokyabtypHuit tHnaxk I'EPOS ta MoBHI 3aco0u iioro
penpe3eHTamii

BuokpemieHHs TIHTBOKYIbTYPHUX TUIMAXKIB y TeKCTaxX peHTe31 BiA0yBaeThCA
Ha 0a3l aHami3y CIOBHMKOBHX Ae(diHimid. BianmoBigHO 10 omMcaHUX KPUTEPIIB Y
TEeKCTax (PeHTEe31 OCTaHHBOI JAeKaau XX CT. JIHIBOKYJIbTypHUH THnmaxxk ['EPOS
MEPEBAKHO MPEJICTABICHO 0CO0AMH YOJIOBIUOI CTaTi. Y MPOaHAII30BaHUX TBOPAX
ue Panng an’Top, Met Koyton Ta [leppin AiiGapa 3 pomany P. Jlxxopaana “The Eye
of the World”; Jlxxon Cuoy, Tipion Jlannictep, bpan Crapk ta Ennapn Crapk 3
pomany JIxx.P.P. Maptina “A Game of Thrones”, a Takox ['appi [lotrTtep 3 pomanis
JIx. K. Poninr “Harry Potter and the Philosopher’s Stone” ta “Harry Potter and the
Chamber of Secrets”. VYTim, y pomani JIx.P.P. Maprtina “A Game of Thrones”, B
SAKOMY HasiBHI JEKUIbKa MapaliebHUX CIOXKETHHUX JIHIM, TaKk camMo MPUCYTHI 1
nisuata-I' EPOIHI (Jleitnepic Taprapien, Ap’s Ctapk, Canca Ctapk), IO CBiT4UTE

po 30UIBIIEHHS IHTEPECY 10 TeHAEPHOI PIBHOCTI B TEKCTaX IILOTO MEPIOAY.
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3a BuHsATKOM Tipiona Jlanuictepa Tta Enmapna Ctapka, BCl IepcoHaxi €
TITbMHU Ta miTniTkamu BikoMm Big cemu (bpan Crapk) mo naausaru (Panmx am’Top,
Metr Koyton Tta Ileppin Aiibapa) pokiB, 1 IXHIM KBECTOM MEPIIOYEPTOBO €
BIJIHAMICHHS! CBOT'O HUISXY B KUTTI1, OCATHEHHS CBOTO S, 1110 T03BOJISIE€ BIAHECTH X
10 migrunaxy manenbkux TEPOIB.

3a MOXO/I>)KEHHSIM Ta COIIaJIbHUM CTaTyCOM 'EPOI, sx MPaBUJIO, HAJIEKATH 10
BUILIUX BEPCTB HACEJICHHS, 110 € BaXJIMBUM JJII AQHTJIOMOBHOI JIIHTBOKYJIBTYPH,
ockibku Bennka bpuTaHis 1 ChOrOJHI € MOHApXI€0 3 YITKO BU3HAYECHOIO
COLIIAJIbHOIO  1€papxi€ro. Bummit comiansamii cratyc ['EPOS y  ¢enresi
MPOJIEMOHCTPOBAHO MOr0 apUCTOKPATUYHUM IMOXO/KEHHSIM a00 MPUHAIEKHICTIO
JI0 CBITY Marii B CBiTi, Ji€ KJIACOBI CTPYKTYpHU CYCIUIbCTBA HE € MOIIUPEHUMHU.
[TinBumrye craryc 'EPOS 1 konueniiis ioro oopanocti. Cimeitnuit craryc 'EPOS
BH3HAYAETBCA HOTrO Mici€ro i moB’sa3aHuii i3 camoTHicTio. [ EPOI yacto € cuporamu
a00 HamiBCUPOTaMH, BTpaTa POJAMHU ab0 HE3HAHHS CBOTO IOXO/KEHHS H0/Ja€

TPariyHOCTI JIIHTBOKYJIBTYPHOMY THIAXY.

4.2.1.1 Penpesenranis JiHrBoKyJbTYpHOro THnaxky I'EPOS B pomani
P.I:xxopnana “The Eye of the World”. V pomani “The Eye of the World” Pann
an’Top, Met Koyton ta I[leppin AiiGapa nmoctaroTh sIK MOJIOJI XJIOMIII, BIKOM OLs
IBAJUATH POKIB, HapopkeHl y ceni EMonai Jlyr, 3a sSIKUMH TOJIOIOTH CHIIU
Mopoka. Yci Tpu mepcoHaxi € Ta’BEpeH, OOpaHWMH, 3JaTHUMHU 3MIHIOBATH
Bi3epyHOK noni. Pann ta IleppiH € ronoBHUME JIHOBUMEU 0cOOaMU B MapajiedbHUX
CIO)KETHHUX JIHISAX, yTIM, MeT, He 3Ba)Kal0uu Ha Te, 110 BIH BUKOHYE (DYHKIIIIO
CVYIIYTHUKA B croxeTH1# niHil Panaa Ta npoXoauTh NUISX YCBIAOMIJIEHHSI CBOTO
1, TAK CaMo € TpeacTaBHUKOM Tunaxy I'EPOSI.

Momnonicts Panna BUKinkae HeZOBIPY A0 HBOTO 3 OOKY KOpoJieBu Mopreiis,
Ta 11 MIIaHUX, OCKUIBKH TEPOM Bonoxie MedeM, KU MICTUTh OCOOJIMBE TaBPO
MaiicTpa-(pexTyBaIbHUKA, ajieé 32 BIKOM € 3aHAJTO IOHUM JJi BOJIOAIHHS TaKOIO

30po€to0, OHAK HA MOr0 3aXUCT CTa€ CTapuid BOiH, KaliTaH KOPOIIBCHKOI IBap/ii:
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“He is too young, yet still it belongs with him, and he with it. Look at his
eyes. Look how he stands, how the sword fits him, and he it. He is too young, but
the sword is his.” (Jordan, 1990, p. 609).

KypcuBHe HanmucaHHs J1i€ciiOBa-3B’s3KU “Is”, a TaKOX MOBTOp peueHHs “He
is too young” TIAKPECTIOTh WOro IOHUN BIK y MNPOTHUCTABICHHI 3 pHCaMU
XapaxkTepy, skl BiH JEMOHCTPYE CBOIM MOTJISIZIOM Ta MO3010.

3osuimnicte [EPOIB BapiloeThest, yTiM, KOKEH 3 HHX Mae€ XapaKTepHi
¢13uuHi napamerpu. Panna 300pakeHo sIK BUCOKOTO Ta IIMPOKOTO Yy IJIeYax oHaKa:

You, lad. You 're a tall one. Not with your full growth on you yet, but I doubt
there’s another man in the district with your height. Not many in the village with
eyes that color, either, I'll wager. The point is, you're an axe handle across the
shoulders and as tall as an Aielman. (Jordan, 1990, p. 55).

[lopiBHSIHHS 3 NPEICTaBHUKOM IYCTEJIBHOIO Hapony Ainb, HajgaHe Panpy
MeHnecTtpenem Tomom Meppininom, HaOyBae, 3 OZHOTO OOKY, €KCIPECUBHOI
KOHOTallil, OCKIIbKM 1HTEeHCH(]iKye 3picT Ta komruiekuiro ['EPOS, 3 inmoro,
MO3UTUBHOT OIIIHKHU, OCKUIBKH aiJiblll BBAKAIOTHCS BIIPABHUMU BOIHAMU, & BUCOKUHN
3pICT MOCTAE SIK BU3HaUHA OCOOIMBICTH XJ1omnus 3 cenuia. [lpu npomy Pann enunnii
3 yciit TEPOIB Bonozie Mariero, 10 BiIKpUBAETHCS JIUIIE HAIPUKIHII POMaHY, Mif
yac (iHaJIbHOI OUTBU 3 CHJIaMHU 371a.

[leppin mocTae sK ydeHb KOBajlsl: HOro MillHa cTarypa Ta (i3U4Ha Cuiia
HaJal0Th oMy 30BHIlIHIX puc ['EPOSI-Boina:

Half a head shorter than Rand, the curly-haired blacksmith’s apprentice was
so stocky as to seem a man and a half wide, with arms and shoulders thick enough
to rival those of Master Luhhan himself. (Jordan, 1990, p. 39).

And you have almost the size of an Ogier. (Jordan, 1990, p. 55).

[TopiBHSHHS 3 IPEACTABHUKOM MariyHoro Hapoxay Orip, siki MalOTh BUCOKUH
3picT Ta Kpeme3Hy ¢irypy, iHTeHcudikye omnuc 3oBHimHOCTI 'EPOS, kpim Toro
HaJla€ MO3UTUBHOI OLIIHKH, OCKUIBKH HapoJ Orip mpociaBlIeHH CBOIM IHTEpECOM
710 3HaHb Ta MUPOJIOOHICTIO. [IeppiH TakoX € MUPOIIOOHUM TEPCOHAXKEM, IO HE

3aBa)kae oMy OyTH BIIPaBHUM BOTHOM KOJIM MOro OJM3bKUM 3arpoXxye HeOe3nekKa.
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Ha npotusary peruti TEPOIB, MeT Mae Xy10pisiBy Ta THY4KY CTaTypy:

Mat Cauthon crouched beside the cart so Tam and Bran and Cenn could not
see him, his wiry body contorted like a stork trying to bend itself double. (Jordan,
1990, p. 21).

Eniter “wiry” Ta oOpa3He MOPIBHSHHS 3 JIEJNIEKOI IHTEHCU(DIKYIOTH OIUC
3oBHIIIHOCTI ['EPOSI, a Takok HagaroTh HOMY MTO3UTUBHOI OLIHKH, OCKIIBKY THYYKE
TIJIO JI03BOJISE MOMY BIOpATHUCS 3 PI3HOMAHITHUMU 3aBJAHHSIMHU, SIK MOOYTOBUMHU
(HEeMOMITHO MpOIXaTH Ha 4YYy>KOMY BO31), TaKk 1 BpATYBaTUCA B HEOE3MEUHUX
CUTYyaIlisIX.

3a moxomkenusm [EPOT na MOYATKy POMaHy MOCTAIOTh K XJIOMIII 3 CEJIUIIA
B TIIYIIMHI, JaJIeKO Bia Bchoro cBiTy. OnanHak, 3 po3BuTkoMm mnoxii BEJIMKA
YAPIBHUIIA po3kpuBae, mo BOHM € HallaJKaMH JAaBHHOTO Hapoay MaHerepes,
KWW MPOKUBAB HAa TEPUTOPII celuila 3a 0araTo BiKiB /10 TOYATKY MOJ1/ Ta 3aTMHYB
y 6utsi npotu TEMHOI'O JIOPJIA. Ane noxomxenusa Pania € yraeMHUYEHUM:

“The old blood of Manetheren is strong and pure in almost all these young
men. Can you doubt the strength of Manetheren’s blood, Lord Agelmar?”

Rand glanced sideways at the Aes Sedai.

Almost all. (Jordan, 1990, p. 717).

Y HaBeipeHOMYy mOpuKIaAl TOBTOP cioBocmoiaydeHHs “‘almost all”,
IHTEHCU(PIKOBAaHUU BHUHECEHHSM IOBTOPIOBAHOTO KOMIIOHEHTa JI0 OKPEMOTro
ab3ally, MICTHTh EKCIPECHBHY Ta HETaTHMBHY €MOTHBHY KOHOTALIIO, OCKUIBKH
JIEMOHCTPY€E CYMHIBU Ta TpUBOTY PaHa mpo HOro HEMpUHANIEKHICTH J10 COIIyMy Ta
POIMHU, YaCTUHOIO SIKUX BiH cebe BBaxkaB. Lli cymMHIBM migKpeclieHl 1 cIoBaMHU
Oarbka Panna, sskuii BuxoByBaB ' EPOS camocTiiiHO Ta OyB 1151 HHOTO HAaHOIHKYOIO
Ta HalpIiIHIIIOO JTIOAUHOLO:

He said... said I... wasn’t his son. When he was delirious... with the fever. He
said he found me. I thought it was just... (Jordan, 1990, p. 245).

[lay3u Ta amociones3a I€MOHCTPYIOTh Ta IHTEHCH(IKYIOTh HETaTUBHI €MOLIi
I'EPOS, cnipuunHeHi TyMKOK MpO Te, 0 HOro 0aTbKO HE € Il HbOTO PITHUM.

Taemuuist noxoxkeHHst Panna nabmkye oro go nigtunaxy nuisixetHoro 'EPOS,
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1 Jumie B NOJANBIINX KHUTAX Ccepii pPO3KPUBAETHCS, IO BIH € HAIIAJAKOM
KOPOJIIBCHKUX pOJIiB AHAO0pa Ta Ailb.

Ioxomxenns TEPOIB Ta iXHs IpuHANEkKHICTh 332 KPOB’10 00 BUXOBAHHAM
710 TaBHBOTO HapoAy MaHeTepeH 3yMOBIIO€ 1XHI OCOOUCTICHI PUCH:

“The ones who know,” she went on as if he had not spoken, “say you walk
around all smiles and politeness, just as meek and soft as butter. On the surface,
anyway. Underneath, they say, you're all as tough as old oak roots. Prod too hard,
they say, and you dig up stone. But the stone isn’t buried very deep in you, or in
your friends. (Jordan, 1990, p. 213).

[lopiBHAHHS 3 MaclioM NIIKPECIE M’ SKICTh Ta JOOPO3UWIMBICTH, a
MOPIBHSAHHS 31 CTapUM TyOOBUM KOPIHHSIM B KOMIUIEKCI 3 MeTadopamu “Prod too
hard, they say, and you dig up stone” ma ‘“stone isn’t buried very deep in you” —
TBEpIU BHYTPIIIHINA CTPUKEHB, HAaJIAI0UH1 BUCIIOBIIOBAHHIO IO3UTUBHOI EMOTHUBHOI

KOHOTAI].

4.2.1.2 Penpesenranis JiHrBOKy/JbTYpHOro tHnaxky 'EPOS B pomani
Jx.P.P. Maprina “A Game of Thrones”. Y pomani [Jx.P.P. Maptina tak camo,
gk 1 B pomani P.J[>)kopjaHa, HasiBHI JIeKiJbKa MapajelbHUX CIOXKETHUX JiHIH, 1
BIIMOBIAHO JAekiibka npenacraBHukiB tunaxy ['EPOS. Egnapn Crapk — rosnosa
POAMHM Ta HamaA0K KopoaiB [liBHOUI, € TPEACTABHUKOM MIATUIAXKY HIISAXETHOTO
I'EPOS, Ha mo BKa3ye HOro 4eCHICTh, Xara J0 CIpaBeIMBOCTI, HE3JATHICTh 0
iHTpUr. BiH oApykeHuii Ta Mae A1TeH, yTIM BTpaTa CECTpU Ta HEOOX1HICTh TPUMATH
y TaeMHULI TOXokeHHs J[>koHa CHOY, KpIM TOrO BUMYILIEHE MMOJIUIIEHHS P1AHOTO
3aMKy Ta PO3CTaBaHHS 3 APYKUHOIO Ta MOJIOJIIUMU JITbMH, HAAAIOTh HOr0 00pasy
IpaMaTHIHOCTI.

[ro mpamaTuyHicTh migkpecieHo omnucom 3oBHIIMHOCTI ['EPOS Bim iMeni
CUHA!

His closely trimmed beard was shot with white, making him look older than
his thirty-five years. He had a grim cast to his grey eyes this day, and he seemed not

at all the man who would sit before the fire in the evening and talk softly of the age
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of heroes and the children of the forest. He had taken off Father’s face, Bran
thought, and donned the face of Lord Stark of Winterfell. (Martin, 1996, p. 10).

Eniter “grim” ta metadopu “taken off Father’s face” ta “donned the face of
Lord Stark of Winterfell” neMOHCTpPYIOTb Ta IHTEHCU(IKYIOTh IOXMYPICTh,
CYyBOpICTh 00pa3y, HaJalOTh HOMY HEraTUBHOI €MOTHBHOI Ta OLIHHOI KOHOTAIli 3
TOYKU 30py AWTHHH, KA B 1€l MOMEHT BIJYYyBa€ BIIUY>KEHICTh OaTbKa, HOro
JAJIEKICTh, XOJIOAHICTD.

[Toxmypicts Ta cyBopicTh Ennapaa Ctapka onucani 1 B XapaKTepUCTUKAX, K1
HaJIal0Th 1HII MTePCOHAXKI:

Lord Eddard is a proud, honorable, and honest man, and his lady wife is
worse. (Martin, 1996, p. 372).

Well, I'll not press you if you feel so strong about it, though I swear, at times
you're so prickly you ought to take the hedgehog as your sigil. (Martin, 1996,
p. 85).

Enitetu “proud, honorable, and honest’ BKa3ylOTb Ha YE€CHOTH, SIKUMU
Bonomie T'EPOM, amne y Bycrax Tipiona Jlanmictepa HaGyBaioTh ipoHii Ta
HETaTUBHOI OI[IHHOI KOHOTAIIli (Ha 110 BKa3ye 3aBepIIeHHs peueHHs “his lady wife
is worse”), OCKUTbKM HaJMIpHA YECHICTh Ta MPaBEIHICTh MOJAETHCS K HETaTUBHE
asunie. Enirer “so prickly you ought to take the hedgehog as your sigil”, Hananuit
Ennapny Crapky Bin ioro npyra ta kopoiia PoOepra bapareona Tak came Haznae
repO0 HEraTUBHOI OI[IHKH, OCKIJIBKH JEMOHCTPY€E HOro HEMOCTYILIUBICTh, PI3KICTh,
HaJMIpHY 3aKpUTICTh, 30KpeMa, B MNUTaHHI noxo/keHHs [[xona CHoy, Horo
Oacrapa.

Hitu Enmmapma Crapka Canca Crapk, Ap’s Crapk T1a bpan Crapk
MpeACTaBIsAOTh NiaTunax Mainenbkoro 'EPOSI. Canca neMmoHCTpy€e CTepeOTUITHUN
oOpa3 IOHOi Jieli, rapHOi Ta 4YEMHOi, sKa MparHe CIiAyBaTH IpaBUiaM
KOPOJIIBCHKOTO JIBOPY Ta CTaTH HOT0 YaCTUHOIO, YePE3 L0 3PEILITOI0 CTAE TPUUNHOIO
3aruOeni cBoro 6ateka. Lle ctae 3maMHuM MoMeHTOM 15t o1 CaHCH, BIAIIPaBHOIO
TOYKOIO B ii kBecTi K MajeHbkoro 'EPOSI, MeTo10 SIKOTO € pO3KPUTTS BIACHUX CHUII

Ta TpaHcdopmMailis BiJl HAIBHOT JUTUHU JIO AOPOCIIOI KIHKH.
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[lix yac onucyBaHMX MOAIN il OJUHAIUATH POKIB Ta KOpoJib PoOepT mpocuth
y Ennapna ii pyku nns csoro cuna J[xodpi bapareona:

“I have a son. You have a daughter. My Joff and your Sansa shall join our
houses, as Lyanna and I might once have done.”

This offer did surprise him. “Sansa is only eleven.” (Martin, 1996, p. 36).

Hanucanuss kypcuBoM emdartuuHoro mgiecioBa “‘did’ Hagae I0AaTKOBOI
EKCIPECUBHOT KOHOTAIli A0 peakiiii 6atbka CaHcH Ha 11 3apyYMHU, OCKUIBKU BOHA
1€ HAJATO FOHA, HA KOTO TYMKY, IS LBOTO.

CaHcy ommcaHo K KpacyHIO 3 TApHUMH MaHEPaAMH:

Sansa could sew and dance and sing. She wrote poetry. She knew how to dress.
She played the high harp and the bells. Worse, she was beautiful. Sansa had gotten
their mother’s fine high cheekbones and the thick auburn hair of the Tullys. (Martin,
1996, p. 52).

Sansa would shine in the south, Catelyn thought to herself, and the gods knew
that Arya needed refinement. (Martin, 1996, p. 47).

30BHIIIHICTh IEPCOHAXKIB BIAIrPa€E CYTTEBY POJIb Y CIOKETI TBOPY, OCKIJIBKH
JIEMOHCTPYE IXHIO MPUHANICKHICTh 10 apucTOKpaTUyHUX poiB Cimox KoposiBCcTs.
3oBHimHicTh CaHcH, ycnajakoBaHa Bij poay Tamm, ii MaTtepi, HaOyBae BUpPaKE€HOI
MO3UTUBHOI OILIIHKM, BIAMNOBIJHO IMO3UTHBHY KOHOTalil0 MaroTh 1 emiteT “thick
auburn”, skum omnucano Bojocca I'EPOIHI. IIpuBa6auBa 30BHIIIHICTS Ma€ CTAaTH ii
BI3UTIBKOIO Ha TIBJIHI, y CTOJIMIl, KyJH BOHa BHUDKIXA€ pa3oM 3 OaTbKkoM, 1
Metadoporo  “shine” TNPOAEMOHCTPOBAHO TMO3UTUBHI €MOTHBHY Ta OIlIHHY
KOHOTAIIII0 O4iKyBaHb B1JI L1€1 MOAOPOXKI.

Onnak, pucu xapaktepy CaHCH € HEOJHO3HAYHUMH. 3 OJHOTO OOKYy, il
300paKEHO SIK POMaHTHYHY HaTypy:

It was all so exciting, a song come to life; the clatter of swords, the flicker of
torchlight, banners dancing in the wind, horses snorting and whinnying, the golden
glow of sunrise slanting through the bars of the portcullis as it jerked upward.
(Martin, 1996, p. 390).
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Mertadopa “a song come to life”, sixa onucye crapieHds: CaHCH 10 EPIIOTO
B ii )KUTTI JULAPCHKOTO TYPHIPY, Ma€ MO3UTUBHY EMOTHUBHY Ta OLIIHHY KOHOTAIi,
OCKLJIbKH JIEMOHCTPY€ MOPIBHSHHS 13 MICHEI0, BTIJICHOIO B peanbHiCcTh. Kpim Toro, y
MeTadopi HasiBHA 1 E€KCIPECMBHA KOHOTAIlsl, OCKUIBKM BOHA 1HTEHCU(DiKye IIi
Bpa)KCHHSI.

OpHak, B CHUTyalisX, KOJU ILIOCh Mae npotu ii Oaxamus, I'EPOIHS
JIEMOHCTPY€E MPUMXIIUBICTh, 3BEPXHICTh, IEBHOIO MIPOI0 1HPAHTUIBHICTH:

They were going to take it all away, the tournaments and the court and her
prince, everything, they were going to send her back to the bleak grey walls of
Winterfell and lock her up forever. (Martin, 1996, p. 394).

Enitetn “bleak” Ta *“grey” HaOyBalOThb Ta IHTEHCHU(]DIKYIOTb HETATUBHY
€MOTHBHY Ta OLIHHY KOHOTAllll0, AEMOHCTPYIOUM cTaBiieHHd CaHCu 0 PiJHOTO
3aMKy B MOMEHT, KOJIM BOHA YCBIJIOMJIIO€, IO ii OATPKO XO04€ MOKUHYTH CTOJIMIIIO
Ta KOPOJIIBCbKUU JIBIP.

Jlep’siTupiuHa Ap’st CBOIM MparHeHHsSIM OIMaHyBaTH OOWOBI MHCTEITBA Ta
00poTHOOIO 3a CBOT MPUHIIMIIK Ta IIParHeHHs, a TaKoK 0€3KajiCHICTIO /10 BOPOTiB
Ha0yBae puc 'EPOSI-Boina. BoHa omnurcana sik MajeHbKa XyJIOpJisiBa JIIBUMHKA, SIKa
ycrnajKyBaa 30BHilIHI pucu CTapkKis:

Perchance later you'll tell me how a nine-year-old girl the size of a wet rat
managed to disarm you with a broom handle and throw your sword in the river.
(Martin, 1996, p. 121).

Arya took after their lord father. Her hair was a lusterless brown, and her
face was long and solemn. (Martin, 1996, p. 52).

One day she came back grinning her horsey grin, her hair all tangled and her
clothes covered in mud, clutching a raggedy bunch of purple and green flowers for
Father. (Martin, 1996, p. 109).

Eniter “the size of a wet rat” B onuci niBunHu nipuHoM Penni bapareonom,
OpaTtoM KOpoOJjsi, Ma€ OJHOYACHO E€KCIPECHUBHY, €EMOTHBHY Ta OLIHHY KOHOTAaIlli,
OCKUIbKU 1HTEHCH(IKy€ MIHIATIOPHICTh JIBUMHU Ta aOCYpAHICTh CUTYyalli, B KA

BOHa 0Oe3 30poi mepemoriia 3Ha4HO cTapiioro 3a Hei mpuHia Jxodpi. ObpasHe
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MOPIBHSIHHS 3 MOKPHUM IIIyPOM 3 ypaxyBaHHSIM CEMaHTHUKUA Ma€ HETATUBHY OIlIHKY,
yTiM mpuHI Penni, skuil BiIBEPTO KENKy€ TakUM 4YMHOM 3 mnpuHia Jxodpi
JEMOHCTpY€E TMO3UTHBHY e€MoLi0 BecenocTi. Emitetn “lusterless”, “long and
solemn” Ta “horsey” MaloThb HETraTUBHY OI[IHHY KOHOTAllll0, OCKUIbKU
JIEMOHCTPYIOTh HEJOCTATHIO 30BHIIIHIO puBabdnusicts TEPOIHI.

Ap’s cipuTHa Ta BOMOBHUYA, HE 3BAKAE HA MAHEPHU:

Sansa would have thought that might have taught her a lesson, but Arya
laughed about it, and the next day she rubbed mud all over her arms like some
ignorant bog woman just because her friend Mycah told her it would stop the
itching. (Martin, 1996, p. 109).

She flew at her sister like an arrow, knocking Sansa down to the ground,
pummeling her. (Martin, 1996, p. 121).

[lopiBHSHHS 13 HEOCBIUEHOI MeIIKaHkow OomiT (like some ignorant bog
woman) II€MOHCTPY€E Ta IHTEHCHU(]IKy€e HEraTUBHY OLIHKY Ap’i 3 TOYKHM 30py ii
CECTpH, OCKUIbKU OMKCY€E HeOaKaHHs T'EPOIHI BinmoBimaTé BUMOraM 10 JiBUMHH
ii monoxkeHHsi. [lopiBHsiHHSL pyxiB Ap’i 31 crpinoto (like an arrow) kaxe mpo
IIBUJIKICTh peakilii, HaOyBa€e MO3UTUBHOI OI[IHHOI KOHOTAIIi1 B ONUCI O1MKH.

Ksect bpana Crapka, ceMuUpiyHOTO XJIOMUMKA, CKaigideHoro J[xeimi
JlanHicTepoM, moJiAirae y MOBEpHEHHI 3/IaTHOCTI )KUTH, HE 3BaXKalOUd Ha KaJilTBO,
Ta BIJKPUTTI BHYTPIMIHIX pecypciB. 3oBHIMHICTIO bpaHn, Tak camo, sk i CaHca,
Hacaiaye pucu Tamni:

Robb and Sansa and Bran and even little Rickon all took after the Tullys, with
easy smiles and fire in their hair. (Martin, 1996, p. 53).

EniTer “easy” BIIHOCHO MOCMIIIKK Ta MeTadopa “fire”, sika onucye pyaui
KOJIp BOJIOCCS, TIAKPECIIOE IO CHAJKOBICTh Ta Ma€ TO3UTHBHY €MOTHBHY Ta
OLIIHHY KOHOTAallil0, 1eMOHCTpytoun craBiieHHd Keiurunin Tamm, marepi aiteid 1o
iXHBOT CX0XKOCT1 Ha Hel Ta ii mpeaKiB.

bpana ommcaHo SK KUTTEPATICHOTO XJIOMYMKA, SKUH OOOKHIOE Ja3UTH TIO

nepeBax Ta cTiHax BinTepdeny, cBOro piIHOrO 3aMKy, JTIOOUTh MUIYBaTHUCS

158



Kpa€BUAMU Ta HACOJIOKYETHCS BIIIYTTAM, IO B HHOTO BUXOIUTH 3a1a3UTH HABITh
Ha HaBUII Ta HAWCKJIAIHIII CTIHU:

He liked how it felt too, pulling himself up a wall stone by stone, fingers and
toes digging hard into the small crevices between. [...] He liked the deep, sweet
ache it left in the muscles afterward. He liked the way the air tasted way up high,
sweet and cold as a winter peach. He liked the birds: the crows in the broken tower,
the tiny little sparrows that nested in cracks between the stones, the ancient owl that
slept in the dusty loft above the old armory. (Martin, 1996, p. 60).

KoMImiekcoM CHHTaKCHYHUX Ta JICKCUIHUX 3aC001B BUPAKEHO EKCTIPECUBHY
Ta €MOTHUBHY KoHoTamito. Yortupukparauii mnosrop “He liked”, 3 sKoro
MOYMHAIOTHCS Maike KOXKHE HACTYITHE PEUYCHHS Yy MOAaHOMY Buile (pparMeHTi, a
TaKOX MoeIHaHHs emiTeTiB (deep, sweet ache, tiny little sparrows, ancient owl) Ta
Metadopu “the way the air tasted”’, 3a nonomoroto sikux [Jx.P.P, Maptin nepenae
BpaxkeHHs ['EPOS Big HaBKOIMIIHBOI TIMCHOCTI, MIJCHIIOIOTh HOT0 MO3WTHUBHI
€MOIIii.

VYTiM, KOHOTaTUBHICTh y BTUICHHI NIPEICTaBHUKA THUIAXy 3MIHIOETHCS IMICIA
toro, sk Jlxeitmi Jlanuictep, JOpA-KOMaHayBad KOPOJIBCHKOI I'Bapiii Ta Opat-
onmusHiok koponeBu Cepci, ckumae bpana 3 Bexi, mo0 TOH HE 3MIT PO3KPUTH
TaeMHULIO 3ycTpiueit J[xerimi Ta Cepci:

He was so frail and thin, with no strength left in his hand, but she could still
feel the warmth of life through his skin. (Martin, 1996, p. 99).

His days were spent drilling the guard and practicing his swordplay, making
the yard ring with the sound of steel as Bran watched forlornly from his window.
(Martin, 1996, p. 194).

Enitetn “frail” ta “‘thin” nepenaroTh HETraTUBHY €MOTHUBHY Ta OLIHHY
KOHOTallii, TEMOHCTPYIOUHU CIAOKICTh Ta XYJOPJISBICTh CKAIIY€HOI JUTUHHU, EMITET
“forlornly” 1HTeHCU(}IKy€Ee HETATUBHI eMollii camoro bpana mpu morusiAl 3 BikHA Ha
CBIT, BiJl SIKOrO BiH Temep Biapizanuil. Onnak metadopa “feel the warmth of life

through his skin” HaOyBa€ MO3UTUBHOI EMOTHBHOI KOHOTAIIli Ta IEMOHCTPYE HAAIIO.
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Jlxxony CHOy 4HOTMpHAIUATh, 1 BiH moctae sik Oactapa Enmapna Crapka,
OJIHAK MOTO CIpaBXKHE MOXOJKEHHS MPUXOBAHE 1 JUIIE B €KpaHizallli (OCKUIbKU
ernornes MoK He JOMUCaHa) MPOJIEMOHCTPOBAHO, 110 BiH € HalaaKkoM poay CtapkiB
Ta KopodiiBchkoro ponay TaprapieHiB. TaeMHHIIST MOTO TMOXOJKEHHS, JIAEPCHKI
SKOCTI Ta BIPHICTh OOOB’SI3KY JTO3BOJISIIOTH YAaCTKOBO BIJTHECTH HOT0 A0 THUMAXY
nusixetHoro ['EPOS. [lo3anuioOHe MOXOMKEHHS MOCTA€ Yy POMaHI SIK Tpareis
I'EPOSI, npuunHa 11 KENKyBaHb HAJl HUM:

You are the bastard, though. (Martin, 1996, p. 42).

So how do you like the taste of your victories now, Lord Snow? (Martin, 1996,
p. 145).

KypcuBHe HanucanHs inTeHcHdikye dakT Toro, mo I'EPOU e Gacrapaowm, a
1poHiuHE TPI3BUCBKO “Lord Snmow”, HagaHe KoMy y Hiuniii Bapti, nemoHcTpye
HEraTHUBHY OI[IHKY Ta 3JIOBTIXY 3@ paxyHOK 3icTaBieHHs Ttutyidy ‘“Lord” Ta
Mpi3BUIIA, XapakTepHOro /i 6actapaiB [liBHoui, “Snow”.

Hanexnicts Jlxxona ChHoy no poay CTapkiB MiJKPECI€HO OMHUCOM HOTO
30BHIIIHOCTI:

He had the Stark face if not the name: long, solemn, guarded, a face that
gave nothing away. (Martin, 1996, p. 95).

Kommneke enitetiB (long, solemn, guarded), moBTop nonatky “face”, a Takox
HOro BITOKPEMIICHHS Y TIOCTHO3MIII1, a TakoxK MeTadopa (a face that gave nothing
away) HaJalTh BUCIOBIIOBAHHIO €KCIIPECUBHOI KOHOTAIII1.

JIkOHa oXapaKTepU30BaHO SIK BIIPABHOT'O BOiHA Ta TAMYIIIOTO XJIOMIIS:

Jon was slender where Robb was muscular, dark where Robb was fair,
graceful and quick where his half brother was strong and fast. (Martin, 1996, p. 10).

Jon twisted like an eel and slammed a heel down across the instep of the boy
holding him. (Martin, 1996, p. 142).

Your mind is as deft as your blade, it would seem. (Martin, 1996, p. 370).

Enitetn “graceful” ta “quick”, a Takox oOpa3He nopiBHsiHHA “‘like an eel”
JIEMOHCTPYIOTh, 110 y 6iiini TEPOM moknanaeThes He Ha CHITy, a HA CHPUTHICTD, i

MOBHI 3aC00H, 5IK1 OMMUCYIOTh KOTr0 BOJIOAIHHS TUIOM Ta IIBUAKICTh peaKIliid, MatOTh
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MO3UTHUBHY OILIIHHY KOHOTaIit0. [TopiBusiaHs po3ymy 'EPOS 3 fioro meuewm (as deft
as your blade), neMOHCTpye TMO3UTHBHY OI[IHKY HOTr0 pO3yMOBHX 3/11I0HOCTEH Y
CUTYyallli, KOJU BiH 3HAUIIOB CIOCIO peai3alii MoTeHIiany sl CBOTO Apyra, 1o He
BOJIOZI€ 30pO€T0 Ta cabKuid (PI3UYHO, a OTXKE HE MOXKE BUKOHYBATH (DPYHKIIIIO BOiHA
y Hiuniit Bapti, oqHak 000XHIOE KHUTH Ta MOKE CTaTH MICUEBUM MENCTEPOM —
JOJIMHOIO, SIKA TPOXOUTH CIEl1aJIbHe HABYaHHS Ta BUKOHYE POJIb PaAHUKA, JTIKapsI
Ta XpaHUTENs 3HAHb.

Ha meperuni miaTunaxkiB maneHpkoro Tta muisxetHoro I'EPOS mocrtae 1
Heiltnepic Taprapien — qouka ckunyToro kopoiis Cimox KopomniBeTs, sika nepeOyBae
y BurHanHi Ha Ecoci. Y Billl TpuHaaUuATH POKIB ii MPOTH BOJII BUAAIOTH 3aMIX 3a
kxana J[poro, roJoBy KOYOBOTO IJIEMEHI TOTPAKIMIIB, 1 3 ILOIO PO3MOYNHAETHCS 1i
kBecT sk Manenskoi TEPOIHI — ycinomienns ce6e Ta cBOro Micis y CBiT.

Tak camo, sk i y Bumagky pemwrtu I'EPOIB, sosmimmicts I'EPOIHI
MIJKPECIIOE 11 MOXOJKEHHS, MPUHANEKHICTh 0 JIaBHHOTO KOPOJIBCHKOTO POIY
TaprapieHiB, /ISl IKOTO XapaKTEPHUM € CPIOJSICTUM KOJIp BOJIOCCA Ta MypITypOBI
oul:

Look at her. That silver-gold hair, those purple eyes . . . she is the blood of
old Valyria, no doubt, no doubt... (Martin, 1996, p. 24).

Enitetu “silver-gold” ta “purple”, a Ttakox metoHimia “the blood of old
Valyria” naOyBalOTh y BHCIJIOBIIIOBaHHI €KCHPECUBHOI Ta MO3UTUBHOI OIIHHOT
KOHOTAIlil, OCKUIbKM iHTeHCH(iKy:oTh omuc 3oBHimHOcTi I'EPOIHI Ta ii
MIPUHAJIEIKHOCTI 10 BUCOKOTO COLIAIBHOTO CTAHY.

Ha nouartky ictopii TEPOIHS nocrae sik cnaOka Ta nepeskaHa AiBUMHA, KA
noTepnae Biji 00pa3 Ta 3HYIIAHb CBOTO Oparta, MIAKOPSAEThCS PIIIEHHAM, SKI 32 Hei
npuiiMae 6pat Ta Marictp Liutipio — 4oNoBIK, SIKMI NPUXUCTUB MPUHIIA T IPUHIIECY
BTIKa4iB, MOTIM HIAKOPSAETHCS BOJII HAB S3aHOTO il YOJIOBIKA:

She felt like a child once more, only thirteen and all alone, not ready for what
was about to happen to her. (Martin, 1996, p. 81).

She felt as fragile as glass in his hands, her l[imbs as weak as water. (Martin,

1996, p. 82).
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3a I0MOMOTOI0 BiIOKpeMiIeHUuX 00CTaBUH ‘“‘only thirteen and all alone” Ta
“not ready for what was about to happen to her” axTyanai30BaHO E€KCHPECUBHY
KOHOTAIlil0, OCKiIbKM BOHM iHTeHCH(]iKyoTh Bimuyrts ['EPOIHI, a Takox
HETaTUBHY €MOTHBHY Ta OI[IHHY KOHOTAI1l0, ONUCYIOUH TpUBOrY [lelinepic nepen ii
nUItoOHOI0 Hiyyto 3 kxamom Jlporo. LI k BiAYYyTTA, a TakoX CJIaOKICTbh,
MPOJIEMOHCTPOBaH1 i1 00pa3HUMU MOPIBHAHHAMU “as fragile as glass” Ta “as weak
as water”, iK1 Tak caMO Ha0yBalOTh €KCIPECHUBHOI Ta HETaTHBHOI €MOTHMBHOI Ta
OLIIHHOI KOHOTAIII].

3aru0enp 40JI0BIKa, SKOTO BOHA MTOKOXaJIa, Ta IXHbOI HEHAPOHKEHOI TUTHHH,
CTa€ 0YaTKOM ii HOBOrO KBECTy, Tenep Bike sk muaxernoi T EPOTHI, — nosepHeHHs
tpony Cimox KopomiBerB. J[leitHepic ycBigomtoe cebe SIK CHaJKOEMHUITIO
TaprapieHiB, CUIbHY Ta BIIEBHEHY B COO1:

The fire is mine. I am Daenerys Stormborn, daughter of dragons, bride of
dragons, mother of dragons, don’t you see? Don’t you SEE? (Martin, 1996,
p. 692).

Metadopu “daughter of dragons”, “bride of dragons” Tta “mother of
dragons”, mICUIEH1 TOBTOPOM KOMIIOHEHTA “dragons” NEeMOHCTPYIOTh PIIIyYICTh
I'EPOIHI, HanaioTh BHUCIOBIIOBAHHIO €KCIIPECUBHOI KOHOTAIi, a TaKOX
MO3UTUBHOT EMOTHUBHOI Ta OI[IHHOI. [[eliHepic y CBOT MPOMOBI aleltoe 10 MariyHux
TBApUH — CUMBOJIIB CBOT'O POy (JIPaKOHIB), 100 HAOYTHU CUJIU JJI1 CaMOCIIaJICHHS
Ta mnepepokeHHd. JloJaTKOBO 11 BIEBHEHICTb MiJKPECIIOETHCS MOBTOPOM
3anuTaHHA “don’t you see?”’ Ta KamiTalli3ali€lo J1€CTOBA “see” y OCTaHHIN perutiml
I'EPOIHL

[le omuum mnpencraBHukoMm Manenbkoro I'EPOS e Tipion Jlannicrtep,
KapJiMK, SIKOMY NOpUTAMaHHUW AEII0 I[UHIYHUN MOIJISIA Ha JKUTTS, HOTO KBECT
noJisirae 'y ToMy, o0 JIOBECTH CBOE MpaBO Ha XUTTA. BiH € mpencraBHUKOM
apuCTOKpaTUYHOTO Jomy Jlanuictep, wmonommuMm Opatom kopojieBu Cepci
Jlannictep Ta JOpaa-KOMaHayBauya KopoJiiBchkoi rBapiii Jlxeimi Jlanuictepa.
Horo onmcaHo Sk HOTBOPHOTO 30BHi Ha IIPOTHBATY BPOIMBIM GPATy Ta CECTpi, IO

31€01IBIIOr0 HE € BIacTUBUM il Tunaxy ['EPOS:
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He was a dwarf, half his brother’s height, struggling to keep pace on stunted
legs. His head was too large for his body, with a brute’s squashed-in face beneath
a swollen shelf of brow. One green eye and one black one peered out from under a
lank fall of hair so blond it seemed white. (Martin, 1996, p. 38).

Emiter “brute’s squashed-in”, Buxopuctanuii JIx.P.P. Maptinom s
neMoHctpaii popmu obnuuuss ['EPOS, a Takoxx iHBepTOBaHI emiTeTu “‘a swollen
shelf of brow” Ta “a lank fall of hair” HanaTh ONUCY 30BHIIIHOCTI €KCIIPECUBHOI
Ta HEraTUBHOI OLIHHOI KOHOTAllll, yTBOPIOWOUHM 00pa3 JIOJUHU HENpUBaOJIUBOI, 3
BUKPUBIICHUMH PUCAMH OOJIMYYSI Ta PITKUM BOJIOCCSIM.

Sk Tunosuii mManenskuii TEPOM Tipion He Bonofie di3sHUHMME cHIaMH Ta
HE € BIIPAaBHUM Yy BOJIOJIHHI 30po€to. OiHAK BiH BOJIOJIIE€ TOCTPUM PO3YMOM:

My mind is my weapon. My brother has his sword, King Robert has his
warhammer, and | have my mind... and a mind needs books as a sword needs a
whetstone, if it is to keep its edge. (Martin, 1996, p. 95).

I think he is a giant come among us, here at the end of the world. (Martin,
1996, p. 163).

Mertadopa “weapon”, sxy TipioH BKHUBAE MI0JI0 CBOTO PO3YMY, IHTEHCU]IKYE
no3utuBHe o1iHHe cTaBieHHs ' EPOS no cBoix 3110H0CTEM, 30KpeMa y 31CTaBIEHHI1
3 BUAaMu 30poi, IKUMU BIIPaAaBHO BOJIOJIIFOTH HOTO Opat Ta Kopouib. Ciinuil menctep
Eiimon 3 Hiunoi Baptu BXUB 1O BifHOIIEHHIO 10 Kapiuka TipioHa metadopy
“giant”, TaKUM YMHOM TMIJIKPECIIOIOUYM HOTO MPUXOBaHY CHIy, IO HaJae
BHCJIOBJIIOBAHHIO €KCIPECUBHOI Ta MO3UTUBHOI OIIHHOI KOHOTAIlll. YTIM, TOCTpUi
s3uk ['EPOS Hamae 1 HeraTuBHO1 OIIHKH H10TO 00pa3y:

“Oh, wicked little imp,” Marillion said, shocked. (Martin, 1996, p. 265).

You have a bold tongue for someone who is less than half a man. (Martin,
1996, p. 162).

Mertadopa “wicked little imp” Ta emniter “bold’, 3acTocoBaHi Ha aapecy
TipioHa, AEMOHCTPYIOTh HETaTMBHE OI[IHHE CTaBJIEHHA JI0 HbBOrO Ta HOro

KpaCHOMOBCTBA.
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4.2.1.3 Penpe3enranisa JiHrBokyJbTYypHOro Tunaxxy 'EPOS B pomanax
Jx.K. Poainr “Harry Potter and the Philosopher’s Stone” ta “Harry Potter
and the Chamber of Secrets”. YV texcrax J[x.K. Poniar HasBHUI nuIIe OguH
NpPEeACTaBHUK JIHIBOKYyJbTypHOro tunaxy ['EPOSA — Brnacue T'appi I[lotrep,
YapiBHUK 3a MOXOJ/KEHHSIM, HAIlaJO0K JaBHHOTO MariyHoro ponay. Ha momeHt
MepIIuX IBOX KHUT LUKy [appi € miamiTkoMm, OAWHAIUATH-IBAHAAISTHA POKIB.
Horo 6arbku 3arunyinu Big pykn TEMHOI'O JIOPJIA Bonmemopra, Konn HoMmy
BUIOBHUBCS PIK, 1 3 ILOI'O Yacy BiH UB 3 TITKOIO, ASbKOM Ta Ky3€HOM MarjaMmu,
K1 HEHaBUJIUIM BCE, 110 IMOB’s3aHE 3 Mariero, Ta mpkyBanu [appi. Sk miamiTok,
BHYTPIIIHIM KBECTOM SIKOTO € MI3HaHHS ce0e Ta CBOrO MICISl Y CBITI, PO3KPUTTS
CBOrO TOTEHIady 1 BMIHHS TOpuiiHATH BTpaty, [appi IloTTep Hanexuth 10
niarunaxy mMainenbkoro 'EPOSI. Bin He Bonojie 3HaYHUMHU cHJIaMu 200 3HAHHSIMU
B Marii, yTiM, WOro BHYTPIIIHIA CTPMKEHb Ta Oa)»XaHHS 3aXUCTUTH OJU3BKHUX
J03BOJISIIOTH oMy UTH 3100yTH niepemory Hajg BOPOT'OM.

Bix I'EPOS € Toukoro BiaiiKy Juisl oro iHimiamii Ta 3HaHOMCTBA 31 CBITOM
YapiBHUKIB, OCKIJIBKM CaM€ B OJMHAIIATH POKIB JITU-YapIBHUKU BCTYMNAIOTh JO
wkonu ['orsoprey:

One minute to go and he’d be eleven. Thirty seconds ... twenty ... ten — nine
— maybe he’d wake Dudley up, just to annoy him —three — two — one —

BOOM. (Rowling, 1997, p. 41).

[lay3u y HaBepeHOMY (hparMeHTi, BUpakKEHI TPUKpANKaMu Ta TUPE, MAIOTh
EKCIPECUBHY Ta TMO3UTUBHY €MOTHMBHY KOHOTAI[il0, OCKUIBKA BHPaXKarOTh
ouikyBaHHs ['EPOSI, iioro mepenuyTTs 4oroch HE3BMYAWHOrO, 110 MAa€ CTaTHCH,
KOJIM HOMY BHIIOBHUTBCS OJMHAALATH. UneHyBaHHs a03ally Ta KamiTajai3aris
(BOOM) nonatkoBo 1HTEHCU(]IKYIOTH ONMKUC MOMEHTY, KOJU B Oe3paiCHUN CBIT
["appi BXOauTh MOCIaHEb 3 MariyHOTO CBITY.

Came B neit moment 'EPOIO Binkputo HOro yapiBHE MOXOKEHHS, SKE
Jypcni oAuMHAAIATE POKIB Bl HbOrO MpuxoByBainu. OjHaK, TEPOU 3ycTpiuae

HOBUHY 13 HEBIIEBHEHICTIO T4 OCTPAXOM:
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A wizard? Him? How could he possibly be? He’d spent his life being clouted
by Dudley and bullied by Aunt Petunia and Uncle Vernon, if he was really a wizard,
why hadn’t they been turned into warty toads every time they’d tried to lock him
in his cupboard? If he’d once defeated the greatest sorcerer in the world, how
come Dudley had always been able to kick him around like a football? (Rowling,
1997, p. 53).

Hu3ka puTOpnYHUX 3alUTaHb JTEMOHCTPYIOTh €KCIPECHBHY Ta HETATHBHY
€MOTHBHY KOHOTAllll, OMUCYIOYM CyMHIBU ['appi, HOoro He3IaTHICTb OJpazy
MOBIPUTHU B CBOE IIIACTS.

Onuc 3oBHimHOCTI ['EPOS nemoHCTpye HaciaiAyBaHHS HHUM pPHC HOTO
0aThKiB: YOpHE CKYMOBI)KEHE BoJioccsl OaThka Ta 3€JieHI 04l mMarepi. BaximuBum
€JIEMEHTOM 30BHIIIHOCTI € IIpaM y BUIJIAA1 OJMCKABKH, IO € 3raJKoI0 PO 3yCTpiy
3 BoineMopToM y TUTHUHCTBI:

Under a tuft of jet-black hair over his forehead they could see a curiously
shaped cut, like a bolt of lightning. (Rowling, 1997, p. 15).

Harry, on the other hand, was small and skinny, with brilliant green eyes and
jet-black hair that was always untidy. (Rowling, 1998, p. 141).

3a momomororo emniteTiB “jet-black” BimHOCHO Bonoccst Ta “brilliant green”
BIJIHOCHO O4€i, a Takok oOpaszHe nopiBHAHHS “like a bolt of lightning” BiTHOCHO
mpamMy y TEKCTI aKTyali3yeTbCsl EKCIPECMBHA KOHOTAIllsd, I1HTEHCU]IKAIlis
3oBHiNIHIX puc ["appi [loTTepa.

Sk npencraBauk nigTunaxy maneaskoro 'EPOS I'appi I[lortep He Bonoxie
3HAUHUMH (i3MYHEMH 260 MariuHMMH CHIaMH. VoMy BIIaCTHBi TpHBOTH Ta
CYMHIBH, OCTpax:

“Yes ... you were particularly difficult to place. But I stand by what I said
before —" Harry's heart leapt “— you would have done well in Slytherin.”

Harry’s stomach plummeted. (Rowling, 1998, p. 184).

VY naBenenomy Bullle (hparMeHTIB 300pa’keHO peakuiro ['appi Ha cioBa
Posnoninbuoro Kamemtoxa — mariudoro apredakrta, SKAW BHSBIS€ MPUXOBaHI

TajgaHTH MailOyTHIX y4HiB ['orsoprcy. Kamemtox 3 camoro mo4arky npornoHyBaB
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lappi npuennatucs 1o (akynprety CnmzepuH, s NOPEICTaABHUKIB SIKOTO
XapaKTEPHOIO € XUTPICTh, aje # 3BEPXHICTh, HETEPIUMICTb O HEYUCTOKPOBHHUX
YyapiBHUKIB, OAHAK ['appi BUSBHUB CWIbHE HEOa)XKaHHsS MPUETHATUCS N0 I[HOTO
¢daxynbreTy, Toa1 Kanentox Hanpasus ioro 1o ['puddingopa, pakyabreTy, B sKOMy
LIHY€ETHCS XOpoOpicTh Ta cuna Ayxy. Ilicns Hamagy HEBIAOMOI ICTOTH Ha Y4YHIB 1
MOTPO3JIMBUX HamuciB Tpo BiakpuTTs Taemuoi Kimuatu Tappi mnouuHae
mijgo3proBaTy, 1o € Hamaakom Camazapa CiauzepuHa — OJHOTO 3 3aCHOBHUKIB
mKoau ['orBopTc — 1 3HOBY 3BepTaeThes 10 Kamentoxa, 1 3HOBY TOM MIATBEPIIKYE,
mo ["appi maB Om mpueanatucs no Cnuzepuna. 3a gomomororw Mmetadop “heart
leapt” Ta ‘“‘stomach plummeted’ peani3oBaHO HETATUBHY €MOTHBHY KOHOTAIlIlo,
MPOJIEMOHCTPOBAHO BIAUYTTS TPUBOTHU Ta JKaxy BiJl MiITBEPI>KEHHS 1OT0 M1I03P.

Onnak, XopoOpICTh € PUCOIO XapaKTepy, sika psaTye ['appi y ioro npuroaax:

Harry then did something that was both very brave and very stupid: he took a
great running jump and managed to fasten his arms around the troll’s neck from
behind. (Rowling, 1997, p. 157).

[ToBTOp 1HTEeHCUPiKaTOpa “very” B omuci mpotuaii 'EPOS tponto nHaGyBae
eKCIPECUBHY KOHOTaIlt0, IHTeHCU(ikytoun 6e3ctpainicts ['EPOS, sika nepeOyBae
11032 MEXaMu 3JI0POBOTO TIIy31y.

TakumM YMHOM, TPOCTEKYEMO TEHACHIIIO JO TepeBaru MiJITUMNAXIB
IUISXeTHOTo Ta ManeHbkoro I'EPOIB B aHIIOMOBHUX TeKkcTaX (DeHTEe3i OCTAHHLOT
nexanu XX cr.. Hnsxerauit TEPOM neMoHCTpYe NPUXHIBHICTh HOCITB aHI I HCHKO]
MOBHU JI0 1€papXIi4YHOI0 KJIACOBOTO CYCHIJIbCTBA Ta E€IITAPHOCTI, apUCTOKPATUIMY
KpOBI Ta JyXy, fK€ 1 Ha cborojaHi icHye y Benukiit Bbpuranii. [lomynsipHicTb
MasneHbkoro 'EPOSI 3yMoBnieHa JIHIBOKYJIBTYPHOIO TPAAMIIEO, 3alI0YaTKOBAaHY Y
Benukiii bputanii Y. JlikeHCOM, B OCHOBI SIKOi JE€XHUTh KyJIbT HIJJIITKAa — 0COOU
I0OHO1, He CHJIbHOI (p13UYHO, HE HAIIJIEHOI BIaJ010, OJTHAK YUCTOIO CepIieM, 1 caMe 1l
YUCTOTA Ta 100pOTa 0MOMArae moJ101aTH HeCIPaBeAJIUBICTh Ta 3100y TH IEPEMOTY.

3a pe3yapTaTamMu HiApaxyHKiB, HaBeaeHUMH y Tadbmuusx ['.1 gopatky I'y, M. 1
nonatky M Tta V.1 gomatky VY, MM OpPOCTEXWJIU, IO B YCIX YOTUPHOX POMaHax

HassBHe 30ajaHCOBAHE CITIBBIJHOIICHHS KOHOTATHBHHX KOMIIOHCHTIB, a caMe,
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omm3pko 90% ckiamae excmpecuBHa KOHOTallls, Ogm3bko TpeTuHu (30-37%) —
CKJazae eMOTUBHA KOHOTalid. CyTTEBO BIAPIZHAIOTHCS MOKA3HUKHU JIMILIE B MEKaX
OI[IHHOTO KOMIIOHEHTY, csratoun Onusbko 40% y pomanax P. Jlxopnana Ta
JIx.P.P. Maprina, npote nutie 11% y nBox npoananizoBanux tBopax J»x.K. Pominr.
[Ipu nboMy B ycCiX MpoaHali30BaHUX TEKCTaX MPOCTEKYEThCS ICTOTHA IepeBara
HETaTUBHOI €MOTHMBHOI Ta OI[IHHOT KOHOTAIlli HaJ[ MO3UTUBHOI, IO 3YMOBJICHO
TEHJICHIIIEI0 aBTOPIB 300pakyBaTH HEIJICAIbHUX TMEPCOHaXIB. MajaeHbKOMY
I'EPOIO, saxuii Bce yacTillle MOCTa€ TOJIOBHUM IMPOTArOHICTOM TBOPY, BIACTHUBI
NEBHI CJIA0KOCTI, CyMHIBH, JOKOpPU CYMJIIHHS a0o mouyTTd npoBuHU. Pemrta
MEePCOHAXKIB, 30KpeMa BOPOTH Ta IPYTOPSIHI MEPCOHANK], MOXKYTh JEMOHCTPYBATH
710 HROTO HETAaTHUBHE CTaBJeHHSA. BiH poOUTh MOMUWIKH, SKI HE 3aBXKIU 37aTCH
BunpaButu 0e3 pomomoru CYIIYTHUKA a6o BEJIMKOI'O YAPIBHUKA.
[logonaHHs HETaTUBHUX PUC XapakTepy ab0 BMIHHS MPUUHATH iX y cOO1 CTalOTh
YaCTUHOIO KBECTY MepcoHaxka. {1 HeraTuBH1 aceKTH 3HAXOSITh HIMPOKE BTUICHHS
y JEKCHUYHHUX Ta JIEKCUYHO-CUHTAKCUYHUX CTUIICTUYHUX 3aco0ax, 30KpemMa B
oOpa3HuxX MOpPIBHSHHAX, MeTadopax Ta €miTeTax, y SKUX 3aKjiaJieHa HeraThBHa

00pa3HICTb.

4.2.2 MoBHi 3aco0M BTiICHHSI  JIIHTBOKYJbTYPHOI'0  THIIAKY
CYIIYTHUKA

CVIIYTHUKHN 'y Tekcrax d¢eHre3l ocrtaHHboi gekaan XX  CT.
cynpoBomxytots TEPOIB y ixHix MaHapax, HagalTh iM MiATPUMKY Ta JOIOMOTY,
3HAHOMJISITh 3 HOBUM ISl HUX CBITOM. PO3risiHeMoO AeTanbHIIIEe OCOOIMBOCTI
peamizaiii JiHrBoKyJabTypHoro Ttunaxy CVYIIYTHUKA y mnpoanainizoBaHux

TCKCTax.

4.2.2.1 Penpe3enranisa JiHrsokyJbTypHoro tunaxky CYIIYTHHUKA B
pomani P. /I:kopnana “The Eye of the World”. ¥V pomani P. JI)xopnana
niHrBokynbTypHUi THnax CYIIYTHUKA peanizyerbcsa B o0paszax Jlana (an’Jlana

Mannparopana), Erseitn an’Bip, HailiniB an’Mipu ta Toma Meppinina. Jlan €
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OXOpOHIIeM, 1110 cynpoBokye Airs Cenait Mopeit y Manapax. Moro 30BHIIIHICTb
OMUCAHO SIK 30BHIMIHICTH JIIOJUHU MOTAWHO1:

In the darkness the Warder’s cloak made him a shadow, too. (Jordan, 1990,
p. 148).

His dark hair fit into the night almost as well as his cloak, and he made even
less noise than she did. (Jordan, 1990, p. 556).

Lan’s head jerked up, his eyes were blue stones. “You talked to a Trolloc?”
(Jordan, 1990, p. 113).

Jlan Mae TeMHHUN KOJIp BOJOCCS Ta HaJa€ MepeBary TEMHOMY OJISTY.
Mertadopa “made him a shadow”, Bxuta P. J[>xopmaHoMm mjisg onucy Iuiaia, Ta
Metadopa “fit into the night almost as well as his cloak”, sxor0 onrcaHo BOJIOCCS
CVYIIYTHHUKA, wMmaroTh €KCHpecUBHY KOHOTAILll0, OCKUIBKM 1HTEHCU(IKYIOTh
0COOJIMBOCTI MOr0 30BHIIIHOCTI, @ TAKOX MO3UTUBHY OLIHHY KOHOTAI1}0, OCKUIBKU
JIEMOHCTPYIOTh 3JJaTHICTh XOBATUCS Bl CTOPOHHBOT'O OKa, [0 JOTIOMArae sik BBECTH
B OMaHy CyIpOTMBHHKA, Tak 1 po3Bimatu nuisix. Meradopa “blue stones” mae
EKCIPECUBHY KOHOTAII110, OCKUTLKH IHTEHCU(IKYE, 3 OJHOTO OOKY, OJTaKUTHHUI KOJIIp
oueit Jlana, 3 1HIIOrO, WOro 3/IaTHICTh MPUXOBYBATH €MOIlli. Y KOHTEKCTI IS
MeTtaopa HaOyBa€ HETAaTUBHOTO E€MOTHBHOI Ta OI[IHHOI KOHOTAIlli, OCKUIbKHU
JIIEMOHCTPY€E BUpakeHy 3arpo3y Jlana mig yac po3moBu 3 Pangom.

3a noxomxeHHsM JlaH € HallaAKOM KOPOJIiB 3aru010ro KopoaiBcTBa Mankip,
ajie CBOE IOXOJKEHHS BIH NPUXOBYE, 1 HABIThb KOJM KWOTO PO3rOJIONIY€E JAaBHIN
3Hailomuit Jlana, cam JlaH nmpoaoBkye BiICTOPOHIOBATUCS BiJ MUHYJIOTO:

I am not a king, Nynaeve. Just a man. A man without as much to his name
as even the meanest farmer’s croft. (Jordan, 1990, p. 729).

Enintuuni peuenns “Just a man™ ta “A man without as much to his name as
even the meanest farmer’s croft” y TO€AHaHHI 3 TOBTOPOM clioBa “‘a man”
aKTyai3yloTh €KCHPECUBHY KOHOTAIlll0, I1HTEHCU(iKytoud OiIb BIJ BTpaTu
CVIIYTHHKA.

Jlana BnpaBHuii BoiH Ta 3axucHuk 1 TEPOIB, BEJIMKOI YAPIBHULII ta

pemrtu CYITYTHHUKIB:
168



And Master Lan was a whirlwind with that sword of his. (Jordan, 1990,
p. 102).

[lopiBusaHHS pyxiB JIaHa mijg yac OUTBH 31 CMEepUEM, BUPAKEHE 32 I0TTOMOT0I0
Metadopu “whirlwind”, HaOyBae eKCIPECHUBHOT KOHOTAIlli, OCKIJILKH I1AKPECITIOE
Horo OOIOBI HAaBHYKH, a TaKO>X IO3WTHUBHOI OIIIHHOI KOHOTAIli, OCKUIBKH IIl
HAaBUYKH CTAIOTh Y HAro/i1 Npy NOPATYHKY >KUTTIB CEJISIH M1 Yac Haray TPOJUIOKIB.

Erseiin ta HaiiniB € niBuatamu 3 EmMonaosoro Jlyry. HaitHiB — Mynpuns,
CITbChKAa 3HAaXapKa 3 MariyHMMHU IIOTEHIaJIoM, SKa HE MPOMIILIA BIAMOBIIHOTO
HaB4aHHs, 00 ctatu A3 Cemail. Bona crtae CYIIVTHULEIO MopeitH, konu
IUISIXY TIEPCOHAXIB pO3X0AThcs. BoHa onucaHa sk 10Ha W BpOJJiMBa JIBUMHA, 11O
HE € XapaKTEepHUM 11 0COOH ii MOJIOKEHHS:

“That pretty little slip of a girl?” the gleeman exclaimed. “A village Wisdom?
Why, at her age she should better be flirting with the young men than foretelling the
weather and curing the sick.” (Jordan, 1990, p. 53).

VY enintuunux pedeHHsix “That pretty little slip of a girl?”” ta “A village
Wisdom??” npoaeMOHCTPOBaHO 3IMBYBAaHHS MEHECTPEJIS, SIKUM MpUixaB 10 CeuIla
Emonni Jlyr Ha cBsITO Ta Ai3HaBcs, 1o came HaliHiB € micueBoro MyapuHero.
BucnosntoBanHs HaOyBalOTh E€KCIOPECUBHOI KOHOTAIlli 3aBOSKU  PEAYKIi
KOHCTPYKIIi.

HaiiniB omnmucana sk 3amajibHa 3a XapakKTepoM, HACTHUPJIMBA, YTIM YacTo
cepauTa aiBurHa. BoHa oOepirae MenikaHiliB CBOTO CEJIMINA Bijl 017 Ta, 30KpeMa, BiJT
YaKITyHCTBA, SIKE BBAXKA€ MPOSIBOM CUJI TEMPSBU, HE YCBIIOMIIOIOYH, 1[0 TOA10HUMU
CUJIaMU BOJIOJII€ 1 cama:

The Wisdom would skin them alive, if they did. (Jordan, 1990, p. 188).

She’s with . . . with Mistress Alys right now, and it’s cold enough in there to
snow. (Jordan, 1990, p. 229).

Mertadopa “skin them alive” y cinoBax Panna npo HaitHiB neMoHcTpye Ta
IHTEHCU(]IKY€E OCTpax, SKMWA BOHA BHUKJIMKAE y CBOIX OJHOCENBI[IB Ta HalyBae
EKCIIPECUBHOI Ta HETaTUBHOI EMOTHUBHOI Ta OIIHHOI KoHOTaIli. T1 cami KoHOTamii

HasBHI 1 B onrci po3MoBu HaiiniB 3 Aii3 Cenait. Metadopa “it’s cold enough in there
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fo snow” NEMOHCTPYE Ta IHTEHCH(]IKye HEHABUCTh, SIKy BUKIUKae A3 Cenail y
MynapuHi. [ HeHaBUCTH CIPOBOKOBaHA CTEPEOTUIIOM, SIKHM OOYTY€E Yy CBITI TBOPY
mpo Mario sik sBuile Ta Az Cenail sk MariuHuii opJieH, OB’ I3YIOUH iX 31 clipaBaMu
BOPOI'A Mopoka, a TakoX 3arpo3oro, Ky MOXe€ LUIAX CTaHOBUTH M Panna,
Mera Ileppina ta Erseiin, siki mogopoxytots 3 Az Cenaii.

Onnak, i pucu CYITYTHHULII nHaOyBatoTh SIK HETATUBHUX, TaK 1 MO3UBHUX
KOHOTAIII}l Y TEKCTI:

You are a remarkable woman, as beautiful as the sunrise, as fierce as a
warrior. You are a lioness, Wisdom. (Jordan, 1990, p. 729).

OO6pa3He mopiBHSHHA ‘“‘as fierce as a warrior” Ta metadopa “lioness”
JEMOHCTPYIOTh Ta 1HTEHCU(IKYIOTh 3aXOIUIEHHs BoMoBHUYIcTIO HaitHiB Ta ii
nparHeHHsM O0opoTucs 3 00Ky JlaHa, sikuii mig 4ac moJI0POKi 3aKOXYEThCA Y HEl, Ta
aKTyaJi3ylTh €KCIIPECUBHY, a TAKOK MO3UTUBHY EMOTHUBHY Ta OLIIHHY KOHOTAIIII.

ErBeiin Tak camo BOJIOJIi€ MAariYyHUM MOTEHITIAIOM, SKUi MopeitHn qomomMarae
i po3kputu. Bona € CYIIYTHUIIEIO Ileppina. ErseitH onucaHo sk BPOJJIUBY
TIBYMHY 3 BEIMKAMHU MPOHU3TUBAMH OUHMa!

“Pretty Egwene, ” he croaked. “Pretty as Nynaeve. And you share other things
now, don’t you? Other dreams. What do you dream about now?” (Jordan, 1990,
p. 625).

He thought her eyes had never been bigger, or brighter, or more like pools
that he could lose himself in. (Jordan, 1990, p. 727).

[loBTOproBaHuil emiter “Pretty” y NMOE€IHAHHI 3 E€NINTHYHUMH PEUYECHHSIMH
iHTeHcuQikye o3Haky kpacu CYIIYTHUII. IlopiBHsiHHs oueli EreeiiH 3
o0e3nonnumMu o3epamu (like pools that he could lose himself in), sxe 3acTOCOBY€ Ha
ii agpecy Pann, HaOyBae y TEKCTI €KCIIPECUBHOI KOHOTALli, MIAKPECIIOI0YU Kpacy
ouel, OJIHAaK, Y KOHTEKCTI O4YlKyBaHHI OMTBY 3 MOpPOKOM Ta HEBIJOMOCTI IEpen
MaifOyTHIM, BOHHM BCEJAIOTH TPUBOTY, TAKUM YWHOM, HaOyBal4W HEraTUBHOI
OLIIHHOI KOHOTAIII].

EreeilH moctae K JiBYMHA HaMoOJEINIMBa, CUJIbHA JYyXOM, BOHAa T1IHO

BUTPUMYE TPYJIHOILII IOBrO1 TOPOTH:
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Perrin was sure she was hunting for the rest of the pack, though she denied it
angrily when he suggested as much, denied being afraid of the wolves that paced
them, denied worrying about the rest of the pack or what it was up to. She denied,
and went right on looking, tight-eyed and wetting her lips uneasily. (Jordan, 1990,
p. 360).

[i pimydicTs Ta cuIy IPOAEMOHCTPOBAHO, 30KPEMA, Y HABEIEHOMY BHMILE
¢parmenti. CYITYTHULA BinuyBae TpuBOry uepes3 NpUCyTHICTb 3rpai BOBKIB, 5K1
cynpoBoxkytoTh ii Ta TEPOSI [eppina y mogopoxi. OiHaK, MOBTOPIOBAHE JI1€CIOBO
“denied” mimkpecitoe ii HeOaxkaHHS 371aBaTHUCA Ta BIABary y IOJOJIAHHI CBOTO
CTpaxy, aKTyalli3yI0ud THM CaMHUM €KCITPECUBHY KOHOTAITIFO.

[le omuum npencrapHukoMm Ttunaxy CYIIYTHUKA e Tom Meppunin,
MEHECTpelb, AKUN NpUi3auTh 10 EmMoHmoBoro Jlyry Ha cBATO, 110 00€pTaETHCS
KpuBaBol0 OiliHEel0, Ta cymnpoBomxkye Panjga Ta Meta, KOIu HUISXU MEPCOHAXKIB
PO3XOMASTHCA.

Toma y TekcTi 300pak€HO SIK HEMOJIOJOTO 4YOJIOBIKA, SIKUA HOCHUTH
PI3HOKOJILOPOBUM TLIAIL, XapaKTepHUM JJIs JtojJieH oro npodecii:

Thick mustaches, as snowy as the hair on his head, quivered around his
mouth, and his face was gnarled like a tree that had seen hard times. (Jordan, 1990,
p. 53).

His cloak is like every gleeman’s cloak I’ve ever seen. (Jordan, 1990, p. 23).

He hitched the multihued cloak up on his shoulders, and abruptly his voice
once more seemed to reverberate in a great hall. (Jordan, 1990, p. 55).

Enmiter “snowy” B ommci BoJloCCS Ta BYCIB Ta IOPIBHAHHS OOIMYYs
MEHECTpeJIs 13 CTapuM CyUKyBaTuM JiepeBoM (like a tree that had seen hard times)
MIJKPECIIOI0Th MOr0 MOBaXHUN BIK, HAOyBalouM €KCIpPECUBHOI KoHoTarlii. Omnuc
HOro pi3HOKOJILOPOBOTO IJIAIy HA0yBa€e €KCIPECUBHOT Ta MO3UTUBHOI €MOTHUBHOI
Ta OLIHHOI KOHOTAIll 3 TOYKH 30py MeWKaHIiB cenuma Emonnis Jlyr, siki pinko
0ayaTh MEHECTpPENIB Yy CBOIX KpasX Ta pajiloTh HOro mpuizgy. Y HaBeIeHHUX
MpUKIIAgax 1€ peasi3yeThcsl 3a JOMOMOrow oOpa3sHOro mopiBHSHHA “‘like every

gleeman’s cloak I've ever seen” ma enimemom “multihued”.
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Jx CYIIVTHHUK Pamga ta Merta BiH 3HAHOMHTH IiX 31 CBITOM, IO
3HAXOJHUTHCS 32 MEKAMH iXHBOTO CEJIHINA, a TAKOXX BUYUTH XJIOMIIIB BUKUBAHHIO Ta
nepebupae Ha cebe yBary BOPOI'IB, 100 gatu iM BpsSITyBaTHUCH.

Well, Thom'’s a good friend. An old friend. Hotheaded and liable to say the
worst possible thing to the one person he shouldn’t, but a good friend all the same.
(Jordan, 1990, p. 535).

KoHoTaTuBHICTE y HaBeieHOMY (hparMeHTi peaaizoBaHo 3a JOIOMOTOI0 IBOX
MOCTIAOBHUX €NINTUYHUX peueHb (“An old friend” ma “Hotheaded and liable to say
the worst possible thing to the one person he shouldn’t, but a good friend all the
same’) Ta MOBTOpY cioBocnoyiydyeHHsa “a good friend”. B xommekci 11 3acobu
nepeaTh €KCIPECUBHY KOHOTAIlII0, MIACUIIOIOYM MO3UTHUBHI PHUCH XapaKTepy

CVYIIYTHHKA.

4.2.2.2 Penpe3enranis JiHreokyJbTypHOoro tunaxky CYIIYTHHUKA B
pomanax /[xk.K. Pouinr “Harry Potter and the Philosopher’s Stone” Ta “Harry
Potter and the Chamber of Secrets”. Y pomanax J[>.K. PoniHr 1iHrBOKyJIbTypHHX
tunax CYIIYTHUKA npencrasneno npyssimu [appi [lotrepa — Ponom Bi3ni Ta
I'epmionoro I'pelinmxep. Pon Bizni moxoauTs 3 poay 4apiBHUKIB Ta Ma€ BEIUKY
ciM’10, Mloro OaThku, OpaTh Ta cecTpa MATPUMYIOTH ['appi Ta HagawTh Homy
BIIUYTTS JOMAaIIHBOTO 3aTHIIKY Ta TypOOTH, Horo cectpa J[KiHHI 3rogoM crae
Ipy>kuHOMO ["appi.

3oBHINIHICTH POHA onycaHa sik XapakTepHa 1Jis IPeACTaBHUKIB HOTO pOJIMHU,
1 BU3HAYHOIO PUCOIO B OIHKCI € KOJIIp BOJIOCCS:

Harry swung round. The speaker was a plump woman who was talking to four
boys, all with flaming red hair. (Rowling, 1997, p. 82).

Ron’s face was as red as his hair. (Rowling, 1997, p. 97).

VYci npeacraBuuku Bizni € pyaumu, 1o iHTEHCU(DIKYEThCS 3a JOTIOMOIOIO
enitera “flaming”, a TaKoX MOPIBHSAHHIM 1HTEHCUBHOCTI MOYEPBOHIHHSA OOIUYYS

Pona Bix 3710CTi 13 KObOpOM Horo Bojoccs (as red as his hair).
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Ponquna Pona € 0igHOIO, 10 BHUPAXKAETHCS B ONUCI peuUeH, SKUMU
KOpPUCTYI0ThCSl POH, 30kpemMa HOro 4yapiBHOI MaJIMYKU:

He rummaged around in his trunk and pulled out a very battered-looking
wand. (Rowling, 1997, p. 93).

HeratuBHa oOuiHKa JEMOHCTPYETbCS Ta I1HTEHCU(IKYETHCS EHITETOM
“battered-looking”, 1m0 BXUBa€TbCcs s MiAKpecieHHs ¢akty, mo Pon Ha
MPOTUBAry IHIIUM TITAM-YapiBHUKAM, SIKAM Tepe]] MEPIIMM POKOM HaBYAHHS Y
['orBopTci KymyrooTh HOBI YapiBHI HaJIWYKH, 3MYIIEHHH KOPUCTYBATHCS CTApPOIO
MaJTUYKOI0, SIKOI0 MMOBIPHO BKE KOPUCTYBAIIUCS A0 HBOTO.

Pon € Bigmanum gpyrom ['appi, BiH rOTOBUN MOXEPTBYBATH CO00I0, 1100
nonomortu ['api BukoHatu kBecT. Bin cympoBokye [Mappi y Hioro kBecrax ta 3i
CBITOM YapiBHUKIB Ta HOTO MpaBUiIaMU TO MOPSAJIKAMHU, HOTO KEPTOBHICTH Ta
KMITJIUBICTH JonoMaraioTh ['appi B pomani “Harry Potter and the Philosopher’s
Stone” BuUrpaTH mNapTir0 B 3a4akjOBaHI IIAXd Ta TMEPEUTH [0 HACTYIMHOTO
BUINIPOOYBaHHA HA IUISAXY J0 PLI0COPCHKOr0 KaMeHS:

My brother, you know! My youngest brother! Got past McGonagall’s giant
chess set! (Rowling, 1997, p. 272).

“So, " he said softly, “the train isn’t good enough for the famous Harry Potter
and his faithful sidekick Weasley. Wanted to arrive with a bang, did we, boys?”
(Rowling, 1998, p. 70).

Huzka enintuunux peuens (My brother, you know! My youngest brother! Got
past McGonagall’s giant chess set!) nemoHctpye 3axBat, sikuil y Ilepci Bizmi,
ctapuioro 6para Pona ta crapoctu ¢akynerery ['pudinmop, BUKIMKae Tol (axrt,
o PoH 3Mmir BmopaTucs 31 CKJIaJHUM 3aBIaHHSAM, 1 HaJa€ MO3UTHBHOI OI[IHHOI
KOHOTaIll BUCIOBIIOBaHHI0. Emiter “faithful” HaOyBae eKkCpecUBHOI KOHOTAIlll,
OCKUIbKHU JIeMOHCTpPY€ BiajanicTh Pona BignocHo I'appi [lottepa, ogHak y BycTax
npodecopa CHeiina HaOyBae HETaTHMBHOI €MOTHMBHOI KOHOTAIlli Ta TIyMJIMBOIO
BIJITIHKY.

['epmioHa MOXOAUTH 3 CiM’1 MariiB, YTIM SIK CTApaHHA YYEHUIIs, BOHA IIBUIKO

OMaHOBY€E MariyHy HayKy Ta jgomnomarae ['appi sik 3 JIOMalllHiMU 3aBJaHHSIMHU, TaK 1
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3 BUKOHaHHsIM Horo kBecTiB. Iloxomkenns CYIIYTHUIII migmaerbcss KpuTHI
YHUCTOKPOBHUX YapIBHMKIB, SIKI BBa)KalOTh MAaINiB a00 HamiBMarjiiB HET1IHUMHU
nepedyBaTH y KOJI1 YapBHUKIB:

He’s another one with no proper wizard feeling, or he wouldn’t go around
with that jumped-up Granger Mudblood. (Rowling, 1998, p. 198).

HeratuBHy eMOTHBHY Ta OLIHHY KOHOTAI[li aKTyaJi30BaHO y HAaBEJECHOMY
YPUBKY 3a JOMOMOIOI0 MO€EJHAHHS emTeTiB “‘jumped-up” ta “Mudblood”, axumu
I'epmiony onucye Jpako Mengoii.

Big mouatky ictopii I'epmioHa moctae sk 3apo3yMmijia BIAMIHHUIIA, sKa
IIKaBUThCS TUIBKM HABUAHHAM Ta JOTPUMAHHSIM TIpaBWJ, Ta HaMara€eThCs
HACaHKYBATH I1€ BCIM OTOUYIOUHM:

Hermione was now refusing to speak to Harry and Ron, but she was such a
bossy know-it-all that they saw this as an added bonus. (Rowling, 1997, p. 146).

Eniter “bossy” y noegHaHHs 3 17110MOIO “know-it-all” 1eMOHCTpY€ HETaTUBHY
OLIHHY KoHOTauito y BTuieHHI Tunaxy CYIIYVTHULI, ockinbku ommcye ii sk
3BEPXHIO Bce3HaiKy. OHaK, 3 INIMHOM 4acy PO3KPHUBAIOTHCS 1 11 Kpalli CTOPOHU:

Ron dropped his wand. Hermione Granger, telling a downright lie to a
teacher? (Rowling, 1997, p. 158).

1t said Potter for President and Dean, who was good at drawing, had done a
large Gryffindor lion underneath. Then Hermione had performed a tricky little
charm so that the paint flashed different colours. (Rowling, 1997, p. 165).

VY curyanii, konu ["appi [loTTep Ta Pon Bizmi Bparysanu ['epmiony Big Tpods,
BOHa 30pexaia npodecopii Makroneres, mo0 3aXMUCTUTH XJIOMIIIB Bij IMMOKapaHHS,
B3sUla Ha ce0e TPOBHHY B TOMY, III0 BOHH MOTpamwind y HeOesmeky. CTaBieHHS
I'EPOA Ta #ioro CYIIYTHUKA 10 UpOro BUYMHKY BHPAXKEHO 3a JIOMOMOTOKO
putopuuHoro 3anutanns (Hermione Granger, telling a downright lie to a teacher?),
K€ JEMOHCTPYE HEIOBIPY Ta TO3UTHUBHE 3AMBYBAHHS, TUM CAMUM peali30BYIOUU
EKCIPECUBHY Ta IMO3UTUBHY €MOTHUBHY KoHOTarito. CrtapanHicte ['epmioHu 10
HaBYaHHS 4YapaM J03BOJIS€ 1M MOKPAIIUTH TUIAKAT 31 CJIOBaMU MIATpUMKH ['appi

[ToTTepa mix yac ioro nepmoro matuy 3 Ksiguay. Enitetn “tricky” ta “little”, sxi
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BUKOPHUCTAHO JJIsI OMUCY 11 4apiB, HAOyBalOTh MO3UTUBHUX €MOTHUBHOI Ta OIIHHOI
KOHOTAIlif, OCKUIbKH, 3 OJHOro OOKY, AEMOHCTPYIOTh BIpaBHICTh ['epmionu, 3

1HIIIOTO, OMUCYIOTh YapH, SIK1 1apyIOTh PaliCTh.

4.2.2.3 Penpe3denranisa JiHrsokyJbTypHoro tunaxky CYIIYTHHUKA B
pomani /I:x.P.P. Maptina “A Game of Thrones”. Y pomani /[x.P.P. Maptina
niHrBokynbTypHuil THnax CYIIYTHUKA npencraBnenunit CemBenom Tapni Ta
Jlxopaxom MopmonToM, yTim nesiki pucu CYITYTHUKA Takox mpocTexyroThCs
B 00pazax Canmopa Knirana, Haitmanisg bporna, Teona ['peiixos Ta kxana Jlporo.
CemBen Tapmi € CYIIYTHUKOM JIxona CHOy, BIH Tak caMO MOXOJHUTH 3
apUCTOKpPaTUYHOT poJAMHM, ane OyB Bucianuii 10 Hiunoi Baptu sik HeriiHMil CBOTO
MOJIOXKEHHS.

“My name is Samwell Tarly, of Horn...” He stopped and licked his lips. “I
mean, I was of Horn Hill, until I... left.” (Martin, 1996, p. 212).

Kommniexke anocione3u (My name is Samwell Tarly, of Horn...) Ta
(dboHorpadiyHux 3aco0iB (KypCHUB, Mlay3a) MICTITh HETATUBHY €MOTHUBHY KOHOTAIIIIO,
neMoHcTpytoTh HeBneBHeHICTh CYIIYTHUKA, ¥ioro cmyTok 4yepe3 HEOOX1AHICTh
MOKUHYTH PIIHY TOMIBKY.

CemBen Tapni nyxkuid Ta (i3uyHO CcrHaOKuid, OOATY3IMBHI XJIOMElb, HE
3MaTHUN J10 BOJIOJIHHS 30pO€I0:

Dressed for battle, the new boy looked like an overcooked sausage about to
burst its skin. (Martin, 1996, p. 209).

His face curdled like old milk as he looked at the great wooden stairs.
(Martin, 1996, p. 214).

He’s hopeless with a sword. (Martin, 1996, p. 369).

[TopiBHSIHHS XJIOMIIS, SKUM Mae ctath BoiHOM Ta 6opoHuTH Cim KopomiBcTB
Bi AukyHiB 3 [liBHOUYI, 3 epecMakeHOr0 KOBOackow (like an overcooked sausage
about to burst its skin) Ma€e eKCIPECUBHY Ta HETATUBHY OLIIHHY KOHOTAI110, OCKUIbKU
JEMOHCTPYE MOro HE3MAaTHICTh BHUKOHYBAaTH TMOKJIAJEHY Ha HBOTO POJIb.

InTencudikariiss oro HE3IaTHOCTI BOJIOJITH MEYEM peaji3oBaHa 3a JOMOMOTOI0
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KypcuBy (hopeless). ®i3uuHI HaBaHTaXKEHHS, HABITh MiANMOM BUCOKUMHU CXOJaMHU,
BUKINKAaOTh Y Cema kax, II0 BUPAXKEHO y TEKCTI 3a JOMOMOIOK 0Opa3HOro
nopiBHAHHA “curdled like old milk”, sxe HaOyBae HEraTUBHOI EMOTUBHOI KOHOTALII1
3a paxyHOK MOPIBHSHHS 31 CKUCIIUM MOJIOKOM.

Tum ne menm, Cem 3ai0HUI B Haykax, ctae apyrom J[[xona CHoy Ta
MOMIYHUKOM MeicTepa Eiimona. BiH KMITIMBHIM Ta CHOCTEPEKIMBHM, BiAAaHUN
Jxony. [To3utuBHi pucu Cema BUpakaloThCsl y TEKCTI IEHOTATUBHO.

Jlxxopax MopmoHT — nunap-Burnanens, CYIIYTHUK [einepic TaprapieH.
Sk BOiH BiH Mae (I3UYHY CHUITy, BUPAXKEHY MOPIBHSHHAM IIMUPUHHU HOTO IIieUeH 13
oukoM (like a bull), mo akTyanizye ekCripeCUBHY Ta MO3UTUBHY OLIHHY KOHOTAIIIs:

He had a neck and shoulders like a bull, and coarse black hair covered his
arms and chest so thickly that there was none left for his head. (Martin, 1996,
p. 182).

Bin cknaB mpucary ii OpaTy, NpuHIly Yy BUTHaHH1 Bicepicy, a micis #oro
CMepTI cTaB ciykutu id. [IpuctaBieHuil mMUryBaTv 3a HaAIIaJKaMU CKUHYTHUX
KOpoJIiB, BiH 3pemToro ctaB Bigganum CYIITYTHUKOM came [leitnepic:

“I vow to serve you, to obey you, to die for you if need be.”

“Whatever may come?”

“Whatever may come.” (Martin, 1996, p. 688).

3a nonomoroto nosTopy xopaxom perutiku [eiinepic (Whatever may come)
aKTyaJi30BaHO E€KCIPECUBHY KOHOTAIliI0, MIJKPECIEHO MOro TOTOBHICTh CIIYXKUTHU
I'EPOIHI 1o camoi cMepri.

3a pesyabratamu ananizy pooumo BucHOBOK, mo CYITYTHUK nns TEPOS
BUCTYIIA€ SIK JIPYT, HA SKOTO MOXHA MOKJIACTUCS, TOMIYHUK, PE30OHEP, OCKUIBKU B
AHTJIOMOBHIM JIIHIBOKYJIBTYpl JpyxO0a IOCTa€e SK I[IHHICHA XapaKTEePHCTHKA.
CrpapxHiit Ipyr 31aTHUI TOXKEPTBYBATU COOOIO0 3apaiu Ipyra.

Tak camo, sik 1 B Mmexax tunaxy I'EPOS, B ycix 4oTHUphOX TEKCTax B OMUCI
tunaxy CYIIYTHUKA nasiBHe 30aiaHcOBaHE CHIBBIJHOIICHHS KOHOTATUBHHX
koMnoHeHTiB (auB. Tabnumi J.1 nogatky [, H.1 nomarky H ta @.1 nomatky @), a

came, 90% ckianae excripecuBHa koHoTallis, 20-30% — ckiianae emotuBHa. CyTTEBO
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BIJIPI3HAIOTHCS MOKA3HUKH JIMILE B MEXaX OLIIHHOIO KOMIOHEHTY, csraroun 40% y
pomanax P.Jlxxopgana Tta Jxk.P.P. Maprtina, npore mnume 13% y aBox
npoananizoBanux Ttekcrax [[x.K. Pominr. [lepeBakaHHs HEraTUBHOI EMOTUBHOI Ta
OIL[IHHOT KOHOTAIIll MpU penpe3enHTallii JiHrBokyabTypHoro tunaxy CYITYTHUKA,
tak camo sik 1 'EPOSI, crnpuumHeHe TEHIEHIISIMH 10 CTBOPEHHS HEiJealbHUX
nepcoHaxiB apTopamu pentesl. CYIITYTHHUK sk 0coOUCTICTh 9acTO Ma€ HEIOIKH,
C1a0KOCTI, MPOTE B MEXKaX PO3TOPTAHHS CIOKETY BUUTHCA JOJIATH iX a00 3HAXOAUTH

Croci0 MepeTBOPUTH Ha MepeBary, 4acTo Womy abo iit B iipomy nonomarae ['EPOU.

423 TEMHHM JIOPA Ta JIUXOAIA sux  pisHOBHAM
JIHI'BOKYJIbTYpHOro THnaxxy BOPOI'A

VY Tekcrax (eHTe3l ocTaHHbOI Jekaau XX CT. yBary MOCTYNOBO 3MIIIEHO 3
nigrunaxy TEMHOI'O JIOPJJA sik €quHOTO BTUICHHSI TUKTATOpA 10 JINXOIIB —
cny)kHukiB Ta ciayxuHuilb TEMHOI'O JIOPJJA abo camomocTatHiX cui, fKi
npotuaitotb ['EPOIO Tta #ioro CYIIYTHUKAM, nepemkomxarTh iM OpOUTH

KBCCT.

4.2.3.1 Penpe3enrauis JiHrBokyJbTypHOro Tunaxxy BOPOI'A B pomani
P. JA:xxopnana “The Eye of the World”. ¥ pomani P. Jl:xxopaana “The Eye of the
World” migrunaxx TEMHOI'O JIOPJJA penpezentye Mopok, a6o Illaitan, npote
BiH (PIrypy€ y TEKCTI BUHSATKOBO Y 3rajikax MmepcoHaxiB. MOpok € KOHIIEHTPOBAaHUM
NEepeBIYHUM BTUIEHHSM 3J1a Ta XaOoCy, B A3HEHUM 3a Mexamu cBiTy. Ilig yac
OUTBH, B pe3yJbTati iKoi Mopoka O0yJio yB’A3HEHO, BiH 32 JOIIOMOTOI0 TEMHHX CHUJI
3poOUB CMEPTEIbHO HEOE3MEUHUM JIJIs1 YOJIOBIKIB BUKOPUCTAHHS Marii:

He was still touching saidin, the male half of the power that drove the
universe, that turned the Wheel of Time, and he could feel the oily taint fouling its
surface, the taint of the Shadow’s counterstroke, the taint that doomed the world.
(Jordan, 1990, p. 5).

VY cgiti pomany “The Eye of the World” marist mae renaepHo-crenudiui

ocobsmBocTi. JKiHOo4a Marisg caimap, € YHCTOIO, CBITJIOK0, a 4YOJOBIYa, CaigiH —
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3aIUIIMOBAaHOI0, BOHA 3BOJUTH 3 TY3Y THX, XTO HAMAra€ThCs HEI0 KOPUCTYBATHUCH.
[loBTOpOM ciioBa “taint” y HaBeneHOMY omuci 3actocyBaHHs JIbtocom Teppinom
Marii, aBTOp 1IHTeHCU(IKY€ 3rafiaHy OCOOIUBICTH CAifiH.

Mopok mparHe BUPBAaTUCS 3 CBOTO YB’SI3HCHHS Ta 3aBOJIOMITH CBITOM,
nepedyayBaTH BCECBIT BIAMOBIAHO /0 CBOiX TEMHHUX 3aJyMiB. be3nocepeaHno y
tekcTi pomany ¢yHkiiro TEMHOI'O JIOPJIA Bukonye baanzamon — HalOImkunii
npubiyHUK Mopoka, sikoro B onucaHomy P. J[>kopaaHOM CBITI OTOTOXKHIOIOTH 13
caMuM Mopokom. BiH 3’sBisieTbcss B OHOBifAX mpo MuHyne, y cHax I'EPOIB.
Hanpukiaui pomany I'EPOI, CYIIVTHUMKM ta BEJIMKA YAPIBHUIIA
CXOIAThCA 3 HUM y 0uTB1 O11s1 OKa CBiTYy.

baan3amoHa onucaHo SK ICTOTY, IO Ma€ JIOACHKY MOJ00Yy, OJHAK MOIYM s
3aMICTh O4€il Ta poTa, BiH OJSITHEHUHN y YEPBOHUM ILIAILl, 3AJIMTHI KPOB 10:

The distance was too far for Rand to see more than the shape in the murk, but
he did not need to be closer to know the cloak was the red of fresh blood, that the
searching eyes blazed like two furnaces. (Jordan, 1990, p. 346).

The flames of Ba’alzamon’s mouth laughed. (Jordan, 1990, p. 350).

O6pasne nopiBHsiHHA “blazed like two furnaces” ta metadopa “flames of
Ba’alzamon’s mouth laughed” 1HTeHCU(IKYIOTh BIIUYTTS Xaxy, SKHl CIpaBisie
baamzamon na Panpa, HaOyBaroum TUM CaMUM €KCIPECHBHOI Ta HEraTUBHOI
€MOTHUBHOI KOHOTAIII1.

baan3zaMoH MOTYTHIM 4YakiyH, OJIHAK OJIMH 3 BHUAIB 30poi, 10 SKOI BIiH
BJIA€THCSI, 100 JOCSATTH IIIeH — 3JaTHICTh MaHIITyJIFOBATH:

Remember, you fool! Remember your futile attack on the Great Lord of the
Dark! Remember his counterstroke! Remember! What hand slew llyena Sunhair,
Kinslayer? Not mine. Not mine. What hand struck down every life that bore a drop
of your blood, everyone who loved you, everyone you loved? Not mine, Kinslayer.
Not mine. Remember, and know the price of opposing Shai’tan! (Jordan, 1990, p. 6).

[ToBTOpPYM 3aCTOCOBYIOTHCS y MPOMOBax baam3amoHa, y HOro 3BEpHEHHSX 10
I'EPOSI abo B 3ragkax #oro 3BepHeHb A0 JIbtoca TeppiHa, yonoBika A3 Cenaii,

KWW B MpajJilaBHi yacu BUTHAB Mopoka 3a MexXi CBITY, ajie pO3IUIaTOO 3a 1€ CTajlo
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Horo 6e3yMcTBO Ta 3a00pOHa YOJIOBIKAM BUKOPUCTOBYBATH Marito. Y HaBeJEHIH
BUILlE perutini, aapecoBaHiit JIbtocy TeppiHy miciisi TOro, SIK BiH, OXOIUICHUH
0e3yMCTBOM, BOWB CBOiX JAPYKUHY Ta JIIT€H, HasBHI OJApa3y TPU MOBTOPIOBaHI
KOHCTPYKIIii, [0 MaIOTh €KCIPECUBHY KOHOTAIIIIO Ta CTBOPIOIOTh €(EKT BIITyHHS,
IHTEHCU(IKYIOTh 3MICT BUCJIOBIIIOBaHHS.

Ha neperuni mixk TEMHUM JIOPZIOM Tta JIMXOJIEM nocrtae y TekcTi
KaxJiMBa JIIOAMHOMOAIOHA 1CTOTa MypAApaal, pe3yiabTaT TEeHHHUX MyTalliid
9yJIOBUCHK TPOJUTOKiB. Mypapaanu € BaTaKKaMu TPOJUIOKIB Ta BIDHUMH CIyTraMu
Mopoxka. Bonu noaioui 7o TEMHOI'O JIOPJIA TuM, 1110 BUIPOMIHIOIOTh BIAYYTTS
MepeBIYHOrO kaxy. Mynjipaanu He MarTh KOPUCIMBHUX IIJIed HA BIAMIHY Bijl
JIMXO/IITB, BoHM (DAaKTHYHO € KOHIIEHTpOBaHHM 3ioM, sik i TEMHMI JIOP]I
Hlaitan. Opgnak, Ha Biaminy Bix TEMHOI'O JIOP/IA BOHM He MarOTh Ta He
MParHyTh BIaJH Ta 3HAYHOI MOTYTHOCTI.

Onuc 30BHINIHOCTI MyJjipaajia TEpeAae BIAUYTTS KaxXy, SKE OXOILIIE
I'EPOS nipu 3ycTpidi 3 1i€10 ICTOTOIO:

As he came out of the kitchen, drinking, a shape in dull black started toward
him down the length of the hall, raising pale hands to toss back the dark cowl that
had hidden the face beneath. The cloak hung motionless as the figure moved, and
the face... A man’s face, but pasty white, like a slug under a rock, and eyeless. From
oily black hair to puffy cheeks was as smooth as an eggshell. (Jordan, 1990, p. 247).

Its strides had a sinuous, deadly grace, like a viper, the resemblance
emphasized by the overlapping black plates of armor down its chest. Thin, bloodless
lips curved in a cruel smile, made more mocking by the smooth, pale skin where eyes
should have been... (Jordan, 1990, p. 248).

KoMiiekce emiTeTiB 3 HETaTUBHUM €MOTHMBHHM Ta OLIHHUMH KOHOTAIISIMHA
(dull black, pale, dark, pasty white, oily black, sinuous, deadly, bloodless, cruel)y
MOEAHAHHI 3 OOpa3HUMM MOPIBHSHHAMH, SIKI MEPEaloTh HEraTUBHE CTaBJICHHS
I'EPOS no mypaapaana (like a slug under a rock, as smooth as an eggshell, like a
viper) HaJlal0Th BCbOMY 00pa3zy Mypjjpaalia MiJIKpecJIeHOi HETaTUBHOT €eMOTHUBHO1

Ta OLIHHOI KOHOTAIIH.
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[IpencraBuukiB miarunaxy JIMXOIA y pomaHi nmoaiieHo Ha JB1 TPyIU:
Hpy3iB Mopoka ta [itei Csitia.

Jpy3i Mopoka — ue rpyna JIMXOJIIB, sxi mpucoysxkyroTs Mopoky Ta
HaMararThCs 3BUIBHUTH HOr0, MalO4Yu Ha METlI ocoOMCTHH 3ucK. HailimeTampHime
cepen HuX onucaHo Ilefinana ®eliHa — TOProBus, SAKUH Yac BIJl 4acy BIJIBIAYyeE
EmonniB Jlyr Ta npuBo3uTh KpaMm Ta HOBUHU. Bin mmurye 3a Pangom, Ileppinom ta
MetoM, a TakoX MPUBOJUTH JO CEIUIIA TPOJOKIB, OO 3aXOMUTH B MOJIOH XJIOMIIIB.

Moro 30BHILIHICTH ONMKCAHA K 30BHINIHICTH 3BHYANHOT JIFOUHH:

The man on the wagon was Padan Fain, a pale, skinny fellow with gangly
arms and a massive beak of a nose. (Jordan, 1990, p. 39).

Eniteru “pale”, “skinny”, a Takox IHBEpTOBaHUM EMITET “‘a massive beak of a
nose” CTBOPIOIOTH 00pa3 JIFOJWHU HEBHUPA3HOI, HEMPUBAOINBOI, OJHAK BKa3iBKa Ha
BEJIMKUM HIC BKa3ye Ha HaJAMIpHY I[IKaBICTb TOPIrOBI, HAOyBarOUM HETATUBHY
OL[IHHY KOHOTAIII0.

OpHak 1]l HEMOKa3HOK 30BHIMIHICTIO MPUXOBaHAa 3JI0BICHA JylIa Ta TEMHI
CHpaBH, IO BiJIKPUBACTLCS JIMIIE HAMPHKIHII poMaHy micis gomuTy BEJIMKOI
YAPIBHUIII Mopelin:

1 feel soiled from touching him, and I do not mean for the filth on his skin.
Soiled in here.” She touched her breast. (Jordan, 1990, p. 710).

But he has been a Darkfriend more than forty years, and what he has done for
that, in blood and pain and death, would freeze your heart to hear. (Jordan, 1990,
p. 711).

3a pomoMorow mOBTOpIOBaHOI MeTadopu “soiled” y pemniumi Mopeitn
aKTyaJl130BaHO E€KCIIPECHUBHY Ta HETraTHMBHY OL[IHHY KOHOTAlll0, OCKUIbKH
MOPIBHSAHHS 3 OpylloM, 3akiajzeHe y MmeTtadopy, BUpaxae 3a0pyAHEHICTh HATypHu
JINXO/I5, HagBHICTH Y HBOTO HeraTUBHMX puc. [linTBep/KeHHS IIl€i TyMKHU
HasBHE B MOAANBIINX clI0Bax MopeiiH, sika onucye Horo aisiHHsa Mmetadoporo “freeze
your heart to hear”. 111 MmeTadopa Mae HETaTUBHY EMOTHBHY Ta OLIIHHY KOHOTAIIIO,
a TaKOXk €KCIPECUBHY, OCKUIbKU IHTEHCU(DIKYy€E HETaTUBHI MOYYTTS, sIK1 iHpOpMaIlis

BUKJIMKA€E Y MEPCOHAXKIB.
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Tnmoro rpynoro JINXOJIIIB e 3aronu Jliteit Citia — opJeHa, METOIO IKOTO
€ 0opoTh0a 3 MopokoM, 110 B pOMaHi 3BOAUTHCS A0 MPOTHU/IT YapIBHULIAM 3 OPJICHY
Ai3 Cenall Ta HaOyBa€ HETaTUBHUX PUC YEPE3 HAIMIpHUI haHATHU3M.

Bonu ommcani sk Jdr0aM, 10 3aBXIA HOCATH OUT ILIAIi, 11O MIIKPECIECHO
EKCIPECUBHUM €MITETOM ‘“pristine”:

Their long cloaks, pristine white and embroidered on the left breast with a
golden sunburst, just cleared the mud and puddles of the street. (Jordan, 1990,
p. 222).

Hitu Caitna Bucrtexytoth [leppina ta Erpeiin, sikux BBaxkaroThb Jpy3smu
Mopoka uepe3 Te, mo Ti nogopoxysanu pazom 3 Az Ceitnait MopeitH. Bonu
Bumaratotb ['EPOS ta CYITY THUIIIO BU3HATH CBOIO MPOBUHY Ta MPUPEKTHU cebe
Ha CTpaTy, NOTPOKYIOUM KaTYBaHHIMU, KO BOHU HE MOTOJATHCS:

If you refuse to come to the Light by the time we reach Amador, I will be forced
to turn you over to the Questioners, and beside them Byar’s zeal is but a candle
beside the sun. (Jordan, 1990, p. 451).

Bukopucrtannuss metadopu “a candle beside the sun” nng omucy crynens
(aHATUYHOI PETEIBHOCTI, 3 SKOI MPOBOJUTHUMYTH JIOMUT KAaTH 1 fKa 3HAYHO
nepeBuilye ¢daHatuuHicTh baspa, omgHoro 3 Jliteit Cpitna, siKuil kalae cMepTi
KOXKHOT'O, XTO 3/1a€ThCsl HOMY TOB’s13aHUM 3 MOpokoM, iHTeHCU]iKye 1€l omuc, a
TaKOXX HaJla€e MOMYy HETaTMBHOI €MOTHUBHOCTI Ta OI[IHKHU, OCKUIbKU JEMOHCTPYE

Oe3nocepeHbo 3arpo3y xuTTio [leppina ta Erseiin.

4.2.3.2 Penpesenraunia JIHIBOKYJAbTYpHOro tunmaxky BOPOI'A B
pomanax /[xk.K. Pouinr “Harry Potter and the Philosopher’s Stone” Ta “Harry
Potter and the Chamber of Secrets”. Y pomanax JIx.K. Poninr “Harry Potter and
the Philosopher’s Stone” ta “Harry Potter and the Chamber of Secrets” migTumax
TEMHOI'O JIOPIA npenctaBieruii oopazom jopaa Boagemopra (Toma Pennma).

3oHimHicTh TEMHOI'O JIOPJIA y nBOX pomaHax MpeJacTaBlieHa IIo-

pizHoMy. VY pomani “Harry Potter and the Philosopher’s Stone” Bonnemopra
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300paxeHo SIK 1ICTOTY, 10 (13U4HI OOpHUCH, 1 Yepe3 1€ 3MYyIIeHa Napa3uTyBaTu Ha
TUTI cBOTO MpubiuHKKa mpodecopa Kpipena:

Then, out of the shadows, a hooded figure came crawling across the ground
like some stalking beast. (Rowling, 1997, p. 229).

Where there should have been a back to Quirrell’s head, there was a face, the
most terrible face Harry had ever seen. It was chalk white with glaring red eyes
and slits for nostrils, like a snake. (Rowling, 1997, p. 261).

[TopiBHaHHS 30BHIIIHOCTI BosmepMopTa 31 3BipoM, 110 MEPECIIiYE KEPTBY
(like some stalking beast), a Takox 31 3mie€to (like a snake) nagani 3 nozuuii ['appi
[loTTepa, NEeMOHCTPYIOTh Ta IHTEHCU(IKYIOTh HEraTUBHE €MOTHUBHE CTaBJICHHS
I'EPOS no TEMHOI'O JIOPJIA. BomaemopT HaBilO€ »ax, SKHH T0JATKOBO
MIJKPECIIOITh enitetu “chalk white” B onuci o0nuuus Ta “glaring red’ B omuci
Ouei, 1 KOMIUIEKC IUX 3ac00iB CTBOPIOE 00pa3 ICTOTH, sIKa BTpaTuia JIOJICHKY
noao0y.

[Hmmit 06paz3 TEMHOI'O JIOPJJA noctae y pomani “Harry Potter and the
Chamber of Secrets”. Tyt ['appi [loTTep 3Haliomutses 3 Tomom Peniom, roHakoM,
akuM OyB Bomgemopt mig yac HaByaHHS y ['orBoprtci, 3a m’sTaecar pokiB A0
ONKMCYBAaHUX y POMaHi noiid. HaCTUHY CBO€T AyIH 3a JOMIOMOT0I0 TEMHOI'O pUTYyaIly
Pennn 30epir y NIOJEHHHMKY, 3a JOMOMOIOI0 SIKOTO IIJIAHYBaB BIAPOJUTHUCS Y
BUIIAJIKy CBOET CMEPTI.

Tom Riddle had been at Hogwarts fifty years ago, yet here he stood, a weird,
misty light shining about him, not a day older than sixteen. (Rowling, 1998, p. 272).

There was an odd red gleam in his hungry eyes now. (Rowling, 1998, p. 277).

Ha nenoBHy peanbHicTh BTUIeHHA Toma Pennna, 3 sikum [appi Ilotrep
3yctpiBesi 'y Taemuiii Kimuati Canazapa CausepuHa, OJHOTO 3 3aCHOBHHUKIB
l'orBoptcy, BKa3yroTh emitetu “weird’ Ta “misty”, Kl ONUCYIOTh CBITJIO, IO
cynpoBojixkye Pennna. i enitern nemoHcTpyroTh HenoBipy ['appi [lorTepa no Toro,
110 BiH 0A4UTh, peaji3ytour TUM CAMUM HETaTUBHY €MOTUBHY Ta OLIIHHY KOHOTAIlli.
Enitetn “odd”, “red” Ta “hungry”, 3acTOCOBaHI aBTOPKOIO BIAHOCHO o4eil Toma

Pennna minkpeciiooTh HOro HemoOpl Hamipu, MOB’SA3YIOTh 00pa3 3 MHUHYJOTO 3
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o0pa3oM y Ccy4acHOCTI, TAKMM YHWHOM Il €MITEeTH aKTyali3yl0Th €KCIPECHUBHY, a
TaKOX HEraTUBHY €MOTHBHY Ta OLIIHHY KOHOTALi.

BaxxnuBuM y BTUIEHHI JMHIBOKYJIbTypHOro tunaxy TEMHOI'O JIOPA y
pomanax J[>x.K. Poninr € iioro noxomxenss. Tom Penai € cupoToro, HamiBKPOBHUM
YapiBHUKOM, HOTro OaThKO OyB Marjiom, aje KUHYB POJIMHY Il O HAPOXKEHHS CHHA,
a MaTU-4apiBHUILISL TTOMEPJIA IykKe paHo, yepe3 1o Peaasi onuHUBCS B CUPOTHUHILL.
Tom Peyut 3HeBaXkaB MarliB Ta 6yayBas cBoro izeonoris sk TEMHHWH JIOP]I na
OCHOBI YHCTOTH KPOBI Ta HETEPIUMOCTI TO MAaIJiB Ta HAIIBMAriB:

You think I was going to use my filthy Muggle father’s name for ever? I, in
whose veins runs the blood of Salazar Slytherin himself, through my mother’s
side? I, keep the name of a foul, common Muggle, who abandoned me even before
I was born, just because he found out his wife was a witch? (Rowling, 1998,
p. 278).

3a JIOMOMOTOI HU3KM PUTOPUYHMX 3alHUTaHb Yy HaBEIEHOMY (parMeHTI
MoBnieHHsT Toma Penia akTyami3yloThCcsi OJHOYACHO €KCIIPECHMBHA Ta HETATUBHI
€MOTHBHA Ta OILIIHHA KOHOTAalli, SIKI JOJAaTKOBO I1HTEHCU(IKYIOThCS €HiTeTaMu
“filthy”, “foul” ta “common”, sxi Pennn BxuBae BITHOCHO cBoro Oarbka. Cama
CTPYKTYypa 3aluTaHb 3a JOTIOMOTOI0 PEIYKI[lT KOHCTPYKIIi (BUUIyUYE€HHS MTUTaTbHUX
CIIB Ta JONOMDKHMX IIECHIB) MiACHIIOE BiauyTTst camoBaoBoieHHs TEMHOI'O
JIOPIA, 3 ogHoro OOKy, Ta 3HeBaru A0 WOro Oarbka, 3 1HIIOrO, 3aKIajieHl Y
BHCJIOBIIIOBAHHSI.

BongeMopT y IOHOCTI MOCTa€ K 3pa3KOBUU yU€Hb, SIKUW HIOUTO BpATYBaB
IIKOJY Bijg uyaoBuchka 3 TaeMHoi KiMHaTH, sike BiH OCOOMCTO il BUITYCTUB Ha BOJIIO
gk Hamagok CrnuzepuHy, aje IepeKkiaB CBOI MPOBUHY Ha ['erpina, HamiBBENIETHS,
BIJIOMOT'0O CBOEIO JIFOOOB 0 10 HEOE3MEYHUX 1CTOT:

On the one hand, Tom Riddle, poor but brilliant, parentless but so brave,
school Prefect, model student; on the other hand, big, blundering Hagrid, in trouble
every other week, trying to raise werewolf cubs under his bed, sneaking off to the

Forbidden Forest to wrestle trolls. (Rowling, 1998, p. 275).
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Binokpemneni o3HaueHHs “poor but brilliant” Ta “parentless but so brave” Ta
JI0IATKOBE BUJIUICHHS KYPCUBOM “‘brave” NEMOHCTPYIOTh €KCITPECUBHY KOHOTAIIIIO,
MIJKPECIIIOI0UM O3UTHUBHI pucH 1oHOro Toma Penana, mig sKuMH BiH IPUXOBYBaB
TeMH1 Hamipu. OJIHaK micisi ocTaTodHoro craHoBieHHs Pepgmna sk TEMHOI'O
JIOPJIA BonnemopTa iOro BUMHKH OMUCAHO SK YKaXJIUBI:

See, there was this wizard who went ... bad. As bad as you could go. Worse.
Worse than worse. (Rowling, 1997, p. 50).

After all, He Who Must Not Be Named did great things — terrible, yes, but
great. (Rowling, 1997, p. 77).

VY nepiomy 3 HaBeJeHUX (PparMeHTiB MOJAHO OIIHKY AissHHAM Bongemopta
3 mo3uilii ['erpiga, oqHOTO 3 oro cynpoTUBHUKIB. [lay3a y peuenHi “See, there was
this wizard who went... bad” Bkazye Ha HEraTMBHY OILIIHKY Ta e€MOLi OO0, SIKI
MepcoHaxy JM0Cl 3aBaaioTh crnoragu npo BiHy 3 TEMHUM JIOPJIOM, sxka
Bi1Oyacs 3a JecATh POKiB J0 MOAiHM, onucaHux y poMadi. Lli eMorii mijgkpecieHo
HU3KOIO EJINTUYHUX PEUCHb, Kl MPOJOBKYIOTh TyMKY MOMNEPEIHHOTO PEUCHHS Ta
IHTEHCU(]IKYIOTh ii 3a JOMOMOIOK PEAyKIli, sika Hajgae MoOBJIeHHIO [erpiga
YpPUBYACTOCTI, @ TaKOX BUKOPUCTAHHS Tpajallii 3a JIOMOMOTOI MPUKMETHUKIB
BUILIOTO CTyIEHsI NopiBHSHHS (bad — worse; worse than worse). KoMIuiekc 1mux
3ac001B HaJa€ EKCIPECHBHOI Ta HETATUBHUX €MOTHBHOI Ta OIIHHOI KOHOTAIlIH
BUCIIOBIIIOBaHHIO. Y JpyromMy 3 HaBeJEHUX (PparMeHTiB MpPOJIEMOHCTPOBAHO
crapieHus 1o TEMHOI'O JIOPJIA oxHOro 3 Moro MpUXUIBHHKIB, Ipodecopa
Kgipena. Bin miarBepmxkye, mo BoijgeMopT KOiB KaxjJuBi pedi, aje NpHU LbOMY
BBAXAE 1X BU3HAYHUMH. MIOT0 3aXOIUICHHS iHTeHCH(IKY€EThCS TOBTOPOM O3HAYCHHS
“great” Ta BUHECEHHs B IOCTHO3ULIIO BIJOKPEMIICHOIO O3HAauYeHHA “‘ferrible, yes,
but great”, 3a JONOMOT0I0 SIKMX y PEYEHH1 aKTyaIi30BaHO €KCIIPECUBHY KOHOTAIIIIO.

[Mpuxunsuuku Bongemoprta (nmpodecop Ksipen, Jliouiyc Mendoit) Tta ixHi
narmaaku (Ipako Mendoii ta #ioro cymytauku Kpe6 ta Toiin) QyHKIIOHYIOTH Y

pomanax sk JIMXOJMII, mo namararothes 3aBaatu mkoau I'EPOIO a6o iioro

TPY3SIM.
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Jlpaxo Mendoii noctae sixk ocroHuit JJUXO/IM-antaronict 'appi IoTTepa
y mkoni ['orBopre. [pako € ogunomnitkom ["appi, moxoauTs 3 AaBHBOTO, Oaratoro ta
BILUIMBOBOTO POAY YapiBHUKIB, MPEICTABHUKH IKOTO MIATPUMYIOTh 1/1€1 IPO YUCTOTY
KkpoBi. [Ipunanexuicts 10 poaunu Mendois niakpecieHo onucamu J[pako ta oro
Oatbka Jlroriyca, ki MalOTh 1I€HTUYHI PUCU OOJIUYYSL:

In the back of the shop, a boy with a pale, pointed face was standing on a
footstool while a second witch pinned up his long black robes. (Rowling, 1997,
p. 69).

The man who followed could only be his father. He had the same pale, pointed
face and identical cold grey eyes. (Rowling, 1998, p. 46).

Hpako Mendoii € 3BepxHiM, IO MPOAEMOHCTPOBAHO B MOTO CTaBJIEHHI 10
IHIIUX Y4HIB, 30KpeMa 10 poauHu Bi3mi, sika Oinye:

Hoping to be gamekeeper yourself when you leave Hogwarts, I suppose — that
hut of Hagrid’s must seem like a palace compared to what your family’s used to.
(Rowling, 1997, p. 174).

HeratuBHi eMOTHBHa Ta OLIHHA KOHOTalli JOCATalOThCS 3a JOIOMOIOIO
MOPIBHSHHS XWKKH JICHUKA 3 MaJIalloM BIJHOCHO OYIUHKY, 1€ kuByTh Pon Bi3mi,
Moro 6aTeku, OpaTH Ta cectpa. Take MOPiIBHSAHHS Ma€ MIYMJIUBUI BIATIHOK y ByCTax
Hpakxo Mendos, skuii cam MENIKae y J0pOroMy MaeTKy Ta Ma€ BChbOT'O BIOCTallb.

Onnak, [Ipako Mendoit nemonctpye 3a3apoiti g0 ['appi [lorrepa ta yBaru,
sxy TEPOM nputsarye 1o ceGe, 1Mo BUPaXKeHO OKPeMa y IOCTIHHHX cKaprax J[pako
0aThKOBI:

“He’s not even that good, it’s just because he’s famous ... famous for having
a stupid scar on his forehead ...?”’ [...] “... everyone thinks he’s so smart, wonderful
Potter with his scar and his broomstick — (Rowling, 1998, p. 46).

[lecTukpaTHE BXKUBAaHHS KYPCUBY, TOBTOPHU CHIB “‘famous”, “scar” Ta eniTeTn
“stupid” ta “wonderful” BigHocHo I'appi I[loTTepa y pemikax J[pako HagamTh
€KCIIPECUBHOI KOHOTalli HOro ckapram, OCKUIbKH 1HTEHCHU(QIKYIOTh 00pasy, SIKy
BiquyBae Mendoil uyepe3 Te, IO BCE CXBAJICHHS Ta yBara MariyHoro CBITY

30cepekeHa Ha ['appi, BiH BBaXkae, 1110 HaBITh CBOE MICIle B KOMaH/Il MOMYJISIPHOI
185



cepen mariB irpu Ksigauu ["appi oTpumaB yepe3 CBOIO CliaBy, a HE 4epe3 TaldaHT A0
MOJILOTIB HA MITJII.

Sk JINXOJIN ta cun npuxunpbauka TEMHOI'O JIOPIA [dpako Mendoit
MIITPUMYE 1€l ToJIepyBaHHS HEPIBHOCTI BIJIMOBIIHO JJO YUCTOTU KPOBI:

“Saint Potter, the Mudbloods’ friend,” said Malfoy slowly. (Rowling, 1998,
p. 198).

“I wish [ knew who it is,” said Malfoy petulantly. “I could help them.”
(Rowling, 1998, p. 198).

[loennanusa emniteriB “Saint” 1a “the Mudbloods’ friend”, siki Jlpako BxxuBae
Ha azapecy ['appi [loTTepa, 1eMOHCTPYIOTh Ta MiAKPECTIOIOTh HETATUBHE €MOTHBHE
Ta OLIIHHE CTABJICHHS SIK 10 YapiBHUKIB, SIK1 MAIOTh MaIiBChbKe a00 HaIlliBMaIliBChKe
MOXOJIXKEHHSI, TaK 1 10 THX, XTO iX miaTpumye. Y pomani “Harry Potter and the
Chamber of Secrets” 3aragkoBuii Hamanok Canazapa CrnuzepuHa BHITyCKae
BAaCWIICKa — OTpPYyilHE YYJIOBUCHKO, SIKE 37aTHE BOMBATH MOIJISIOM Ta 4Yepe3 sKe
MOCTPaXKIAJIA ACKUIbKA YUHIB — MPEJCTABHUKIB HEUHMCTOKPOBHUX MAriuHUX CIMEH.
Jlpako mKoaye, 110 HE 3Ha€, XTO came € HamaakoMm Canazapa CiauzepuHa, OCKUIbKU
XOTIB OM JOMOMOITH HOMY Yy 3BUIbHEHH1 ['OrBoprca BiJ Y4YHIB, SKUX BBa)Kae
HIDKYUMU 32 TOXOKeHHsIM. Lle miakpecaeHo noiBiiiHUM BUKOPUCTAHHSIM KYPCUBY
y peuenHi “I wish 1 knew who it is”.

JINXOIEM Buctymae i crapuii 3aBrocnn Apryc ®dimu, 1o He CTUIbKH
CTEXHTb 32 JUCIUIUIIHO, CKUIBKH IIIYKA€ MOYJIMBOCTI IOKAPATH yYYHIB!

Oh yes ... hard work and pain are the best teachers if you ask me ... It’s just a
pity they let the old punishments die out ... hang you by your wrists from the ceiling
for a few days, I've got the chains still in my office, keep 'em well oiled in case
they re ever needed... (Rowling, 1997, p. 237).

VY HaBepeniit perrini Piya 3a JAOMOMOIrOK TMay3 MNPOJEMOHCTPOBAHO
MO3UTUBHE €MOTHMBHE CTAaBJICHHS MEPCOHaXKa 10 TAKOTO HEraTUBHOIO SBUIIA, SIK
¢b13uuHi nokapanus. Taki mokapaHHsi OyJiM MOIIUPEH] 3a YaciB Aupekropa Jlinmnera,
yTiM 3a00pOHEHI HOro OUIBII JIEMOKPATUYHHUM HACTYIMHUKOM - JUPEKTOPOM

Ham6nnopoM. OgHak @114 CIIOAIBAETHCS, 10 YaCH KaTyBaHb I11€ TOBEPHYThCS.
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Oxkpemo y 1mux TekcTax noctae npodecop CHelna, kUil € “NOABIMHUM
areHToM”, 1[0 BUSBISETBCS B OCTAaHHBOMY pPOMaHI CENTONOrli, MpoTe Yy
MpoaHaTi30BaHUX  TEKCTax Horo o00pa3 HalOyBae  MIJKPECICHUX  pHUC
niHrBokynbTypHoro tunaxy JIMXOMIIA. Bin nekan CnuzepuHy — (akyiabTeTy,
SAKUWA Ma€ penyTallilo NPUXUIbHUKIB TEMHUX CHJI, OCKUIBKM CaM€ BHUXIJII 3 I[bOTO
¢akynpreTy miarpumysan i1ei TEMHOI'O JIOPIA Bongemopra.

3n0oBicHUN 00pa3 mepcoHak)a MPOCTEKYETHCS B OMUCI KOr0 30BHIITHOCTI:

Professor Quirrell, in his absurd turban, was talking to a teacher with greasy
black hair, a hooked nose and sallow skin. (Rowling, 1997, p. 112).

They were cold and empty and made you think of dark tunnels. (Rowling,
1997, p. 120).

Kommieke emniTeTiB, BUKOPUCTAHUX ABTOPKOI Jisi OINKCY 30BHIIIHOCTI
Cueitna: “greasy” BIIHOCHO Bojoccs, “hooked’ BITHOCHO HOCY, “sallow” BITHOCHO
mKipu, “cold” Ta “empty” BIIHOCHO OY€M MICTUTh HETATUBHY OLIIHHY KOHOTAIIiIO,
JEMOHCTPY€E TMEpPCOHAKa SK JIIOJMHY HEOXaiHy, XOJOJHY, fKa YCIM CBOIM
30BHIIIHIM BUTJIAJIOM Ta IMOBEIIHKOIO BIAIITOBXYE BiJ cebe JIojieil, HeMOB Ou
3YMHCHO BUKJIUKAIOUM HETATUBHE CTABIICHHS YUHIB.

CeBepyc CHeln BiAKpUTO JeMOHCTpye HeHaBHCTh a0 [appi Ilortepa 1
CKJIQTIAETHCS BpaXkeHHs, 1110 caMme BiH mkoauTh 'EPOIO:

At the start-of-term banquet, Harry had got the idea that Professor Snape
disliked him. By the end of the first Potions lesson, he knew he’d been wrong.
Snape didn’t dislike Harry — he hated him. (Rowling, 1997, p. 121).

Snape shot a look of pure venom at Harry and Ron as he allowed himself to
be swept out of his office, leaving them alone with Professor McGonagall, who was
still eyeing them like a wrathful eagle. (Rowling, 1998, p. 73).

[TouyTTst HEHABUCTI IHTEHCU(DIKYETHCA Y MEPIIOMY 3 HABEJIEHUX (parMeHTIB
3a IOMOMOT0I0 1pOHIi, 3aCHOBaHO1 HAa XUOHOMY ouikyBaHHIi (“‘he didn’t dislike him”
— “he hated him”) Ta BUAUIEHHA niecioBa ‘“‘hated’ 3a JONOMOIOI KypCHBY. Y
apyromy (parMeHTi OMNNC HEHABUCTI HaOyBa€ EKCIPECHMBHOI KOHOTAIlli 3a

JOTIOMOTOK0 IHBEPTOBAHOrO emnitera “a look of pure venom”, B sikoMy MNOIJISAN
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31CTaBISIOTH 31 CMEPTOHOCHOIO OTpYTOr0. Taka iHTeHcuiKallisi, 30KpemMa, 3MYIIYIO
I'EPOS, CYIIYTHUKIB Tta unraua ngymatu, mo came CHEWI CTOiTh 3a MOMA1sIMU,
K1 Hapa)kalli Ha HeOe3neKy Ta JeJp He mpu3Benu a0 3arudeni [appi [lortepa y
pomani “Harry Potter and the Philosophers Stone”.

IIpu nromy B moBieHHi CeBepyca CHeina BiIUyBa€eThCs IIUpa JIFOOOB 10
CBOE€1 CITpaBU Ta MpodecioHami3M:

I don’t expect you will really understand the beauty of the softly simmering
cauldron with its shimmering fumes, the delicate power of liquids that creep
through human veins, bewitching the mind, ensnaring the senses ... I can teach
you how to bottle fame, brew glory, even stopper death. (Rowling, 1997, p. 131).

Enitetu “shimmering” ta ‘“delicate” y noennansi 3 meradopamu ‘“‘creep
through human veins”, “bewitching the mind’, “ensnaring the senses”, “bottle
fame”, “brew glory” Ta “stopper death” B HaBeneHOMY ()parMeHTI MalOTh MO3UTUBHI
OIL[IHHI KOHOTAIlli, JIEMOHCTPYIOUM KOPHUCTh MHCTEITBA BapiHHS HACTOSHOK Y
MariYHOMYy CBITI.

Onnak, Ha npotuBary Cesepycy Cueitny, cipaxuim JINXOJIEM y pomaHni
“Harry Potter and the Philosophers Stone” € nmpodecop Ksipinyc Ksipen, sikoro
300paxeHo SK JISKJIMBOTO YapiBHUKA Y JTUBAIIbKOMY TIOpOaHi:

Poor bloke. Brilliant mind. [...] They say he met vampires in the Black Forest
and there was a nasty bit o’ trouble with a hag — never been the same since. Scared
of the students, scared of his own subject — now, where’s me umbrella? (Rowling,
1997, p. 64).

JlBa emintuuHUX peueHHs — “Poor bloke” ta “Brilliant mind’ HanarmTh
€KCIIPECUBHOI KOHOTALli BUCJIOBIIFOBAHHIO 33 JOIMOMOI'OI0 PEIYKIii CHHTAaKCHYHUX
CTPYKTYp, TIiJKPECTIOIOUYN BHUPAKEHI JCHOTATUBHO CXBaJ€HHS PO3YMOBUX
3nibHoctel KBipena Ta skanp uepe3 3MiHHU, sIKi BIIOYIHUCS 3 TPOoPecopoM Miciis HOro
noaopoxeil. [linkpecntoe HeratuBHi pucu KBipena, a came JSKIUBICTh, 1 TOBTOP
“scared of”, axuil TEMOHCTpPYE, 1110 Mpodecop O0ITbCSI HABITh BIACHUX CTY/ICHTIB.

ITpodecop KBipen 3aTHHAETHCS Ta HOCUTh TUBHUMN TIOpOaH, IKUH OTpUMAaB 3a

HOT0 X CJI0BaMU K MOASKY B ahpUKAHCHKOTO MPHHIIA 33 MOPSATYHOK BiJ 30MOI:
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Professor Quirrell, in his absurd turban, was talking to a teacher |[...].
(Rowling, 1997, p. 112).

Eniter “absurd’” wWajmae eKCOpecMBHOI KOHOTAllli OMUCy TiopOaHa,
IHTeHCU(]IKY€e WOro HE3BUYHICTH I OPUTAHCHKUX YapiBHUKIB. JIuie HApUKIHIN
pOMaHy aBTOpPKA JEMOHCTPYe, IO mHix THM TiopbanoM JIMXOJIIM mpuxoByBas
yacTHHY Ayl Boingemopra ik mapa3uTapHOi CyTHOCTI.

Po3xXo/KeHHs 00pa3y, skuil MaiictepHo minTpumye JIMXOJIN, mo6
nicratucs inocodcerkoro kameHo Ta noBepuytu a0 xkutts TEMHOI'O JIOP/IA, a
takox 3auByBaHHS ['EPOS Bin HecnpaBIKeHUX OYIKyBaHb, MPOJEMOHCTPOBAHO
HAIpPUKIHIII POMaHY 3a JI0NOMOT'0OI0 TTOBTOPIB Ta WICHYBAHHS:

There was already someone there — but it wasn’t Snape. It wasn’t even
Voldemort. (Rowling, 1997, p. 256).

It was Quirrell. (Rowling, 1997, p. 257).

[loBTOprOBaHa KOHCTPYKIS “if wasn't” B OCTAaHHbOMY PEUEHHI o3Iy Ta
po3kputts ocooucrocti JIMXOIA nuie y nepmioMy pedeHH1 HACTYITHOTO pO3ALTY
(It was Quirrell) migcunoe edpeKkT HECTIOAIBAHKH.

VYV mimemenni, ae npodecop damOmmop cxoBaB ¢imocoPpChKUl KamiHb,
nornsany ['EPOS BinkpuBaeTbes 30BciM iHIuM npodecop Ksipen:

“Severus?” Quirrell laughed and it wasn't his usual quivering treble, either,
but cold and sharp. “Yes, Severus does seem the type, doesn’t he?” (Rowling, 1997,
p. 257).

[IpotuctaBnenns emnitetiB “usual quivering” Ta “cold” 1 “sharp” BIZHOCHO
rojiocy npodecopa I1eMOHCTPYIOTh pa3tovyy BIAMIHHICTh MK 3BUYHUM 00pa3oM Ta
crpaBxkHbol0 cyTHiCTIO JINXOJIA Ta HagaroTh BTUICHHIO TUMAXY €KCIPECHUBHOT

KOHOTAI].

4.2.3.3 Penpe3enrauis JiHrBoKy/JbTYpHOro THNa:xxy BOPOI'A B pomani
Jx.P.P. Maprina “A Game of Thrones”. 1{ikaBuM y 11bOMy acHeKkTI € poMaH
JIx.P.P Maprina “A Game of Thrones”, y sikomy BiacyTtHiii o6paz TEMHOI'O

JIOPJIA, mo He € BlIacTUBUM TeKcTaM (eHTe3l, TUM HEe MEHII aBTOp TJIHOOKO
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npomnpaisoBye obpasu JIMXOMIIB, no sxkux Hanexatsh koponesa Cepci, 1i 6par-
ommsHiok J>xeiimi Jlanuicrep, i cun Jxxodpi bapareon, 6pat [Helinepic Taprapien
npuHIl Bicepic, a Takox maiictep Han 36poero HopHoro 3amky Amicep TopH. Koxen
3 HUX Ma€ apUCTOKpaTHuHe noxomxkeHHs, 1k i TEPOI pomany.

Cepci Ta J[lxeiimi, mparHyun 30€perTd B TAa€EMHUII CBOI CTOCYHKH Ta
TAEMHHUI[I0 HApOJKEeHHS mpuHna Jxodpl Ta pemTé IiTed KOPOJIEBH, CIIOYATKY
CKHMJIatOTh 3 OaimTu ceMupiyHoro bpana Ctapka, 4MM COPUUUHSIIOTH HOTO KaTIITBO,
a moTiM BOUBaroTh 1 koposisa PoOepra bapareona ta ctpauyrots Exnapna Crapka. B
iXHiIX 0oOpa3ax, Tak camMo0 SK 1 B oOpasi camoro J[>xodpi — BpOIAIMBOrO, aie
KOPCTOKOT0 F0HAKa — 3HAUHY yBary npuIiJI€HO 30BHIIIHIN Kpacl Ta MPUXOBaHIM il
HEIO KOPCTOKOCTI.

3osrimnicTs JIMXOIIB Ge3nocepeHbo HOB’A3aHa 3 IXHIM MOXOIKEHHSM.
HBiitnsta Cepei ta [[xelimi JlanHICTEpH SK HAIlaJKWA CBOTO POAY OIMHUCAHI SIK
BPOJIJIMBI 1HKA Ta YOJOBIK 3 30JJ0TABUM BOJIOCCSIM Ta 3€JICHUMHU OUYMMa:

A jeweled tiara gleamed amidst her long golden hair, its emeralds a perfect
match for the green of her eyes. (Martin, 1996, p. 38).

Ser Jaime Lannister was twin to Queen Cersei, tall and golden, with flashing
green eyes and a smile that cut like a knife. (Martin, 1996, p. 38).

Eniter “golden” B onucax Bonoccst Cepcei Ta [[xeliMi Bupaxae eKCIpeCUBHY
KOHOTAIlil0, MIJKPECIIOI0YM I1XHIO CIOPIJHEHICTh Ta Kpacy. I[lopiBHSIHHS 31
cMaparjom, 3akiajeHe y meradopy “its emeralds a perfect match for the green of
her eyes”, Hamae o0pa3y KOpPOJIEBU MO3UTUBHOI €MOTHBHOI Ta OILIHHOI KOHOTAIIli,
Tak caMo sk 1 emteT “‘flashing green”, 3a 1ONMOMOTOI0 SIKOTO OnUcaHo oyl [[xelimi,
OJIHaK TMOPIBHSIHHS IOCMIIIKHA 13 HOXeM pnoaae oOpaszy JIMXOIIA Bimuytrs
3arpo3u, Ha0yBarOYM TUM CAMHM HETraTUBHOI €MOTHBHOI Ta OI[IHHOT KOHOTAIIii.

Cepci onucaHa K BpOJJIMBA, alie XOJIOJIHA, 3JaTHA MAICTEPHO MPUXOBYBATH
CBO1 €MOLIIi:

He watched the queen as he spoke; her face was a mask, still and pale,

betraying nothing. (Martin, 1996, p. 352).
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[loennanua metadopu “a mask” Ta BiIOKpeMJIEHOTO O3HaueHHs “still and
pale, betraying nothing”, 10 CKIaa€eThCs 3 KOMIUIEKCY emiTeTiB “still” ta “pale” Ta
Metadopu “betraying nothing” iHTEeHCU(]IKY€E€ HE3BOPYIIHICTH KOPOJIEBHU IIiJl 4Yac
po3moBu 3 Ennapnom CtapkoM, Kou BiH HaTsikae kKopodito PoGepty Ha 3paay Cepci.
Taka He3BOpyLIHICTh HA0yBa€ HETaTUBHOI OLIHHOT KOHOTAI1i 3 TOUkH 30py Exnapna
OCKUIBKHU BIH OYIKYBaB, 1110 KOPOJIEBA BUKaXXe ce0e peakIi€ro.

Onnak mpu po3MOBI HaonuHIN, Konu Ejgmapa Oe3mocepeHbO 3BUHYBauye
Cepci y 3paji, nomnepexkae ii mpo HaCIiAKU Ta MPOTOHYE MOiXaTH Y BUTHAHHS pa3oM
3 MO3alUTIOOHUMH AIThMU, 1100 BpATYBaTUCS Bij rHiBy PobepTta, BoHa JEMOHCTpPYE
CBO€ CITpaBXKHE 00JIMYYsl, CTIOBHEHE JIIOTI 1 3Karu 10 00poThOU:

Her eyes burned, green fire in the dusk, like the lioness that was her sigil.
(Martin, 1996, p. 401).

Metadopu “burned” ta “green fire in the dusk” iHTeHCU(]IKYIOTh HETAaTUBHI1
emoii JIMXOJINKH, JIEMOHCTPYIOTh 3arpo3y, sIKy BOHAa CTaHOBUTH [Utd Ennapna,
Ha0yBal4M EKCIIPECMBHOI Ta HETraTUBHOI €MOTHUBHOI KoHoTamil. OpHak
NOpiBHAHHSA 13 JeBulieto (/ike the lioness that was her sigil) Ma€e MO3UTUBHY OIIIHHY
KOHOTAIIII0, OCKUIBKU ONKCY€E BHYTPILIHIO CUITy KOPOJIEBH, KA MPUNHANA yaap Ta
rOTY€THCS 3aBJIATH YJapy Y BiAMOBIAb.

Jlxeiimi JlaHHICTEp MOCTA€E SIK TepOl BiiHU, JTOPJ-KOMaH]IyBau KOPOJIIBCHKO1
rBap/iii, OJJHAK HOro o0pa3 3aIIIMOBAaHMM O€34eCTSAM, OCKIIBKH 3a I’ SITHAALSATH
POKIB JJO OMMCYBaHUX MOJIIM MiJ yac moBcTaHHs mpotu Kopouist Elipica Taprapiena
JI>xeiiM1 BOMB KOPOJIsl, IKOMY IPUCATHYB Ha BIPHICTB:

His sword helped taint the throne you sit on. (Martin, 1996, p. 88).

Metadopa “faint” nemonctpye HeratuBHe ctaBieHHs ['EPOS Enpnmapna
Crapka no [[xelimi, HaOyBa€e HETAaTUBHOI OI[IHHOT KOHOTALlI] IIJIIXOM MOPIBHAHHS
nisiHb J>xeiimi 13 Opyaom. [keliMi mocTae sik NUITXETHUN JTUlap:

Ser Jaime Lannister looked more like the knights in the stories, and he was
of the Kingsguard too, but Robb said he had killed the old mad king and shouldn’t
count anymore. (Martin, 1996, p. 57).
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[lopiBHsaHHS 13 Ka3koBuUM nuuapeM (like the knights in the stories) Hanae
o0pa3y nepcoHaka Mo3UTUBHOI €MOTHBHO1 Ta OL[IHHOT KOHOTAIIi1, OCKUJIbKHU Y Ka3Kax
JIMIap1 TIOCTAIOTh SK IIJISAXETHI BOTHH, SIKI 3aXHUIIAIOTh CIIAOKHUX Ta BIIHOBIIOIOTH
cripaBeuBICTh. OnHak, cam JIKeliMi Mae TaEMHHUM 3B’SI30K 31 CBOEID CECTPOIO-
omm3HIoukor0 Cepci Ta € GakTUIHUM 0aTHKOM JITEH KOPOJICBU:

I thought of him as a brother, but his feelings for me were... more than
brotherly. (Martin, 1996, p. 132).

[lay3a y naBeneniit perini Cepci JEMOHCTPY€E HATSAK HA XapaKTep MOYYTTiB
JIxeiiM1 10 Hel Ta Ma€ €KCIIPECUBHY Ta MO3UTHBHY EMOTUBHY KOHOTAIIII0, OCKUIBKU
nouytts [lxelimi € B3aemHumu. Il[o6 npuxoBatu 1w TaemHuIro, Jlxeimi
3imTOBXye cemupiuHoro Bpana Crapka 3 Bexi, a Koiu crae Bigomo, mo I'EPON
BIDKUB, aJI€ 3IUIIUBCA CKaTI4eHUM, PaJAUTh BOUTH MOT0 HIOUTO 3apaau MOPSATYHKY
B1Jl MYK:

“He could end his torment,” Jaime said. “I would, if it were my son. It would
be a mercy.” [...] “Even if the boy does live, he will be a cripple. Worse than a
cripple. A grotesque.” (Martin, 1996, p. 68).

[loenHaHHs IBOX €NINTUYHUX PeUYCHb HA0YBAIOTh EKCIPECUBHOT KOHOTAIIIT Ta
nigcuooTh HeratuBHe craBieHHs JIMXO /IS no 'EPOS ta ioro ctany 370poB’si.

3os0TaBU KOJIip BOJOCCS, XapakTepHuil mis JlaHHicTepiB, ycmaaKyBaB 1
npuni Jxodpi, 3aBasaku yomy Egnapn Ctapk BUSBUB, 10 MPUHI] HACTPABAl HE €
cuHoM kopouisi Po6epra bapareona:

He was all she ever dreamt her prince should be, tall and handsome and
strong, with hair like gold. (Martin, 1996, p. 107).

He stood over her, beautiful in blue wool and black leather, his golden curls
shining in the sun like a crown. (Martin, 1996, p. 113).

[lopiBusaHHS 3 KOpoHOIO (“/ike a crown”) Ta 30m0TOM (“golden” 1 “like gold”),
300paxaroTh MPUHIA SIK NPUBAOIMBOIO 30BHI IOHAKA, MAalOTh EKCIPECUBHY Ta
MO3UTUBHI €MOTHUBHY Ta OI[IHHY KOHOTamii. OgHaK, Ha MPOTUBAry 30BHINIHOCTI
JIxxodpi 300pakeHO SK CaMOBIOBOJCHOI'O Ta KOPCTOKOTO IOHAKa, SIKMM CTae

npuunHoto 3arubeni npyra Ap’i Ctapk ta Hakasye crpatutu Ennapna Crapka He
192



3Ba)Kal04M Ha Te, 10 001LUsAB 30€perTd HoMy KUTTs, SKIIO BIH Bi3bME MIPOBUHY Ha
cebe:

He looked straight at Sansa then, and smiled, and for a moment Arya thought
that the gods had heard her prayer, until Joffrey turned back to the crowd and said,
“[...] Ser Ilyn, bring me his head!” (Martin, 1996, p. 617).

Y nHaBemeHoMy ¢parMeHTI BHUJUIGHHS KypcuBOM cioBa ‘“‘smiled”
intencndixye nagito TEPOTHI Ap’i Crapk Ha Te, mo JIMXOJIIN JIxodpi Bee x
3MUIIYETBCS HaJ il 0aTbKOM, OJJHAK TOH BiJa€ HaKa3 Kary.

V croxetHii minii [etinepic Taprapien niHrBokynbTypHuid Tunax JINMX OIS
BTiNIOE 1i 6paT Bicepic, npuHI y BurHanHi. Floro 30BHINIHICTE TaK CaMO JIEMOHCTPYE
KOPOJIIBChKE TTOXOJIXKEHHS, SIK 1 30BHIIIHICTh HOTO CECTPH:

He was a gaunt young man with nervous hands and a feverish look in his
pale lilac eyes. (Martin, 1996, p. 20).

Even across the length of the crowded hall, Viserys should have been
conspicuous with his pale skin, silvery hair, and beggar’s rags, but she did not see
him anywhere. (Martin, 1996, p. 408).

Enitetu “gaunt” BinHocHo Qirypu, “lilac” BITHOCHO KOJIbOpY ouei, “‘pale”
BIJIHOCHO KOJBOPY HIKIpU Ta “silvery” BITHOCHO KOJIOPY BOJIOCCS MIAKPECTIOIOThH
HOro NpHUHANEXKHICTh JO0 KOPOJIBChKOro poay TaprapieniB. OpHak emniTeTd
“nervous” Ta ‘“feverish” NeMOHCTPYIOTH JIOJMHY 3 HECTaOLIbHOK MCHUXIKOIO Ta
Ha0yBalOTh HETATUBHOI OLIHHOI KOHOTAI].

Bicepic cuctematuuno 3Hymaerhes 3 [eliHepic, 3anofitoe id sk Gi3udHun
O1J1b, TAK 1 ICUXOJIOTYHUI THCK, BlIacHe Npojae il MaiOyTHbOMY YOJIOBIKY B Hall,
110 TON JOIIOMOXKE HOMY IIOBEPHYTH HPECTOIL.

“You dare!” he screamed at her. “You give commands to me? To me?”
(Martin, 1996, p. 184).

Fury shone from his lilac eyes, yet he dared not strike her, not with her
handmaids watching and the warriors of her khas outside. (Martin, 1996, p. 322).

VY HaBenenux Bullle pertikax npuHina Bicepica (“You dare!”; “You give

commands to me? To me?”’), anpecoBanux JleiiHepic, KypCUBOM IMepeaalOThCs
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eKCIIPECUBHI iHTOHALi, mo cBimuate npo Tuck Ha I'EPOIHIO. Metadopa “fury
shone from his lilac eyes” HaOyBae eKCIPECUBHOI KOHOTAIliil, OCKIJIBKH M1JICHIIOE
€MOIIIIO0 JIFOTI, IKY JINXOJIIU He Mae 3MOTH BUMICTHTH Ha CECTP.

OxkpiM KOpcTOKOCTI, Bicepicy BracTuBa 3BEpXHICTh Ta CaM0O3aKOXaHICTh. BiH
BBa)kae ceOe ICTUHHUM KOpOJEM Ta JIPAKOHOM, OCKIIBKM MOXOJUTh 13 POaY
TaprapieHiB, B 4HiX KWJIaX 3a JIETEHIOI0 T€4e KPOB APAKOHIB:

“No,” he shouted, “you cannot touch me, I am the dragon, the dragon, and 1
will be crowned!” (Martin, 1996, p. 413).

[loBrop  MeTagOpUYHOrO  TMO3UTUBHO-OLIIHHOTO  CaMOHANMEHYBaHHS
“dragon” Mae excrpecHBHY KOHOTAIIIO 3aBISKH €KCIAHCII CTPYKTYypH pPEUCHHS,
KpIM TOTO TMOBTOPHE BXXHBaHHS cCJIOBa “dragon” NOJATKOBO MiJKPECIIOETHCS
KYpPCUBOM, SIK 1 Ji€cioBO “crowned’, sxe Bupaxae cnoxgiBanus JIMXOIIA y
COpPAB/KEHHA WOro HaMipiB. Y cuUTyalli MOepequyTTs 3aru0eni KOMILUIEKC
EKCIPECUBHUX 3ac00iB HaOyBae W  HETraTMBHOI €MOTHUBHOI  KOHOTAIIIi,
JIeMoHCTpyrouu crpax Ta HenoBipy JIMXOJIA B Te, mo ioro copaBii MOXYTb
CTPaTUTHU 32 HAKA30M YOJIOBIKAa MOr0 CeCTpHu.

HesBaxkaroum Ha MOXOJKEHHSI KPOB JIPAKOHA Ta KOPOIIBCHKE MOXOKEHHS,
Bicepic cinabkuit ¢pi3u4HO Ta 1yXOM, IO JEMOHCTPYETHCS SIK B HOTO CTaBJIEHHI 0
MOJIOAIIOI CECTPH, ITOKM BOHA HE BiIUyJia B COO1 JOCTATHBO CUJIM JUJISl IPOTUILT, TaK
y cTaBlieHH1 J0 Hboro Jlxopaxa MopMoHTa, €AUHOTO JULAPs, SKUU MPUCATHYB
Bicepicy Ha BIpHICTb:

Your brother Rhaegar was the last dragon, and he died on the Trident. Viserys
is less than the shadow of a snake. (Martin, 1996, p. 187).

Meradopa “shadow of a snake” mae HeraTUBHY €MOTHBHY Ta OLIHHY
KOHOTAllii, OCKUIBKA Ha TJ1 CaMOHa3BU ‘“‘dragon”, siky BXKHUBa€ 1IOJ0 cebe cam
Bicepic, mopiBHSAHHA 13 TIHHIO 3Mii BHKa3ye HOro HE3JaTHICTh OYTH CIpaBXKHIM
KOpOJIEM Ta TIpKOTYy ¥ po3uapyBaHHS, $IKy BIH BHUKJIUKA€ y CBOTO €JUHOIO
H1JAaHOTO.

V croxxeTtHiil niHii J>koHa CHOY NpeCTaBHUKOM JIHTBOKYJBTYPHOI'O TUIAXY

JIMXOAIA Buctynae Amicep TopH, Buutens (extyBanHs y Hiuniii Bapti. Anicep
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TopH Mae apucTOKpaTHYHE MOXOKEHHS, OJHaK Bimicianuii 10 Hiunoi Baptu sk
NPOTHBHUK Kopons PoGepra bapareona. Ioro ommcaHo sk HEMONOJIOro Ta
CYXOPJISIBOI'O YOJIOBIKA!

He was a compact man of fifty years, spare and hard, with grey in his black
hair and eyes like chips of onyx. (Martin, 1996, p. 140).

Bigokpemnene o3HaueHHs y mnoctnosuiii (spare and hard), a Takox
MOPIBHSAHHS KOJHOPY oOue Auicepa 3 OHIKCOM HaJlae OMHUCY 30BHIIIHOCTI
JINXO/IS excripecBHOT KOHOTALIIT Ta MiAKPECTIOE€ MOTO CYBOPICTD.

Auticep mocTa€ SIK KOPCTKUN BUHUTENb, SIKUW HE CTIIbKM HABYa€, CKUIbKU
3HyIA€ThCs 3 yuHiB. BiH Hamaraetbest HanamtyBatu Hiuny Baprty mpotu [[>koHa
CHoy, a 3rojoM mingmae nbkyBaHHsSM CemBena Tapii. Moro romoc Ta morms,
crpsiMoBaHi Ha J[>KOHa, OTuKcaHi sIK CyBOp1, XOJIOAH1, HEMIPUBITHI:

“That was a grievous error, Lord Snow,” he said at last in the acid tones of
an enemy. (Martin, 1996, p. 151).

“The Bastard speaks and the peasants tremble,” the master-at-arms said in
that sharp, cold voice of his. (Martin, 1996, p. 211).

Ser Alliser fixed him with a reptile stare. (Martin, 1996, p. 364).

ExcnpecuBHa, a TakoX HEraTMBHI €MOTHBHA Ta OI[IHHAa KOHOTAIlll Yy
HaBeJeHUX (¢parMeHTax BHUPa)XE€H1 3a JIOMOMOTO emiTeTiB “acid”’, “sharp” Ta
“cold”, sxi onmucyloThb 1HTOHaIli Alicepa y 3BepHEHHsAX a0 J[)KOHa, Ta emiTeTi
“reptile”, skuil ONMUCY€ MO, 3TOBICHUM, HIOHN Yy 3MIi.

Aunicep TopH Mae 3BUUKY JaBaTy CBOIM YUHSIM 00pa3iuBI MPI3BUCHKA!

“Ser Piggy is starting to grasp the notion,” Ser Alliser observed. “Again.”
(Martin, 1996, p. 211).

Three of you ought to be sufficient to make Lady Piggy squeal. (Martin, 1996,
p. 211).

“Toad. Stone Head. Aurochs. Lover. Pimple. Monkey. Ser Loon.”” Last, he
looked at Jon. “And the Bastard.”” (Martin, 1996, p. 364).

Mertadopuuni HaitmenyBaHHs “Ser Piggy” ta “Lady Piggy” Anicep TopH naB

CemBeny Tapini yepe3 Horo nyxky (irypy Ta HEBMIHHSI KOPHCTYBaTHCS 30pO€rO Ta
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3axuiiatu cede. Ixon CHOy, OKpiM Bxke HaBeaeHoro “Lord Snow”, oTpuMaB Bijl
Aunicepa TopHa npi3BUCKHKO “the Bastard”’, skuM TOM 3aliBUiA pa3 MiAKPECITIOE CTATyC
JlxoHa y poAuHHIHN 1€papxii. Perta HOBOOpaHIIIB TaK caMO HOCATH MPI3BUCHKA, SIKi
THM YM IHIIMUM YAHOM BUCMIiIOTH ixH1 pucu (Toad, Stone Head, Aurochs, Lover,
Pimple, Monkey, Ser Loon). Yci mpi3BUCbKa MarOTh €KCIPECUBHY KOHOTAIIiIO,
OCKUIBKH MIJKPECIIOITh HENONIKA HOBOOpAHLIB, Ta HEraTMBHY €MOTHUBHY Ta
OLIIHHY KOHOTAIli.

IlepeBara peanizamii miarunaxy JIMXOAISA wan TEMHUM JIOPJOM B
MpOaHaTi30BaHUX TECTaX 3yMOBJIEHA THUM, 1110 B ocHOB1 00pasy TEMHOI'O JIOPIA
JIEKUTh KOJICKTUBHE YSBJICHHS aHTJIOMOBHOI JIIHTBOKYJIBTYPU MPO TOTAIITAPHOTO
JUKTAaTOpa, SIKUM OYOJIIOE NECTPYKTHUBHUM MOMITUYHUM Kypc B CBOIM KpaiHi Ta
MONIMPIOE MOr0 Ha CYCIJHI KpaiHWU, IPUHOCSYM O HUX BIMHU Ta cTpaxkaaHHs. B
o6pasi JIMXOJIIIB BTieHO yABIEHHS IIPO JMXUX OCI0, SKi COPUYMHSIOTH IIKOLY
MEPEBAXKHO 3apajii BJIIACHUX KOPUCIUBUX IIeH 1 € OUIbll NOIIUPEHUMHU Y
peanbHOMY JKHMTTI, HI)K JUKTATOPH.

Ha 6a31 npoBegeHUX JOCIIIKEHB, PE3YJIbTATH AKUX 3a(IKCOBaHI y TaOIMUIISIX
E.1 nonatky E, I1.1 nonmatky Il ta X.1 nomarky X, poOMMO BHCHOBOK, IO B YCIX
MpOaHaTI30BaHUX TBOpPAX CIIBBIJIHOUIEHHS KOHOTATUBHUX KOMIIOHEHTIB CKJIaJa€
86-88% nisa ekcpecuBHOCTI Ta 30-40% a1t eMOTUBHOCTI. CyTTEBO BIJIPI3HIIOTHCSA
MOKAa3HUKHU JIMILIE CTOCOBHO OI[IHHOTO KOMIOHEHTY, cararoun 50% y Tekcrax
P. dxopnana ta J[x.P.P. Maprtina, npore nuiie 22% y IBOX MpOaHali30BaHUX
pomanax [[x.K. Pominr. B ommuci Takux nepcoHa)kiB HEOJMIHHO MPEBAIIOIOTh

HEeraTHBHI1 KOHOTAIll1, 110 3yMOBJIEHO onucoM »opcTokocti BOPOI'IB.

4.2.4 MoBHa penpe3eHTalis JIHrBOKYJbTYpHOro tTunaxxy BEJIMKOI'O
YAPIBHUKA

VY Ttekctax (eHTe3l OCTaHHBOI JeKaau XX CT. JIHTBOKYJIBTYPHHUU THIAX
BEJIMKOI'O YAPIBHUKA 3a3Hae cyTTeBux 3MiH. Tak, JMiie y poMaHax
JIx.K. Poniar mpodecop HdamOnaop Hachigye obpa3zy MepiiHa, sikuii € B OCHOBI

uporo tTunaxy. ¥ pomasi P. JIxxkopaana oopaz BEJIMKOI'O YAPIBHUKA Brineno
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KIHOYMM TIEPCOHAXKEM, 110 AEMOHCTPYE XapaKTEpPHY JJIsi TEKCTIB I[LOTO MEPIOay
TEHJICHIIII0 MIPUBEPHEHHSI yBaru J0 T€HJEPHOI PIBHOCTI. Taki 3MiHU MOB’s3aHI 3
MEPEOCMUCEHHSIM Ta TpaHCHOpPMAIIE0 CTEPEOTUIHUX OO0pa3iB B CyYaCHOMY

AHTJIOMOBHOMY JIIHT'BOKYJIbTYPHOMY ITPOCTOPI.

4.2.4.1 Penpesenrauis JIHrBOKYyJbTYpHOro Ttuna:xxy BEJIMKOI'O
YAPIBHUKA B pomanax [x.K. Pouainr “Harry Potter and the Philosopher’s
Stone” Ta “Harry Potter and the Chamber of Secrets”. Andyc lamOnnop,
npeacraBauk tunaxy BEJIMKOI'O YAPIBHUKA y pomanax [x.K. Pominr e
npodecopoM Ta AUPEKTOPOM IIKOIU ['OrBOPTC 1 OMUCAHUN SK HAUMOTYTHIIIKUX
YapiBHUK CBOTO uacy. Moro 306pakeHO y BHTIIAAI CTApOrO YONOBIKA 3 JOBIHM
CHUBUM BOJIOCCAM Ta OOPOJOI0 Ta ICHUMHU OYMMA:

He was tall, thin and very old, judging by the silver of his hair and beard,
which were both long enough to tuck into his belt. (Rowling, 1997, p. 9).

His twinkling light-blue gaze made Harry feel as though he was being X-
rayed. (Rowling, 1998, p. 129).

Omuc 3oBHimHOCTI BEJIMKOI'O YAPIBHUKA migkpeciaeHo emiTeTaMu
“silver” BITHOCHO Bojoccs Ta “twinkling light-blue” BITHOCHO KOJIBOPY O4Y€H, 110
JI0/1a€ €KCIPECUBHOT KOHOTAllli BUCIOBIIOBaHHAM. OJHAaK MPOHU3IUBICTH HOTO
MOTJIANY, TT0/IaHa 3a JOTIOMOror 00pa3HOro MOPIBHSHHSA “‘as though he was being
X-rayed”, nabyBae HeraTuBHOI1 OLIHHOI KoHOTaLli 3 00Ky 'EPOS, ockinbku Beemnsie
HOMY BIIUyTTSI TUCKOMQOPTY.

Ak tunoBoro BEJIMKOI'O YAPIBHUKA 3a pucamu xapaktepy AmnOyca
JlamOnaopa onucaHo K JOOPOro Ta MPUBITHOTO, TOOPOIYITHOTO CTAPOro, SIKOMY
BJIACTHBA NIEBHA IMBAKYBATICTb.

He was beaming at the students, his arms opened wide, as if nothing could
have pleased him more than to see them all there. (Rowling, 1997, p. 109).

“And what exactly did you want with me, Lucius?” said Dumbledore. He

spoke politely, but the fire was still blazing in his blue eyes. (Rowling, 1998, p. 252).

197



Mertadopa “beaming” y nmoeiHaHH1 3 00pa3HUM MOPIBHIHHAM “as if nothing
could have pleased him more than to see them all there” 1HTEHCU(IKYIOTh
nobpoxayimiHe ctaBieHHs Anlyca JlamOnmopa A0 y4HIB HMOro IIKOJW, HaJar0uu
eKCIIPECUBHOI KOHOTAIIl1 BUCIOBIIOBaHHIO. He3Bakatoun Ha Te, 1m0 metadopa “the
fire was still blazing in his blue eyes” nepenae HeratusH1 emotiii lamOngopa, oro
TBEPAICTh Ta HEMOCTYIUIUBICTh BUKIMKAE MO3UTUBHY OLIHKY 3 00Ky ['EPOS, Tum

CaMUM IO€THYIOUYH Y cO01 HEraTUBHY EMOTUBHY KOHOTALIIIO Ta O3UTUBHY OLIIHHY.

4.2.4.2 Penpesedrauiss JIHrBOKYJbTYpHOro Ttuna:xxy BEJIMKOI'O
YAPIBHUKA B pomani P. [I:xkopanana “The eye of the World”. ¥V pomani
P. Ixopnana, na nporuBary pomanam J[[x.K. Pominr, ¢ysxuiro BEJIMKOI'O
YAPIBHUKA Bukonye BpounBa xiHka Az Cenail Ha iM's Mopeiis, o 3a3suyai
€ HE XapaKTEPHUM JJISl TUTIAXKY.

Onwc 30BHIITHOCTI MOpeH MOJaHo K TaKHH, 10 BUKJIWKAE 3aXOIJICHHS B
IHIITUX TIEPCOHAXKIB, 30KpeMa y XJIoniiB 3 cenumia Emonais Jlyr:

“And her, Rand. I never even imagined anyone like her. She’s out of a
gleeman’s story. She’s like... like... ” He paused to give Ewin a sour look. “...Like a
high-born lady,” he finished with a sigh. (Jordan, 1990, p. 30).

VY mpomoBi Merta, npucBsiueHiii mosiBi MopeiH y cenuii, peayKoBaHi
CUHTaKCUYHI CTPYKTYpU — eNNTU4YHEe pedeHHs “And her, Rand’ Ta amociomnesa
“She’s like... like...” — 1eMOHCTpy€ XBUJIFOBaHHS Ta BUCOKHI CTYMiHb 3aXOIUIEHHS,
saxe Bukiukae 30BHIMHICTE YAPIBHUIIl y T'EPOS. TakuM 4nMHOM BHUpPaKeHO
€KCIIPECUBHY Ta O3UTUBHY EMOTHUBHY KOHOTalit0. [IopiBHAHHS 31 NUIAXETHOI NaH1
(Like a high-born lady) nabyBae TaKoX 1 MO3UTHBHOI OIIHHOI KOHOTAIlii, OCKUIbKH
JUISL MEIIKAHIB CeJIUIla IUISXETHICTh Ta apUCTOKPaTU3M € TO3UTUBHUMU
O3HAKaMH.

¥YTimM, Ha Biaminy Bix tunoBoro BEJIMKOI'O YAPIBHUKA, Mopeiin, xou
MPUBITHA 30BHI, YTIM HE IEMOHCTPYE JOOPOIYIIHICTS:

Not even the dark could hide the sharpness of her look. (Jordan, 1990,

p. 150).
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He had sometimes thought of Moiraine as steel covered with velvet; with
Elaida the velvet was only an illusion. (Jordan, 1990, p. 607).

Metadopu “the sharpness of her look™ ta “steel covered with velvet”
BKMBAIOTHCA P. JI>KOpaHOM 71 AeMOHCTpaLliil KopcTKocTi Ta piskocTi BEJIMKOI
YAPIBHUIII. Ilepma onucye nornsia, skuit MopelH kuHyJia Ha MeHecTpens Toma
Meppinina, KoJIM TOH 1MOYaB OMOBIAb MPO KAXIUBUX ICTOT, CTBOPEHUX Y MpajaBHi
yacu. “Sharpness” sK O3HaKa MOy HaOyBae EKCIPECHBHOI Ta HETATHBHUX
€MOTHBHOI Ta OIIIHHOI KOHOTAIlIM, ITJCHJIIOIOYH OIMC €MOIlli HEBIOBOJICHHS, a
TakoX HecxBajeHHs. [[pyra mertadopa, y gxiii 3akiiajieHe TOpiBHSHHS MopeiH 3i
CTaJ/UlI0, TMPUXOBAHOK MiJ OKCAaMUTOM, OmHUCye 3 Tmo3ullii Panma xapakrep
YAPIBHULIII, sixa noenHye y cob1 MPUBITHICTH Ta TBEPAICTh. Taka XapaKTepUCTHKA

BUKJIMKA TOOOIOBaHHs, HA0YBalOUM TUM CaMHM HETaTUBHOI EMOTUBHOT KOHOTALII].

4.2.4.3 Penpesenrauis JIHrBOKYJbTYpHOro Ttuna:xxy BEJIMKOI'O
YAPIBHUKA B pomani /[xk.P.P. Maprina “A Game of Thrones”. Ilo
ctocyerbesi pomany JDx.P.P. Maprina, o B HbOMy o00paz BEJIMKOI'O
YAPIBHUKA BincyTHii fK Takuii, nuiie Jeski Horo pucw BTUIEHI B oOpasax
Mmeiictepa Eitmona Ta Cipio @opens. Tsip “A Game of Thrones” € mnepuioro
yactuHoto emnonei “A Song of Ice and Fire”, i Ha MOMEHT omMcyBaHUX MOMIIN
JIEMOHCTpY€E 3aHemnaja marii y cBiTi Bectepocy Ta Ecocy, npakoHu mocTaroTh sK
JTaBHO BUMEPJI1 HaIIBJIET€HIApHI 1CTOTH, a bini 6iykaui, uygoBuckka 3 [liBHOU1, Bij
akux oOepirae CTiHa, — SIK Ka3KOB1 ICTOTH, SKUMH 3aJISIKYIOTh MalMX JIITEH.
BignoBigHo 1€ JIHIBOKYJIBTYpHUH THUMaX HE 3HAMIIOB CYTTEBOI MOBHO-
CTHJIICTUYHOI peai3alii y TeKCTI.

Pe3ynbTaT ananizy 3aco0iB BUPa)K€HHSI KOHOTaIlll y TEKCTOBOMY IMOJaHHI
miHrBokyneTypHoro  tunaxy BEJIMKOI'O YAPIBHUKA  gemoHcTpyroTh
TEHJEHLII0, CHUIbHY 3 pe3yJibTaTaMU aHali3y IHIIUX TUIAaXiB, 110 HABEIECHO Y
tabmuisix K.l momatky K Ta 1.1 pgomarky II. 3a BHHSATKOM poMaHy
JUx.P.P. Maprina, y skoMmy BIACYTHIM JIHIBOKYJIbTYpHH Tunaxx BEJIMKOI'O

YAPIBHUKA, y npoaHani3oBaHMX TEKCTaxX HasiBHa PO301XKHICTh Y YaCTOTHOCTI
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peanizalli eKCIIPeCUBHOI Ta €MOTHUBHOI KOHOTawlii y aiana3zoni 10%, y Toii 4ac sk
olliHHA KOHOTaIlis y pomani P. J[>xopnana 3aitmae 40%, a B pomanax J[».K. Poxinr
— 13%. V pomani P. Jl)xopaana B xapakrepu3zailii BEJIMKOI'O UAPIBHUKA
MepeBakKatoTh HEraTHBHI €MOTHMBHI Ta OIlIHHI KOHOTAIlll, OCKUIBKH 3a 3aKOHAMHU
CTBOPEHOTO aBTOPOM BTOPUHHOIO CBITY mpeactaBHuill Aiz Cenail, 30kpema
MopeiiH, KOpPUCTYIOThCS HENOBIpOI0 3 OOKy MENIKAHI[B MiCT Ta HOceleHb. IX
MOMUJIKOBO BBa)KalOTh MPUOIYHUIIAMHU CUJ MITBMH Ta HiAAAI0Th TOHIHHIM 3 OOKY
Hiteit CBiTna Ta npuxmwibHUX a0 HuX Jojei. [Ipu ubomy B pomanax [[x.K. Pominr
o6pa3 BEJIMKOI'O YAPIBHUKA omnoBuTHII TO3UTUBHOIO €MOTHBHICTIO, OCKUTBKH
Anbyc JamOnnop nocrae qis 'EPOS sik mynpuii yapiBHUK-HaCTaBHUK, 110 HAJAE,
3 OJIHOTO OOKY, MOPSATYHOK BijJ O€3BUXO/I1 Y CBITI MAIiB, 3 1HIIOTO — BiJl HEOE3MNeEK

CBITY MaridyHoro.

4.3 CTWIICTUYHUNA TOPTPET AHIVIOMOBHOI0 TeKCTY (eHTe3i 0CTaHHBOI
aekaau XX cTogiTTHA

CTUIICTUYHUM TOPTPETOM TEKCTY (PeHTE31 OCTaHHBOI Aekaau XX CTONITTS
HA3MBAEMO JIIHIBaJIbHY CHCTEMY OOpa3HHMX TIpYIl, IO € YHIKaJIbHOIO JJIs KOKHOTO
TeKcTy. Pe3ynbTaToM TOCHIIKEHHS € BUOKPEMIIEHHS TPhOX 3HAUYLIUX ACHIEKTIB L€
CUCTEMU:

1) oOpa3Hi rpynu XpOHOTONY 1 YOTUPHOX JIIHTBOKYJIBTYPHUX THUIAXIB;

2) ekcnpecHuBHI 3aCO00M Ta CTWJIICTUYHI MPUMOMH y peaiizailii BU3BHaUYCHHUX

oOpa3Hux rpy;

3) KOHOTATUBHI IOMIHAHTH B MEXaX 00Opa3HUX TPYIIL.

VYci MOBHI Ta MOBJIEHHEBI CTHJIICTUYHI 3aCO0M 3aCTOCOBYIOTBHCSI aBTOPAMH
JUISL CTBOPEHHS MAaKCHMalbHO BIPOTIAHUX 1 SICKpaBUX BTOPUHHUX CBITIB Ta
MepPCOHaXIB. Y X0/l JOCIIJIP)KEHHSI 31CTaBJIEHO €KCIPECUBHI 3aCO0U Ta CTUJICTUYHI
MpUNOMU, HasIBHI y MPOAHaI30BaHUX TEKCTax peHTe3l, 13 cy0'ekTamMmu Ta 00'eKTaMu,
JUTSL TIPEICTABIICHHS SIKUX BOHHM OYJIM 3aCTOCOBaHI, 1 BU3HAYEHO OCHOBHI OOpa3H1
rpynu: TiHrBokynbTypHi Tunaxi 'EPOS, CYIIYTHUKA, BOPOT'A, BEJIMKOT'O

YAPIBHUKA 1 XPOHOTOIIL Ilpu upoMy HaWNOMIMPEHINIUMHU € came TpYIH
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TUIAXIB, SIKI CyMapHO HamiuyloTh 14973 onuHMLI AOCHIIKEHHsS, B TOW 4ac SK
xpoHoTon — 4460 OIMHUIIK, 1110 BKa3y€ HA BUPAXKEHY aHTPOIOIEHTPUYHICTh TEKCTIB
(dhenTe31 oCTaHHBO1 JeKaau XX CTOMTTI. PO301KHICTE MK 3arajibHOIO KIJIBKICTIO
3aco01B Ta KUIbKICTIO 3aC001B B KOPEJIAIii 3 00pa3HUMU IPyNaMu COIPUYNHEHA TUM,
0 OAWH 1 TOW caMmMil 3aci0 4acTO CTOCYEThCS PI3HUX CYO’€KTIB Ta OO’€KTIB B
paMKax oJiHi€l 00pa3HOi rpymH.

I'padiyno CTHIICTUYHUIT TOPTPET TBOPY MPEACTABICHUN KIJIbLIEBOIO
Jiarpamoro, Je KOXXHUU KOJIbOPOBUM CETMEHT BIJIOBiA€ OJHIA 00pa3Hiil rpymi
(nuB. puc. 1.1 nonatky U, puc. P.1 nogatky P ta puc. I1I.1 nogatky I111). Baytpimue
KUIbIIE HAa3UBa€ I’ATh O00pa3HUX Tpym. Jpyre Ta TpeTe Kulblig PO3JLJIEHI HA TPU
KOHOTAaTHBH1 KOMIIOHEHTH Ta iX KUIbKICHI MOKa3HUKU. UeTBepTE KIIbIIE IEMOHCTPYE

HaWYaCTOTHIII 3aCO0M BUpaKEHHS KOHOTAIlli B MeXaxX 00pa3HOi rpymu.

4.3.1 Cruaicruunuii moprper tBOpy P. /I:xkopmana “The Eye of the
World”

O6pazna rpyna XPOHOTOILY y pomani P. Ixopnana “The Eye of the
World” Haniuye 2481 oguHuUIIO AOCIIKEHHS, 3 HUX 92% CKIIalatoTh JIIHTBaJIbHI
3acO0M  BHUPaXKEHHS  E€KCOPECHUBHOI  KOHOTalli, sKi  HamiuyoTh 2291.
HaituactoTtHimum 3acodom € mosTop (315; 13,7%), o6pa3ne nopiBusiaHs (297; 13%)
Ta emitet (234; 10,4%).

MoBHi 3aco0u BUpaXE€HHSI EMOTUBHOI KOHOTAIIl1, 3a]Ty4eH] JJIsl pernpe3eHTanli
XPOHOTOILY y tekcti P. /Ixopaana, cknanarots 35%, Hamuyoun 865 oquHULb
JOCHIKeHHS. Y MIJIPaXyHKy JIOMIHAHTHUMU € oOpa3Hi nopiBHsHHS (165; 19,1%),
Metadopu (153; 17,7%) ta emitetu (136; 15,7%).

OuinHi MoOBHI 3acoOu, Bukopuctani P.J[>kopmaHom mjis BTUICHHS
XPOHOTOILY, ckinanaiote 44%, namiuyroun 1091 oguHULB TOCTIIKEHHS.
[IpoBiBImIM TigpaxyHKH, BHU3HAYAEMO, 10 HAWUOPOAYKTUBHIMIMMH € O0Opa3Hi
nopiBHAHHA (268; 24,6%), emitetn (220; 20,2%) ta metadopu (183; 16,8%).

3arajibHa KIJIBKICTh 3ac00iB BHUPAXEHHS KOHOTAIlli, BUKOPUCTAHUX JJIs

BTUIeHHS oOpa3Hoi rpynu ['EPOS, ckmagae 2356. Cepen nux 2176 MaroTh
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ekcrnpecuBHy KoHOTalio (92%). 3 ycix 3aco0iB peanizailii eKCIPECUBHOCTI aBTOP
HaJlae TiepeBary MOBTOpYy, 1o Hamuye 321 onunumi npochimxeHHs (14,8%),
oOpazHomy nopiBHsIHHIO (242; 11,1%) ta enincucy (226; 10,4%).

[Ilogo eMoTHMBHOI KOHOTalii, ToO B Mexax oOpaszHoi rpynu ['EPOS
P. Ixopnan 3acTtocoBye 863 OAMHUIN JOCHIIKEHHS 3 JOJATKOBUM EMOTHBHUM
3HA4YEeHHSM, 10 cArae 37% BiA yciX CTHIICTUYHUX NPUIAOMIB Ta €KCHPECUBHUX
3ac00iB, BHUKOPUCTAaHUX AaBTOPOM Yy BTUIEHHI LbOro TuUnaxy. Haiiouibm
MPOAYKTUBHUMH 3aco0amu € oOpaszHe nopiBHsiHHS (155; 18,1%), metadopa (131;
15,3%) ta emitet (111; 13%).

Ouinna xoHotauiss y penpesenrtanii ['EPOS peanizyerbcss B pomani
P. Ixopana CyTTeBO piAllle HIXXK EKCIPECHMBHA, YTIM TPOXHM YACTOTHIIIE HIXK
€MOTHUBHA, 1 HaMi4ye 935 MOBHUX OJAWHUIb, IO cKianae O0nu3bko 40%. HalOubin
MPOAYKTUBHUMH 3aco0amu € oOpaszHe nopiBHsiHHS (217; 23,2%), metadopa (162;
17,3%) Ta emitet (149; 15,9%).

CyKynHICTh JIHTBAJIBHUX 3aCO0IB BHPAXKEHHS KOHOTAIlll, 3aiIHUX B
obpazniit rpyni CYIIYTHUKA, csarae 1004 onqunuill JOCTIIKEHHS, 3 IKUX 3aCO0U
BUPQXXEHHSI E€KCIPECUBHOI KoHOTamii ckimamarote 91% (910). HaiiOubm
MPOAYKTUBHUMHM 3 HUX € 1ToBTOpH (123; 13,5%), 06pa3ni nopiBHsHHS (107; 11,8%)
ta emitetu (92; 10,1%).

MoBHi  3aco0u, BUKOPHUCTaHI  JUIi ~ BHUPAXKEHHS €MOTUBHOCTI
niHrBokynbTypHoro tunaxy CYIIYTHUKA y pomani P. /I)xopaana, ckiagaroTh
312 opunuis gocnimxkeHHs (31%). HailOutbin npoxyKTUBHUMH 3aco0amMu € 00pa3Hi
nopiBHsAHHA (60; 19,6%), metadopu (53; 17,3%) ta enitetn (48; 15,7%).

3aco0iB BHpaK€HHSI OI[IHHOI KOHOTAIlli, BUKOPUCTAHUX aBTOPOM B MeEkKax
obpaznoi rpynu CYIIYTHUKA, naniuyerbest 393 (39%), HAMNpOyKTUBHILIUM 3
akux € obpasni nopiBHaHHS (101; 25,7%), emitet (84; 21,4%) Ta metadopa (70;
17,8%).

Ycboro CTUNICTHYHI TPUHOMU Ta EKCHPECHUBHI 3aco0M, BUKOPHUCTaH1
P. Hxopnanom mis penpesentanii BOPOI'A y pomani “The Eye of the World”,

CKJIaJIal0Th 728 OAMHUIL AOCHIKEHHsS. YaCTOTHICTh BXKUBAaHHS E€KCIIPECHUBHOI
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KoHoTalii csrae 87% (636 omuHuLb OOocHiKeHHs). HalnpoayKTUBHIIMMU
3aco0amu 1i BpaxkeHHs € noBTopu (90; 12,4%), o6pa3ni nopiBHsiHHS (87; 12%) Ta
eminTuyaHi pedeHHs (58; 8%)

EMoTuBHy KoHOTamito Matoth 284 oaunHuib AochiKkeHHsS  (39%),
BUKOpHUCTaHUX B 00pa3Hiii rpyni BOPOI'A. HalimpogyKTUBHIIIMMU CEPE] HUX €
o6pa3Hni nopiBHsaHHA (57; 20,1%), emitetu (41; 14,4%) Ta amocionesa (29; 10,2%).

Ouinny koHoTamilo MawTh 50% (360 oauHUIL TOCHIAKEHHS) MOBHUX
3aco0iB, BukopuctaHux P.Jlxopganom B o0pasniii rpyni BOPOTI'A.
HaiinpoaykTuBHimuMu 3 HUX € o0pa3Hi nopiBHsHHS (85; 23,6%), emiteTr (56;
15,6%) Ta metadopa (46; 12,8%).

O6pa3zna rpyna BEJIMKOI'O YAPIBHUKA y pomani P. [Ixxopnana “The Eye
of the World” oxomroe 646 MoBHMX 3ac001B. 3 HUX €KCITPECUBHY KOHOTALIIK0 MAIOTh
606 MoBHHX 3ac00i1B, 10 ckianae 94%. HallnpoayKTUBHIIUMU 3 HUX € TOBTOPHU
(86; 13,3%), metadopa (69; 10,7%), 06pa3ui nopiBusiHH:A (65; 10,1%).

VY pomani P. [Ixopaana eMOTMBHOro 3HaueHHs HaOyBaroTh 33% Big ycix
EKCIPECUBHUX 3aC00IB Ta CTWJIICTUYHUX MPUMOMIB, 10 BUKOPUCTOBYIOTHCS IS
penpesenramii  BEJIMKOI'O YAPIBHUKA (213 oauHuMIe  JOCTIIKEHHS).
HaiinpoaykrusHiuMm 3acooom € metadopa (41; 19,2%), o6paszue nopiBHsiHHS (31;
14,6%) Ta emiteT (28; 13,1%).

OuinHa koHoTarlis HasiBHA B 40% MOBHMX 3ac001B, 1110 BAKOPUCTOBYIOTHCS B
Mesxkax oopasnoi rpynu BEJIMKOI'O YAPIBHUKA (261 ogununis qociiKeHHs ) y
pomani P. [Ixopnana. HaltmponykruBHimumu 3acobamu € metadopa (58; 22,2%),
obpaszne nopiBHsaHHSA (58; 22,2%) Ta moTop (30; 11,5%).

Orxe, HalOuipimie B pomani P. Jlxopnana “The Eye of the World”
MpeCTaBlIeHa EKCIPECMBHA KOHOTAIlis, JAPYre MiClie 3a MOIIMPEHICTIO MOCiIae
OIlIHHA KOHOTAIllsl 1 TpeTe — eMoTuBHA. HaiyacToTHImIMMHU 3acobaMu peaizari
EKCIPECUBHOT KOHOTAIIli B YCiX 00pa3HUX rpynax € HoBTOp Ta 0Opa3He MOPIBHAHHS,

a OI[IHHOT 11 EeMOTUBHOI — 00pa3H1 MOPIBHSIHHSA, MeTadOPH Ta EHITETH.
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4.3.2 Cruaicruuanii noprper TBopy /Ixk.P.P. Maprina “A Game of
Thrones”

O6pazna rpyna XPOHOTOIIY y pomani Ix.P.P. Maprina “A Game of
Thrones” cknamae 598 miHrBanmbHUX 3ac001B BHUPaKEHHS KOHOTAIli, 3 Skux 554
MarOTh €KCIIPECUBHY KOHOTAIliI0, 0 ckianae 93%. HalOuibln npoyKTUBHUMU 3
Hux € emiretu (128; 23,1%), metadopu (115; 20,8%) ta 006pa3ui nopiBHIHHS (93;
16,8%).

bnuzpko monoBunu (265; 44%) MOBHUX 3acO0IB, BUKOPUCTAHUX IS
pernpesenTtaiii XPOHOTOIIY y tekcti [Ix.P.P. Maprina, mMaioTh €MOTUBHY
KoHoTalito. Haitoinbim nponykTuBHUM 3 HUX € emiteT (75; 28,3%), metadopa (73;
27,5%) Ta ob6pazHe mopiBHAHHS (62; 23,4%).

Y powmani JIx.P.P. MapTiHa TOMITHO YacCTOTHIIIE BHUPAXEHHS OIIHHOI
koHoTtarlii mpu penpesentamii XPOHOTOIIY nopiBusHo 3 Tekctamu Jx.K. Pomiar
ta P. Jbxopaana. 319 ogunuue nociimxkeHHs 3 598 € ominaumu, 1o ckiagae 53%.
HaiinpoayktuBHiimuM MOBHUM 3acoboM € emiteT (124; 38,9%), meradopa (86;
27%) Ta o6pasHe nopiBHAHHS (66; 20,7%).

O6pazna rpyna I'EPOS namiuye 1671 KOHOTAaTUBHUX MOBHHUX 3aco0iB.
UYinbHe Micue cepea KOHOTalli 3aiiMae ekcrpecuBHa, Haliuyoud 1465 oguHULb
nocuimkeHHs (88%). Cepen ycix JIHTBaJbHUX 3acO0IB MOTO0 BHPAXKEHHS aBTOP
HajJae nepeBary KypcuBy (238; 16,2%), emitet (160; 10,9%) ta meradopa (158;
10,8%).

Tpoxu 61nbiie Tpetunu (35%) y pomani k. P.P. MapTtina cepen cyKynmHOCTI
yCIX OJIMHUIIb JOCHIIKEHHS B Mexkax o0paznoi rpynu ['EPOS, cknagatots 3acobu
BUPA)XEHHSI €MOTHMBHOI KOHOTaIlli, Haluyyroud 583 OJMHHII JOCIIIKEHHS.
Haiibinbim npoayktuBHuMH 3 HUX € MeTadopa (123; 21,1%), oOpa3He nmopiBHIHHSA
(101; 17,3%) ta emitet (87; 14,9%).

OuinHy KOHOTaI1t0 MatoTh 657 (39%) oAMHULIB TOCIIIKEHHSI, BAKOPUCTAHUX
B Mexax oOpaznoi rpynu 'EPOSI. HaitnpoayktuBHimmMu 3acobamu ii peanizaiii €

emirtet (141; 21,5%), o6pazne nmopiBusaHs (130; 19,8%) Ta metadopa (128; 19,5%).
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BaxnuBo 3ayBaxutu, mo y pomani JIx.P.P. Maprtina oOpa3Ha rpymna
CVYIIYTHUKA ne HaOyna mupokoi CIOBECHOI peainiszallii, Haniuyroun juiie 220
MOBHHX 3aco0iB BHpa)K€HHsI KOHOTalli. ExkcnpecuBHY KoHoTaiito MaroTb 209
OMHUIIL JTOCTIKEHHS, MO ckianae 95%. HallnmpoayKTUBHINIMMU CEpel HUX €
3acobu gonHorpadiunoro piBHs, 30kpema Kypcus (30; 14,4%).

JlinrBanbHi 3aco0u peanizailii eMOTUBHOT KOHOTAIlli B MeXax 00pa3Hoi Ipynu
CVYIIYTHUKA B pomani JIx.P.P. Maprina HaniuytoTh 47 OquHULIb, IO CKJIAAAI0Th
21%. HalinpoaykTuBHimum 3acoboM € nay3a (10; 23,1%) ta metadopa (8; 17%).

VY pomani [x.P.P. Maprina 84 (38%) onuHuIll AOCTIIKEHHS, BUKOPHUCTaH1
s penpesentanii CYIIYTHUKA, maroTe J0AaTKOBUM OIIHHUM KOMIIOHEHT
3HaueHHs. HalipoaykTuBHIMM 3aco00M € 00pa3He nopiBHsHHS (21; 25%), enitet
(19; 22,6%) ta metadopa 16 (19%).

[Ipu nboMy BapTO 3ayBa)KMTH, 1[0 MOBHA pernpe3eHTaliss o0pa3Hoi Ipynu
BOPOT'A y uboMy Tekcti € BaBiyi mupiioro Hixk tunaxy CYITYTHUKA 1 naniuye
546 oauHUIL JOCHIIKEHHS, CEpe] SKUX MPEeBANTIOIOTh 3aco0M BUPAXKEHHS
eKCIIPECUBHOI ~ KOHOTaIlii, ki  ckilamarotb 468  oaumHuib  (86%).
HaiinponyktuBHiimuM 3acobom € kypcuB (72; 15,4%), emiter (69; 14,7%) Ta
MeTadopa (48; 10,3%).

EmMotuBHi koHoTanii B oOpasuiii rpynu  BOPOI'A marote 195 opunuis
JOCIIIKEeHHS, 110 ckianae 36%. HalinpoayktuBHimumu 3acodamu € metadopa (39;
20%), emiteT (31; 15,9%) Ta 06pa3ne nopiBusHHA (28; 14,4%).

3aco0u BUpaKeHHS OI[IHHOT KOHOTAIlli, 3aaisiH1 AJist penpesenTallii BOPOT'A,
caratoth y Tekcti [Jx.P.P. Maprina 50%, cranoBisiun 273 OJUHUILI TOCTIIKEHHS.
Cepen HUX HAMOPOYKTUBHIIIUMU € eniTeTu (67; 25,5%), metadopu (50; 18,3%) Ta
00pa3Hi mopiBHIHHSA (45; 16,5%).

Otxe, nus ctuiicTuaHoro noprpety TBopy JIk.P.P. Maprina “A Game of
Thrones” XxapakTepHUM € TpPEBaTIOBAHHS EKCIPECUBHOI KOHOTAIlll y KOXHIA 3
oOpazHux rpyn. YacTOTHICTh BHUpPaXEHHsI OIIHHOI KOHOTAllli IepeBaXkae Hal
€MOTUBHOW. [0 HaWMOMMPEHIMMNX JIHIBAJIBHUX 3ac001B BUPAXEHHS KOHOTAIlll

HaJexaTh eniTeT, Mmetadopu Ta 00pa3Hi MOPIBHIHHS.
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4.3.3 Cruaicruunuii noprper teopiB Ix.K. Poainr “Harry Potter and
the Philosopher’s Stone” Ta “Harry Potter and the Chamber of Secrets”

VY pomanax JIx.K. Pomur “Harry Potter and the Philosopher’s Stone” Tta
“Harry Potter and the Chamber of Secrets” KuIbKICTh OJMHHIIH JOCIIIKECHHS,
Bukopuctanux B oOpasniii rpyni XPOHOTOILY, cknagae 1381. YacToTHICTh
BXKMBaHHS OJUHMIL JIOCIIPKCHHS 3 EKCIPECHBHOIO KOHOTamiero — 1263, 1o
ckinanae 92%. HalinpoaykTuBHIIIMMU 3aco0amu ii BUpakeHHs € KypcuB (195;
15,4%), emitet (159; 12,6%) Ta nay3a (133; 10,5%).

Emotuny konorarito B Mexxax XPOHOTOITY matots 439 MOBHUX 3ac00iB,
o ckianae 32%. HalinponykTuBHimnMu 3 HUX € emiteTd (98; 22,3%), nay3u (56;
12,8%) Ta emintrani pedeHHs (42; 9,6%).

V¥ pomanax J>.K. Poninr npocTexyemMo HAMHMKUUM TOKa3HUX cepell 3ac001B
BUpPaXXEHHSI OIIHHOI KOHOoTauii B o0pazuid rpymt XPOHOTOILY (255;14%).
HaiinponykrusHimumMu 3acobamu € emnitetu (98; 38,4%) Ta oOpa3Hi MOPIBHSIHHSA
(53; 20,8%).

Jlns mpeactasnenus oopasnoi rpynu 'EPOS [Ix. K. Poninr y cBoix pomanax
3actocoBy€e 1330 cTUIICTUYHMX MOBHUX 3ac00iB. IcToTHa OuibIIicTh 3 HUX (1166;
88%) MaroTh EKCIPECHBHY KOHOTAIlll0, MPU I[bOMY aBTOpKa HAJa€ IepeBary
KypcuBy (235; 20,2%) ta may3zam (154; 13,2%).

EMoTuBHY KoHOTaIil0 MawTh 396 CTWIICTUYHUX MOBHHX 3ac00iB,
Bukopuctanux J.K. Pominr B mexax o6paznoi rpynu ['EPOS (61u3bko 30%).
Haiibinbi npoaykTHBHUMY 3aco0amu € nay3a (61; 15,4%), anocionesa (50; 12,6%)
Ta emncuc (45; 11,4%).

Ouinanii komnoHeHT y penpesenraiii 'EPOS npencraBnenuit y texcrax
Jx.K. Pominr naitmenme. Jlnsg #oro peanizamii 3amydeHo 151 onunwMIIO
nocaimkerss 3 1330, mo cknagae 6auzbko 11%. J[o HanpoyKTUBHIIIOTO 3aC00y
HaJIeKUTh 00pa3He nmopiBHIHHA (24; 15,9%) ta emitet (14; 9,3%).

O6pazna rpyna CYIIYTHUKA y pomanax J[xk.K.Pominr namiuye 815

OJIMHUITH JOCHTIKeHHSI. MOBHI 3ac00U 3 €KCITPECUBHOIO KOHOTAIII€10, BUKOPHUCTAHI1
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s peamizamii CYIIYTHUKA, cknapatots 84% (3arampHa iX KITBKICTH 683).
Haiibinbim npoayktuBHUMU 3 HUX € KypcuB (157; 23%), mayza (87; 12,7%) Ta
BUKOPHCTAHHS OJTHOCIIBHUX peueHb (65; 9,5%).

EmotuBni oaunuii B oOpazuii rpymi CYIIVTHUKA y pomanax
JIx. K. Poniar HapaxoByioTh 206 (25%). Cepen HHUX HalnpOAyKTUBHIIIMMU
3aco0amu € nay3sa (31; 15%), anocionesa (28; 13,6%) Ta po3MOBHI cliOBa Ta BUpa3u
(19; 9,2%).

Tak camo, Ak 1 y Bumaaky diHrotunaxy ['EPOS, nHaiimeHIIa KiIbKICTb
OJIMHUIIb 3 OLIIHHOIO KOHOTAII€10, BUKOPUCTAHUX ISl BTIJICHHS JTIHTBOKYJIBTYPHOTO
tunaxy CYIIYTHUKA, nasBHa y tekcrax J[x.K. Pominr. 3 yciei cyKymHOCTI
nminrBanbHuX 3aco0iB jume 106 (13%) € ominauMu. HalnpoayKTUBHIIIMMU €
CTUJIICTUYHO 3a0apBiieH1 JEKCHYHI OJMHHIN, 30KpeMa emTteT (27; 25,5%) Ta
pPO3MOBHI ciioBa Ta Bupasu (19; 17,9%).

O6pa3na rpyna BOPOI'A y pomanax [Ix.K. Poninr oxoritoe 672 oguHUIlb
nociikeHHs.  ExcrnpecrBHa KOHOTaIlisi JIOCATae€ MOAIOHOTO  MPOIEHTHOTO
CHIBBIIHOIIEHHsI 10 Tekcty P. Jlopmana, csratoun 88% (594 crumicTUuHHX
MOBHHX 3aco0iB). HaitnpoayktuBHilmuMu € 3aco0u  (HoHOrpadpiyHOTO PIBHSA,
30kpema KypcuB (115; 19,4%) ta nay3a (83; 14%).

VY texcrax [[x.K. Poninr emotrBHI MOBHI 3aco0u ckianaots 30% (204) Bixg
yCIX OJMHUIIL JOCIIJI)KEHHSI, 110 BUKOPUCTOBYIOTHCSI aBTOPOM B 0Opa3Hii rpyii
BOPOT'A. HaitnponykruBHimuMu 3 HUX € niay3a (39; 19,1%), enincuc (30; 14,7%)
ta emitet (28; 13,7%).

3acoOu BHUpaKEHHS OILIIHHOI KOHOTaIii B oOpa3Hii rpyni BOPOI'A
ckianaiTs y pomanax JIx.K. Pominr 22% (149 oauHuup IOCHIIKEHHSA).
HaiinpoaykTuBHiuM € BxkuBaHHA emiTeTiB (43; 28,9%).

Hns peamizauii o6pasznoi rpynu BEJIMKOI'O YAPIBHUKA aBtopka
3acTtocoBye 204 eKCNpecHMBHUX 3aCO0M Ta CTWIICTUYHI Npuiomu. 3 Hux 176 €
ekcipecuBHUMH (86%), TpU 1IbOMY HAWIPOIYKTUBHIMIMMHU € rpadiuHi 3aco0u

BUpaxkeHHs: nay3u (25; 14,2%), kypcus (22; 12,5%) Ta enincuc (21; 11,9%).
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3 yci€i CyKyMHOCTI JIHTBajJbHUX 3aco0iB, 3aisHMX B OOpa3Hiil Tpyri
BEJIMKOI'O YAPIBHMKA, eMOTUBHY KOHOTAIil0 MalOTh Jinie 46, mo ckianae
23%. HalinpoaykTtuHimum 3acodoM € metadopa (9; 19,6%).

MoBHi 3ac00M BUpakeHHsI OI[IHHOI KOHOTaIlii B o0pa3Hiit rpyni BEJIMKOT'O
YAPIBHUKA B pomanax JIx.K. Pomiar nHamiuyioTe nume 27 OJAUHUID
nociipkeHss, mo ckinanae 13%. HaitnpoayktuBHimuMm 3acoboMm € metadopa (6;
22,2%).

TakuMm 4rHOM, MOXEMO MPOCTEXUTH, o y pomaHax J[x.K. Poninr “Harry
Potter and Philosopher’s Stone” ta “Harry Potter and the Chamber of Secrets”
MIpPEBAJIIOE€ €KCIIPECUBHA KOHOTAIIS, IPYre MicIle MOoCiae eMOTHBHA Ta HallMEHIIIe
cepell MpoaHaTi30BaHUX TBOPIB IpejcTaBieHa oIriHHa. Cepeq MOBHUX 3aco0iB
peamizaiii KOHOTaIlli MNpeBaNiOOTh (QoHOrpadiuHi Ta CHHTAKCH4YHI 3aco0u
BUPAXKEHHSI E€KCIIPECUBHOI Ta €MOTHUBHOI KOHOTAIlli, III0 3YMOBIIEHO I[IJIOBOIO
ayIUTOPIEI0 TEKCTIB, IMITAII€I0 JIAKOHIYHOTO MOBJIEHHS mimmiTKiB. OIlliHHA
KOHOTAIlisl pe/ICTaBIeHa NEPEBAXKHO OOpa3HUMU MOPIBHAHHSIMHU Ta €MITETaMU, JJIs

AKHUX XapaKTCpHa HasIBHICTH OI_[iHHI/IX CEM Yy 3HAYCHHI JIECKCUYHUX OOHWHUIIb.

BucHoBku 10 po3ainy 4

1. KoHOTaTHMBHICTh SIK KOMIIOHEHT J>KaHPOBO-CTHIICTHYHOI JIOMIHAHTH
aHTJIOMOBHMX TEKCTIB (eHTe31 oOocCTaHHhOI Jekaan XX CT. pealli3yeThes
0e3MocepeIHbO y BTIIEHHI XPOHOTOITY Ta JIIHIBOKYJBTYpPHHUX TUMaxXIB. [lpyu npbomy
KUIbKICTh OJMHUIIb JTOCHIIKEHHSI, BUKOPUCTAHUX aBTOpaMH [Jisi 300pa)Ke€HHs
JIHTBOKYJIbTYPHUX THMNAXIB, CYTTEBO MEPEBUILYE IXHIO KUIBKICTh ISl BTUICHHS
XPOHOTOMY, IO BKa3y€ Ha BHUPAXKEHY AHTPOMOIEHTPUYHICTh MPOaHANII30BAHUX
TeKCTiB (enTe3l. JKaHpOBO-CTUIICTHYHA AOMIHAHTA MPEACTABISAE CTHIIICTUYHUMN
MOPTPET TBOPY, IO CKIAMAETHCS 3 KOMIUIEKCY CTHJIICTUYHUX MOBHHUX 3aC00iB,
0o0pa3HUX TPy, B IKUX BOHU (PYHKII0HYIOTh, Ta KOHOTATUBHOI JOMIHAHTH.

2. Y pemnpeseHTallii XpOHOTOIMY cepell KOHOTATUBHUX KOMIIOHEHTIB Y
npoaHanizoBaHux Tekctax 92-93% ckiamae exkcrpecuBHICTh, 32-44%

eMOTHBHICTb. CyTTEBO BIAPIZHAIOTHCS IOKA3HMKHU JIMIIE B MEXKaxX OLIIHHOIO
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KOMIOHEHTY, csratouu 44% y tekcti P. Jxxopaana, 53% y tekcti Jx.P.P. Maprtina
ta 14% y nBox npoananizoBanux Tekctax [[x.K. Pominr. HeratuBHi eMOTHUBHICTD
Ta OI[IHKAa MEPEBAXKAIOTh HAJl MO3UTUBHUMU B CEPEHbOMY BJIBi4i, 1110 3YMOBIICHO
XUTKICTIO Ta HeOe3neKkaMu BTOPUHHOIO CBITY, SKHM niepeOyBae Ha Mexl
anoKaJIICUCY.

3. ¥V penpesenrauii JiHrBoKyJbTypHOro tunaxy ['EPOS B ycix wotuprox
TBOpax HasiBHE OJHAKOBE CHIBBIAHOIICHHS KOHOTATUBHUX KOMIIOHEHTIB, a came,
6m3bk0 90% cknanae eKCpecUBHICTh, 0JM3bK0 TpeTHHH (30-37%) — eMOTUBHICTD.
CyTT€BO BIAPI3HAIOTHCS TMOKA3HUKHU JIMIIE B MeEXKax OI[IHHOTO KOMIIOHEHTY,
csaratoun 0nu3bko 40% y pomanax P. [[>xkopaana ta [[x.P.P. Maprina, npote nuiiie
11% y nBox mpoananizoBanux pomanax Jlx.K. Posinr.

4. Tak camo, sk 1 mpu peanizauii Tunaxy 'EPOI, B ycix 4OTUPbOX TEKCTaX B
onuci tunaxy CYIIYTHUKA HasiBHe piBHE CIHIBBIIHOIIECHHS KOHOTATUBHUX
KOMITOHEHTIB, a came, 0mu3bpko 90% ckinagae eKcrpecuBHICTh, 01u3bko 20-30% —
eMOTUBHICTh. binszbko 40% oIliHHMIT KOMIIOHEHT ckiianae y TBopax P. Jxxopnana
ta [Ix.P.P. Maprtina 1 13% y nBox npoananizoBanux tBopax J».K. PomiHr.

5.V BTUIEHHI JIIHTBOKYJIbTYypHOTr0 TUnaxy BOPOI'A B ycix mpoaHanizoBaHUX
TEKCTaX CHIBBIAHONIEHHS KOHOTATHUBHUX KOMIIOHEHTIB cKjiagac 86-88% s
eKCIpecUBHOCTI, Ta 0113bK0 30-40% myst eMOTUBHOCTI. OLIIHHUM KOMIIOHEHT CATA€E
50% y TBopax P. [Ixxopnana ta [x.P.P. Maprina 1 22% y aBox mnpoaHanai30BaHUX
tBOpax Jx.K. PomiHr.

6. Ilpu 300paxenHi miHrBokynbTypHUX THnaxis ['EPOS, CYITYTHUKA Ta
BOPOTI'A nepeBakae HeraTUBHa €MOTHBHA Ta OLlIHHA KOHOTAII1s, 1110 CIIPUYUHEHO
TEHJICHIIIEI0 10 CTBOPEHHS HEiJealbHUX MEPCOHAXIB aBTOPAMU Yy JOCHIIKEHUX
TeKcTax (peHresi.

7. 3a BuHsatkoM TBOpy JIxk.P.P. MapriHa, y sKOMy BIACYTHIH 4YITKO
BUpaXeHUH JHrBOKynbTypHUH Tunax BEJIMKOI'O YAPIBHUKA, B iHmmx
MpOAHATI30BaHUX TEKCTaX HasBHAa PO301KHICTD Yy YACTOTHOCTI peanizallii
€KCIIPECUBHOI Ta €MOTMBHOI KOHOTamii y nmiamasoni 10%. BopgHouac owmiHka y

pomani P. [I>xopnana cknanae 40%, a y tekctax Jxx.K. Pominar — 13%. 306paxenHs
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niHrBokynbTypHOro tunaxy BEJIMKOI'O YAPIBHUKA y nocnigxeHux TeKcTax
(deHnTe3i Mae cyTTeBl BiAMIHHOCTI. Tak, y TBopiB P. Jlxxopnana o6pa3z BEJIMKOI'O
YAPIBHUKA npe3entoBanux xxiHouuM o0pazom Az Cenail, 10 SIKOi IPOCTI JHOIH
MPOSIBIISIIOTH BOPOXKE CTaBieHHs. 3 iHIoro 0oky, y pomanax [x. K. Poxinr o6pa3
BEJIMKOT'O YAPIBHUKA onoBuTHiI MO3UTUBHOIO €MOTHMBHICTIO Ta HACHIIAy€
o0Opa3 uapiBHUKa MepJiiHa 3 IUIapChKOro poMaHy Ta TBopiB ToJiKiHa.

OCHOBHI MOJIOKEHHS Ta BUCHOBKH YETBEPTOr'0 PO3JLTY BIIOUTO Y HAYKOBHX
nyomikamisix  auceprantku  (Zaichenko, 2021; Glinka, Zaichenko, and
Machulianska, 2021; 3aituenko, 2018c, 2022a).
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BUCHOBKH

VY nucepramiiiHoOMy AOCHIIXKEHHI Ha OCHOBI JIIHTBOCTWJIICTHYHOTO Ta
JIHTBOKYJBTYPOJIOTTYHOTO MiAXO/IB BU3HAYEHO MOHSTTS >KaHPOBO-CTUIICTUYHOI
JIOMIHAHTH B aHTJIOMOBHUX TE€KCTaxX peHTe31 0CTaHHBOI Jiekaau XX CT. Ta BUSBICHO
KJIFOYOB1 JKaHPOTBOpOUl M MOBHI KOMIOHEHTH Yy TBopax P. [xopnana,
JIx.P.P. Maprtina 1 JIx.K. Pominr.

’KanpoBo-cTuiicTUYHA JOMIHaHTa IIOCTA€ SK CYKYIHICTh MOBHHUX Ta
KOMITO3ULIMHUX O3HAK, MPUTAMaHHUX XYJ0KHbOMY TEKCTY MEBHOTO KaHpPYy, a A0 ii
KOMITOHEHTIB Hajie)KaTh KOMIIO3HIIIS, XPOHOTOIN, CHCTeMa MEPCOHAXIB, MOBHI
3acO0M BUPAKEHHSA aBTOPCHKOI MO3MUIIi, II0 MAalOTh EKCIPECUBHY, €MOTHUBHY W
OLIIHHY KOHOTAaIli.

KareropianbHO-TeKCTOBUN  MiAXiJ AO3BOJUB JIATHU BUCHOBKIB MPO
JOTUYHICTh KOMIIO3UIli (PeHTe31 10 KOMMO3ulllii MOHOMIidy, IO CKJIAJA€ThCS 3
TPhOX 3arajbHUX CTAJIi: CTalisd YCaMITHEHHs ab0 BHXOHIY 3a MEXI peajbHOCTI,
CTa/is 1HILialiil Ta cTaais 3aBeplieHHs KBecTy. OHaK, BU3HAYAJIbHUMU JJIs1 TEKCTIB
(heHTe31 € HEOMIHHE MEPEMIIIEHHS Tepos 31 CBITY 3BUYHOI JJISI HbOT'O PEaTbHOCTI
JI0 CBITY ippeajbHOro, BIIKPUTTS HOBOTO CBITY Yy Ipoiieci nmogopoxi. Kpim toro,
AHTJIOMOBHHUM TeKCTaM (heHTe31 MPUTAMaHHa IHTEPTEKCTYaNbHICTh, OCKUIBKU B HUX
MpEACTAaBICHUN KyJIbTYpPHUM NTOPOOOK OUIBII paHHIX AHTIIMCHKUX JITEPATYpHUX
dbopMm, a cucrteMa mNEepcOHaXiB HAONMKEHa [0 MEePCOHAXHOTO CKIaxy Midis,
JTUIAPCHKUX POMaHIB, JTITEPATYPHUX TBOPIB €MIOXU POMAHTU3MY.

JIIHrBOKYJIBTYPOJOTIYHUI  MIiAX1A JIO3BOJIMB PO3POOUTH MEPIOAU3alIii0
AHTJIOMOBHHMX TEKCTIB (p€HTE31 y KOHTEKCT1 ICTOPUYHUX Ta KyJbTYpPHHUX NOJIN, Ha
yac SKUX NPUMNAJa0Th CIUIECKM PO3BUTKY JKaHpy. BuokpemieHo Tpu nepioau
anrioMoBHoro ¢enresi: nepmuit (1930-1940-B1 pp.), SKUil BTUIOE po3may
CYCHUIBCTBA MICIsl CBITOBUX BOEH mepiioi nojioBuHU XX cT. Ta Benukoi nenpecii;
apyruii (1960-1970-11 pp.), mo BigoOpa)kae peakililo CYCHUIbCTBA, MEPEBAXKHO
rpomajsiH CIIIA, Ha BilicbKOB1 KOH(UIIKTH 1IbOTO Yacy; TpeTii (3 1980-ux pp.), sikuii

MIPEACTABIIAE€ MOJIOCHICTh CBITY MiJl 4ac XOJIOJAHOI BIMHM Ta MIiJHIMA€ MUTaHHS
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PIBHOCTi, TOJICPAHTHOCTI, CBOOOJM CaMOBHPaKCHHS Ta MPUUHATTS BIACHOI
1IEHTUYHOCTI.

Kommieke HayKkoBHX MIAXOJIB Ta METOMAIB JO3BOJIUB BU3HAYUTHU >KAHPOBO-
CTWJIICTUYHY JTOMIHAHTY aHIJIOMOBHHUX TEKCTIB (peHTEe31 OCTaHHBOI nekaan XX CT.
K TPUEHICTh KOHOTATUBHOCTI SIK BUSIBY MOBHO-CTHJIICTUYHOI crieliu(iku TBOPIB,
XPOHOTOMY SIK TEKCTOBOI KaTEropii, Ta JIHFBOKYIbTYPHUX TUIMAXIB SIK cIeU(IYHOI
CUCTEMH TMEPCOHAXIB, IO JAEMOHCTPYIOTh CHUIBHICTH 3 oOpazaMu aHTJIHCHKOT
JIHTBOKYJIBTYPH.

Y  pe3ynbTaTi JIHTBOCTWIICTUYHOTO  aHaJi3y >KaHPOBO-CTUIICTUYHOI
JIOMIHAHTH AHIJIOMOBHUX TEKCTIB (PeHTe31 KOHOTATUBHICTh BHU3HAUYE€HA SIK
BIIACTUBICTh, MPUTAMaHHA XPOHOTOIYy Ta JIHIBOKYJbTYPHUM THMaXaM, B SKIH
3aKJajJieHe €eMOTUBHE, EKCITPECUBHE I OI[IHHE CTABJICHHS Cy0’ €KTa 0 OMUCYBAHOIO
00’€eKTa peanbHO1 a00 1ppeaabHOi TIMCHOCTI.

XpoHoton (eHTe31 TMOB'SI3aHUNM 3 KOHILEMIIEI0 MOXJIMBHX CBITIB, IIIO
peani3yloThCsd B TEKCTaX MUISXOM MPOTUCTABICHHS TMEPBUHHOTO, PEaJbHOTO 1
BTOPMHHOI'O, BUTAJaHOIO CBITIB. BTOpWHHI CBITM B TEKCTax MOXYTb OyTH
OKPEMUMH aBTOHOMHHMMM BCECBITaMH, ICHYBaTH MapajeiabHO 0 PEaIbHOTO CBITY
abo y ioro Mmexax. [Hoai aBTopu (eHTe31 CTBOPIOIOThH IMCEBIOICTOPUYHI CBITH,
Oepyuu 3a OCHOBY ME€BHY ICTOPUUHY €MOXY (peaiabHy abo JereHaapHy).

Crnenudika mnoBTOprOBaHUX 00pa3iB, sIKi BIATBOPIOIOTh MEHTAIbHI YCTAHOBKHU
Cy4acHOTO aHTJIOMOBHOT'O CYCHUIBCTBA, Ta 3B’A30K LUX 00pa3iB 3 OPUTAHCHKOIO
KyJbTYPOIO JO3BOJIJIM BUOKPEMUTU YOTHUPHU OCHOBHI JIHTBOKYJBTYPHI THUIIAXKI,
nmpuTaMaHHi TekcTaM (eHTe3i ocTaHHboi gekamm XX cromirrs: [EPOU,
CYIIYTHUK, BOPOI' ta BEJUKHI UYAPIBHUK. BuokpemieHHS
JIHTBOKYJIbTYPHUX THHAXIB B1AOYJIOCS Ha OCHOBI TakuUX MpPOLENYp: aHaji3
CJIOBHMKOBOT'O BU3HAUYEHHS TUMAXKY 3 ypaXyBaHHSIM MOr0 OL[IHHUX XapaKTEPUCTHUK;
BUSIBJICHHSI MapKepiB, 5Kl CBIIYaTh MPO 30BHIIIHICTh, BIK 1 CTaTh MEPCOHAXKIB, 110
HajexaTh 10 THUNAXy; BCTAHOBJICHHS MOXO/KEHHS Ta COLIANHOIO CTaTyCy

NIEPCOHAXIB; BHSABICHHS BKa3IBOK Ha CIM'I0 MEpPCOHAXIB; YCTAaHOBJICHHS
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OCOOUCTICHUX XapaKTEPUCTUK MEPCOHAXKIB; 1IEHTU(IKAIIT MOBHUX 3aC001B OIIHKU
MEePCOHAXK1B; BCTAHOBIICHHSI KOJIa 1X MPEJICTAaBHUKIB.

JIIHrBOCTHIICTUYHUN aHAIII3 Ta METOJ] KUIbKICHUX MiJIPaXyHKIB BUSBUIIH, 110
B TeKcTax (eHTe3l OCTaHHBOI Aekaau XX CT. €KCIPECUBHICTh € JIOMIHAHTHUM
KOMIIOHEHTOM KOHOTalli, NpU I[IbOMY HAHOUIbII NPOJYKTUBHUMH € CHHTaKCUYHI
3aco0M, 30KpemMa TOBTOpPU Ta 3aco0M, B OCHOBI SIKMX JEXHUTh PEIyKIlis
CUHTAaKCUYHUX CTPYKTYp (eJimncuc, amocione3a, HOMIHATHUBHI Ta OJHOCIIBHI
pedenns). [lepeBara moBTOpiB 3yMOBJIEHA MOJIOHICTIO MPOAHANI30BAHUX TEKCTIB
(deHte3l 10 CEepeNHbOBIYHOTO CKa3aHHs, AakIeHTyallll Ha TEBHUX O3HaKax
XpOHOTONY a00 MpeACTaBHUKIB JIIHTBOKYJIBTYPHHX THIAXIB. 3aCO0M peayKIiii,
HaBMaKW, CTBOPIOIOTH JIAKOHIUHI Ta aKIEHTOBAaHI OMUCU XPOHOTOIY Ta MOBJIEHHS
nepcoHaxiB. TakoX BHUSBICHO, II0 €MOTHBHICTh BIJIFPAa€ BaXKJIUBY pOJIb B
MpPOAHATI30BaHUX TBOPAX, OCKUIBKM iXHSI AHTPOMOIEHTPUYHICTh MOKJIMKAHA
amesoBaTU 0 €MOII YyMTaya Ta JIEMOHCTPYBAaTU €MOIlii nepcoHaxiB. HalOimpin
MPOJAYKTUBHUMHU MOBHUMU 3aCO0aMH BUPAXKEHHS €eMOTHUBHOCTI B MPOaHa130BaHUX
TEKCTaX € JEKCU4HIi (emiTeTu Ta MeTadopu) Ta CHHTAKCU4YHI (amociomnesa, elincuc
Ta oBTOp). EmiTeTn i1 MeTadopu BUpaXaroTh €MOLlli MEPCOHAXKIB a00 CTOCOBHO
MEPCOHAXKIB Ta €JIEMEHTIB XPOHOTOMY 3a JOMOMOTOI0 3ICTaBJICHHS JIEKCUYHOTO
3HAUEHHs CJIiB 3 oOpa3aMu, siKi HAOyBarOTh BIAMOBIJHOI KOHOTAaLli B KOHTEKCTI.
CunHTakcuuHi 3acO0U CTBOPIOIOTH €(PEKT €MOIIMHOIO0 YpPHUBYACTOTO MOBIICHHS
MEPCOHAXIB Ta OMHUCIB. 3a JOMOMOIOI0 OLIHKK aBTOpP BIJIOOpa)ka€ CTaBIICHHS, SIK
cy0’€KTUBHE, TaK 1 3arajJbHONPUNHATE B CYCHIIBLCTBI aBTOPCHKOTO CBITY, 10 IEBHUX
acrekTiB OyTTs. Y mpoaHaai30BaHUX TeKCTax (PeHTe31 HAasBHI TPU CyO’ €KTH OI[IHKU:
aBTOp, npeacraBHUku [oOpa Ta npenacraBuuku 3na. [lepmii aBa cy0’e€KTH MOXKYTh
30iratucs. ¥ BCiX MPOAHAII30BAaHUX TEKCTaX HAHOUIBLI MPOIYKTUBHUMU 3aco0aMu
BUPaXXCHHS OI[IHKH € eMITEeTH Ta MeTa(OpH, 1110 OB’ A3aHO 3 HASIBHICTIO I0/IaTKOBHUX
OI[IHHUX CE€M Y IXHbOMY 3Hau€HH1 a0o0 3ICTaBIEHHSM 3 oOpa3zamu, sIKi MarOTh
MO3UTUBHY 200 HETaTUBHY OLIIHKY.

[Ipy BTUIEHHI XPOHOTONMY Ta JIIHTBOKYJBTYPHUX THMAXIB OJUHULI 3

HETaTUBHUMH E€MOTHBHHMHU Ta OLIHHWUMHU KOHOTAIlIIMHM MAIOTh 3HAYHO OULIBIIE
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MOIIMPEHHS B @aHTJIOMOBHUX TEKCTaX (PEeHTE31 OCTAaHHBOI JAeKaau XX CTOMITTS, HIXK
MO3UTHUBHI, OCKUJIBKM aBTOPU TEKCTIB CTABIATH 3a METY 300pa3uTH CBIT, CTIOBHEHUHN
3arpo3 Ta HebGe3mek, Ha Mexi katactpodu. TEPOM, mo psrtye neii cpir, Ta #oro
CVYIIYTHUKH, sx npaBuio, 300paxyrOThCA HElIeaTbHUMH OCO0aMH, MarOTh
Ca0KOCTI Ta HENONIKH, SKI JOJIAI0Th MIJI 4Yac MpOXOJkeHHA kBecty. BOPOI
HAJIJICHUA SIK HETaTUBHUMHU, TaK 1 MO3UTUBHUMH pHCaMHU, YTIM B TEKCTax
MEePEBAKAIOTH CaMe HETaTUBHI KOHOTAaTUBHI 3aCO0U, 10 M1AKPECTIOI0Th HAJIEKHICTh
BOPOI'A no cun 3ma. €1uHuid BUNIAJOK NEPEBAXKAHHA MO3UTHUBHOI €MOTHBHOIL
KOHOTalil 3adikcoBaHWA TMpU  300pa)K€HHI JIHIBOKYJBTYPHOTO  THHAXY
BEJIMKOT'O YAPIBHUKA y pomanax /[[x.K.Pominr. IIpodecop HamOmmop
BTUTIOE pucH yapiBHOro nomiunuka ['EPOS, Mmyaporo HacTaBHHKA Ha WOTO MIJIAXY.

Y pe3ynbTari BU3HAYEHHSI KAHPOBO-CTHIIICTUYHOI JOMIHAHTH B TBOpaX
P. dxopnana, JI>x. P.P. Maprina ta J>x.K. PosiHr cTBOpeHO CTUITIICTHYHI TOPTPETH
IIUX TEKCTIB, Y SIKMX BIJOOPAKEHO CIEKTP MOBHHUX 3aC001B BUpaKEHHSI KOHOTAIIH,
10 BUKOPUCTOBYIOTHCS aBTOPAMMU ISl 300paKEHHS JIIHTBOKYJIbTYPHHUX TUITAXIB Ta
xpoHoTony. Cruparuuch Ha Pe3yabTaTH HAIIOTO aHAII3Y, 1110 JO3BOJUIN BUSBUTH
CHUIBHI M BIJMIHHI PUCH Yy TPOAHATI30BAaHUX TEKCTAaX, aBTOPHU AKUX 00’ €qHaHI
CIIJIBHOIO JIHIBOKYJIBTYPOIO Ta CHIJIBHUM MEPIOJIOM TBOPYOCTI, MOKEMO 3pOOUTH
MPUMNYIIEHHS! PO 1HBAPIAHTHICTh CTUJIICTUYHOTO MOPTPETY TEKCTIB (peHTe31 s

BIJIMOBIAHOTO MIEPIOAY, IO CTAHOBUTD MEPCIEKTUBY JIJIsl MOAANBIINX TOCTIIKEHb.
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Konorarusnicts y pomani P./[xxopnana “The Eye of the World”
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9. | Amociomesa | 252 | 249 | 47% | 153 | 77% | 9 | 0.5% | 144 | 72% | 94 | 39% | 8 |03% | 86 | 3.5%
10. | Maysa 236 | 236 | 45% | 119 | 60% | 4 | 02% | 115 [ 58% | 65 | 27% | 5 02% | 60 | 2.5%
11. gj{i‘ﬁ;‘“e 205 | 205 | 3.9% | 38 | 19% | 7 | 04% | 31 | 16% | 29 | 12% | 3 |01%| 26 | 1.1%
12. | Kypcus 180 | 180 | 3.4% | 11 |o06% | 0 | 00% | 11 |o06% | 9 [04% | 1 [00%] 8 | 03%
13. | Tuepcis 134 | 134 | 25% | 33 | 1,7% | 15 | 08% | 18 | 09% | 7 | 03% | 1 |00% 0,2%
Po3mMmoBHA
14. | nexcuxa Ta 108 | 64 | 12% | 16 | 08% | 3 | 02% | 13 | 07% | 34 | 14% | 5 |02%| 29 | 12%
1110MHA
15. | Mapuensis 99 | 99 | 19% | 19 | 1,0% | 1 | 0,1% | 18 | 09% | 22 | 09% | 4 [02%| 18 | 0,7%
K
16. H:K‘f;;‘: 9 | 27 105% | 2 |01% | 0 | 00% | 2 |01% | 21 | 09% | 7 |03%| 14 | 0,6%
17. EI‘ggﬁ::He 92 | 92 | 1,7% | 15 | 08% | 1 | 01% | 14 | 07% | 16 | 07% | 0 [00%| 16 | 0,7%
18. | Mepudpasza 74 | 52 | 1,0% | 18 | 09% | 8 | 04% | 10 | 05% | 49 | 2,0% | 16 |07% | 33 | 1.4%
19. | Mepenivernns | 56 | 56 | 1,1% | 6 | 03% | 0 | 0,0% | 6 |03% | 4 |[02% | 1 [00%| 3 |0,1%
20. | Meronimis 27 | 23 104% | 2 101% ] 0 00% | 2 [01% | 13 [05% | 6 lo2%| 7 | 03%
21. | Anrturesa 20| 19 104% | 2 101% | 1 |01% | 1 [01% | 14 [06% | 6 |02%| 8 | 03%
22. | Oxcumopon 16 | 16 | 03% | 10 | 05% | 1 | 01% | 9 | 05% | 11 | 05% | 1 |0,0%| 10 | 04%
23. | Mapanenizum 15115 103% | 3 [02% | 1 [01% | 2 [01% | 5 |o02% | 2 [01%| 3 | 01%
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24. | I'imepbona 12 12 | 0,2% 5 0,3% 1 0,1% 4 0,2% 12 0,5% 2 0,1% 10 0,4%
25. | Ipownis 11 11 0,2% 2 0,1% | 2 | 0,1% 0 0,0% 8 0,3% 0 10,0% 8 0,3%
26. | Kamiranizamis 7 7 0,1% 7 0,4% | 0 | 0,0% 7 0,4% 0 0,0% 0 10,0% 0 0,0%
27. | I'papgauis 5 5 0,1% 1 0,1% 1 0,1% 0 0,0% 4 0,2% 3 0,1% 1 0,0%
28. | JliroTa 4 4 0,1% 0 0,0 | 0 | 0,0% 0 0,0% 2 0,1% 1 0,0% 1 0,0%
29. | 3eBrma 3 3 0,1% 3 0,2% 1 0,1% 2 0,1% 2 0,1% 0 10,0% 2 0,1%
30. | Meio3uc 2 2 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 2 0,1% 1 0,0% 1 0,0%
31. | I'pa ciiB 1 1 0,0% 1 0,1% | 0 | 0,0% 1 0,1% 0 0,0% 0 10,0% 0 0,0%
32. | AlokoWHy 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 10,0% 0 0,0%
33. | Besoro 5811 | 5280 | 90,9% | 1988 | 34,2% | 374 | 18,8% | 1614 | 81,2% | 2437 | 41,9% | 615 2;;2 1822 | 74,8%
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Jlongatok B

Konoratusnicts 06pa3noi rpynu XPOHOTOILY y pomani P. [Ixxopaana “The Eye of the World”

Tabnuys B.1

Cucmemamu3ayisi yacmomuux NOKA3HUKIE Upadcents Konomamugnocmi oopasnoi epynu XPOHOTOIIY

y pomani P. J[[»copoana

2 ot ~ =2 + 1 Q X 1 \c
: I IR R - - O P O I A
2 3aci6 2 5 3 = - =8 = 2 = 5 2 " z .
2, 2 2 = = ) = = = = = = = & = &
[aa) (=R & ) ) o =] et -] o ot =4 - = .E
= Q = ) = = = = o y= o
& (=" = o = o =1 -
= 5 | M | & g | = S © S S
< =
= - =
1. | Mostop 315 | 315 BENEA 77 | 89% | 15 | 1,7% | 62 | 72% | 79 | 72% | 16 | 1.5% | 63 | 5.8%
2. nge‘flf;}‘e 203 | 181 | 7.9% | 69 | 8,0% | 29 | 3.4% | 40 | 46% | 72 | 6.6% | 25 | 2.3% | 47 | 4.3%
3, gflfiiﬁe}m 303 | 297 53% | 119 BERLA TN 89 | 82% | 179
4. | Eniter 252 | 234 15,7% 51% | 92 [10,6% | 220 BEXRIAM 71 | 6.5% | 149
5. | Meradopa 249 | 225 17,7% 3.8% | 120 183 | 16.8% | 56 | 5.1% | 127 | 11,6%
6. ;I;f;‘;fm‘e 241 | 241 [105% | 61 | 71% | 11 | 13% | 50 | 58% | 96 | 88% | 8 | 0,7% | 61 | 5,6%
Bigoxpemien
7. | Bt wienis 123 | 123 | 54% | 24 | 28% | 6 | 07% | 18 | 13% | 28 | 2.6% | 10 | 09% | 18 | 1.6%
pEYCHHS
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8. | Impepcis 89 | 89 |39% | 23 | 27% | 14 | 16% | 9 | 1.0% | 3 03% | 1 | 01% | 2 | 02%
9, Eé“ii;‘;‘;i‘u 105 | 105 | 46% | 11 [ 13% | 0 | 0% | 11 | 13% | 13 | 12% | 2 | 02% | 11 | 1,0%
10. | Amocioresa 84 | 83 | 3,6% | 49 | 57% | 4 | 05% | 45 | 52% | 36 | 33% | 3 | 03% | 33 | 3.0%
11. | May3a 65 | 65 | 28% | 22 [ 25% | 1 | 01% | 21 | 24% | 21 | 19% | 3 | 03% | 18 | 1.6%
12. EE;EE::HG 39 | 39 [ 1,7% | 8 [09% | 0 | 00% | 8 | 09% | 4 04% | 0 | 00% | 4 | 0.4%
13. g;i‘ﬁ;me 64 | 64 | 2.8% | 23 | 27% | 5 | 06% | 18 | 21% | 16 | 15% | 0 | 0,0% | 16 | 1,5%
14. | Mepernivermns | 39 | 39 | 1,7% | 5 | 06% | 0 | 0,0% | 5 | 06% | 4 | 04% | 1 | 01% | 3 | 03%
15. | Mapuemsis 40 | 40 | 17% | 9 | 1.0% | 1 | 01% | 8 | 09% | 11 | 1,0% | 1 | 0,1% | 10 | 0.9%
16. | Kypcus 47 | 47 | 21% | 6 | 07% | 0 | 00% | 6 | 07% | 4 | 04% | 0 | 00% | 4 | 04%
17. 5;“;22: 20 | 11 | 05% | 4 |05% | 4 | 05% | 0 | 00% | 11 | 1,0 | 4 | 04% | 7 | 0.6%
Po3mMmoBHA
18. | mexcuxa ta 23 | 16 [07% | 5 |06% | 0 | 00% | 5 | 06% | 6 05% | 1 | 01% | 5 | 0,5%
1110MHA
19. | Mepudpasa 21 | 18 | 08% | 5 | 06% | 3 | 03% | 2 |[02% | 13 | 12% | 7 | 06% | 6 | 0,5%
20. | Metonimis 11 | 10 | 04% | 0 [00% | 0 | 00% | 0 | 00% | 6 05% | 5 | 05% | 1 | 0,1%
21. | Tinep6ona 6 6 |03% | 2 [02% | 0 |00% | 2 | 02% | 6 05% | 2 | 02% | 4 | 0,4%
22. | Iponis 6 6 |03% | 2 [02% | 1 [01% | 1 | 01% | 3 03% | 0 | 00% | 3 | 03%
23. | AuTuTesa 11| 11 05% | 1 |01% | 0 |00% | 1 | 01% | 6 05% | 3 | 03% | 3 | 03%
24. | Mapanenizu 10 | 10 |04% | 2 102% | 0 | 00% | 2 | 02% | 2 02% | 0 | 0,0% | 2 | 02%
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25. | I'papauis 3 3 0,1% 0 0,0 | 0 | 0,0% 0 0,0% 1 0,1% 0 | 0,0% 1 0,1%
26. | Jlirota 4 4 0,2% 0 0,0 | 0 | 0,0% 0 0,0% 2 0,2% 2 | 0,2% 1 0,1%
27. | OKCUMOPOH 4 4 0,2% 2 0,2% 1 0,1% 1 0,1% 1 0,1% 1 0,1% 1 0,1%
28. | Kamiranizamis 3 3 0,1% 1 0,1% | 0 | 0,0% 1 0,1% 1 0,1% 0 | 0,0% 0 0,0%
29. | 3eBrma 1 1 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
30. | Meio3uc 1 1 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 1 0,1% 0 | 0,0% 1 0,1%
31. | I'pa ciiB 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
32. | Xiazm 0 0 0,0% 0 0,0% | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
33. | Anokonny 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
34. | Bcyoro 92,3% 34,9% 25,2% 74,8% 44,0% | 311 | 28,5% 71,5%
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Konorarusnicts 06pa3noi rpynu 'EPOS y pomani P. JIxxkopaana “The Eye of the World”

Jdomarok I'

Tabnuysa I'.1

Cucmemamu3ayisi yacmomuux NOKA3HUKIE 8UpaddcenHsi Konomamugnocmi oopasznoi epynu I'EPOX y pomani P. /[picopoana

E | E 2 S |t 2 | a ~ Q Q
o | E | E S| =2 | E|E 5 | § O - T
E e = = ~_~ .E S = 'E ~ .E .E ~ < ; g + g !
® 3aci6 2 S | 5| % = E | B | B | 8| E g = S = <
< 3} o o = 2 = = = = = = = &z = =
®= | |5 | g| E|5/ 5 |88 || g |8 £ |8 i
& & E E
1 5 F&8]8 &4 ) ° °
1. Ej;g:;‘f‘e 334 | 226 |104% | 57 | 6,7% | 8 | 09% | 49 | 57% | 63 | 67% | 9 | 1.0% | 54 | 5,8%
2. | Tosrop 321 | 321 18% | 72 | 84% | 72 | 77% | 15 | 1,6% | 57 | 6,1%
3, gflfiiﬁf}m 245 | 242 3.6% 14,5% 23,2% 6,7% | 154 BIILA
4. | Metadopa 202 | 178 | 82% | 131 |153% | 26 | 3.0% | 105 | 123% | 162 | 17.3% | 38 | 4,1% | 124 | 13.3%
5 ;I;“ég‘;fm‘e 198 | 198 | 9.1% | 55 | 64% | 21 | 2.5% | 34 | 40% | 49 | 52% | 15 | 1,6% | 34 | 3,6%
6. | Emirter 167 | 152 | 7.0% | 111 | 13.0% | 26 | 3.0% | 85 | 9.9% | 149 | 159% | 35 | 3.,7% | 114 |12.2%
7. | Anociomesa | 138 | 136 | 63% | 88 |103% | 7 | 0.8% | 81 | 95% | 46 | 49% | 7 | 07% | 39 | 42%
8. | Tlaysa 112 | 112 | 51% | 67 | 7.8% | 3 | 04% | 64 | 7.5% | 36 | 39% | 2 | 02% | 34 | 3,6%
Binokpemien
9. | s wiewis 103 | 103 | 47% | 16 | 19% | 2 | 02% | 14 | 1.6% | 20 | 21% | 4 | 04% | 16 | 1,7%
pEYCHHS
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10. g;i‘ﬁ;me 95 | 95 | 44% | 13 | 15% | 3 | 04% | 10 | 12% | 8 09% | 2 [ 02% | 6 | 0,6%
11. | Kypcus 92 | 92 | 42% | 8 |09% | 0 | 00% | 8 | 09% | 8 09% | 1 | 01% | 7 | 0,7%
s :
12. Ké‘“}{‘%ﬁ;‘;‘f{i‘ﬂ 87 | 87 | 40% | 7 | 08% | 0 | 00% | 7 |08% | 15 | 16% | 7 | 07% | 8 | 0,9%
13. EE;EE::HG 61 | 61 | 28% | 11 | 13% | 1 | 01% | 10 | 12% | 12 | 13% | 0 | 00% | 12 | 1,3%
Po3MmoBHA
14. | mexcuxa ta 40 | 25 | 1,1% | 8 [09% | 2 | 02% | 6 | 07% | 21 | 22% | 2 | 02% | 19 | 2.0%
1110MHA
15. | Tusepcis 35 | 35 | 1.6% | 10 | 12% | 8 | 09% | 2 | 02% | 1 01% | 0 | 00% | 1 | 01%
16. | Mapnemsis 34 | 34 | 16% | 8 |09% | 0 | 00% | 8 | 09% | 7 07% | 0 | 00% | 7 | 07%
17. | Mepenivernns | 18 | 18 | 08% | 4 | 05% | 0 | 0,0% | 4 | 05% | 2 02% | 0 | 00% | 2 | 02%
18. 5;“;22: 17 7 103% | 1 [01% | 0 |00% | 1 | 01% | 8 09% | 1 |01% | 7 | 0,7%
19. | Mepudpasa 15 | 13 106% | 5 |06% | 1 | 01% | 4 | 05% | 10 | 1.1% | 3 | 03% | 7 | 07%
20. | OxcuMOpoH 9 O [04% | 5 |06% | 0 | 00% | 5 | 06% | 6 06% | 0 | 00% | 6 | 06%
21. | Iponis 7 7 103% | 4 [05% | 2 | 02% | 2 | 02% | 4 04% | 0 | 00% | 4 | 04%
22. | AuTuTesa 6 6 |03% | 1 [01% | 1 | 01% | 0 | 00% | 5 05% | 2 | 02% | 3 | 03%
23. | Metonimis 5 4 102% | 0 [00% | 0 ]00%| 0 | 00%]| 3 03% | 1 | 01% | 2 | 02%
24. | Mapanenizu 5 5 102% | 1 |01% | 0 [00% | 1 |01% | 3 03% | 1 | 01% | 2 | 02%
25. | Tinep6ona 4 4 [02% | 1 101% | 0 |00% | 1 |01%]| 4 04% | 0 | 00% | 4 | 04%
26. | 3eBrma 2 2 1 01% | 2 [02% | 0 | 00% | 2 | 02% | 2 02% | 0 | 00% | 2 | 02%
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27. | Kamiranizamis 1 1 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
28. | I'papauis 1 1 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 1 0,1% 0 | 0,0% 1 0,1%
29. | Meiiosuc 1 1 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 1 0,1% 0 | 0,0% 1 0,1%
30. | I'pa cimiB 1 1 0,0% 1 0,1% 1 0,1% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
31. | Jlirota 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
32. | Xiazm 0 0 0,0% 0 0,0% | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
33. | Anokonny 0 0 0,0% 0 0,0% | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
34. | Bcyoro 2356 | 2176 | 92,4% | 855 |36,3% | 156 | 18,2% | 699 | 81,8% | 935 | 39,7% | 208 | 22,2% | 727 | 77,8%
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JlomaTtok /I
Konoratusnicts 06pa3noi rpynu CYIIYTHUKA y pomani P. Ixopnana “The Eye of the World”
Tabnuys /[. 1
Cucmemamu3ayist yacmomuux NOKA3HUKIE upasicenHs Konomamuenocmi oopasznoi epynu CYIIYTHUKA

y pomani P. [[»copoana

= § | |+ S . S Q Q
[>) N ~ e
- s | E| E | 5| 28| 2 E| s &t 2] )8
o o= o ot 1
B 3aci6 3 | & = = 2 | §| S = s | E 2 2| % = 5
> 3 = = = = = = =1 = & = i
- e 3 5 2 = & = & = = = = =
= = o S = S = S = © = o = O =
) = = = = = = = @) = =
8 |2 2 &l g | R”| = S S
< =
= = =
1. | Tostop 123 | 123 19 2 107% | 17 | 56% | 26 | 66% | 7 | 1.8% | 19 | 4.8%
2. gflfiiﬁf}m 111 | 107 | 11,8% | 60 8 | 2.6% | 52 BEXLA AWM 20 | 74% | 72 BERLA
3. | Emirer 96 | 92 [101% | 48 |[157% | 11 | 3.6% | 37 |121% | 84 | 214% | 34 | 87% | 50 |12,7%
4. | Metadopa 85 | 78 | 8,6% | 53 |173% | 14 | 4.6% | 39 |127% | 70 | 17.8% | 27 | 6,9% | 43 |10,9%
5 EE:II:;HG 118 | 74 | 81% | 20 | 65% | 4 | 13% | 16 | 52% | 21 | 53% | 5 | 13% | 16 | 4.1%
6. | Amocionesa 67 | 66 | 73% | 43 [141% | 2 | 07% | 41 [134% | 25 | 64% | 1 | 03% | 24 | 6,1%
7, ;I;“ég‘}:m‘e 59 | 59 | 65% | 5 | 16% | 0 | 00% | 5 | 16% | 10 | 25% | 1 | 03% | 9 | 23%
8. | Maysa 58 | 58 | 64% | 27 | 88% | 1 | 03% | 26 | 85% | 14 | 3.6% | 1 | 03% | 13 | 3.3%
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9. | Kypcus 54 | 54 [59% | 2 [07% | 0 | 00% | 2 | 07% | 2 05% | 1 |03% | 1 | 03%
Bigoxpemien

10. | us wreHiB 47 | 47 |52% | 4 | 13% | 1 | 03% | 3 | 1,0% | 8 20% | 2 1 05% | 6 | 1.5%
pEYECHHS

11, | OAnocmiBHE 41 | 41 | 45% | 7 | 23% | 1 | 03% | 6 | 2.0% | 4 0% | 1 [03% | 3 | 08%
pEYECHHS

12. 534}1(1:;2;1;1};1 34 | 34 [37% | 2 | 07% | 0 | 00% | 2 | 0,7% | 3 08% | 1 |03% | 2 | 0,5%

13. EE;EE::HG 20 | 20 | 22% | 4 | 13% | 1 |03% | 3 | 1,0% | 2 05% | 0 | 00% | 2 | 0,5%

14. | Tusepcis 100 | 10 | 1,1% | 0 [00% | 0 | 00% | 0 | 00% ]| 0 00% | 0 | 00% | 0 | 00%

15. | Tlepudpasa 11 O [ 1,0% | 2 [07% | 1 [03% | 1 | 03% | 5 13% | 3 [ 08% | 2 | 0,5%

16. 5;“;22: 14 8 109% | 3 |1.0% | 2 |07% | 1 | 03% | 3 08% | 1 |03% | 2 | 0,5%
Po3mMmoBHA

17. | mexcuka Ta 12 8 [09% | 2 107% | 1 [03% | 1 |03% | 5 13% | 1 [03% | 4 | 1,0%
1110MHA

18. | Tlepemiverns | 8 8 [09% | 0 |00% | 0 [00% ]| 0 | 00%]| 0 00% | 0 | 00% | 0 | 00%

19. | Tlapanesmism 3 3 003% | 1 |03% | 1 [03% | 0 | 00% | 2 05% | 1 |03% | 1 | 03%

20. | AnTHTe3a 2 2 102% | 1 | 03% | 1 | 03% | 0 | 00% | 1 03% | 1 |03% | 0 | 00%

21. | Iponis 2 2 102% | 1 |03% | 1 | 03% | 0 | 00% | 2 05% | 1 |03% | 1 | 03%

22. | Metonimist 2 1 [ 01% | 0 |00%]| 01]00%| 0 | 00%]| 0 00% | 0 | 00% | 0 | 00%

23. | Timep6ona ] 1 1 01% | 0 |00% ]| 0]00%]| 0 |00%]| 1 03% | 1 |03% | 0 | 00%
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24. | Kamiranizamis 1 1 0,1% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
25. | I'papauis 1 1 0,1% 1 0,3% 1 0,3% 0 0,0% 1 0,3% 1 0,3% 0 0,0%
26. | Jlirota 1 1 0,1% 0 0,0% | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
27. | 3eBrma 1 1 0,1% 1 0,3% | 0 | 0,0% 1 0,3% 1 0,3% 0 | 0,0% 1 0,3%
28. | Meiiosuc 1 1 0,1% 0 0,0% | 0 | 0,0% 0 0,0% 1 0,3% 1 0,3% 0 0,0%
29. | Iapuensuis 21 0 0,0% 0 0,0% | 0 | 0,0% 0 0,0% 1 0,3% 1 0,3% 0 0,0%
30. | OxcuMopoH 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
31. | I'pa ciiB 0 0 0,0% 0 0,0% | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
32. | Xiazm 0 0 0,0% 0 0,0% | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
33. | Anokonny 0 0 0,0% 0 0,0% | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
34. | Bcyoro 1004 | 910 |90,6% | 306 |30,5% | 53 | 17,3% | 253 | 82,7% | 393 | 39,1% | 122 | 31,0% | 271 | 69,0%

255




Jlogatok E

Konoratusnicts 06pa3noi rpynu BOPOI'A y pomani P. [Ixopnana “The Eye of the World”

Tabnuys E. 1

Cucmemamu3ayisi Yacmomuux NOKA3HUKIE BUPAdXCeHHs KoHomamugHocmi oopasznoi epynu BOPOI'A

y pomani P. [[»copoana

& _ Q S
.2 [ N’ v-] + 1 ? Q\° 1 c\°
- s | E| 2 | 2 2 2| 2 | 2 2 5 S |5 T 5| T
e 3aci6 ) = = 2 2 = o = Q = ® & & Z .
2 aci 2| g | &£ | E| 5§ 8| € &g € | €| & | E| g | & | E
= o = o = = = = o =
o =3 = 5 g = = = o = = =
<z = = = = o @)
= S s | = = - =
= = =
1. Eg;gfgfe 119 | 58 | 80% | 26 | 92% | 12 | 42% | 14 | 49% | 30 | 83% | 5 | 1.4% | 25 | 6.9%
2. | Tosrop 90 | 90 0 | 00% | 28 | 99% | 24 | 67% | 1 | 03% | 23 | 6.4%
3, gflfiiﬁf}m 89 | 87 BENLA 20,1% 1 | 04% | 56 BLNLA XXM 6 | 1,7% | 79 [PARLA
4. | Emirer 59 | 55 | 7.6% | 41 |144% | 2 | 0,7% | 39 |13,7% | 56 | 15.6% | 7 | 1.9% | 49 | 13.6%
5. | Metadopa 56 | 53 | 73% | 28 | 99% | 0 | 0,0% | 28 | 99% | 46 | 12.8% | 1 | 03% | 45 |12.5%
6. ;I;“ég‘;fm‘e 49 | 49 | 67% | 16 | 56% | 1 | 04% | 15 | 53% | 16 | 44% | 1 | 03% | 15 | 42%
7. | Anocionesa 41 | 41 [ 56% | 29 [102%] 0 | 00% | 29 [102% | 18 | 50% | o | 0,0% | 18 | 5.0%
8. | Tlaysa 36 | 36 | 49% | 20 | 7.0% | 0 | 0,0% | 20 | 7.0% | 10 | 2.8% | 1 | 03% | 9 | 2.5%
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9. | Mepudpasa 31 | 18 | 25% | 3 | 11% | 2 | 07% | 1 | 04% | 21 | 58% | 4 | 1,1% | 17 | 4.7%
Binokpemien

10. | us wreHiB 26 | 26 | 3.6% | 6 | 21% | 2 | 07% | 4 | 14% | 11 | 31% | 3 | 08% | 8 | 2.2%
pEYECHHS

11. E;“Hq;i;‘;‘:;‘u 22 | 22 30% | 3 | 10% | 0 |00% | 3 | 1,1% | 2 06% | 0 | 00% | 2 | 0,6%

12. | Kypcus 18 | 18 [ 25% | 0 [00% | 0 | 00% | 0 | 00% | 0 00% | 0 | 00% | 0 | 00%

13. | Tlapuensis 18 | 18 [ 25% | 6 [ 21% | 0 | 00% | 6 | 21% | 7 19% | 0 | 0,0% | 7 | 1.9%

14. 1?;};‘;‘;23}‘6 15 | 15 | 21% | 5 | 18% | 0 | 00% | 5 | 1.8 | 5 14% | 0 | 0,0% | 5 | 1.4%
K

15. H:K“Cif: 15 7 1 1.0% | 1 | 04% | 0 | 00% | 1 | 04% | 9 25% | 1 | 03% | 8 | 22%

16. EE;EE::HG 11 11 | 15% | 2 107% | 1 |04% | 1 | 04% | 4 1% | 0 | 00% | 4 | 1,1%

17. | Tusepcis 10 | 10 | 14% | 3 | 1,1% | 0 | 00% | 3 | 1.1% | 3 08% | 0 | 00% | 3 | 0.8%
Po3mMmoBHA

18. | mexcuka Ta 6 6 | 08% | 3 | 1,1% | 0 |00% | 3 | 1,1% | 2 06% | 0 | 00% | 2 | 0.6%
1110MHA

19. | Oxcumopon 4 4 1 05% | 4 | 14% | 0 | 00% | 4 | 14% | 4 11% | 0 | 00% | 4 | 1,1%

20. | Mepenivenns | 3 3 104% | 1 | 04% | 0 | 00% | 1 | 04% | 1 03% | 0 | 00% | 1 | 03%

21. | Mertonimis 3 3 1 04% | 0 | 00% | 0 | 00% | 0 | 00% | 2 06% | 0 | 00% | 2 | 0.6%

22. | AuTuTesa 3 2 103% | 0 |00% | 0 |00%| 0 | 00%]| 2 06% | 0 | 00% | 2 | 06%

23. | Mapanemism 2 2 1 03% | 1 | 04% | 0 | 00% | 1 | 04% | 1 03% | 0 | 00% | 1 | 03%
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24. | I'imepbona 1 1 0,1% 1 0,4% 1 0,4% 0 0,0% 1 0,3% 0 | 0,0% 1 0,3%
25. | Kamiranizamis 1 1 0,1% 0 0,0% | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
26. | Iponis 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
27. | I'papanis 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
28. | JliroTa 0 0 0,0% 0 0,00 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
29. | 3eBrma 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
30. | Meio3uc 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
31. | I'pa ciiB 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
32. | Xiazm 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
33. | Anokonny 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
34. | Bcyoro 728 | 636 | 87,4% | 284 |39,0% | 22 | 7,7% | 262 | 92,3% | 360 | 49,5% | 30 | 8,3% | 330 | 91,7%
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Jonarok 7K

Konorarusnicts 06pa3noi rpynu BEJIMKOI'O UAPIBHUKA y pomani P. [Ixxopnana “The Eye of the World”
Tabnuys XK. 1

Cucmemamu3ayisi yacmomuux NOKA3HUKIE BUPAdCeHHs KoHomamueHocmi oopasznoi epynu BEJINKOI' O YAPIBHUKA

y pomani P. J[[»copoana

ﬁ é 2 ;\? + g 1 g - _
N’ ~ (=}

= E .é 2 2 é : é A < > T < : S

= = & = = = = = = &< S + s :

e 3aci6 ) = = 2 2 = o = 9 = ® & r & o

2 e 2 2| & | =| % |2 % |&| €| €| &8 E| g | E| E

4| 2| ¢ | 8| & |E| &8 | 5| EBE|S| E |&| E| &| £

S = = 5 S = S = S O = =

<z = = = = o =)

2 = - =

1. | Hosrop 86 | 86 BRELA 22 |103% | 4 | 1.9% | 18 | 85% | 30 | 11.5% | 8 | 3,1% | 22 | 8.4%
2. Ej;g:;‘f‘e 81 | 57 | 88% | 18 | 85% | 0 | 0,0% | 18 | 85% | 18 | 69% | 1 | 04% | 17 | 6,5%
3. | Meradopa 73 | 69 [107% | 41 |192% | 8 | 3.8% | 33 |15,5% | 58 8.0% | 37 | 142%
4. gfligf}m 66 | 65 [10,1% | 31 |14,6% | 7 | 33% | 24 |113% | 58 77% | 38 | 14.6%
5. Eé“j;i;‘;‘:;ln 41 | 41 | 63% | 7 [33% | 0 | 00% | 7 |33% | 8 31% | 2 | 08% | 6 | 2.3%
6. | Homimatueme | 38 | 38 [ 59% | 10 | 47% | 1 | 05% | 9 [42% | 15 | 57% | 3 | 1.1% | 12 | 4.6%
7. | Emiter 35 | 33 | 5,1% | 28 |13.1% | 10 | 47% | 18 | 85% | 28 | 107% | 11 | 42% | 17 | 6,5%
8. | Amocionesa 34 | 34 | 53% | 21 | 99% | 1 | 05% | 20 | 94% | 12 | 46% | 1 | 04% | 11 | 42%
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9. | Kypcus 33 | 33 | 51% | 0 | 00% | 0 | 00% | 0 | 00%]| 0 00% | 0 | 00% | 0 | 00%

10. gj{i‘ﬁ;‘“e 26 | 26 | 40% | 2 109% | 0 | 00% | 2 | 09% | 2 08% | 0 | 00% | 2 | 0,8%

11. | May3a 25 | 25 | 39% | 10 | 47% | 0 | 00% | 10 | 4,7% | 4 15% | 1 | 04% | 3 | 1.1%
Bigoxpemien

12. | s wrenis 23 | 23 [36% | 6 | 28% | 1 [05% | 5 |23% | 5 19% | 1 | 04% | 4 | 1,5%
pEYECHHS

13. | Mepudpasa 17 | 14 [ 22% | 3 [ 14% | 2 [ 09% | 1 | 05% | 6 23% | 4 | 15% | 2 | 0,8%

14. | Tusepcis 14 | 14 [ 22% | 5 [23% | 1 | 05% | 4 | 19% | 1 0,4% 00% | 1 | 04%

15. | MeTomimis 1 11 | 1,7% | 2 [09% | 0 | 00% | 2 | 09% | 7 27% | 4 | 15% | 3 | 1,1%

16. | Mapuemnsis 10 | 10 | 15% | 1 | 05% | 0 | 00% | 1 | 05% | 3 11% | 1 | 04% | 2 | 0.8%

17. 5;“;22: 9 3 0105% | 3 | 14% | 2 109% | 1 | 05% | 2 08% | 1 | 04% | 1 | 04%

18. EE;EE::HG 8 8 | 12% | 0 |00% | 0 | 00% | 0 | 00% | 0 00% | 0 | 00% | 0 | 0,0%

19. | Mepenivenns | 6 6 [09% | 0 [00% | 0 [00%]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
Po3mMmoBHA

20. | mexcuka Ta 5 5 108% | 2 [09% | 0 ]00%]| 2 |09%| 2 08% | 0 | 00% | 2 | 0.8%
1110MHA

21. | Mapanenizu 2 2 103% | 1 |05% | 0 | 00% | 1 | 05% | 1 04% | 0 | 00% | 1 | 04%

22. | AuTuTesa ] 1 | 02% | 0 |00% ]| 01]00%| 0 | 00%]| 0 00% | 0 | 00% | 0 | 00%

23. | Kamitamizamis | 1 1 | 02% | 0 |00% | 01]00%| 0 | 00%]| 0 00% | 0 | 00% | 0 | 00%

24. | Tpanarnis ] 1 102% | 0 |00% ]| 0 ]00%]| 0 | 00%]| 1 04% | 1 | 04% | 0 | 0,0%
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25. | OxcuMopoH 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
26. | I'inep6oia 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
27. | IpoHnis 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
28. | JliroTa 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
29. | 3eBrma 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
30. | Meio3suc 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
31. | I'pa cimiB 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
32. | Xiazm 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
33. | Anokonny 0 0 0,0% 0 0,0 | 0 | 0,0% 0 0,0% 0 0,0% 0 | 0,0% 0 0,0%
34. | Besoro 646 | 606 |93,8% | 213 |33,0% | 37 | 17,4% | 176 | 82,6% | 261 | 40,4% | 80 | 30,7% | 181 | 69,3%
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Homatoxk U
Crunictuynnii moptpet Tekcry P.J[xopmana “The Eye of the World”

Pucynox U. 1. I'paghiuna sizyanizayis cmunicmuuno2o nopmpemy

pomany P. J[copoana “The Eye of the World”

3
o
14
@
=
>
T
-
>
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Jonarok K

Konorarusnicts y pomani [[x.P.P. Maprina “A Game of Thrones”

Tabnuys K. 1

Cucmemamu3ayisi yacmomuux NOKA3HUKIE Uupadicentsi KonomamugHocmi y pomani /{owc.P.P. Mapmina

= § P I N . S Q Q
2 ot ~ =2 + 1 Q X 1 \o
= s | o2 |2 g & a2 el S| Y]l T
e 3aci6 ) = = 2 2 = 3) = ) = ® & “ Z o
2 act 2 2 = = = 2| £ = = = 2 E 3 = s
) (=R & ) = o =] et -] o ot =4 - = .E
= 3 S = S = S = = o = O =
2 = = S = 5 = o = S S
=2 | ¢ 2 | = 2 =] 2
= = =
1. | Eniter 493 | 454 [FPRDZ 7,1% | 156 120 | 8,2% | 291 |BEXLZ
2. | Kypeus 416 | 416 BERELA 04% | 40 | 35% | 36 | 25% | 10 | 0,7% | 26 | 1.8%
3. | Meradopa | 387 | 360 6,6% 98 | 6,7% | 196 |13,4%
4. gflfiiﬁe}m 352 | 335 6.4% 115 | 7.8% | 173 | 11,8%
5 nge‘flf;*‘e 304 | 76 | 20% | 32 | 28% | 1 | 01% | 31 | 27% | 28 | 19% | 6 | 04% | 22 | 1.5%
6. 5:;3‘;‘: 200 0 | 00% | 0 [00% /| 0 |00%| 0 | 00%]| 0 00% | 0 | 00% | 0 | 0,0%
7. | Maysa 185 | 185 | 5,0% | 64 | 56% | 5 | 04% | 59 | 52% | 23 | 16% | 5 | 03% | 18 | 12%
8. | TosTop 148 | 148 | 40% | 63 | 55% | 18 | 1.6% | 45 | 40% | 56 | 38% | 19 | 13% | 37 | 2.5%
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g, |HOMIHATHBHE | /3 | 43 | 3900 | 17 | 15% | 1 | 01% | 16 | 14% | 17 | 12% | 4 | 03% | 13 | 0.9%
pEYECHHS
Bigoxpemien

10. |ms wmemi | 125 | 125 | 34% | 26 | 23% | 10 | 09% | 16 | 14% | 37 | 25% | 12 | 08% | 25 | 1.7%
pEYECHHS

11. gj{i‘ﬁ;‘“e 118 | 118 | 32% | 17 | 15% | 1 | 0,1% | 16 | 1.4% | 12 | 08% | 1 | 01% | 11 | 0,7%
s :

12. Ké‘“}{‘%ﬁ;‘;‘:{i‘ﬂ 118 | 118 | 32% | 7 106% | 1 |01% | 6 | 05% | 13 | 09% | 5 | 03% | 8 | 05%

13. | Tusepcis 08 | 98 | 27% | 13 | 1% | 7 | 06% | 6 | 05% | 5 03% | 5 | 03% | 0 | 00%
P

14, H‘e)zf;;:a 88 | 55 | 15% | 29 | 25% | 6 | 05% | 23 | 2.0% | 38 | 2.6% | 4 | 03% | 34 | 2.3%

15. | Amocioresa 81 | 81 | 22% | 49 | 43% | 3 | 03% | 46 | 40% | 18 | 12% | 0 | 0,0% | 18 | 12%

16. | Mepenivenns | 59 | 59 | 1,6% | 12 | 1,1% | 1 | 0,1% | 11 | 1,0% | 9 06% | 4 | 03% | 5 | 03%

17. | Timep6oa 53 | 53 | 14% | 15 | 13% | 13 | 11% | 2 | 02% | 30 | 2.0% | 17 | 12% | 13 | 0,9%

18. | Mepudpasa 49 | 49 | 13% | 16 | 14% | 1 | 01% | 15 | 13% | 38 | 2.6% | 9 | 0.6% | 29 | 2.0%

19. | Ipowis 45 | 45 | 12% | 11 | 1,0% | 6 | 05% | 5 | 04% | 35 | 24% | 2 | 01% | 33 | 22%

20. EE;EE::HG 41 | 41 | 10% | 12 | 10% | 1 | 01% | 11 | 1,0% | 13 | 09% | 0 | 0,0% | 13 | 0,9%

o1, | Mopdomorian | 4, sy F g0 | 14 | 12% | 5 | 04% | 9 | 08% | 16 | 11% | 4 | 03% | 12 | 0.8%
1 3aco0u

22. | Metonimis 26 | 21 [06% | 0 |00% | 0 | 00% | 0 | 00% | 7 05% | 2 | 01% | 5 | 0,3%

23. | Mapuemnsis 25 | 25 [ 07% | 5 |04% | 0 | 00% | 5 | 04% | 11 | 07% | 1 | 01% | 10 | 0,7%
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24, CAIf;‘Ta;I‘jZ‘Iff 25 1 0 |00% | 0 |00%]| 0 |00%]| 0 | 00% ]| 0 0,0% | 0 | 00% | 0 | 00%
25. | Anrtutesa 13 13 [04% | 3 103% ] 2 [02% | 1 [o01% | 8 | 05% | 4 |03% | 4 | 03%
26. | Mapanenizu 12 |12 103% | 0 [00% | 0 [00%]| 0 |00%| 0 | 00% | 0]00%]| 0 | 0,0%
27. | 3eBrma 9 O | 02% | 2 [02% | 1 [ 01% | 1 |01% | 6 | 04% | 1 |01% | 5 | 0,3%
28. | Jlitora 9 O | 02% | 2 [02% | 0 | 00% | 2 |02% | 4 | 03% | 4 | 03% | 0 | 0,0%
29. | Meiiosuc 6 5 101% | 0 [00% | 0 [00% | 0 |00%| 6 | 04% | 0 | 00% | 6 | 0,4%
30. | Tpa cis 5 5 101% | 5 [04% | 1 | 0,1% | 4 |04% | 3 | 02% | 2 | 01% | 1 | 0,1%
31. | Oxcumopon 3 31 01% | 1 [01% | 0 | 00% | 1 |01% | 2 | 01% | 0 | 00% | 2 | 0,1%
32. | Kamitanizamis | 3 31 01% | 3 [03% | 0 [00% | 3 |03% | 3 | 02% | 0 | 00% | 3 | 02%
33. | Cpananis 1 1 100% | 0 [00% /| 0 ]00%]| 0 [00%]| 0 | 00% | 0] 00% | 0 | 00%
34. | Beporo 3683 | 3099 | 84,1% | 1138 | 30,9% | 318 | 27,9% | 820 | 72,1% | 1467 | 39,8% | 454 | 30,9% | 1013 | 69,1%
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Jloparok JI

Konorarusnicts 06pa3noi rpynu XPOHOTOILY y pomani /xx.P.P. Maptina “A Game of Thrones”
Tabnuys JI.1

Cucmemamu3ayisi yacmomuux NOKA3HUKIE upadicents Konomamugnocmi oopasnoi epynu XPOHOTOILY y pomani

Jowc.P.P. Mapmina

-] \? S~ e o
S P N S - q S S
| E| E S| 2 | E| LI E| L] | & x| S| ]
E = = = = 3) E = = = & = g + g '
i 3aci6 2 g = = = 2 2 = = = g = S = s
< Q =¥ = = 2 = = = = = = ‘g 2 = =
m E 8 = = = : S = O E O .E O o
Z = = S S = = = S = =
= 5 | = = | & ¢ | & S O ©
= = 5 =
)
1. | Eniter 136 | 128 [PRRCA 75 BXERAN 27 | 102% | 48 [BERCAN 124 BEIXTZM 390 | 122% | 75 [PRNRL
2. [ Meragopa | 121 | 115 PR 73 BEELAN 33 | 12,5% | 40 |151% | 86 | 27,0% | 38 | 11,9% | 48 |150%
3. | Oopasie 94 | 93 |16,8% | 62 |234% | 24 | 9,1% | 38 |14,3% | 66 | 20,7% | 27 | 85% | 39 |12,2%
IOPIBHAHHA
Bigoxpemien
4. | ws uncnis 3201 32 | 58% | 11 | 42% | 3 | L1% | 8 |3,0% | 13 | 41% | 6 | 1,9% | 7 | 2.2%
peUYCHHS
5. | Tumepcis 29 | 29 [52% | 7 [26% | 4 | 15% | 3 | 1L,1% | 4 | 13% | 3 |09% | 1 |03%
6. | TinepGona 210 | 21 [38% | 3 [ 1% | 1 Jo4% | 2 |08% | 9 | 28% | 4 | 13% | 5 | 1,6%
Teperivenns | 16 | 16 [ 29% | 1 [ 04% | 0 | 00% | 1 |04% | 2 | 06% | 1 |03% | 1 | 03%
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8. | Kypcus 26 | 26 | 47% | 3 | 11% | 1 | 04% | 2 | 08% | 1 03% | 0 | 00% | 1 | 03%
9. | IosTop 16 | 16 | 29% | 6 |23% | 4 | 15% | 2 | 0.8% | 8 25% | 4 | 13% | 4 | 13%
10. | Emincuc 26 6 | 11% | 4 | 15% | 1 | 04% | 3 | 1,1% | 2 06% | 0 | 00% | 2 | 0.6%
11. 5;“;22: 13 0 100% | 0 [00%]| 0 ]00%| 0 | 00%]| 0 00% | 0 | 00% | 0 | 0,0%
12. Ee‘j{“ég‘}:m‘e 12 | 12 [ 22% | 1 | 04% | 0 | 00% | 1 | 04% | 1 03% | 0 | 00% | 1 | 03%
13. 534}1(1::2;1;1?11 12 9 | 1,6% | 2 |08% | 1 [04% | 1 |04% | 1 | 03% | 1 |03% | 0 | 00%
14. | Maysa 15 6 | 1,1% | 8 [30% | 0 | 00%| 8 |3,0%]| 0 00% | 0 | 00% | 0 | 00%
15. | Tlepudpasa 4 3 1 05% | 2 [08% | 0 |00% | 2 | 08% | 3 09% | 0 | 00% | 3 | 09%
16. g;i‘ﬁ;me 5 5 109% | 0 [00% | 0 ]00%]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
17. | Mopdomoris 5 5 109% | 3 | 10% | 2 | 08% | 1 | 04% | 2 06% | 1 |03% | 1 | 03%
Po3mMmoBHA
18. | mexcuka Ta 2 2 1 04% | 2 | 08% | 0 | 00% | 2 | 08% | 1 03% | 0 | 00% | 1 | 03%
1110MHA
19. | Anocionesa 2 2 1 04% | 0 [ 00% | 0 | 00% | 0 | 00% | 1 03% | 0 | 00% | 1 | 03%
20. | Metonimis 2 2 1 04% | 0 | 00% | 0 | 00% | 0 | 00% | 1 03% | 0 | 00% | 1 | 03%
21. | Mapanenizv 2 2 1 04% | 0 | 00% | 0 | 00% | 0 | 00% | O 00% | 0 | 00% | 0 | 00%
22. | Meiiosnc 2 2 1 04% | 0 | 00% | 0 | 00% | 0 | 00% | 2 06% | 0 | 00% | 2 | 0.6%
23. | AuTuTesa 2 2 1 04% | 0 | 00% | 0 | 00% | 0 | 00% | 1 03% | 1 | 03% | 0 | 00%
24. | Tapuemnsis 2 2 1 04% | 1 | 04% | O | 00% | 1 | 04% | 1 03% | 0 | 00% | 1 | 03%
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25. | Ipowis 0 0 | 00% | 0 |00% | 0 |00% /| 0 |00%]| 0 | 006 | 0] 00%]| 0 | 00%
26. EI‘ggﬁ::He 0 0 | 00% | 0 [00% ]| 0 ]00%]| 0 |00%| 0 | 006 | 0]00%]| 0 | 0,0%
27. CAIf;‘Ta;I‘jZ‘Iff 0 0 |00% | 0 [00% /| 0 |00% /| 0 |00%| 0 | 00% | 0 |00% | 0 | 0,0%
28. | 3eBrma 0 0 | 00% | 0 |00% | 0 |00% /| 0 |00%]| 0 | 006 | 0]00%]| 0 | 00%
29. | Jlitota 0 0 | 00% | 0 |00% | 0 |00% /| 0 |00%]| 0 | 006 | 0] 00%]| 0 | 00%
30. | Tpa cis 1 1 1 02% | 1 |04% | 1 [04% | 0 |00% | 0 | 00% | 0 | 0,0 | 0 | 0,0%
31. | Okcumopon 0 0 | 00% | 0 |00% | 0 |00% /| 0 |00%]| 0 | 006 | 0]00%]| 0 | 00%
32. | Kamiranizamis | 0 0 | 00% | 0 |00% | 0 |00% /| 0 |00%]| 0 | 006 | 0]00%]| 0 | 00%
33. | Cpananis 0 0 | 00% | 0 |00% | 0 |00% /| 0 |00%]| 0 | 006 | 0]00%]| 0 | 00%
34. | Xiasum 0 0 | 00% | 0 |00% | 0 |00% /| 0 |00%]| 0 | 006 | 0] 00%]| 0 | 00%
35. | Amokoiimy 0 0 | 00% | 0 |00% | 0 |00% /| 0 |00%]| 0 | 006 | 0] 00%]| 0 | 00%
36. | Beboro 598 | 554 | 92,6% | 265 |44,3% | 102 | 38,5% | 163 | 61,5% | 319 | 53.3% | 125 | 39,2% | 194 | 60,8%
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Jdoxarok M

Konoratusnicts 06pa3noi rpynu 'EPOS y pomani [Jx.P.P. Maprina “A Game of Thrones”

Tabnuys M. 1
YaCMOmMHUX NOKA3HUKIB UpadicenHsi KonomamugHocmi oopasnoi epynu ' EPOA

y pomani [owc.P.P. Mapmina

-2 I B S B R 9 <

- ~ 2 ) o NS °

= 2 = 2 > = 5| & I3 2 5 S < . S
5 3aci 3 = = = 2 = 5 = 3) = < & T = <
iy acio 2 3 = = = & - = = = & E g = >
Z, 2 = = = ) = = =1 = =
M % 8 e = = g S = O E -E O ot

o =% = 5 g = = = o = = =

2 = = S = S o S © O

1. | Kypcus 238 | 238 IR 26 | 45% | 5 | 09% | 21 | 3.6% | 23 | 35% | 8 | 12% | 15 | 2.3%
2. | Eniter 176 | 160 [ 10,9% | 87 |14.9% | 34 | 58% | 53 | 9.1% | 141 [ANLAM 48 | 73% | 93 [BURLA
3. | Meradopa 165 | 158 | 10,8% | 123 EARCA 38 | 6,5% | 85 BERPA 128 | 195% | 43 | 6,5% | 85 |12.9%
4. Ej;g:;‘f‘e 157 | 39 | 27% | 15 | 26% | 0 | 00% | 15 | 2.6% | 14 | 21% | 5 | 08% | 9 | 1.4%
5 gfligf}m 154 | 144 | 9.8% | 101 [173% | 36 | 62% | 65 | 11,1% | 130 | 19.8% | 54 | 82% | 76 |11,6%
6. | Maysa 107 | 107 | 73% | 38 | 65% | 2 | 03% | 36 | 62% | 12 | 1.8% | 3 | 05% | 9 | 1.4%
7. | TlosTop 88 | 88 | 6,0% | 44 | 75% | 15 | 2.6% | 29 | 5.0% | 36 | 55% | 14 | 2.1% | 22 | 3.3%
8. ;I;“ég‘}:m‘e 75 | 75 |51% | 10 | 17% | 1 | 02% | 9 | 15% | 12 | 1.8% | 3 | 05% | 9 | 1.4%
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9, g;i‘ﬁ;me 71 | 71 | 48% | 13 | 22% | 1 | 02% | 12 | 21% | 8 12% | 1 | 02% | 7 | 1.1%

10. | Amocionesa 54 | 54 | 37% | 34 | 58% | 1 | 02% | 33 | 57% | 10 | 15% | 0 | 0,0% | 10 | 1,5%
Bigoxpemien

11. | a3t wienis 52 | 52 135% | 11 | 19% | 1 |02% | 10 | 1,7% | 10 | 15% | 2 | 03% | 8 | 1.2%
pEUYEHHS

12. 5;“;22: 48 0 | 0,0% 00% | 0 | 0,00 | 0 | 00% | 0 00% | 0 | 00% | 0 | 0,0%

13, [ EM@ammani el s or s 090 | 1 | 02% | 4 | 07% | 5 08% | 1 | 02% | 4 | 0,6%
KOHCTPYKLII

14. | Tasepcis 28 | 28 | 19% | 5 1 09% | 3 | 05% | 2 | 03% | 2 03% | 2 | 03% | 0 | 00%

15. | Tinep6oma 28 | 28 | 19% | 13 | 22% | 12 | 21% | 1 | 02% | 22 | 33% | 14 | 21% | 8 | 12%

16. EE;EE::HG 27 | 27 | 1.8% | 11 | 19% | 0 | 00% | 11 | 1,9% | 12 | 1.8% | 0 | 00% | 12 | 1.8%

17. | Tlepermivennst | 25 | 25 | 1,7% | 7 | 12% | 0 | 0,0% | 7 | 12% | 5 08% | 3 | 05% | 2 | 0,3%

18. | Tlepudpasa 24 | 24 | 16% | 11 | 19% | 0 | 00% | 11 | 1,9% | 22 | 33% | 4 | 0.6% | 18 | 2.7%
Po3mMmoBHA

19. | mexcuka Ta 24 | 18 | 12% | 11 | 19% | 1 | 02% | 10 | 1,7% | 17 | 2.6% | 1 | 02% | 16 | 2.4%
1110MHA

20. | Ipowis 22 | 2 [ 15% | 5 [09% | 4 [ 07% | 1 |02% | 18 | 27% | 0 | 00% | 18 | 2.7%

21. | HMapuensiis 14 | 14 | 10% | 4 |07% | 0 | 00% | 4 |07% ]| 7 1% | 1 [ 02% | 6 | 0,9%

22. | MeTomimis 12 | 12 108% | 0 |00% | 0 | 00% | 0 |00%| 5 08% | 2 | 03% | 3 | 05%

23. | Mapanemism 7 7 105% | 0 [00% | 0 |00%| 0 | 00% ]| 0 00% | 0 | 00% | 0 | 0,0%
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24. | Mopdornoris | 6 6 | 04% | 4 [07% | 2 | 03% | 2 |03% | 3 | 05% | 2 |03% | 1 | 02%
25. | Jlitora 6 6 | 04% | 1 [02% | 0 [00% | 1 |02% | 3 | 05% | 3 |05% | 0 | 0,0%
26. | Autnresa 5 5 103% | 1 [02% | 1 |02% | 0 | 00% | 3 | 05% | 2 |03% | 1 | 02%
27. | Meitosuc 4 3 102% | 0 [00% | 0 | 00% | 0 | 00% | 4 | 06% | 0 | 00% | 4 | 0,6%
28. | 3eBrma 3 3 002% | 1 [02% | 1 |02% | 0 | 00% | 2 | 03% | 1 |02% | 1 | 02%
29. | OkcumopoH 3 3 002% | 1 [02% | 0 | 00% | 1 |02% | 2 | 03% | 0 | 00% | 2 | 0,3%
30. | Kanitamizamis | 1 1 [01% | 1 [02% | 0 |00% | 1 |02% | 1 | 02% | 0 | 00% | 1 | 02%
31. | Ppanamis 1 1 [01% | 0 [00% | 0 |00% | 0 |00%| 0 | 006 | O | 00% | 0 | 0,0%
32. CAIf;‘Ta;I‘jZ‘;f 0 0 |00% | 0 [00% | 01]00%]| 0 |00%]| 0 | 006 | 0 |00%]| 0 | 00%
33. | [pa criB 0 0 |00% | 0 [00% | 0 |00% /| 0 |00% | 0 | 00% | 0 | 00% | 0 | 0,0%
34. | Xiasm 0 0 |00% | 0 [00% | 0 |00% /| 0 |00% | 0 | 00% | 0 | 00% | 0 | 0,0%
35. | Beboro 1671 | 1465 | 87,7% | 583 |34,9% | 159 | 27.3% | 424 | 72,7% | 657 | 39.3% | 217 | 33.0% | 440 | 67,0%
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Jdomatoxk H

Konoratusnicts 06pa3noi rpynu CYIIYTHUKA y pomani JIx.P.P. Maprtina “A Game of Thrones”

Tabnuys H.1
Cucmemamu3ayis Yyacmomuux NOKA3HUKIE upasicenHsi Konomamuenocmi oopasznoi epynu CYIIYTHUKA

y pomani [owc.P.P. Mapmina

- ~ =]
o S T O I A - e O o I B
5 : g = = | 2 |£E| 5 | E 3 £ = 2| ¢ & :
o 3acio 2 = = = = o= & = o= & = « = s
> ) = = -] = = = = = = o =z o= <
z, oA ) = = = - = 2 S o= = = = =
4 ot (=] =~ (=] = = O ot O ot
= & | g | 2| B | 5| © 3 S
o = = =
< =
= = =
1. | Kypcus 30 | 30 BEWOA 3 | 64% | 0 | 00% | 3 | 64% | 3 36% | 0 | 0,0% | 3 | 3.6%
2. | Maysa 25 | 25 112,0% | 10 AP 1 | 2.1% | 9 0 | 0,0% | 4 | 48%
3, gflfiiﬁf}m 23 | 23 |11,0% | 5 |106% | 3 | 64% | 2 8 | 9.5% | 13 |15,5%
4. | Metadopa 21 | 21 [100% | 8 [17.0% | 1 | 21% | 7 1149% | 16 | 190% | 1 | 12% | 15 | 17.9%
5. | Emirer 20 | 20 | 9.6% | 5 |106% | O | 0,0% | 5 [10.6% | 19 | 22.6% | 2 | 2.4% | 17 [PIRLA
6. ;I;“ég‘;fm‘e 16 | 16 | 77% | 1 | 21% | 0 | 00% | 1 | 21% | 1 12% | 0 | 00% | 1 | 12%
7. Ej;g:;‘f‘e 12 4 119% | 3 |64% | 0 | 00% | 3 | 64% | 1 12% | 0 | 0,0% | 1 | 1,2%
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= :
8, Ké‘“}{‘ﬁi;‘;‘f;‘ﬂ 10 | 10 | 48% | 0 | 00% | 0 | 00% | 0 | 00% | 0 00% | 0 | 00% | 0 | 0,0%
9. gj{i‘ﬁ;‘“e 9 O | 43% | 1 | 21% | 0 | 00% | 1 | 21% | 1 12% | 0 [ 00% | 1 | 12%
10. | MosTop 7 7 133% | 1 | 21% ] 0 | 00% | 1 | 21% | 1 12% | 0 [ 00% | 1 | 12%
11. | Amocioresa 7 7 133% | 5 [106% | 0 | 0,0% | 5 |10.6% | 3 36% | 0 | 0,0% | 3 | 3.6%
12. | Tusepcis 6 6 [29% | 0 [00% | 0 [00%]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
13. | Ipowis 6 6 [29% | 0 [00% | 0 |00%]| 0 | 00%]| 6 71% | 0 | 00% | 6 | 7.1%
Po3mMmoBHA
14. | mexcuxa Ta 5 5 [ 24% | 1 | 21% | 0 [00% | 1 | 21% | 3 36% | 0 | 0,0% | 3 | 3.6%
1110MHA
P
15. HI‘ESE::HG 5 5 [ 24% | 0 [00% | 0 [00%]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
Bigoxpemien
16. | us wienis 4 4 1 19% | 1 | 21% | 1 | 21% | 0 | 0,0% | 2 24% | 0 | 0,0% | 2 | 2.4%
pEYCHHS
17. 5;“;22: 2 0 | 00% | 0 [00%]| 0 ]00%| 0 |00%]| 0 00% | 0 | 00% | 0 | 0,0%
18. | Mepenivenns | 2 2 [ 1,0% | 1 [ 21% | 1 | 21% | 0 | 00% | 0 00% | 0 | 00% | 0 | 00%
19. | Timep6oua 2 2 1 10% | 0 |00% | 0 | 00%| 0 | 00%]| 0 00% | 0 | 00% | 0 | 00%
20. | Tepudpasa 2 2 1 10% | 0 | 00% | 0 | 00% | 0 | 00% | 1 12% | 0 [ 00% | 1 | 12%
21. | Metonimis 2 1 1 05% | 0 |00% | 01]00%| 0 | 00%]| 0 00% | 0 | 00% | 0 | 00%
22. | Mapuemnsis 2 2 1 1,0% | 0 [ 00% | 0 | 00% | 0 | 00% | 1 12% | 0 [ 00% | 1 | 12%
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23. | 'pa criB 2 2 1 1,0% | 2 | 43% | 0 | 00% | 2 | 43% | 1 12% | 0 | 0,0% | 1 | 1,2%
24. | Mopdomnoris | 0 0 |00% | 0 [00% | 0 |00% | 0 |00% /| 0 | 00% | 0 | 00% /| 0 | 0,0%
25. CAIf;‘Ta;I‘jZ‘;f 0 0 |00% | 0 [00% | 01]00%]| 0 |00%]| 0 | 006 | 0 ]00%]| 0 | 00%
26. | Autnresa 0 0 |00% | 0 [00% | 0 |00% /| 0 |00% | 0 | 00% | 0 | 00% /| 0 | 0,0%
27. | Mapanemism 0 0 |00% | 0 [00% | 0 |00% /| 0 |00% | 0 | 00% | 0 | 00% /| 0 | 0,0%
28. | 3eBrma 0 0 |00% | 0 [00% | 0 |00% /| 0 |00% | 0 | 00% | 0 | 00% /| 0 | 0,0%
29. | Jlitora 0 0 |00% | 0 [00% | 0 |00% /| 0 |00% | 0 | 00% | 0 | 00% /| 0 | 0,0%
30. | Meitosuc 0 0 |00% | 0 [00% | 0 |00% /| 0 |00% | 0 | 00% | 0 | 00% /| 0 | 0,0%
31. | OkcumopoH 0 0 |00% | 0 [00% | 0 |00% | 0 |00% | 0 | 00% | 0 | 00% /| 0 | 0,0%
32. | Kamitanizamis | 0 0 |00% | 0 [00% | 0 |00% | 0 |00% | 0 | 00% | 0 | 00% /| 0 | 0,0%
33. | [panamis 0 0 |00% | 0 [00% | 0 |00% | 0 |00% | 0 | 00% | 0 | 00% /| 0 | 0,0%
34. | Xiasm 0 0 |00% | 0 [00% | 0 |00% /| 0 |00% | 0 | 00% | 0 | 00% /| 0 | 0,0%
35. | Anokoitny 0 0 |00% | 0 [00% | 0 |00% | 0 |00% | 0 | 00% | 0 | 00% /| 0 | 0,0%
36. | Bcboro 95.0% | 47 |21,4% | 7 |149% | 40 |85,1% | 84 | 382% | 11 |13,1% | 73 |86,9%
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Jomaroxk 11

Konoratusnicts 06pa3noi rpynu BOPOI'A y pomani JIx.P.P. Maprtina “A Game of Thrones”

Tabnuys 11.1
Cucmemamu3ayis 4acmomuux NOKA3HUKIE GUPAXCeHHs KOHomamugHocmi oopasnoi epynu BOPOI'A

y pomani [owc.P.P. Mapmina

& _ Q o
5 Z = s | £ 2 S - Q S
| E| & g2 |E| L B sl s & |t ] 8
= o =) = = I3) o= = = = = S + & 1
ke 3aci6 3 5 = = = = 2 = 2 = g = = = S
2 2 2 = E -] =~ = = = = = o < .E <
= ¥ = = = = = = = o = Q =
2 = = S = S = S o S S
= S = = S = S
= = =
1. | Kypcus 72 | 7 2 [ 10% | 13 | 67% | 11 | 40% | 4 | 15% | 7 | 2.6%
2. | Emiter 71 | 69 17 | 87% | 19 | 9,7% | 67 PEYRLAM 20 | 7.3% | 47 BEMLA
3. | Meradopa 55 | 48 6 | 3.1% | 33 BIXDA 50 | 183% | 9 | 3.3% | 41 | 15,0%
4. gflfiiﬁf}m 47 | 44 | 94% | 28 [144% | 15 | 77% | 13 | 6,7% | 45 | 165% | 20 | 7.3% | 25 | 92%
5 Ej;g:;‘f‘e 41 | 15 32% | 5 | 26% | 1 | 05% | 4 | 21% | 8 20% | 1 |04% | 7 | 2.6%
6. 5:;1‘2: 34 0 | 00% | 0 [00%| 0 [00%| 0 | 00%]| 0 00% | 0 | 00% | 0 | 00%
7. | May3a 25 | 25 [ 53% | 10 | 51% | 2 | 1,0% | 8 | 41% | 4 15% | 2 [07% | 2 | 0,7%

275




IIpooosoicenns mabauyi 11.1

—
8, pe‘ffég‘}:m‘e 24 | 24 [ 51% | 5 | 26% | 0 | 00% | 5 | 26% | 4 15% | 0 | 0,0% | 4 | 1,5%
9. | Ipouis 24 | 24 [ 51% | 4 | 21% | 1 | 05% | 3 | 15% | 21 | 77% | 0 | 0.0% | 21 | 7.7%
10. | Amociomesa 2 | 22 [ 47% | 12 | 62% | 0 | 00% | 12 | 62% | 8 20% | 0 | 00% | 8 | 2.9%
11. | Hostop 20 | 20 [ 43% | 13 | 67% | 4 | 21% | 9 | 46% | 12 | 44% | 5 | 1.8% 2.6%
Po3mMmoBHA
12. | mexcuxa ta 17 | 12 | 26% | 7 |3.6% | 2 | 1.0% | 5 | 26% | 8 20% | 1 | 04% | 7 | 2.6%
1110MHA
13. 534}1(1::2;1;1?11 14 | 14 [30% | 2 | 1.0% | 0 | 00% | 2 | 1.0% | 4 15% | 1 | 04% | 3 | 1,1%
14. gj{i‘ﬁ;‘“e 12 | 12 126% | 2 | 1.0% | 0 | 00% | 2 | 1,0 | 2 07% | 0 | 00% | 2 | 0,7%
Bigoxpemien
15. | s wieniB 11 | 11 | 24% | 3 | 15% | 2 | 1.0% | 1 | 05% | 4 15% | 2 107% | 2 | 0,7%
pEYCHHS
16. | Mepudpasa 11 | 11 | 24% | 3 |15% | 1 | 05% | 2 | 1,0% | 10 | 37% | 4 | 1.5% | 6 | 22%
17. | Tusepcis 100 | 10 | 21% | 1 [05% | 0 | 00% | 1 | 05% | 0 00% | 0 | 00% | 0 | 00%
18. | Mopdonoris 8 8 | 17% | 5 |26% ]| 1 ]05% | 4 |21%]| 6 22% | 1 1 04% | 5 | 1.8%
19. | MeTomimis 6 5 [ 1,1% | 0 [00% | 0 |00%]| 0 |00%]| 1 04% | 0 | 00% | 1 | 04%
20. | Tepemivenns | 4 4 109% | 0 [00% | 0]00%| 0 | 00%]| 0 00% | 0 | 00% | 0 | 00%
21. | Tinep6ona 4 4 109% | 2 | 1.0% | 2 | 1,0% | 0 | 0,0% | 3 11% | 1 | 04% | 2 | 07%
22. | Mapuemnsis 3 3 106% | 0 [00% | 0 |00%]| 0 |00%]| 1 04% | 0 | 00% | 1 | 04%
23. | Mapanenisv 3 3 106% | 0 |00% | 0 ]00%]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
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24. | Anrtutesa 2 2 [o04% | 1 [05% | 0 l00%n]| 1 |05%]| 2 | 07% [ 1 ]04%]| 1 | o04%
25. EE;EE::HG 1 1 [02% | 1 [05% | 0 00% | 1 |05% ]| 0 | 006 | 0 ]00% | 0 | 00%
26. | 3eBrma 1 1 1 02% | 0 |00% /| 0 [00% | 0 |00%]| 1 | 04% | 0 | 0,0% | 1 | 0,4%
27. | Jlitora 1 1 102% | 0 [00% /| 0 00%| 0 [00%]| 0 | 00% | 0] 00% | 0 | 00%
28. | Meitosuc 1 1 1 02% | 0 |00%/| 0 [00% | 0 |00% ]| 1 | 04% | 0 | 0,0% | 1 | 0,4%
29. | Tpa cris 1 1 102% | 1 [05% | 0 |00% | 1 |05 | 0 | 00% | 0] 00% | 0 | 00%
30. | Cpanarnis 1 1 102% | 0 [00% /| 0 ]00%]| 0 [00%]| 0 | 00% | 0] 00% | 0 | 00%
31. CAIf;‘Ta;I‘jZ‘Iff 0 0 | 00% | © 100%| 0]00%]| 0 [00% | 0 | 00% | 0]00%| 0 | 00%
32. | Oxcumopon 0 0 | 00% | 0 [00% ]| 0 ]00%]| 0 |00%| 0 | 00% | 0]00%]| 0 | 0,0%
33. | Kaniramizamiss | 0 0 | 00% | 0 [00% ]| 0 ]00%]| 0 |00%| 0 | 00% | 0]00%]| 0 | 0,0%
34. | Xiasm 0 0 | 00% | 0 [00% ]| 0 ]00%]| 0 |00%| 0 | 00% | 0]00%]| 0 | 0,0%
35. | Amokoiimy 0 0 | 00% | 0 [00% ]| 0 ]00%]| 0 |00%| 0 | 00% | 0]00%]| 0 | 0,0%
36. | Beboro 546 | 468 |85,7% | 195 |357% | 56 | 28,7% | 139 | 71,3% | 273 | 50,0% | 72 |26,4% | 201 | 73,6%
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Jonarok P
Crunictuunnii noptpet pomany /x.P.P. Maprina “A Game of Thrones”
Pucynox P.2 I'paghiuna gizyanizayis cmunicmuuno2o nopmpemy

pomany . P.P. Mapmina “A Game of Thrones”

NopisHanma
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Jomarok C

KonoratusHicte y pomanax J[x.K. Poninr “Harry Potter and the Philosopher’s Stone” Ta “Harry Potter and the Chamber of

Secrets”
Tabnuys C.1
Cucmemamwauiﬂ yacmomHyux n0Ka3HuKi6 eupaofceHHﬂ KOH0mamu6HocmiypomaHax ﬂOfCK POJZin
S o 9 q

ﬁ ~ c\° + Q/ ! °\ o ~

2 2 = > | a n A g Q 2 S
= S = 2 = = S 2 k3 4 < S T < & &
) 3aci 3 = = = 2 = 5 = S = < & T = <
o acio 2 o = = = & = & y= o= & = s = g
Z 9 b =~ = =) =~ = = = = = ot N4 =

=) =¥ > o = = =] = ) o = = E

= @ = ot =) = = = = @) = o =

g E | A 2 = 5 = S © 5 S

< o = = s = =)

= = =

1. Ej;g:;‘f‘e 748 | 290 | 7.9% | 118 | 93% | 32 | 2.5% | 86 | 6.8% | 28 | 4.0% | 3 | 04% | 25 | 3.6%
2. | Kypcus 628 | 628 BERCA 53 | 42% | 6 | 05% | 47 | 3.7% | 28 | 4.0% | 3 | 04% | 25 | 3.6%
3. | Amociomesa | 223 | 180 | 4.9% | 115 | 9,1% | 10 | 0,8% | 105 | 83% | 35 | 5.1% | 2 | 03% | 33 | 4.8%
4. | Enirer 315 | 313 | 8,5% | 177 BRXEZAN 49 | 3,9% | 128 BUNEZ TR 45 | 6,5% | 141 [P
5. | HosTop 275 | 275 | 75% | 76 | 6,0% | 18 | 1,4% | 58 | 4.6% | 22 | 32% | 8 | 12% | 14 | 2.0%
6. I?;};‘:ZEBHG 248 | 248 | 68% | 23 | 18% | 5 | 04% | 18 | 14% | 2 | 03% | 1 | 01% | 1 | 0.1%
7. | Maysa 447 | 447 BORXA 185 BURTAN 37 | 2.9% | 148 BEREA 34 | 49% | 6 | 09% | 28 | 4.1%
8. ig;f;j:a 195 | 116 | 32% | 103 | 8.1% | 45 | 35% | 58 | 4.6% | 58 | 84% | 15 | 22% | 43 | 6,2%
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g, | OOpasHe 168 | 168 | 4.6% | 89 | 7.0% | 26 | 2,0% | 63 | 5.0% | 101 | 14,6% | 25 | 3.6% | 76 | 11,0%

HOplBHHHHH

Bigoxpemien
10. |us  wremis | 146 | 146 | 4.0% | 37 | 2.9% | 12 | 09% | 25 | 2.0% | 16 | 23% | 4 | 0.6% | 12 | 1.7%

pEYECHHS
11. Eﬁfg‘;‘g‘u 131 | 131 [ 3,6% | 7 | 06% | 5 | 04% | 2 |02% | 4 | 06% | 1 | 0,1% | 3 | 04%
12. | Metadopa 123 | 123 | 34% | 75 | 59% | 39 | 3.1% | 36 | 2.8% | 50 | 7.2% | 23 | 33% | 27 | 3.9%
13. ;Ie‘ffég‘}:m‘e 110 | 110 | 3,0% | 24 | 19% | 5 | 04% | 19 | 15% | 12 | 1,7% | 3 | 04% | 9 | 1.3%
14. | Tusepcis 99 | 99 | 27% | 13 [ 1.0% | 6 | 05% | 7 | 06% | 3 04% | 0 | 0,0% | 3 | 0,4%
15. | Kamitamizamis | 87 | 87 | 2.4% | 65 | 51% | 2 | 02% | 63 | 5.0% | 15 | 22% | 2 | 03% | 13 | 1.9%
16. | Ipowis 70 | 70 | 19% | 23 | 1.8% | 19 | 15% | 4 | 03% | 35 | 51% | 2 | 03% | 33 | 4.8%
17. EI‘ggﬁ::He 62 | 62 | 17% | 21 | 1,7% | 5 | 04% | 16 | 13% | 5 07% | 0 | 00% | 5 | 0,7%
18. ?ﬁglgfgorm‘ 40 | 40 | 1,0% | 14 | 10% | 9 | 07% | 5 | 04% | 13 | 19% | 6 | 09% | 7 | 1.0%
19. | Mapuemnsmis 24 | 24 | 07% | 14 | 11% | 2 | 02% | 12 | 09% | 8 12% | 1 | 01% | 7 | 1.0%
20. | Mepenivenms | 24 | 24 | 07% | 5 | 04% | 4 | 03% | 1 | 0,1% | 2 03% | 2 | 03% | 0 | 0,0%
21. | Tinep6ona 23 | 23 | 06% | 7 | 06% | 5 | 04% | 2 | 02% | 6 09% | 4 | 06% | 2 | 03%
22. | Anrturesa 15 | 15 | 04% | 4 [ 03% | 0 | 00% | 4 | 03% | 7 0% | 0 | 0,0% | 7 | 1,0%
23. | Tepudpasa 13 O 102% | 4 [03% | 3 |02% | 1 | 01%]| 7 1.0% | 2 | 03% | 5 | 07%
24. | Tpa cris 10 ] 10 [03% | 6 |05%]| 4 | 03% | 2 | 02% | 3 04% | 1 | 01% | 2 | 0.3%
25, 5:;}22: 10 0 | 00% | 0 [00%]| 0 1]00%| 0 | 00%]| 0 00% | 0 | 00% | 0 | 0,0%

280




IIpooosoicenns maobauyi C. 1

26. | Tlapanenism 1 10 103% | 2 [02% ] 1 [01% | 1 [01% | 0 | 00% | 0 | 0,0% 0,0%
27. | Meitosuc 7 7 102% | 6 | 05% | 2 | 02% | 4 | 03% | 4 | 06% | 0 | 0.0% | 4 | 0.6%
28. | MeTomimis 5 3 100% ] 0 [00% | 0 |00% ]| 0 |00%]| 3 | 04% | 0 | 00% | 3 | 0,4%
29, | ApXaiunui 2 2 101% | 0 [00% ]| 0 |00% | 0 |00%| 0 | 00% | 0 |00% | 0 | 0,0%
CHUHTAKCHUC
30. | Oxcumopon 1 1 100% | 1 |01% | 0 |00% | 1 |01% | 1 | 01% | 0 | 00% | 1 | 0.1%
31. | 3errma 1 1 100% | 1 [01% | 1 ]01%] 0 [00% ]| 0 | 00% | 0 | 00% | 0 | 00%
32. | Anokoitny 1 1 1 00% | 1 [01% | 0 [00% | 1 |01%]| 0 | 00% | 0 | 00% | 0 | 0,0%
33. | Tpanauis 1 1 100% | 1 [01% | 1 ]01%] 0 [00% ]| 1 | 01% | 0 | 00% | 1 | 0,1%
34. | Jlitora 0 00% | 0 |00% | 0 | 00%]| 0 [00%]| 0 | 00% | 0 ]00%]| 0 | 00%
35. | Beboro 86.0% | 1270 | 29,8% 27.8% | 917 | 72.2% 162% | 159 | 23,1% 76,9%
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Jdomatoxk T

Konorarusnicts 06pa3noi rpynu XPOHOTOILY y pomanax [x.K. Poninr “Harry Potter and the Philosopher’s Stone” ta

“Harry Potter and the Chamber of Secrets”

Tabnuys T.1

YaCMoOmMHUX NOKA3HUKIB Upadicentss KonomamugHocmi oopasnoi epynu XPOHOTOIIY

y pomanax [owc. K. Poninr

2 2 e

= = 2 é + + ! ! —_ ~ ~

£10€ | 5| 2| E|g | £|E S |+l & .8
= o = A - = e | L 2 |8 g = < + S :
- ; o = = = 2 = = = = = < = = <
o 3acio 2 3 9 = = & B X @ 2 N =t & E 3 E 5
z. &2 = | =27 | 5 = S| ET| E | ET| & = = = = Z

S | S = 5 S| = S | s ° | E °© 5

z | = S S = o =

i e Z | R |
1. | Eniter 159 | 159 [12,6% | 98 [PPREDAN 31 | 7.1% | 67 [BEREAl 98 [ELNLZM 29 | 11.4% | 69 [PXRER
2. | Kypeus 195 | 195 BERDA 12 | 27% | 5 | 1,1% | 7 | 1.6% | 4 1.6% | 3 | 12% | 1 | 04%
3, Ej;g:;‘f‘e 185 | 101 | 8,0% | 42 | 96% | 10 | 23% | 32 | 73% | 5 20% | 2 | 08% | 3 | 12%
4. | Tuepcis 65 | 65 | 51% | 8 | 1.8% | 4 | 09% | 4 | 09% | 1 04% | 0 | 00% | 1 | 04%
5. | Maysa 133 | 133 [105% | 56 |128% | 10 | 23% | 46 1105% | 8 | 31% | 3 | 12% | 5 | 2.0%
6. gfligf}m 81 | 81 | 64% | 41 | 93% | 15 | 3.4% | 26 | 59% | 53 | 208% | 17 | 6,7% | 36 |14,1%
7. | Meradbopa 49 | 49 | 39% | 29 | 6.6% | 20 | 46% | 9 | 21% | 20 | 7.8% | 7 | 27% | 13 | 5.1%
8. | TlosTop 107 | 108 | 86% | 28 | 64% | 10 | 23% | 18 | 41% | 7 | 27% | 3 | 12% | 4 | 1.6%
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Bigoxpemien
9. | ust wienis 48 | 48 | 3.8% | 11 | 25% | 3 | 07% | 8 | 1.8% | 3 12% | 2 | 08% | 1 | 04%
pEYECHHS
10. g;i‘ﬁ;me 54 | 54 | 43% | 3 | 07% | 1 102% | 2 | 05% | 2 08% | 1 | 04% | 1 | 04%
11. Ee‘j{“ég‘}:m‘e 36 | 36 | 29% | 12 | 27% | 3 | 07% | 9 | 21% | 3 12% | 2 [08% | 1 | 04%
12. | Mepemivernns | 17 | 17 | 1,3% | 4 | 09% | 4 | 09% | 0 | 0,0% | 2 08% | 2 | 08% | 0 | 0,0%
13. | Timep6oua 14 | 14 | 11% | 6 | 14% | 4 | 09% | 2 | 05% | 5 20% | 3 | 12% | 2 | 0,8%
14. | Ipowis 17 | 17 | 13% | 3 |07% | 1 | 02% | 2 | 05% | 10 | 39% | 0 | 0,0% | 10 | 3.9%
15. Eé“ii;‘;‘;i‘u 31 | 31 [ 25% | 0 |00% | 0 | 00% | 0 | 00%]| 0 00% | 0 | 00% | 0 | 0,0%
16. i‘;ggi‘m‘ 20 | 19 [ 15% | 8 | 18% | 1 | 02% | 0 | 00% | 2 08% | 1 | 04% | 1 | 04%
17. ?ﬁglgfgor‘“ 19 | 19 | 15% | 4 | 09% | 0 | 00% | 4 | 09% | 4 16% | 1 | 04% | 3 | 12%
18. | Amociomesa 46 | 36 | 29% | 25 | 57% | 2 | 05% | 23 | 52% | 3 12% | 0 [ 00% | 3 | 12%
Po3mMmoBHaA
19. | nexcuka Ta 20 | 20 | 1,6% | 23 | 52% | 9 | 21% | 14 | 32% | 5 20% | 3 | 12% | 2 | 0,8%
1110MHA
20. | Kamitamizamiz | 29 | 29 | 23% | 13 | 3.0% | 1 | 02% | 12 | 27% | 7 | 27% | 1 | 04% | 6 | 2.4%
21. | Mapuemnsis 04% | 4 | 09% | 1 | 02% | 3 | 07% | 3 12% | 1 | 04% | 2 | 0.8%
22. | Tpa cris 06% | 4 |09% | 3 | 07% | 1 | 02% | 3 12% | 1 | 04% | 2 | 0.8%
23. | Metonimis 02% | 0 | 00% | 0 | 00% | 0 | 00% | 2 08% | 0 | 00% | 2 | 0.8%
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24, Eﬁgﬁ::m 6 6 | 05% | 0 [00% | 0 ]00%]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
25. | AuTTesa 6 6 | 05% | 2 |05% | 0 [00% | 2 | 05% ]| 3 12% | 0 [ 00% | 3 | 12%
26. | Mapanenizu 3 3 102% | 2 [05% | 1 |02% | 1 | 02% | 0 00% | 0 | 0,0% | 1 | 04%
27. | Tepudpasa 3 2 102% | 1 [02% | 0 | 00% | 0 | 00% | 1 04% | 0 | 00% | 0 | 0,0%
28. 5;“;22: 3 0 | 00% | 0 |00%]| 0 ]00%| 0 |00%]| 0 00% | 0 | 00% | 0 | 0,0%
29. | Meitosuc ] 1 1 01% | 0 |00% ]| 0]00%| 0 | 00%]| 1 04% | 0 | 00% | 0 | 0,0%
30, | ApxaiHuii 0 0 | 00% | 0 [00%]| 01]00%| 0 | 00%]| 0 00% | 0 | 00% | 0 | 0,0%
CHUHTAKCUC
31. | Okcumopon 0 0 [00% | 0 [00% | 0 ]00%]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
32. | 3eBrma 0 0 [00% | 0 [00% | 0 ]00%]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
33. | Amokoitmy 0 0 [00% | 0 [00% /| 0 ]00%]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
34. | Cpananis 0 0 [00% | 0 [00% /| 0 ]00%]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
35. | JlitoTa 0 0 [00% | 0 [00% /| 0 ]00%]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
36. | Xiasm 0 0 [00% | 0 [00% | 0 ]00%]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
37. | Beboro 1381 | 1263 | 91,5% | 439 |31,8% | 139 | 31,7% | 300 | 68,3% | 255 | 18,5% | 82 |322% | 173 | 67.8%
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JlomjaTok Y

Konorarusnicts 06pa3noi rpynu 'EPOS y pomanax [x.K. Poninr “Harry Potter and the Philosopher’s Stone” ta “Harry

Potter and the Chamber of Secrets”

Tabnuys V.1

Cucmemamu3ayisi Yacmomuux NOKA3HUKIB 8UpaddcenHsi KonomamugHocmi oopasnoi epynu I'EPOA

y pomanax [owc. K. Poninr

ﬁ &\Qz \? -|- g 1 ;\? -

2 = = < 2 + = v Q N X \ 9
= c | 8| & | 2| £ | & & 2| 2| g| | s FT|s|F
> 3acio 2 5 = = E R 2 = = = g = « = ®
2 3 2 = E -} =~ = = = E = o N o N

= L = = ) = S = = @) = @) =

g = = S = S = s o S )

= S = = S = =

£ 5 5
1. | Kypcus 235 | 235 IR 16 | 40% | 1 | 03% | 15 | 3.8% | 12 | 79% | 1 | 07% | 11 | 7.3%
2. Ej;g:;‘f‘e 218 | 99 | 85% | 45 |114% | 12 | 3.0% | 33 | 83% | 12 | 7.9% | 1 | 07% | 11 | 7.3%
3. | Maysa 154 | 154 [132% | 61 BENCA 18 | 45% | 43 | 109% | 9 6.0% | 3 | 20% | 6 | 40%
4. | TosTop 100 | 100 | 8,6% | 36 | 91% | 10 | 25% | 26 | 6.6% | 12 | 79% | 5 | 33% | 7 | 4.6%
5. | Amociomesa 08 | 83 | 7.01% | 50 [12,6% | 4 | 1,0% | 46 AN 11 | 73% | 1 | 07% | 10 | 6,6%
6. g;i‘ﬁg“e 9% | 96 | 82% | 8 [20% | 2 |05% | 6 | 15% | 0 00% | 0 | 00% | 0 | 0,0%
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7, EE;;)E::HG 51 | 51 | 44% | 15 | 38% | 3 | 08% | 12 | 3.0% | 3 20% | 0 | 0,0% | 3 | 2.0%
Bigoxpemien

8. | Hst wieHiB 49 | 49 | 42% | 18 | 45% | 5 | 13% | 13 | 33% | 5 33% | 2 | 13% | 3 | 2,0%
pEYECHHS

9, gfligf}m 40 | 40 | 34% | 28 | 7,0% | 8 | 2,0% | 20 | 51% | 24 [WEXLAN 8 | 53% | 16 [RINRZA

10. Eé“j;i;‘;‘:;ln 37 | 37 132% | 4 | 1.0% | 3 | 08% | 1 | 03% | 3 20% | 1 | 07% | 2 | 1.3%

11. | Emiter 31 | 31 | 27% | 14 [35% | 4 [ 1,0% | 10 ] 25% | 14 | 93% | 2 | 13% | 12 | 7.9%

12. z‘gggi‘”m 31 | 16 | 14% | 5 | 13% | 0 | 00% | 5 | 13% | 2 13% | 0 | 00% | 2 | 1.3%
Po3mMmoBHA

13. | nexcuka Ta 31 | 19 | 16% | 17 | 43% | 5 | 13% | 12 | 3,0% | 6 | 40% | 1 |07% | 5 | 3.3%
1110MHA

14. | Meradopa 20 | 29 | 25% | 24 | 61% | 11 | 2.8% | 13 | 33% | 10 | 6.6% | 5 | 33% | 5 | 3.3%

15. | Kamitamizamis | 27 | 27 | 23% | 23 | 58% | 0 | 0,0% | 23 | 5.8% | 1 07% | 0 | 00% | 1 | 0,7%

16. | Homimatusre | 22 | 22 | 19% | 3 | 08% | 1 |03% | 2 | 05% | 3 20% | 1 | 07% | 2 | 1.3%

17. | Tuepcis 18 | 18 | 15% | 5 |13% | 1 | 03% | 4 | 1,0% | 3 20% | 0 | 0,0% | 3 | 2.0%

18. | Ipouis 17 | 17 | 15% | 3 |08% | 2 |05% | 1 | 03% | 8 53% | 0 | 0,0% | 8 | 53%

19. | Mapuensis 11| 11 o9% | 8 |206] 1 |03%] 7 | 1.8 | 5 33% | 0 | 0,0% | 5 | 3.3%

20. ?ﬁggg’gorm 8 8 107% | 1 103% | 1 |03% | 0 | 00% | 1 07% | 0 | 00% | 1 | 07%

21. | Tepenivenns | 7 7 loe%w | 3 [08% | 2 [05% | 1 | 03% | 1 07% | 1 107% | 0 | 0,0%
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22. | Mapanenizu 5 5 104% | 1 [03% | 0 |00% | 1 |03% | 0 | 00% | 0 |00% | 0 | 0,0%
23. | Anrutesa 3 3 103% | 1 [03% | 0 |00% | 1 |03% | 1 | 07% | 0 | 00% | 1 | 0,7%
24, 5;“;22: 3 0 |00% | 0 [00% | 0 [00% | 0 ]00%]| 0 | 0046 | 0 |00%]| 0 | 00%
25. | Mepudpaza 2 2 102% | 1 [03% | 1 [03% | 0 [00% | 1 | 07% | 0 ]00% /| 1 |07%
26. | Tpa cis 2 2 102% | 1 [03% | 1 [03% | 0 [00% /| 0 | 00% | 0 ]00% /| 0 | 00%
27. | Meitosuc 2 2 102% | 2 [05% | 0 |00% | 2 [05% | 2 | 13% | 0 | 00% | 2 | 13%
28. | Tinep6ona 1 1 101% | 1 [03% | 1 [03% | 0 [00% ]| 1 | 07% | 1 |07% | 0 | 00%
29. | OxcuMOpoH 1 1 101% | 1 [03% | 0 [00% | 1 [03% /| 1 | 07% | 0 | 00% | 1 | 07%
30. | Amokoiimy 1 1 101% | 1 [03% | 0 [00% | 1 [03% | 0 | 00% | 0 | 00% | 0 | 00%
31. | MeTonimis 0 0 | 00% | 0 [00%]| 0 |00% | 0 00%| 0 | 00% | 0]00%]| 0 | 0,0%
32. ?f;‘f;jf;f 0 0 | 00% | 0 [00% /| 0 |00% | 0 1]00% /| 0 | 00% | 0 |00% | 0 | 0,0%
33. | 3eBrma 0 0 | 00% | 0 [00%]| 0 |00% | 0 00%| 0 | 00% | 0 ]00%]| 0 | 0,0%
34. | Ppanamis 0 0 | 00% | 0 [00%| 0 |00% | 0 00%| 0 | 00% | 0 ]00%]| 0 | 0,0%
35. | Jlitora 0 0 | 00% | 0 [00% | 0 |00% | 0 00%| 0 | 00% | 0 ]00%]| 0 | 0,0%
36. | Xiasm 0 0 | 00% | 0 [00%]| 0 |00% | 0 00%| 0 | 00% | 0]00%]| 0 | 0,0%
37. | Beboro 1330 | 1166 | 87,7% | 396 | 29,8% | 97 |24,5% | 299 | 75,5% | 151 | 11,4% | 33 | 21,9% | 118 |78,1%
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Jlogatok @

Konoratusnicts 06pa3noi rpynu CYIITYTHUKA y pomanax J>.K. Pominr “Harry Potter and the Philosopher’s Stone” Ta

“Harry Potter and the Chamber of Secrets”

Tabnuys .1

Cucmemamu3ayist Yyacmomuux NOKA3HUKIE upasicenHs Konomamuenocmi oopasznoi epynu CYIIYTHUKA

y pomanax [owc. K. Poninr

ﬁ Q\i N} ;\? + g ! g ~ S~
N ~ =]
= E é ‘: = é : é .:: < Q\c, + é é Q\Q«
= o =) o= = ) o = o= [ & < + '
e 3aci6 ) = = 2 2 = k3 = Q = ® & & Z o
2 act 3 8 = E E g E = = .E E -E N o N
=2 & 2 S = = = = = S = = | E S =
3) = = S S = = E S © = 3
< 3) = = = S = o
= = =
1. | Kypcus 157 | 157 BRNEA 11 | 53% | 3 | 15% | 8 | 39% | 5 47% | 2 [ 19% | 3 | 2.8%
y
2. Ej;g:;‘f‘e 132 | 45 | 66% | 16 | 78% | 1 | 0,5% | 15 | 7.3% | 8 75% | 1 109% | 7 | 6.6%
3. | Taysa 87 | 87 127% | 31 BEEA 6 | 2.9% | 25 BURLA 5 47% | 1 1 09% | 4 | 3.8%
y
4. ggf{i‘;ﬁg“e 65 | 65 | 95% | 2 | 10% | 0 | 00% | 2 | 1,0% | 0 00% | 0 | 0,0% | 0 | 0,0%
5. | Amociomesa 50 | 36 | 53% | 28 |13.6% | 3 | 1.5% | 25 BUREA 5 47% | 0 | 0,0% | 5 | 4,7%
6. | TloBTOp 49 | 49 | 72% | 16 | 7.8% | 4 | 1,9% | 12 | 5.8% | 6 57% | 3 | 2.8% | 3 | 2.8%
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Po3MmoBHaA
7. | mexcuka ta 45 | 28 | 41% | 19 [ 92% | 4 | 19% | 15 | 73% | 19 | 17.9% | 2 | 1.9% | 17
1110MHA
8. | Emiter 36 | 35 | 51% | 18 | 87% | 8 [ 3.9% | 10 | 49% | 27 PEIEEAM 9 | 8.5% | 18
Bigoxpemien
9. | ust wienis 23 | 23 [34% | 4 | 19% | 1 | 05% | 3 | 15% | 1 09% | 0 | 0,0% | 1 | 09%
pEYECHHS
10, | EMGaTiani 22 | 22 132% | 0 |00% | 0 |[00%]| 0 | 00%/| 0 00% | 0 | 00% | 0 | 0.0%
KOHCTPYKIIi1
11. | Metadopa 21 | 21 [310% | 12 | 58% | 9 | 44% | 3 | 15% | 7 6.6% | 4 | 38% | 3 | 2.8%
12. | Kamitamizamis | 20 | 20 | 2.9% | 10 | 49% | 0 | 0,0% | 10 | 49% | 1 09% | 0 | 0,0% | 1 | 09%
13. z‘gggi‘”m 19 6 | 09% | 4 | 19% | 1 |05% | 3 | 15% | 1 09% | 0 | 0,0% | 1 | 0,9%
14. | Ipowis 19 | 19 | 28% | 5 [24% | 2 | 1.0% | 3 | 15% | 2 19% | 0 | 00% | 2 | 1.9%
15, | ObpasHe 18 | 18 | 2.6% | 13 | 63% | 3 | 15% | 10 | 49% | 11 | 104% | 2 | 1.9% | 9 | 85%
HOplBHHHHH
16. | Homimatusre | 17 | 17 | 25% | 4 | 19% | 2 | 1.0% | 2 | 1,0% | 1 09% | 0 | 00% | 1 | 09%
17. ?igg?ggorm 8 8 [ 12% | 4 |19% | 4 |19% | 0 | 0,0% | 4 38% | 4 | 38% | 0 | 0,0%
18. | Tusepcis 7 7 11,0% | 1 [05% | 0 |00% | 1 |05% ]| 0 00% | 0 | 00% | 0 | 0,0%
19. | Minep6ona 5 5 107% | 1 [05% | 1 [05% | 0] 00%] 1 09% | 1 109% | 0 | 0,0%
20. | Mapanenizv 4 4 | 06% | 0 |00%]| 0 [00%]| 0 | 00%]| 0 00% | 0 | 00% | 0 | 0,0%
P
21, HEE;)E::HG 3 3 104% | 1 | 05% | 0 |00% | 1 |05% | 0 00% | 0 | 00% | 0 | 0,0%
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22. | Meiiosuc 3 3 104% | 3 [15% | 2 [10% ] 1 ]05% | 1 | 09% | 0o |00% | 1 | 09%
23. | Mapuemnsis 2 2 [03% | 2 [10%] 0o [00% | 2 |10%6] 1 | 09% | 0]00%]| 1 | 09%
24. | Tpa cris 2 2 103% | 1 [05% | 0 |00% | 1 [05% | 0 | 00% | 0 ]00% | 0 | 0,0%
25. | Mepudpasa 1 1 1 01% | 0 [00% /| 0 [00%]| 0 ]00% ]| 0 | 00% | 0 | 00% | 0 | 0,0%
26. | Mepemivenns | 0 0 | 00% | 0 [00% | 0 |00%| 0 00%| 0 | 006 | 0]00%]| 0 | 00%
27. | Anrtutesa 0 0 | 00% | 0 [00%| 0 |00%| 0 00%| 0 | 006 | 0]00%]| 0 | 00%
28. 5:;}22: 0 0 |00% | 0 [00% /| 0 |00% | 0 ]00% | 0 | 00% | 0 |00% | 0 | 00%
29. | MeTomimis 0 0 | 00% | 0 [00%| 0 |00%| 0 00%| 0 | 006 | 0]00%]| 0 | 00%
30. CAIf;‘Ta;I‘jZ‘Iff 0 0 |00% | 0 [00% | 0 |00% | 0 ]00% | 0 | 00% | 0 |00% | 0 | 00%
31. | Oxcumopon 0 0 | 00% | 0 [00%| 0 |00%6| 0 00%| 0 | 006 | 0]00%]| 0 | 00%
32. | 3eBrma 0 0 | 00% | 0 [00%| 0 |00%| 0 00%| 0 | 006 | 0]00%]| 0 | 00%
33. | Amokoiiy 0 0 | 00% | 0 [00%| 0 |00%| 0 00%| 0 | 006 | 0]00%]| 0 | 00%
34. | Cpananis 0 0 | 00% | 0 [00%| 0 |00%6| 0 00%| 0 | 006 | 0]00%]| 0 | 00%
35. | Jlitota 0 0 | 00% | 0 [00%| 0 |00%| 0 00%| 0 | 006 | 0]00%]| 0 | 00%
36. | Xiasum 0 0 | 00% | 0 [00%| 0 |00%6| 0 00%| 0 | 006 | 0]00%]| 0 | 00%
37. | Beboro 815 | 683 | 83,8% | 206 | 253% | 54 |262% | 152 | 73,.8% | 106 | 13,0% | 29 | 27,4% | 77 | 72,6%
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Jlomatok X

Konoratusnicts 06pa3noi rpynu BOPOI'A y pomanax J[»x.K. Pominr “Harry Potter and the Philosopher’s Stone” Ta

“Harry Potter and the Chamber of Secrets”

Tabnuys X. 1

Cucmemamu3ayisi Yacmomuux NOKA3HUKIE BUPAdCeHHs KoHomamugHocmi oopasznoi epynu BOPOI'A

y pomanax [owc. K. Poninr

— o -~
5| £ 2| £ 1 S .| g ~ 9 Q
e E E = = 3 : S A o S t < : S
E = = 2 | E 5 - = = = & et 3 + 8 ]
? 3aci6 2 s | s | E = = 2 = 2 = Z = i, = =
2 2 2 | &% | E = = = = = = = 5 = 5 =
R = = S = g = S = = = o = o =
) ) =) = = = = @) = @)
204 5 28 58] ¢ .
= = =
1. | Kypcus 115 | 115 BENOA 7 [ 34% | 0 | 00% | 7 | 3.4% | 8 54% | 0 | 00% | 8 | 54%
2. Ej;g:;‘f‘e 102 | 43 | 72% | 30 |147% | 4 | 2.0% | 26 | 127% | 12 | 81% | 0 | 0,0% | 12 | 8,1%
3. | TTaysa 83 | 83 [14,0% | 39 BERCA 8 | 3,9% | 31 BEFLA 47% | 1 | 0,7% 4,0%
4. | Amociomnesa 52 | 39 | 66% | 25 |123% | 1 | 05% | 24 | 11,8% 34% | 0 | 0.0% 3.4%
5. | IosTop 52 | 52 | 88% | 14 | 69% | 1 | 05% | 13 | 6,4% 34% | 0 | 0,0% 3.4%
6. | Emiter 51 | 50 | 84% | 28 [137% | 1 | 05% | 27 [132% | 43 BOERDAN 4 | 2.7% | 39 BILA
Po3mMmoBHA
7. | mexcuka Ta 30 | 19 [32% | 8 |39% | 2 |1.0% | 6 | 29% | 16 | 10,7% | 3 | 2.0% | 13 | 87%
1110MHA
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8, g;i‘ﬁ;me 24 | 24 | 40% | 4 | 20% | 0 |00% | 4 | 20% | 0 00% | 0 | 00% | 0 | 00%

g, | EMbaTmani. 19 | 19 [32% | 0 |00% | 0 |00% | 0 |00%]| 0 00% | 0 | 00% | 0 | 0,0%
KOHCTPYKIIi1

10. | Metadopa 19 | 19 [32% | 5 [25% | 1 |05% | 4 | 20% | 16 | 107% | 9 | 6.0% | 7 | 47%

11. Ee‘j{“ég‘}:m‘e 16 | 16 | 27% | 3 | 15% | 0 | 00% | 3 | 15% | 3 20% | 0 | 00% | 3 | 2,0%
Bigoxpemien

12. | s wrenis 15 | 15 | 25% | 4 | 20% | 2 | 10% | 2 | 1.0% | 4 27% | 1 1 07% | 3 | 2.0%
pEYEHHS

3, | OOpase 14 | 14 | 24% | 8 [39% | 1 |05% | 7 |34% | 11 | 74% | 1 | 07% | 10 | 6,7%
HOplBHHHHH

14. | Kamitamizamis | 13 | 13 | 22% | 13 | 64% | 0 | 0,0% | 13 | 64% | 0 00% | 0 | 00% | 0 | 00%

15. | Ipowis 12 | 12 | 20% | 4 | 20% | 4 [20% | 0 | 00% | 5 34% | 0 | 00% | 5 | 3.4%

16. EE;EE::HG 12 | 12 [ 20% | 1 |05% | 1 |05 | 0 |00%]| o0 00% | 0 | 00% | 0 | 0,0%

17. | Tusepcis 9 O [ 15% | 2 | 1.0% | 1 |05% | 1 | 05% | 1 07% | 0 | 00% | 1 | 0,7%

18. | Iapuensiris 7 7 1,2% 1 0,5% 1 0,5% 0 0,0% 1 0,7% 0 0,0% 1 0,7%

19. | Arturesa 6 6 | 1.0% | 1 [05% | 0 |00% | 1 | 05% | 4 27% | 0 | 0,0% | 4 | 2,7%

20. | Mepudpaza 6 4 107% | 2 | 10% | 2 [ 1,0% | 0 | 00% | 2 13% [ 1 [07% | 1 | 0,7%
v :

21, ig‘;gfgf““ 3 3 105% | 1 [05% | 1 |05% | 0 | 00% | 1 07% | 0 | 0,0% | 1 | 07%

22. | Timep6ona 3 3 1 05% | 0 [00% ]| 0 |00%]| 0| 00%]| 1 07% | 0 | 00% | 1 | 0,7%

23. | Meiiosnc 3 3 005% | 3 | 15% | 1 |05% | 2 | 1,00 | 2 13% | 0 | 0,0% | 2 | 1,3%
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24. | Mapanenizu 2 2 103% | 0 |00% | 0 [00% ]| 0 | 00% | O 00% | 0 | 00% | 0 | 00%
25. | Mepemivenns | 1 1 1 02% | 0 |00% ]| 0 [00%]| 0 | 00%]| 0 00% | 0 | 00% | 0 | 00%
26. | Metonimis ] 1 1 02% | 0 |00% ]| 0 |00% | 0| 00%| 1 07% | 0 | 00% | 1 | 07%
27. | Oxcumopon 1 1 | 02% | 1 |05% | 0 |00% | 1 | 05% | 1 07% | 0 | 00% | 1 | 0,7%
28. i‘;ggi‘“m 0 0 [00% | 0 [00% | 0 |00%]!| 0 00%] 0 00% | 0 | 00% | 0 | 00%
29. | Tpa cris 0 0 [00% | 0 [00% | 0 |00%]| 0100%] 0 00% | 0 | 00% | 0 | 00%
30. 5;“;22: 0 0 | 00% | 0 [00%]| 0 |00%]| 0100%]| 0 00% | 0 | 00% | 0 | 0,0%
31, | Apxaiimuii 0 0 | 00% | 0 [00%]| 0 |00%]| 0 00%]| 0 00% | 0 | 00% | 0 | 0,0%
CHUHTAKCUC
32. | 3eBrma 0 0 [00% | 0 [00% | 0 |00%]!| 0100%] 0 00% | 0 | 00% | 0 | 00%
33. | Amokoiiy 0 0 [00% | 0 [00% | 0 |00%]!| 0100%] 0 00% | 0 | 00% | 0 | 00%
34. | Cpananis 0 0 [00% | 0 [00% | 0 |00%]!| 0100%] 0 00% | 0 | 00% | 0 | 00%
35. | JlitoTa 0 0 [00% | 0 [00% | 0 |00%]!| 0100%] 0 00% | 0 | 00% | 0 | 00%
36. | Xiasm 0 0 [00% | 0 [00% | 0 |00%]| 0100%] 0 00% | 0 | 00% | 0 | 00%
37. | Beboro 672 | 594 | 88.4% | 204 |30.4% | 32 |15.7% | 172 | 843% | 149 | 222% | 20 | 13,4% | 129 | 86.6%
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Jdomarok 11

Konorarusnicts 06pa3noi rpynu BEJIMKOI'O YUAPIBHUKA y pomanax [x.K. Pominar “Harry Potter and the

Philosopher’s Stone” ta “Harry Potter and the Chamber of Secrets”

Tabnuys L]. 1

Cucmemamu3ayisi yacmomuux NOKA3HUKIE BUPAdCeHHs KoHomamueHocmi oopasznoi epynu BEJINKOI' O YAPIBHUKA

y pomanax [owc. K. Poninr

S I I < B S B 9 <
& N ~ =
o | 2| E | 5| 2| 8| t|E| i & & |+ | 8
E 5 = = = 3 = 3 = 5 < =t g + Z '
P o M o [ .Q = <
Y 3acio 2 3 = = = 2 = 2 = = i i s =
[3) Y = ) = = = = = = o < = <
- ) =3 o = = = & = = o = = = = =
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1. Ej;g:;‘fe 44 | 21 |119% | 4 | 87% | 4 | 87% | 0 | 0,0% | 1 37% | 1 [ 37% | 0 | 0,0%
2. | Taysa 25 | 25 BERLA 4 | 87% | 1 | 22% | 3 | 65% | 1 37% | 0 | 00% | 1 | 3,7%
3. | Kypcus 22 | 22 |125% | 0 | 00% | 0 |00% | 0 | 00% | O 00% | 0 | 00% | 0 | 0,0%
4. E;“Hq;i;‘;‘;ilu 14 | 14 [ 80% | 0 |00% | 0 |00% | 0 |00%]| 0 00% | 0 | 00% | 0 | 0,0%
Po3mMmoBHA
5. | mexcuka Ta 12 | 10 | 57% | 5 [109% | 4 | 87% | 1 | 22% | 4 | 148% | 0 | 0,0% | 4 |14,8%
1110MHA
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6. g;i‘ﬁg“e 100 | 10 | 57% | 0 [00% | 0 |00%]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
7. | Meradpa 10 | 10 | 57% | 9 BENSA 7 |152% | 2 | 43% | 6 [ORLAR 5 | 185% | 1 | 3.,7%
8. | Emiter 9 O |51% | 4 [87% | 3 |65% | 1 | 22% | 4 | 148% | 2 | 7.4% | 2 | 7.4%
9, ;Ie‘ffég‘}:m‘e 9 O [51% | 0 [00% | 0 |00% ]| 0 |00%]| 0 00% | 0 | 00% | 0 | 00%
10. | Ipowis 8 8 | 45% | 4 |87% | 4 |87% | 0 |00% | 3 | 11,1% | 0 | 00% | 3 |11,1%
11. | Amocioresa 5 30 1,7% | 1 [ 22% | 0 |00% | 1 |22% | 2 74% | 0 | 00% | 2 | 7.4%
12. | Mostop 5 5 128% | 1 [22% | 0 |00% | 1 |22% | 0 00% | 0 | 00% | 0 | 00%
13. | Tusepcis 5 5 [ 28% | 0 [00% | 0 |00% ]| 0 ]00%]| 0 00% | 0 | 00% | 0 | 00%
14. EE;EE::HG 4 4 123% | 2 | 43% | 0 |00% | 2 | 43% | 0 00% | 0 | 00% | 0 | 0,0%
15. gfligf}m 3 31 17% | 1 [ 22% | 0 | 00% | 1 | 22% | 1 37% | 0 | 00% | 1 | 3,7%
Binokpemien
16. | us wieHiB 3 30 17% | 3 | 65% | 3 |65% | 0 | 00% | 0 00% | 0 | 00% | 0 | 00%
pEYCHHS
17. | Mapuemnsis 3 30 1,7% | 2 | 43% | 0 | 0,0% | 2 | 43% | 1 37% | 0 | 00% | 1 | 3.7%
18. | Kamitanizauwis | 2 2 | 11% | 2 | 43% | 0 | 0,0% | 2 | 43% | 2 74% | 0 | 00% | 2 | 7.4%
19, | Mopdonoriun |, 2 | 1,L1% | 0 |00% | 0 |00%/| 0 | 00%]| 0 00% | 0 | 00% | 0 | 0,0%
1 3aco0u
20. | Mepemivenns | 2 2 [ 11% | 1 [ 22% | 1 | 22% | 0 | 00% | 0 00% | 0 | 00% | 0 | 00%
21. | Tinep6ona 2 2 [ 11% | 1 [ 22% | 1 | 22% | 0 | 0,0% | 1 37% | 1 | 37% | 0 | 0,0%
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22. i‘gggiﬂm 1 1 106% | 1 [22% | 0 [00% | 1 [22% | 0 | 00% | 0 | 00% | 0 | 00%
23. | Antnresa 1 1 [06% | 0 [00% | 0 |00% /| 0 |00%]| 0 | 006 | O |00% | 0 | 0,0%
24. | 'pa criB 1 1 106% | 1 [22% | 1 [22% | 0 [00% | 0 | 00% | 0 | 0,0% | 0 | 00%
25. | Meitosuc 1 1 [06% | 0 [00% | 0 |00% /| 0 |00%]| 1 | 37% | 0 ]00% | 1 | 37%
26. CAIf;‘Ta;I‘jZ‘;f 1 0 |00% | 0 [00% | 0 [00% | 0 ]00%]| 0 | 006 | 0 |00%]| 0 | 00%
27. | Mepudpaza 0 0 |00% | 0 [00% /| 0 |00% | 0 |00% /| 0 | 00% | 0 | 00% | 0 | 0,0%
28. 5;“;22: 0 0 |00% | 0 [00% | 0 [00% | 0 ]00%]| 0 | 006 | 0 |00%]| 0 | 00%
29. | Mapanemism 0 0 |00% | 0 [00% /| 0 |00% | 0 |00% /| 0 | 00% | 0 | 00% | 0 | 0,0%
30. | Meronimis 0 0 |00% | 0 [00% /| 0 |00% | 0 ]00% | 0 | 00% | 0 | 00% | 0 | 0,0%
31. | OkcuMopoH 0 0 |00% | 0 [00% /| 0 |00% | 0 |00% /| 0 | 00% | 0 | 00% | 0 | 0,0%
32. | 3eBrma 0 0 |00% | 0 [00% /| 0 |00% | 0 |00% /| 0 | 00% | 0 | 00% | 0 | 0,0%
33. | Anokoitny 0 0 |00% | 0 [00% /| 0 |00% | 0 |00% | 0 | 00% | 0 |00% | 0 | 0,0%
34. | Ppanamis 0 0 |00% | 0 [00% /| 0 |00% | 0 |00% /| 0 | 00% | 0 | 00% | 0 | 0,0%
35. | Jlitora 0 0 |00% | 0 [00% /| 0 |00% | 0 |00% | 0 | 00% | 0 | 00% | 0 | 0,0%
36. | Xiasm 0 0 |00% | 0 [00% /| 0 |00% | 0 |00% /| 0 | 00% | 0 |00% | 0 | 0,0%
37. | Beboro 204 | 176 | 86,3% | 46 |22,5% | 29 |63,0% | 17 |37.0% | 27 | 132% | 9 [333% | 18 |66,7%

296




Jonatok I
Crunictuunnii noptpet pomaniB JIx.K. Pominr “Harry Potter and the
Philosopher’s Stone” ta “Harry Potter and the Chamber of Secrets”
Pucynox L. 1 I'pagiuna 6izyanizayis cmunicmudno20 nopmpemy poMaHis
IDic. K. Poninr “Harry Potter and the Philosopher’s Stone” ma “Harry Potter and the
Chamber of Secrets”
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